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Aoamosa I'anna
00Kmop @inocoii 3 oceimuix, nedazoiyHux HayK,

Mixcnapoonuii 2ymanimapHuil ynigepcumem

KOHIIENITYAJIBHI 3ACAJIA OHOBJIEHHS TPAJTUIIHHAX
MOJIEJIE HABUAHHSI IUCHbMOBOT'O TIEPEKJIAZLY 3/10BYBAUIB
CITEHIAJIBHOCTI 035 ®1JIOJIOI'TA

I'moGanizaris, eBponelchbka COMIATIBHO-TIONITHYHA, €KOHOMIYHA ¥ OCBITHS
1HTerparisi, CTPIMKUNA PO3BUTOK HAyKW 1 TEXHIKH, a TAaKOX EKCIIOHEHIllalbHe
3pOCTaHHS MDKHAPOJIHOI TOPTiBII CTalyd PYIIINHOI CHJIIOK B3aEMOBUTITHUX
KOHTAaKTIB MPECTaBHUKIB pI3HUX AepkaB. [IpoTe, MOBHI Ta KylabTypH1 O6ap’epw,
SKI HEPIIKO BHHUKAIOTh TIiJ] Yac IHIIOMOBHOI KOMYHIKaTHBHOI B3a€MO/Ii,
3aBa)kal0Th IHTEHCUBHOMY OOMiHY 1HpOpMaIli€r0. B o3HaueHOMY KOHTEKCT1 yCHUMN
a00 THMCHPMOBUW TIEpEKIaJl BUCTYNAIOTh HEBI'€EMHUM €JIEMEHTOM IPOIECY
MDKKYJIBTYpHOT KOMYHIKaIlii, 3a0e3Medyroun HajleKHE B3aEMOPO3YMIHHS MIXK
BCciMa y4JacHMKaMH cruikyBaHHs. CyTTeBO, 10 B YKpaiHi, K 1 B IHIIMX KpaiHax
CBITY, IOIIUT Ha MUCHMOBHI mepeknaa (B OCHOBHOMY, 3 aHIJIIHCHKO1, HIMEIIBKOT,
iCITaHChKO1 Ta (hpaHITy3bKOi MOB Ta PiJIHY MOBY Ta HaBIIaKH ) 3yMOBJICHUH Oaratbma
dbakTopamu, cepell AKUX HaNBIUIMBOBIIIMMU IMOCTYIOTh HACTYIIHI, a came:

— Oe3mepePBHICTh IHTETPAIIMHUX MPOIIECIB Y BCIX cepax KUTTEMISIITBHOCTI
CYy4acCHOTO CYCHIJIbCTBA;

— PO3IIMPEHHS TPOTpaM 3 KyJIbTYPHO-OCBITHIX OOMIHIB (paxiBIIiB, a TAKOXK
CTYJICHTIB, BUKJIAJauiB Ta JOCIITHUKIB, SKi JIIOTh y 3aKjIaJax BHIIOI OCBITH;

— 30UIBIIICHHS ~ YHCEJIIBHOCTI ~ MDKHApPOJHMX  HAYKOBO-JIOCIITHUIIBKHX
MIPOCKTIB;

— 3pICT MOMUTY Ta 30UTBIIEHHS IHTEPECY 10 MIXKHAPOTHOTO TypU3MY;

— 3pOCTaHHs 00CATIB CBITOBOT KOMEPIIii, 10 3a0e3meuye BUXiJ BCE OLIbIIOT
KUTHKOCTI HaI[IOHAJIbBHUX KOMIaHI Ha MIXKHAPOHY apeHy;

— BIUTMB [HTEpHETY Ha BCi MPOIECH, BIACTHBI CyciibeTBY [1, ¢. 18].

He BumankoBo, 3a CTaTUCTUKOIO HAJAHHS TMEPEKIAMANBKAX TIOCIYyT B
VYkpaini Haif3aTpeOyBaHIIIUM € MHUCBMOBUN Nepekiaa (30KpeMa 3 YKpaiHChKOi
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MOBHU Ha aHIJIIMCHKY Ta HIMELbKY MOBU Ta HaBMNAaKH), Ha KU Mpunanae 0Ju3bKo
70% Bix ycix 3aMoBiieHb. O3Hau€H1 CTaTUCTUYHI AaHl 00’ €KTUBHO 3yMOBIIOIOTH
HEOOXIIHICTh MOJEpHI3alli 3MICTYy W TEXHOJOrid mnpodeciiiHOi NIArOTOBKHU
MalOyTHIX MepekiafaviB B HanpsMy (GopMyBaHHS, pO3BUTKY M BIOCKOHAJIEHHS
iXHIX 3HaHb, BMiHb 1 HABUYOK 3 MHCHbMOBOTO NEPEKIIATy TEKCTIB PI3HUX YKAHPIB 1
ctuiiB. KoHuenrtyanapHi 3acaid UbOr0 1HHOBALIIMHOTO TpPOLIECY 3aKJIaleH1
HAyKOBHUMH TIPAISIMH BU3HAHUX YKPAiHCBKUX BYCHHX, 3aBASKHA SKUM OyJ0
KOHKPETHU30BaHO, 110 MTUChbMOBHUH TIEPEKIA:

— sIBJIIE CO0OI0 OCOOJIMBUI BUJ MOBJIEHHEBOI AISUTBHOCTI, IO € MPOIECOM
OTIOCEPEIKOBAaHOTO MDKKYJIBTYPHOTO CITUIKYBAaHHS, CIPSMOBAaHUM Ha Tepeaady
3MICTY TEKCTY 3aco0aMd 1HIIOT MOBHM, HpPH I[bOMY CHPUHHATTS 1H(popMaIii
3MIIACHIOETHCS Bi3yaJlbHO, @ O(hOPMIICHHS KIHI[EBOTO TEKCTY MEPEKIIaay MUCEMOBO
(S1.I'. ®abpuuna);

