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AHAXPOHM3MBbI B IPAMATYPI'UHU B. LIEKCIIUPA

Cmambs noceswena ponu aHaxpoHusMos 8 Mmax HA3bleaemMblx UCmopuiec-
kux nvecax B. Ilexcnupa. Belioenenvl ciedyouyue epynnvl aHAXPOHUIMOS:
AHAXPOHUIMBL-IMHOHUMbL, AHAXPOHUSMbI-MUMYAbL U 36AHUA, AHAXPOHUIMbL
UMeHA-00206, AHAXPOHU3MbL, CEA3AHHbIE C K)IbIMYPHLIMU (eHOMeHamu, a
Makoce ¢ UCMOPUYECKUMU COObIMUAMY, aAHAXPOHUsMbI-apmegdarmbl. Oco-
OenHO noOUepKUBAeMCsl pONb AHAXPOHUIMOS KAK CPEOCHEA OCOBPEMEHUBAHUS
COOBIMULL NPOULTORO.

Kniouesvie cnosa: Anaxponusm, smuuueckuil, apmegakm, mumynsl u 36d-
HUs, UMeHa 00208, KYIbMYPHYIIL (PeHOMEH, ucmopuyeckue coobimus, Mooep-
HU3AYUSL.

Mizeyvka B.Al. Anaxponusmor ¢ opamamypeuu B. Illexcnupa. Cmammio
NPUCBAYEHO PONT AHAXPOHIZMIG 8 maK 36anux icmopuynux n’ecax Lllexcni-
pa. Buoxpemneno maxi epynu anaxpomizmis, sAK: AHAXPOHIZMU-EMHOHIMU,
AHAXPOHIZMU-MUMYIU MA 36AHHA, AHAXPOHIZMU-IMEHA 002I8, AHAXPOHI3-
MU, NOG’A3aMI 3 KYIbMYPHUMU (DeHOMeHamMu ma ICIMOpUYHUMU ROOIAMU,
anaxpouizmu-apmepaxmu. Ocodnueo nioKpecioeMscsi poilb AHAXPOHIZMIG SIK
3acoba nabauzumu nooii Munyn02o do cyuacnoeo Lllexcnipy ensioaua.
Knwuosi cnoea: anaxpowizm, emuiunuil, apmeghaxm, mumynayu ma 36aHHs,
imena 60218, KynbmypHuil (heHomer, icmopuyti nooii, MOOepHI3ayis.

Mizetska V.Y. Anachronisms in Shakespeare’s plays. The article is devoted
to the role of anachronisms in the so-called historical plays by Shakespeare.
There were singled out such groups of anachronisms as ethnic anachronisms,
anachronisms denoting titles and positions, anachronisms-names of gods,
anachronisms connected with cultural phenomena and historical events,
anachronisms-artifacts. The anachronisms used to up-date the historical
events and the reaction of the Elizabethan spectators to this modernization
are analyzed in detail.

Key words: anachronisms; ethnic, artifacts; titles and positions; names of
gods; cultural phenomena; historical events, modernization.

Kak u3BecTHO, MUpPOBasl IICKCIIMPHUAHA HACUUTBHIBAET HECKOJb-
KO TBHICSIY pa3IMYHBIX MOHOTpadwii, ouepkoB, crareil [Cwm., Hamp.,
3,4,5,6,7,8,9,13 u np.]. OnHako TBOpUECKOE HACIEIUE BEIUKOTO
JpaMaTypra MoMCTHHE Hercuepraemo. [loaTomy Bce BOnpockl, cBA-
3aHHBIE ¢ MHAUBUAYyaIbHBIM cTiiieM lllexcrinpa, mo-npexxnemy co-
XPaHSIOT CBOIO aKTyaJIbHOCTb.

OnHMM M3 MaJOM3YUYEHHBIX BOIPOCOB HIEKCIIMPOBCKOIO TBOP-
yecTBa SIBISIIOTCS  aHAaXpPOHM3MBI, — BechMa crenuduueckas
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0COOEHHOCTh XPOHOTOIA BEJIMKOTO MacTepa. B TeopeTnueckoit -
TepaType UMEIOTCs JIUIIb Pa3pO3HEHHbIE HAOMIONEHHS, Kacatolre-
Cs aHAXPOHHM3MOB B MPOM3BEACHUIX BEIUKOrO apamarypra. [Cwm.,
Hamp., 1].