— € CKJIaJIHOI0 KOMOIHOBAHOIO PELENTUBHO-TIPOAYKTUBHOIO AISUTBHICTIO, sIKa
3a0e3nedye PO3BUHEHE 3MICTOBE CIPUHHATTA, PE3yJbTaTUBHE YCBIJOMIICHHS Ta
PENPOIYKTUBHO-TIPOAYKTHUBHI TPOLIECH MMCIEHHS, OCOOJIMBOCTSIMH SIKOTO €
3MICTOBHICTB, JIOT1YHICTh Ta HOpMaTUBHICTD (T. JI. [laciunuk);

—1Ie TpoIeC JJBOMOBHOI THMCBMOBOI KOMYHIKAIlii, I dYac sKOTO
3M1MCHIOBaBCS OOMIH iH(GOpMaIli€l0 IEBHUMHU KaHaJlaMHu 3B’S3Ky, JIe MepekiIagad
CIIYT'y€ MPOMDKHOIO JJAHKOIO MK BiIMPaBHUKOM TEKCTOBOTO TTOBIJOMJICHHS Ta HOTO
OTpUMYyBadyeM, OCKUIbKM WIEThCS TPO TMEPBUHHY Ta BTOPUHHY KOMYHIKATHBHI
CUTyallii, ¢ mepia BiqOyBa€eThCsl MIX BIIMPABHUKOM TEKCTY OPHUTIHAITY 1 WOTO
OTpUMYBaueM-TiepeKagaueM, a Jpyra — MK MepeKyiajaueM Ta BJIaCHE KIHIIEBUM
PEIUIIIEHTOM BKe mepekiaaeHoro nosigomiuenus (JI.M. Ueproaruii).

OTxe, mpolec NHCHMOBOTO MEPEKIATy PpO3INIAJAETbCS SK PELENTHBHO-
PENPONYKTUBHHUM BHJT MOBJICHHEBOI JIISITBHOCTI, 1] Yac SIKOTO 3aJisTHI MOBJICHHEBI
MEXaHI3MH YMTaHHS Ta MHCbMA, @ TaKOX MPOIECH MaM ATi, yBaru, CMHCIOBOTO
COPUNHATTS, PE3yJIbTATUBHOTO OCMHUCICHHS, PENPOAYKTHUBHO-TIPOTYKTHBHOTO

MMUCJICHHS. HpI/I ObOMY KIIIOYOBUM AaCIICKTOM BUCHI BBa)KalOTh I[I/IHaMi‘-IHy



€KBIBAJIEHTHICTb, IO MHependavyae 30€peEHHS OPUTIHAIBHOCTI IMOYaTKOBOTO
MOBIJOMJICHHS 3 YPaXyBaHHSIM YCIX YUHHUKIB (MOBHUX 1 T03aMOBHHUX) KOMYHIKaIIii.

KpiMm mporo, TBOpuYMi BHECOK YKPAiHCBKUX HAYKOBIIIB Yy TIPOIIEC
MOJIEpHI3alli 3MICTy W TEXHOJOrik mnpodeciiiHoi MiAroTOBKM MaiOyTHIX
nepexiaaayiB NpaBOMipHO BOAYaTH B TOMY, 1110 HUMU:

— OOrpYHTYBaHO TEOPETHYHI NEPEAYMOBH HaBUYaHHS MailOyTHIX (i10J0TiB
NUCHMOBOTO TEpEKJIaay AaHTJIIOMOBHUX Ta3eTHUX MyONIIUCTHYHUX TEKCTIB,
OPOJEMOHCTPYBABIIM JOUUIBHICTh MNPUHLMIOY I1X J000py (3a KpUTEpiIMHU
€TAIOHHOCTI aBTEHTUYHUX TEKCTiB, iX 00CATY W TEMaTHYHOCTI, TIEPEKIaIabKol
I[IHHOCTI1) Ha MiACTaBl JOCTYMHOCTI 1 YACTOTHOCT1 B)KUBAHHS JIEKCUYHUX OJUHHUIIb
3 OMJISIAY Ha MepeKIajalbKi TPYAHOIIl, a TAKOX BU3HAUYMBIINM HEOOXiAHI OJIOKH
nepeKiIananbkuxX 3HaHb, BMiHb 1 HaBu4oK (T.I1. Bacuienko);

— BUOKPEMJICHO HOBI aCTIeKTH HaBUAaHHS aHOTAILIMHOTO Ta pedepaTHBHOTO
nepexiaaay MyONIIUCTUYHUX TEKCTIB 3 BpaxXyBaHHSIM TOr0, LIO0 3MICT TEKCTY
1HO3EMHOI0 MOBOIO MOYE IHTEPIPETYBATUCI BUOIPKOBO, y3araJbHEHO 1 CKOPOUEHO,
0 BUMAarae 3acTOCYBaHHS PI3HOIO CTYMNEHS CMHUCIOBOI KOMIpECii NIISIXOM
peanizaliii yMiHb BiTHAXOJUTH HEOOX1THY 1H(HOpMAIIiIO 32 TEMAaTHKOI, BU3HAYATH
il cTymiHp (IpyropsiHa 1 OCHOBHA), 3JIIMCHIOBATH CTUCIHHA TEpeKa3 3MICTYy,
30epiratoud OCHOBHY JYMKY, y3arajlpHIOBaTH 1 aHOTyBaTH iHGoOpMAIio Yy
nuckMoBii popmi (K.O. llleBensko);

— PO3KpPUTO  OCOOJMBOCTI  TETEPOBAJICHTHOI'O  MEpeKiany,  sSKUH
3aCTOCOBYETBCSI  JJIi ~ BU3HAYEHHS  BUAY  NHCHMOBOTO  TEpeKiangy i
XapaKTEePU3YEThCSI KOMYHIKATUBHOIO 1 KUTbKICHOIO HEEKBIBaJIEHTHICTIO CTOCOBHO
TekcTy opurinany (JI.M. UepHoBatuii);