Lenp HacTOSIIErO MCCIIEAOBAHUSI — BBISBUTH M TOKa3aTh, KaK
(DYHKIIMOHHUPYIOT aHAXPOHU3MBI PA3JTMYHBIX TEMATHYECKUX TPYIIT B
Jpamarypruueckux Tekcrax Lllekcnmpa Ha mpuMepe HEKOTOPBIX €ro
TaK Ha3bIBa€MbIX ucTopuueckux nwec [10,11,12].

HeonHokpaTHO oOTMeuanoch, 4YTO [paMaTypruyeckue TEKCThI
[lekcrupa OTINYAIOTCS BEChMa BOJIEHBIM OOpAIEHHEM C XPOHO-
TOIIOM. ABTOp MOMEILAET T€ WX MHbIE COOBITHS BO BPEMEHHBIE U
MIPOCTPAHCTBEHHEE PAMKH, KOTOPHIE HE COOTBETCTBYIOT pEabHBIM
HCTOPHYECKUM (haKkTaM.

Brinenennsie Hamu aHaxponusMmbl B JIT Illekcninpa MmoxHO pac-
KJ1acCU(UIMPOBATh CIEAYIOIUM 00pa3oM:

1) AHaxXpOHU3MBI — 3THOHHUMBI.

CraHoBneHVE 1 (POPMHUPOBAHUE PANTUMYHBIX 3THOCOB (HAPOIHO-
CTeii, HapOoJIOB, HALIMIT) — 3TO BECbMa CIIOXKHBIH, VTN TEIbHBIN U MTPO-
TUBOPEYHBHIH mporiecc. OTHAKO UMEFOT MECTO OTIpe/IeIeHHbIe (hak-
ThI, KOTOpbIE MCTOPUYECKHM HAy4YHBIM COOOLIECTBOM CUHUTAIOTCS
JTOKa3aHHBIMH U HE BBI3BIBAIOT 0COOBIX COMHEHHIA U pa3HOTIIACHH.

Tak, xopons Jlup ynomunaeT cku¢oB, KOTOphIE BO BpEMEHa
JPEBHUX I'PEKOB CYUTAIUCH BOTUIOMIEHNEM BapBapCTBa:

Lear: The

barbarous Scythian,

Or he that makes his generation mess

To gorge his appetite, shall to my

bosom
Be as well neighbour’d, pitied, and

relieved,
As thou my sometime daughter

[King Lear : 12].

O/HaKO MCTOPUYECKH JIOKa3aHHBIM (PAKTOM CUUTAETCS, YTO B
mpemnonaraeMyto 31moxy kopodst Jlupa (oxomo 800 1. 10 H.3. — TIO
naHHeiM P. XonwHiena) ckudel emie He NMepeKoueBalid Ha Tep-
puTOpUU K ceBepy oT UepHOro MOps. DTO MPOU3OINIO MHHIMYM
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gepe3 CTO JIET IMOCJIe ONMMCHIBAEMBIX B Ibece COoOBITHHA. [103TO-
My H caMo cjoBo Scythian He MOITIO OBITh 3JIEMEHTOM PEYEBOTO
obmxoma Jlupa u ero coBpeMeHHUKOB. TeM He MeHee, BO BpeMeHa
[excrimpa ckudbl yke OBLIM XOPOIIO M3BECTHH HA bpUTaHCKUX
octpoBax. bosee Toro, cioBo Scythian nmpuoGperno xapakrepoio-
TUYECKYI0 KOHHOTAIUIO M CTaJl0 BOCIPUHUMATHCS KaK CHHOHUM
cioBa barbarous "BapBapckuii”.

Bo Bpemena nerengapraoro kopounst Jlupa He MOTIIO OBITH pedu
1 0 Typkax. Kak caMOCTOSITENbHBIN THOC TYPKH CIOKUIUCH JTUIIIH
gepe3 16 BEKOB Imociie mpeamnoiaraeMoit smoxu Jlupa [CMm. mom-
po6GHee: 2]. Tem He MeHee, OUH U3 IEKCITUPOBCKUX TepoeB Darap
ucrnonb3yeT d3THOHUM Turk, KOTOpEIH B Tbece BHIMONHAET (yHK-
LU0 CHHOHMMA XapaKTepoJIOTHYeCcKo JekceMbl voluptuary (cia-
crorrober):

Edg.: <...> wine loved I deeply,
Dice dearly; and in woman
out-paramour’d the Turk

[King Lear : 111].

B ncropudeckom 1utaHe cpaBHEHHE CBOWX ITOJBUTOB Ha JIFOOOB-
HOM (ppoHTE CO cnacToIrOONEM TYPOK 3BYUHUT B yCTax Drapa aHax-
porndecku. HammomanmM, uto ciioBo Turk Ob110 3aMMCTBOBAaHO aHTIIH-
yanamu y rpekoB (Tourkos— Turk). Bmecte ¢ Tem B XVI-XVII BB.
TypKH yXe OBUIH XOpOIIO M3BECTHHI KaK ATHOC 3PUTENSAM €ln3a-
BETHHCKOTO Tearpa, a o0pa3 TypKa-MY»XK4YUHbl YCTOHYHMBO acco-
[IUUPOBANICSA C TIOBBIICHHBIM HHTEPECOM K TPEICTABUTEIbHUIIAM
npekpacHoro mnojia. [lo3Ttomy mogoOHOE OCOBPEMEHHMBAHHE SI3BIKA
JTAJIEKHX 310X HE BOCIPUHUMAIOCH KaK UCTOPUYECKash HETOYHOCTb.
3/ech 3THO-UCTOPHUYECKUAN acTeKT OTOJABHTAJCS Ha BTOPOW IUIAH:
¢ moMoIneio cpaBHeHus lllexcrup numb XOTeNn MOJYEPKHYTh, YTO
DJrap MOT MepemeroisiTh B JIFOOOBHBIX MTOXOXKICHUSIX JaXKe CaMBIX
MBUTKAX BOCTOYHBIX MYK4HMH. [103TOMYy OH BOCIOJB30BAJICS YyKE
CIIO)KABIITUMCS SI3BIKOBBIM 00Pa30M C STHHYECKHUM aCCOITUATOM.

Bo Bpemena ['amiera narckoro Kopoisisi HE MOIJIM OXpaHSTh
TEJOXPaHUTEIH-IITBEHIIaphl, MOCKOIBKY TaKOTO 3THOCA eIle He
obu10. [ToaTOMY MX yrioMHHaHUE B 3HaMeHUTOU Tpareauu Lllekcru-
pa mpencTaBiIsieTcs SBHBIM aHaXPOHU3MOM:
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King: Where are my Switzer? Let them guard the door
[Hamlet: 94].

Hns Ilexcniupa, TBopuBiiero Ha cteike XVI-XVII BB. u cTpe-
MUBILETOCSI UCHOJIb30BaTh PEaIUy CBOETO BPEMEHH, OBbIJIO BIOJ-
HE €CTECTBEHHBIM ''CHAOAWTH" MIBEHIIAPCKUMHU TEIOXPAHUTEISIMHU
KnaBousi, XoTs BO BpeMmeHa ACHCTBHs Ibechl BOOOIIE HE Cylie-
CTBOBAJIO HE TOJIBKO Takux cTpakeil (mama HOmuit 11 npurnacun B
Bartukan mBeinapckyro IBapauio, KOTOpash OXpaHseT Mam Mo ceu
JIeHb, TOJIBKO B 1792 1), HO emie He c(hOPpMHUPOBAIACH U caMa HalHs.
[TosTomy cnoBo Switzer (B HacTosiee BpeMsI BBITECHEHO CIOBOM
Swiss) st Jauun 1050 1., KoTa OPHEHTHPOBOYHO pa3BOpavMBa-
ercs neiictBue "['amiera', sBisieTcst G€3yCIIOBHBIM aHAXPOHU3MOM
[Cwm. moapoOHee: 1].

o BTOp>KEeHUsI aHIIIOCAKCOB Ha OCTpoB bpurtanuio B V B. H.3.
3/IeCh HE MO OBITh HCIIOJIb30BaHbl M 3THOHMMBI Englishman u
the English. Tem He menee, y Illekcnipa B perumke OcBaiba, 00-
palieHHoi K MHUMOMY KPECThSIHUHY (TepeoieToMy Darapy), mpu-
MeHseTcsl anaxponmn3M English:

Osw.: And give the letters which thou find’st about me

To Edmund earl of Gloster; seek him
Out upon the English party
[King Lear: 167].