— BUSBJICHO OCHOBHI CTpaTterii Ta »aHpPU HIMEIBKOMOBHOTO HayKOBOTO
JTUCKYPCY 3 ypaxyBaHHSM IMPOBIJTHUX KOMYHIKATUBHHUX 3aBllaHb, SIKi BUMAraroTh
BUSIBY 3/IaTHOCTI MEPEKIaaada mojo 3’ sICYBaHHS OCHOBHOI AYMKH, MpEaMETa 4u
CUTYyallll BABUCHHS, METHU Ta OKPECIICHHS I[N TOCTII>)KEHHS, POBEJACHHS aHaII3y
JOCIIKEHb 3 TIOPYIICHOTO MUTAHHS, TJIaHyBaHHS BUBUYCHHSI TEOPETUYHOI 0a3m

npo npeamMeT, IIPOBCACHHA eKCHepI/IMCHTiB Ta HAYKOBHX HOIlIYKiB, a TaKOX



BHUCBITJIEHHS iX pe3ynbTaTiB (A.M. Bononbko);

— BUJIUICHO JIEKCHYHI ¥ CTUJIICTUYHI OCOOJMBOCTI MEpPEKIagy HayKOBO-
TEXHIYHUX TEKCTIB (PpaHIly3bKOI0 MOBOIO (BXKMBaHHA 0€30C000BUX (POPM, IPOCTUX
peueHb, macuBHOI (opMH mdleciiB, TEPMiHIB, alOpeBialliii, CKOpPOYEHb, KIIIIIE,
MeBHUX MapKepiB, JOTPUMaHHs TEHACHIII 10 CyOCTaHTHUBAIlI1) 3 BUOKPEMJICHHIM
0CcO0IMBOCTEN IEBHUX MUCIEHHEBO-MOBJIEHHEBUX AITOPUTMIB CTOCOBHO OOpPOOKHU
iHhpopMaIii OUIAXOM TPAHCAYKINT YM CEMaHTUYHOTO 3TOPTaHHS, TOTPUMaHHS
3MICTOBOI a/IeKBATHOCTI TEKCTY MepeKIaay MOYaTKOBOMY TEKCTY; 3aCTOCYBaHHS
BU3HAYEHUX TEpeKIajanbKuX omepanii (y3aradbHEHHs, Tnepedpa3yBaHHS,
NO€THAHHS ); 0OMEXKEHOTO BUOOPY CTpaTeriil nmepekiiaay 4yepe3 By3bKy cnenudiky
iHpopmanii (B.Jl. Irnarenko);

— po3po0JICHO METOAWMKY HaBUaHHS MalOyTHIX (HUIOJIOTIB MHUCHMOBOTO
JBOCTOPOHHBOTO TEpeKIaay (aHIIChKa i YKpaiHCbKa MOBH) 3 BUKOPHUCTAHHSIM
MoBHOro moptdens (A.I. dabpuyna) 3 KOHKpETH3aIli€l0 NMUTAHh HABUYAHHS
MUCBMOBOTO JIBOCTOPOHHBOTO Tiepekiiany komepiiinuux nucti (T. . TlaciuyHuk)
NUIIXOM  YBEIEHHS  BIANOBIIHUX  MIJCHCTEM  BIOpaB 3  BpaxyBaHHIM
nepexIaganbKuxX TPYIHOIIIB 3T1AHO 3 MDKKYIBTYPHO-KOMYHIKATUBHOIO MOJIEIITIO
npoliecy MUChbMOBOTO MEPEKIIAy TOIIIO.

3 BpaxyBaHHSIM TBOPYOTO JOPOOKY BITUU3HSIHUX BUCHHX B OCBITHIH Mpoliec
MiXHapOJHOTO TYMaHITApPHOTO YHIBEPCUTETY BIPOBAKCHO IOJIIBAPIaTHBHY
MOJICJIb HaBYAHHS THUCBMOBOTO TEpeKIany 3100yBadiB  BUIIOI  OCBITH
cnemianbaocTi 035 ®imomoria cnemiamizamii 035.041 «['epmaHchki MOBH Ta
mitepaTypu (mepekiaj BKIIOYHO), Tepiia — HiMmernbkay. O3HadueHa MOAETb
HABYaHHsS MHCHMOBOT'O TMEPEKJIaNy CHpsiMOBaHa Ha (GopMyBaHHS y 3100yBayiB
O3HAYEHOI1 crerianizarii mpodeciiHoi KOMIIETEHTHOCTI, SIKa MOTPAKTOBAaHA K TaKe
HOBOYTBOPEHHS iXHBOI OCOOMCTOCTI, IO «3ajJydae KOMIUIEKC PI3HOMaHITHHUX
HABUYOK, yMiHb, 3HAHb Ta HABITh MOTJSAIB, SIKUMH BOJOMIIOTH mpodeciiiHi
nepeknagaui» [3, c. 209], cTpykTypoBaHi 3a HACTYITHUMU CKJIAJJOBUMU, CEPE IKUX:

— OUTIHTBaJIbHA ~ KOMIIETEHTHICTh, SIKa IPYHTYEThCS Ha  JIEKCHUKO-

rpaMaTUYHUX, COLIOJIHTBICTUYHUX W TEKCTOBUX 3HAHHSIX Ta BMIHHSX y paMKax



MOB OpWTIHAy I MOBHM MEpeKIaay, BPaxOBYIOUM KOMYHIKATUBHUX CHUTYyalLli Ta
XKaHpiB (OpowypH, MyOIIIUCTUYHI CTATTI, IHCTPYKIIi, JOTOBOPH TOILO);