Crenyer OTMETUTbB, YTO HEKOTOpBIC M3IaTeNd OoJiee MO3JHEro
BPEMEHH BITAINUCH HCIPABUTH ATOT "Jsi" gpamarypra v 3aMeHUIN
cioBo "English" na BokaOymy "British". [{na camoro Llekcniupa u
3pHUTeNel ero BpeMeHH MoJ00Hasi HETOYHOCTh SIBHO HE UMeJa Cy-
IECTBEHHOTO 3HaueHus. COBpeMEHHBIN 3pUTENb Ha 3TOT HUCTOPHU-
YeCKHid Kazyc He oOpalllaeT BHUMaHUE BOBCE, TaK KaK B HACTOSIIEE
BpeMsI paznuuue B aTHUUeckol niaeHtudukannu (English: : British)
MOTEPSUIO KaKyto OBl TO HU OBIJIO MOJTUTHYECKYIO OCTPOTY;

2)  AHaXpOHU3MBI — TUTYJIbI, 3BaHUA U IOJKHOCTH.

He 65110 Bo Bpemena kopoisi JIupa M HEKOTOPBIX TBOPSHCKHUX
TUTYJIOB U 3BaHuH, yrnomuHaemslx llekcrimpoM. B wactHOCTH, Ta-
KHUM aHaXpPOHU3MOM SBJIETCs repuorckuii Tutyin — Duke B psizne Tak
Ha3bIBaEMbIX HCTOPHUECKUX IIbEC ApamMaTypra.
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Ha Bbpuranckux ocTpoBax 3TOT (ppaHITy3CKH THUTYN TONYYHI
pacnpocTpaneHue TonbKko B XIV B., Korja ero BBes aHIIMHUCKUN KO-
POJIb, IBITABIIMICS OAHOBPEMEHHO cTaTh U koposieM @Ppannuu. [To-
aTOMY TosiBIieHue 1enoro psjaa reproros (Duke of Cornwall; Duke
of Albany u np.) B "Kopoie Jlupe" MmoxeT KBaTu(pHUIIMPOBATHCS Kak
HECOMHEHHBIM aHaxpoHM3M. B ommceiBaembrii lllekcriupom nepu-
01 CYIIIECTBOBAJIN COOCTBEHHbIE KEJIBTCKHE TUTYJIbI, KOTOPbHIE aBTOP
3aMeHuI Oosiee MO3AHUMU, — (hpaHIy3cKUMHU. [I0CKONTBKY KelbThI
TOBOPSAT y JpamMarypra Ha COBPEMEHHOM €My aHIJIMHCKOM SI3bIKE,
TO ¥ COOTBETCTBYIOIINE TUTYIbI, IPUIIIEAIINE B CIIOBAPHBIA COCTaB
AHIITUICKOTO S3bIKa U3 (PaHIy3CKOTO Hapsiay CO MHOTUMH APYTH-
MU 3aIMCTBOBaHHSIMH, HE BOCTIPUHUMAIINCH 3PUTEISIM €IN3aBETHH-
CKOM 3MOXHM KaK HEUTO JJI1 HUX HHOPOAHOE.

HecoMHEHHBIM aHAXPOHU3MOM SIBIISIETCS MOSIBIICHUE B JIOPUM-
ckoit bpuranuu ¢uryps! myrta (fool; clown).

"JIoJKHOCTR" MPHUIBOPHOTO IIyTa (JIypaka) XapakTepHa s
Oonee mo3aHero Bpemenn — CpenHeBekoBbs. Ho lllekcriup BHOBB
OCOBPEMCHHMBAET 3M0Xy H300pakaeMbIX coObITHN. Bo BpemeHna
[exkcrupa ryT ObUT HEM3MEHHOH (hUTYpOH 1pu ABOpe. B cozHanumn
€IIM3aBETHHCKOTO OOBIBATENs yTBEPAUIIACH MBICIb: KaXKIIbIli KOPOIb
JTIOJDKEH OBUT MMETHh CBOETO NMPHUABOPHOTO aypaka. [losTomy mosiB-
JIeHHe IIyTa MpH KopoJie JIupe He BbI3Bana y 3puTeneil eau3aBeTHH-
CKOM AIIOXU HENPUSITHS;

3) AHaxpoHH3MbI — HAUMEHOBAaHUE OOTOB.