— €KCTpaliHrBaJibHA KOMIIETEHTHICTh, 1110 BKJIIOYAa€ TEMATUUHI i CriemiaabH1
3HaHHS, a TAKOX 3HAHHSA MPO KYJIbTYPY;

— cTpaTeriyHa/mepeKnao3HaBya  KOMIIETEHTHICTh, Ska  mepembadae
OBOJIOAIHHS 3HAHHSIMU PO CYTh, BUAM 1 QYHKIII IepeKaaay, CTpaTerii 1 MeToau,
AK1 3a0e3MevyroTh €(PEeKTUBHICTh MEpPeKIalalbKoi AISIBHOCTI, a TaKOX Hpo
0COOJIMBOCTI PO3BUTKY PUHKY MEPEKIaAlbKIX MTOCITYT;

— {HCTpyMEHTaTbHa KOMIIETEHTHICTD, IO CKIAAETHCS 31 3HAHb, HABUYOK Ta
BMIHb 3aCTOCYBaHHS 1HCTPYMEHTIB 1 TEXHOJOTIH MepeKyialy, BUKOPUCTAHHS
HEOOXiIHUX 1H(OpMALIMHUX JKepesa (CIOBHUKIB, EHIMKIONEAlNd, mporpam
nam’siTi TOIIO), & TAKOK BeJICHHS ¥ 0OpMIIEHHS JOKYMEHTO3HaBCTBa [3, c. 210].

Hama pocnigHunibka TO3UIlisA TOJIITaE B TOMY, IO €(EKTHBHICTH
NUCBMOBOIO Tiepekiiany 3abe3neuye, KpiM O3HAYEHUX BHILE, OCOOJIHMBA —
TEKCTOTBIPHA KOMIIETEHTHICTh, I/ IKOIO PO3YyMIETHCS CIIPOMOXKHICTh OCOOMCTOCTI
«CTBOPIOBATH TEKCTH PIZHOTO THUITY 3JIEKHO BiJ] KOMYHIKaTMBHUX 3aBJaHb 1
CUTYyallll CIJIKyBaHHS HAa OCHOB1 3HaHHS CITIBBIIHOIIIEHHS TIPABUJI 1 PO3XOKEHD Y
o0y TIOBH TEKCTIB IBOMa MOBaMmu» [2, ¢. 17], a TakoX 34aTHICTb, siKa «3abe3Ieuye
YCHIIMIHICTh TEKCTOTBIPHOI MIsUTHHOCTI IIUISIXOM 1HTEPIIpETaIlii 3aKIaeHOTr0 3MICTY
opWriHaiay 3aco0amMu MOBH IepeKiany, 30epiraroud 0CoOJIMBOCTI 1HIIOMOBHOTO
BHUCIOBIIOBaHHA» [1, c. 3], mo Mae Oyt cdopmoBaHOO Tijg 4Yac (HaxoBoi
MiJTOTOBKA Ha OCHOBI HaO0yTHX 3100yBadyaMHu TEOPETUYHUX 3HAHb Ta BMIiHb
TEKCTOCIIPUMMAHHS ¥ TEKCTOTBOPEHHS.
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ap’a boiiko

Haykoeuii kepiéHuk: K.10.H., 0oyenm Kanycmina Haoia bopuciena

Hauyionanvnuii ynieepcumem “Qodecvka opuouuna axaoemia’”

KOHIENT PEAJIBHOCTI B HIU®POBY
ENIOXY

OmnTooris, sk po3aul ¢pinocodii, 3aiiMaeTbCss BUBYEHHSAM IPUPOAHN OYTTH,
icHyBaHHS 1 peasibHOCTI. Ll 06nacTe mOCHiIKye OCHOBOIOJIOXKHI MUTaHHS PO
TE,I0 € peaNbHUM, IO O3HA4a€ OyTH, i K CTPYKTypa peaabHOCTI popMye Hale
CIOPUUHATTS CBITY. Y IM(POBY €MOXy OHTOJIOTIS HA0yBa€ HOBOT'O 3HAUEHHS, a/IKe
CydacHi1 TEXHOJIOT1i, TakKi K IHTEPHET 1 BIpTyaJibHa PEAbHICTh, BUKIHKAIOThH
MUTAHHA PO MEX1 MDK GBUYHUM 1 1udpoBumM OyTTaM. Un MoOkHA BBaKaTH
BIpTyaibHI 00'eKTH, HUGPOBI IMEHTUYHOCTI «PEATbHUMHU» B OHTOJOTTUHOMY
ceHci? Sk mudposa peanbHICTh BIUIMBAE HA PO3YMIHHS ICHYBaHHS, 1110 CTOJIITTSAMH
dbopmyBanocs B TpaauIlidHiA ¢imocodii?

[lepen moyaTkOM HAIIOTO JOCHIKEHHS, CIYIIHUM Oylne Haaatu
BU3HAUYCHHS KJIIOUYOBUX IIOHATh: PEATBHOCTI Ta BIPTYyaJlbHOI PEAIBHOCTI.
PeanbHicTs - 1e Pimocodchkuil TepMiH, SKAH 03HAYA€E yce Te, Mo iICHYe (ICHYyBajIo
9y iCHyBaTMM€) HacmpaBii. “BipTyanbHa peanbHICTh - MOTECHI[ITHO MOMJIHBA
pEaNbHICTh, CTBOPEHA TPOI0 YSABH a00 MITYYHO CHMYJIHOBAaHA 3a JIOMOMOTOIO
HOBITHIX iH(pOpMaIiiHUX TexHooriin” [1].

VY mudpoBy enoxy nmuTaHHS MPo Te, IO € peaabHIUM, HabyBae HOBUX QopM,
OCKUTBKHM MU BCE OUIBbIIIE B3a€MOJIIEMO 3 00'€éKTaMH, SKi HE MarOTh (PI3HIHOTO
ICHyBaHHS, ajie € HEeBiJ'€MHOI YaCTHHOIO HAIIOTO MOBCSKICHHOTO XKUTTA. Taki
00'ekTH, sIK PpoTorpadii, BiZieo, BIpTyalibH1 ToJorpaMu abo BipTyaiabHI CBITH ITOpP,
BUKJIMKAIOTh BEIUKY KUIBKICTh (h1I0COPCHKUX MUTaHb, OCOOIMBO LIOAO TOTO, SIK

MU MA€EMO iX PO3YMITH 3 OHTOJIOT1YHOI TOUKHU 30pYy.
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®dororpadii Ta Biieo € KIACUMYHUMHU NpUKIagaMu HU(POBUX 00'€KTIB, 5IKI,
3 OJIHOTO OOKY, € PEMPE3CHTAIIIEI0 PEATbHOTO CBITY, a 3 1HIIIOTO — ICHYIOTh JIUIIIE
aK ¢ainu, na”i B muppoBoMy (opmaTi Ha JUCKY KOMIT'IOTEpa, B rauepei
TenedOoHy UM CXOBHINI I1HIIOTO eJeKTpoHHOro Hocis. Komu nuBumocs Ha
¢dotorpadito, MU 6aUMMO MOMEHT, IKUH BiI0OYBABCS B PEAIbHOCTI: 11€ 300pa’KEeHHS
CIPaBXHBOI JTIOJUHU, MICI51a00 MOJli, SIBUIIA, TPOLECY TOILO, SIKI KOJUCh MaJlu
MICII€ B peaJIbHOCT1 1 BiOyBanucs B meBHuit yac. [Ipote cama dotorpadis — 1e
auiie Hablp MIKCeNmiB, KWW MOXKHA IepeJaTH uYepe3 KOMI'IOTep YM 1HIIUN
MPUCTPiH, 1, OUEBUIHO, BOHA HE €CAMUM O0'€KTOM, 10 Ha Hil 300paxkeHo.

Bineo y cBoto uepry mae 1ie OUIbII SIBHUM 3B'S30K 13 PEasIbHICTIO, OCKUIBKU
BOHO 3a3BHUYail (pIKCye HE OJWH MOMEHT, a MPOMDKOK 4Yacy IIiJl Yac SKOTro
BiOyBanucsaabo BinOyBalOThCs pealibHI mofli. Bigeo3amuc BimoOpakae NEBHY
peaNbHICTh, aJiec 3HOBY X TaKH, JIUIIE B (OpMaTi JaHUX, SKi MOXHA MEPETiIsIaTH
Ha eKpaHHoOMympuctpoi. Lle m03Bosisie HaM O3HAOMUTHUCS 31 CTAHOM MUHYJIOTO
a00 B3a€MOJIISITH 3 TEMEPINTHIM, HE 3HAXOATYUCh OE3MOCepeTHBO B TiH JKe AUISHI
pocTopy (MOBa iJie PO BiJI€03B'SI30K).

Tobto (oTo 1 Bifico € pempe3eHTaIli€el0 MEBHOIO MOMEHTY B 4aci, SIKUM
BiIOyBaBcs y (hi3MYHOMY IIPOCTOPI, ajie MPU [IbOMY caMi 10 co0i BOHH HE MArOTh
(Gi3MYHOr0 ICHYBaHHS B TaKOMY  CEHCl, SIK 00'€KTH HABKOJIMIIHLOTO CBITY.
JlopeuHoOyie Ha3BaTH iX MUGPOBUM CITIJIOM PEaTbLHOCTI.

lomorpamu € 1me OJHMM TPUKIAIOM TOTO, SK MHUQPPOBI 00'€KTH
ne(OpMYIOTh CIPUMHSTTS PEaNbHOCTI. XO0d4a TojiorpamMa CTBOPIOE TPUBUMIpPHE
300pakeHHS 00'€KTa, JIFOJMHU TOIIIO, IKE MOXKE BUTIISAIATH PEATbHUM 1 31aBaTUCS
¢G13MYHO MPUCYTHIM Y IUISHIN MIPOCTOPY, BOHO HACMPaBJl HE Ma€ MaTepiaibHOI
cytHocTi. Ili oO'ekTH ICHYIOTH JHIIe SK TPOEKIii CBiTIa, BiTOOpaKEHHS
iHbopMmarlii, mo 30epiraeTbes B mupoBux gaHux. [ oxorpamu, sk i iHmi nudposi
00'€KTH, HE MAIOTh PEATBLHOTO MICII B MPOCTOPi, IPOTE BOHU MOXYTh OyTH
CIOPUUHATI K YaCTHHAHAIIOI PEaJbHOCTI Yepe3 BizyajbHE a00 1HILE CEHCOpPHE
CHPHUHHSTTS. X04 BOHH MOKYTh OyTH HACTUIBKHU PEATICTUHYHUMU, 110 BUKJIUKAIOTh

eMOLIMHY peaklilito (royiorpama noMepJioi JIIANHU, CTBOPEHA 3a Yy4acTl IITYYHOTO
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IHTEJIEKTY), BCE€ OJHO BOHHU HE € peaJbHUMH, HATOMICTh II€ CKOpille
pernpe3eHTallis peajbHOCTI, 5K 1 ()OTO 3BI€0, X0U 13 OLIBIION0 AKICTIO 11 IMITAIi.
Oxynsipu JOMOBHEHOI PEalbHOCTI € TEXHOJOTIELO, sIKa 0€3M0CEPEHBO B3aEMO/IIE
3 (IBUYHMM CBITOM, JIOMOBHIOIOYM HOTr0 BIPTYyaJIbHUMH €JIEMEHTaMH, IO
3MIHIOIOTh CIIPUUHSITTS peayibHOCTI. BOHM HaJal0Th HOBE CMUCIIOBE i HE TUTbKU
3a0apBJICHHS PEAJIBHOCTI, W10 3MIHIOE Halle OayeHHsS HaBKOJUIITHHOTO
cepeioBHINa, MPOTE I HOBA KapTHUHA HE € ICTUHHOW. BoHa € nuiie iMiTarli€ro,
CTBOPEHOIO /I 3a/10BOJIEHHs MOTpeO 1 OakaHb kKopucTyBada. O0'€kTH, SIKI MU
0aunMo uepes3 IIOKYJISIpU, HE MAIOTh (PI3UYHOTO ICHYBaHHS B pEabHOMY CBITI, 1
TOMY BOHH HE MOXXYTh OYTH BH3HAHI YaCTHHOIO 00'€KTHBHOT peaibHOCTI. Takum
YUHOM, JIONTOBHEHAPEAIbHICTh € CBOEPITHOIO IHTEPIIPETAIIIEIO CBITY, IO ICHYE TS
KOHKPETHOTO 1HAMBIJA 1 HE MPETEHY€e HA 00'€KTUBHY ICTUHY.