Tak, B cnope Kenra u Jlupa o pazaeneHnu uMyniecTsa KopoJis
MEXIY 0YepbMH IMOSBIISIETCS UMsI pPUMCKOTO 60ra AMoJuIoHa:

Lear: Now, by Apollo, —

Kent: Now, by Apollo, King

Then swear’st thy gods in vain
[King Lear: 14].

Pumckue 6oru, Takue kak ATIOJUIOH, B TIOpUMCKod bpuranuu, —
siBHBIM aHaxpoHu3M. Ho nist 3putens XVI-XVII BB. uMeHa puMCcKHX
0O0TOB 9TO cOCTaBHAsI YAaCTh MHOTHX KIISITBEHHBIX peueHuid. [loaTomy
Bockymianne By Apollo! y 6putanckoi myOIMKY eTH3aBEeTHHCKOTO
BpPEMEHH HE MOIJIO BBI3BaTh 0COOOT0 HEMPHSITUS WIH HEAOYMEHUS U
BOCIPUHUMAJIOCH KaK HEYTO caMO CO00i pasyMeroIieecs;
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4)  AHaxpOHHU3MBI — KYJIBTYpHbIE (DEHOMEHBI.

Amnaxponusmsl y lllekcnmpa xacaroTcsi U PasIUYHBIX KYJIBTYp-
HBIX (DEHOMEHOB.

Kenr B "Kopone Jlupe" nonyckaeT aHaXpOHU3M, YIIOMHHASI be-
CBI — MOpAJINTE, KOTOPbIE CTAJH MOMYIsSpHBIME B 3anagHoi EBpore
TONBKO B XV B. DT0 OBUIN aJuIerOpHH, yYKa3bIBaroIye myTh K Crace-
HUIO. AOCTPaKTHBIM HJIESIM MPUIABAJICS YeTOBeUeCcKuit 0omk. Ox-
HHUM 13 IOpOKoB Ob110 TiiecnaBue, npencTaBaBliee Epes 3pUTeIeM
B BUJIC HaJIMEHHOH Jambl B OOTaToM Hapsijie, KOTOPYIO H300pakai
OIMH U3 aKTepoB-MyxuHH. VIMEHHO 3Ty (urypy-oauuerBopeHne
Mopoka M yrnoMuHaeT KeHT mpu J0cTaTouHO OCTPOM pasroBope C
OcBanbroM:

Kent: Draw, you rascal: you came

with letters against the king;
and take Vanity the puppet’s
part against the royalty of
her father <...>
[King Lear: 67].

Tak Kent xapakrepusyer ogHy u3 noudepeil Jlupa ¢ momoiunsro
aHaxpoHunueckoir meradopsl. Kak BuamMm, Illekcnimp u 3mech mo-
rpyXaer 3puTeins B atMocepy y3HaBaeMbIX KyJIbTYPHBIX (DaKTOB:
MbECHI-MOPAJIMTE YacTO MOSBIISINCH Ha CIIEHE TeaTpa elIU3aBeTHH-
ckoro BpeMeHH (kouerr X VI — nagamo XVII BB.);

5) AHaxXpOHU3MBI — COOBITHSI.