VY KOHTEKCT1 HalIoro JOCIHIJKEHHSI MUTAHHS BIPTyaJbHUX CBITIB IrOp CTa€
e CKJIAAHIMIUM, OCKUIBKM BOHHM HE MalTh ()I3MYHOI CYTHOCTI 1032 MEXaMH
IPOrPaMHOTO KOy, ajJlé BOHM MArOTh NEBHY «CIPABXKHICTHY ISl KOPUCTYBayiB,
SKI B3a€EMOJIIIOTh 3 HUMHU. Y BIPTyaIbHUX CBiTaX, Ha BiAMIHY Bix ¢i3udHO1
peanbHOCTI, ICHYIOTh IUGPOBI O0'€KTH, SKI MArOTh 3HAYEHHS JIHIIE B MeEXax
IIbOTO CBiTY. BoHHM
«ICHYIOTB» K YaCTHHA KOAY 1 BUIUIIAAIOTh PEAIbBHUMH JIJIsI TPaBLsl, OCKLIbKH
B3a€EMOIiS 3 HUMH CTBOPIOE UTFO3110 CIIPaBXHBOT'O 00'€KTA, X04a, IO CYTi, 1€ JTUIIIC
JaHi, 0 BiOOpakaroThCsl Ha €KpaHi. SIKIO B3ATH MPHUKIIAJ 3 IFPOBUM PHHKOM,
7€ OJIMH TpaBellb IMPOJa€ BIPTyalbHUU O0'€KT IHIIOMY, SKUH 3a 1€ TUIATUTH
pEaTbHUMH TpOIIMMa, MU M00AYMMO, SK MDK JBOMa pPEAIbHOCTAMH —
«CTIPaBXHBOIO» 1 BIPTyaJlbHOIO — BHUHHUKAae B3aeMojisi. He auBisgunch Ha
MOJKITMBUAM peajti3M, HaCIiKU JIJIsl PEAIbHOTO CBITY YU OY/b-1110 iHIIIE BipTyaibHi
CBITH HE MOXXHA TMPHUPIBHIOBATH JO PEATbHUX 1 THM Ta4e BBAXATH iX

«CTIPaBXKHIMI.

Buknuku, ski mocTaroTh Mepel CycnulbCTBOM B IU(POBY €MOXYy BHUMAraroTh
Teperyisaly HAIIOTO PO3YMIHHS PEabHOCTI, OCKIIbKM Cy4acH1 TEXHOJIOT1i, Taki K

BIpTyasbHI CBITH, HU(PPOBI 00'€EKTH 1 IOMIOBHEHA PEANbHICTh, PO3MUBAIOTH MEKY
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MDK THUM IO ICHYE, 1 TUM L0 HE ICHY€. BOHU CTBOPIOIOTH BpaXXEHHS CIIPaBKHOCTI,
3MYIIYIOUM HAC TEPEeKUBATH peajbHI €MOIlli, CTaloYu JKEPEIOM COLIAIbHUX
B3a€MO/IIM 1 HABITh (DIHAHCOBUX 3MIH Yy KUTTI JtoAuHU. Lle cBiUUTH mpo Te, 10
uuppoBl 0O0'€eKTH 3AaTHI BHUKIMKATH 3HAYYLIMH BIATYK Yy HAIIOMYy KHUTTI,
dbopmyroun HOBUH, ITU(POBUI BUMIp HAIIOi B3aeMO/I1i 31 cBiTOM. [IpoTe, BaxkImBO
mam'aTaTH, IO, HE3BAXKAIOYM HAa BIUIMB 1 3HAYCHHS, III O0'€KTHM HE MAalOTh
00'€eKTUBHOI TPHUCYTHOCTI B MaTreplalbHOMY CBITI, 1 IXHE 3HAYEHHS 3aBXKIU
3QJICKUTH BiJl JIFOACBKOTO CIPUUHSTTS Ta TEXHOJOTIYHUX 3aco0iB, SIKI 1X
CTBOPIOIOTh. BipTyaibHa peasibHICTD € JIUIIE CBOEPIIHUM BIITOMOHOM PEaJIbHOCTI,
il pernpe3eHTalliero i sika, He IUBJISYUCH HACBIN BIUIMB, BCE K 3AJIMIIAETHCS 1103
MEXaMH TOTo, 110 MU MOXXEMO BBakaTu 'cripaBxkHiM'. Tomy B mudpoBy emnoxy
HAJ3BUYAWHO BaXJIMBO 30€epiraTd KPUTUYHE MHUCIEHHS 1 BMITH BIIPIZHATH
peanbHICTh Bif 1T IM(pOBHUX IMITAIllH, OO HE BTpayaTH 3B'SI30K 3 THM, IO JIMCHO
ICHYE.
Jlitepatypa

1. Jo6ponoconra 0. JI. BipryansHa peanbHicTh (¢inocodis) // Benuka
ykpaincpka eHumkionemisi. URL: https://vue.gov.ua/BipTyanpHa peaabHICTh
(pimocodist) (mara 3BepuenHHs:14.11.2024).

2. ®inocodis : migpyunuk / O. I'. Jauuiesa, O. I1. JI3p00aHb. XapKiB :
ITpaBo, 2013. 432 c.

3. Imenko FO. OnTtomoris. ®DinmocoPpChkuii SHIMKIONECINIHUN CIIOBHUK
/(ron. penkon.) Ta iH.. KuiB : [HctutyT dinocodii imeni I'puropis CxoBoponu HAH
VYkpainu : Abpuc, 2002. 742 c.

boiiuyk €Enuzasema
Hayxkosuii kepienuk: bapoina Hamanin, npoghecop
Mixcnapoonuii cymanimapHuil ynigepcumem
PEI'YJISSITUBHA ®YHKUIA IUCKYPCY HOBUH Y bBPUTAHCBKHUX
TA YKPATHCBKUX IHTEPHET-BUJIAHHSIX
OCHOBHMMH pHICAaMHU CyYacHOI JIIHTBICTUKH BBa)KalOTh AHTPOIIOIICHTPU3M,

(G YHKIIOHATBHICTh, MIKIUCIIUIIIIHAPHICTD Ta €KCIJIAHATOPHICTD. 3 OrJISAY Ha IIE,
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BHOIp HOBUHHOI'O JUCKYpPCY B SIKOCTI 00’€KTa JOCIII)KEHHS BOAYAETHCS LIJIKOM
aKTyaJbHUM. TepMiH «IHCKypC» BUKOPHCTOBYIOTh y pPI3HHUX 3HAYEHHAX Y
dimocodii, mniTepaTypo3HABCTBI, JIHIBICTHUIl, KOTHITOJIOT1, KYJbTYpOJOTii,
MICUXOJIOT11, KYPHAIICTHUIIl, COLIO0JIOT1i. AJie 1€ 30BCIM HE CBIJUWTh, HA HAIY
IyMKy, TIPO HMOTO «PO3MHTICTh», SK BBaXKAIOTh JACAKI aBTOPHU: IO-TIepIIe, Yy
CydacHI HayIll JOCHII)KEHHS NPOBOJASITh HE HABKOJIO TEPMiHY, a HAaBKOJIO
npoOeMu, mo-apyre, y Beix TiiyMadeHHsX moHATTs (Pene Jlekapt, E. benBeHicr,
M. ®yxko, M. [Temso, I1. Cepio, P. bapt, }0. Xabepmac, T. Ban [leiik, B. Ueiid, O.
banesuu, O. CeniBanoBa, I. llltepn Ta iH..) 00’ €IHYBaJIbHUM KOMIIOHCHTOM €
BKa3iBKa Ha Te, MO AUCKYpPC — II¢ 3HAKOBa IMOMis (TEKCT), PO3TISHYTHH Y
IPOCTOPOBO-YaCOBUX KOOPIUHATAX

Takum 4MHOM, TUCKYPC — 1€ IUITHKA 00’ €EKTUBHOT peaibHOCTI, 00’ €KT, KU
MO>KHA PO3TJISIIATH B PI3HUX aCIEKTaXx, 3 Pi3HUX TOYOK 30PY, CTBOPIOIOYN MPEAMET
JOCJIKEHHS B 3aJI€KHOCTI BiJl COOPMYJIBOBAaHOT METH.

MeTta naHoi pobOTH — IIIAXOM 31CTAaBHOT'O KOMIUIEKCHOTO aHalli3y BUSBHUTH
MOBHI Ta TI03aMOBH1 3aco0u peamizaiii peryiasaTUBHOI (QYHKIII HOBHHHOTO
JTUCKYPCY B OpUTAaHCHKUX Ta YKpATHChKUX |HTepHET-BUIAHHAX.

OT1xe, mpeaAMeT JAOCIIKEHHS MOKHA 03HAUYUTH BIJIMOBIIHO SIK «PETyJISITUBHA
GyHKITIS TUCKYPCY HOBHH y OpUTAHCHKUX Ta YKPAiHCHKUX [HTEpHET-BUIAHHIXY.

Hoci IaTepHeT-BUIAHHS 3aJMIIAIOTECA MAJOBHBUECHHM SIBUIIEM CEpel
HAYKOBIIIB,X04a B OCTaHHI POKH 3 SBJISIIOTHCS MyOJIiKallii 3arajJbHOTO XapaKTepy
¢daxiBmiB 3 KOMYHIKaIIMHUX TEXHOJOTiH, kypHamicTiB (A. JlaHumioxk,
O. K. Menemenko, I. Illtampko, M. Deuze, M. D. McKinley, D. Millison, K.
Vinner Ta iHIINX).

Marepianom 115 ananizy cranu auckypcu [ateprer-razer “The Guardian”
Ta «YKpaiHCbhKa IpaBaay.

[Mutanasm perynstuBHOT (yHKIIT (QyHKIIT BMIMBY) MyOTIIHCTAYHOTO
JTUCKYPCY IPUCBAYCHO OaraTo pooiT. MaHIMys1liss MaCOBOIO CB1IOMICTIO CbOTOJTH1
cTajla 00 €KTOM BHMBYEHHS COIlI0JIOTIB, (110co(]iB, MOMITUKIB, JIHTBICTIB,

MICUXOJIOT1B, )KYPHAIICTIB, CIEIIAIICTIB 3 TEOPil KOMYHIKAIIll, cepe]l IKUX MOXKHa
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Buokpemutu P. brnakapa, J[. bominmxkepa,  Jx. Jlakodda, I'. llunnepa, E.
[loctpoma, €. lonienka, , T. Kopanescoky, H. B. bapainy, B. Pizyna Tomio.