AHaxpoHH3MaMH SIBIISIIOTCA W 1enble coObrtua. Harmpumep,
TaKiM HEBEpOSATHBIM COObITHEM siBisercsl yueba ['amiera B Bur-
teHOepre. ButrenOepr — 9TO HEMEIKUI TOPOJ, PACHONOKEHHBIN
B 55 munsax (88 kM) k roro-3anagy ot bepmuua. ButtenOeprekuit
yHHBepcuTeT Obl1 OCHOBaH numb B 1502 ., a aeiicteue "Tamie-
ta" natupoBaHo 1050r. Ho Illexcnup ocoBpeMeHUBAET NEUCTBUE.
ButTenOeprckuii yHUBEpCHUTET, KaK OJHO W3 CaMBIX MPECTHKHBIX
y4eOHBIX 3aBeieHHi EBpoIbl, ObIT XOPOLIO 3HAKOM 3pUTENSIM €Ilu-
3aBETUHCKOM 3MOXU. YIIOMHUHAHUE UMEHHO 3TOTO yU4eOHOTo 3aBejie-
HUS OBLTO TMPU3BAHO MOMYEPKHYTH, YTO ['amiteT OB BEICOKOOOpA-
30BaHHBIM YEJIOBEKOM C Pa3BUTHIM MHTEJUIEKTOM, a BOBCE HE TEM
CyMAacCLIEINM, 32 KOero ceOsl BbIIaBal;
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6) AHaXpOHU3MBI — apTe(PaKTHI.

AHnaxpoHn3mamu B nbecax lllekcrupa SBISIOTCS U HEKOTOPHIE
apredaxtsl. Tak, B "LnmoOenune" u 3arem B "lOnuu Llezape" moss-
JSIIOTCS MeXaHuueckue yackl — clock. [lepBole ymoMuHaHus o Mexa-
HU4eckux yacax B EBpone natupyrorcs koHoM VI B. H.3., a COBpe-
MEHHbIE MEXaHW4eCKHe Yachl OblM co3nanbl X. [toiirencom B 1657
r. [Toatomy HU cnoBo clock, HE ero JaTWHCKUI aHANIOT HE MOIIH
BXOJHTD B CIIOBAPHBIA ()OH/I COOTBETCTBYIOIMINX SI3BIKOB BO BpEMEHA
Humoenuna (5-40 rr. 1.3.) u FOmus Lesaps (102/100-44 rr. 1.3.).

Takum o0Opaszom, cioBo clock B IBYX YHNOMSIHYTBIX Nbecax sB-
nsieTcst 6e3yCIOBHBIM aHaXpOoHM3MOM. B wactHOcTH, B "HOmmm Lle-
3ape" 3TOT aHaXpOHM3M BCTpEUAeTCs B CIEAYIOMMX (parMeHTax
JiaJora:

(1) Caes.: What is’t o’clock?

Bru.: Caesar, ‘tis stricken eight
[G.C. :346].
(2) Bru.: Peace! Count the clock.
Caes.: The clock hath stricken three
[G.C. :337].

Wrak, Xygo)keCTBEHHAas! KApTHHA MUPA B TaK Ha3bIBAEMbIX UCTO-
puueckux nbecax lllexkcnupa oTngyaeTcs: 0COBPEMEHUBAHUEM IIPO-
HCXOIAILEr0, a TAKKE XPOHOJIOTMUECKON 3KIIEKTUKOH. [Ipamarypr
WJET 10 MyTH COMMKEHUS peallnii pa3InuHbIX BPEMEHHBIX CPE30B
W 310X, mpuberas K pa3HoOro poja aHaxpoHu3MaM ((paxTyaIbHBIM,
COOBITHIMHBIM, IPEAMETHBIM U p.). biaronaps sTomy coObITHS TIpO-
LIJIOTO CTAHOBSTCS 00JIee MOHATHBIMU €JTM3aBETHHCKOMY 3PHUTEIIO,
Yy KOTOPOTO CO3MA€TCs WILIIO3USA MOTPYKEHUSI HE CTONBKO B IPO-
1IJI0€, CKOJIBKO B HACTOSAIIEE.

Opranuzanus xpoHortona B meecax lllekcnupa, B Tom 4yucie
pOJIb B HUX aHAXPOHU3MOB, TpeOyeT AajbHEHILEro TIIATEIbHOTO
n3y4yeHus. B 4acTHOCTH, EPCIIEKTUBHBIM NPEICTABISIETCS HUCCIIe-
JIOBaHWE CIOCOOOB M MPHUEMOB TIepeBOJa aHAXPOHM3MOB Ha yKpa-
MHCKHI U PYCCKMI SI3bIKH HE TOJIBKO B Ipou3BeneHusx llekcnupa,
HO U APYTUX aBTOPOB.
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