«Ycs icTopiss BUBYEHHS MacoOBOI KOMYHIKallll LTIOCTPYE B Till YW IHIIINA
(opMi MOCTAHOBKY JOCIJIITHUKAMH MUTAHHS PO MeJlia SIK IHCTPYMEHT BIUJIUBY Ha
MacH, 1110 BUCTYIal0Th 000B’SI3KOBUM ajJpecaToM Meiia-BIuiuBiB [1, ¢.156].

Ane mpu 1bOMy, TO-Tieplie, OpaKye 31CTaBHUX KOMILIEKCHUX POOIT, 5Kl O
JOCIIJIKYBajdy TMOJIKOAOBI 3aco0M BIUIMBY, MO-ApPYyre, HIXTO HE 3BEpTaBCs A0
nopiBHsIbHOrO aHanizy [arepuer-razer “The Guardian” Ta «YkpaiHChKa npaBaay.
Tomy BOauaeThbcs, 1O BUOIp TpeAMETYy, MaTepialiB 1 METOJIB JOCIIIKCHHS
XapaKTEePU3YIOTHCS HOBH3HOIO.

BignosigHo MeTi Oyio chopMyIp0BaHO HU3KY 3aBAAHb:

1. [IpoananizyBaT HayKoOBY JIITepaTypy 3 MHpoOJieMH MpPiOPUTETHOCTI
GyHKII y MenmiiiHuX Auckypcax; 2. CxapakTepu3yBaTh OCOOJIMBOCTI CyYacHHX
[urepuer-Bunanp; 3. PO3risHyTH CKIAJ0B1 TOHSATTS <«JIUCKYPCHI TEXHOJOTI]
MaHIMyJIIOBaHHS MAacoOBOIO CBIJIOMICTIO»: JHMCKYpC, MAaHIIYJIIOBaHHS, MacoBa
ceimoMicth; 4. IlpoaHamidyBaTH CHUCTEMHY  OpraHizaimil0  IOJIKOJIOBHUX
MYJIbTUMEINHUX, TIMEPTEKCTOBUX, IHTEPAKTHUBHUX  PETYIATHUBHUX IUCKYpPCIB
[arepuer-razer “The Guardian” Ta «VYkpainceka mnpaBaa»; 5. ocmiguTu
3aCTOCYBaHHS 3aco0iB BIUIMBY Yy HOBHHHHUX JHCKypcax OHJIaWH-BUIaHb ‘“The
Guardian” Ta «YkpaiHcbka mpaBiay.

HInsxom awnamizy caiitiB Intepuer-razetr “The Guardian’ta «Yxkpaincbka
mpaBja» 3a BeCHy Ta ocidb 2024 poKy BAAIOCH 3pOOUTH HACTYITHI BUCHOBKH:

1. PerynsTuBHa cucTeMa HOBUHHUX JTHCKYPCIB ABIsIE COO0I0 (PYHKITIOHATBHY
CYKYIHICTh B3a€MOIIOB’SI3aHUX CYT'€CTOTEHIB.

2. KimrouoBumu xapaktepuctTukaMu 000X [HTepHEeT-BUAaHb € TOJIKOIOBICTD,
MYJIbTUMEIIHHICTD, TINEPTEKCTYATbHICTh Ta IHTEPAKTHUBHICTD.

3. CtpykTypa HOBHHHUX IUCKYpPCIB Ma€ AyXe CKIagHy OpraHizamit. Y
HUIOMY 1i MO’KHa MOPIBHATH 3 KyOukom PyOuka, a0 3 KOTHITUBHOIO CXEMOIO,
MoOyA0BaHOI MO MPUHLIHNY «ppelM + crnoTu». OpeliM — 1ie MOCTiiHI CKIaa0B1

CaliTH, SKI MalTh IMOCTIWHI BIUIMBOBl CKIQAHUKUA: 1) CHMBOJIIKA KOJbOPY
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(0IHO3HAYHI CUHIN — JOBIpA, YECHICTh; OLIIMH — YUCTOTA, IPO30PICTh, HEO(DITCTBO;
aMO1BaJICHTH1 YEPBOHMI — NPUCTPACTh, HEOE3MEKa Ta KOBTUN — PaaiCTh, TPUBOTA,
HaIPY>KEHICTh); 2) pUTMIUHE OBTOPIOBAHHS PEKJIAMH CaMOT0 BUAAHHS; 3) HU3KA
pyOpUK, SIKi BIJIMOBIJaI0Th OCHOBHUM MOTpeOaM JIOAUHU — BiJ (1310JO0TTUHUX 10
€CTeTUYHMX; 3) HAJIAIITYBaHHS HA KOPUCTyBaua (MPOrHO3 MOroau); 4) 3akIuKH J10
BCTYIly y criBOeciay.

4 HoBunwm, BkiItoueHi 10 AuckypciB “The Guardian” ta « YkpaiHcbKa npaBiay,
reTeporeHH1, MICTATh 3HaKU PI3HUX CEMIOTHUYHHUX CUCTEM, 5Kl ICHYIOTh Y TICHOMY
3B’S3Ky OJIMH 3 OJHUM, YTBOPIOIOUM €IMHHUH 3MICT moBimomieHHs. Hamu Oyro
BUSIBIIGHO TpPH TOJOBHI TpPyNH CYTreCTOTEHHUX IMOJIKOJOBHX  3aco0iB:
naparpademiky, MaHIyJIIOBaHHS YKUCIIOM, aKTHBAIlisl MPaBoOi MiBKYJl FOJOBHOTO
MO3KY YHMTaua.

CromiBaemMoch, poO0Ta Ma€ IEBHY TEOPETUYHY 3HAUYIIICTh: 3alPOTIOHOBAaHA
cxeMa aHalli3y JOMOBHIOE HAYKOBI YSIBJICHHS MPO TMOJIIKO0B1 3aCO0M BIUIUBY, SIK1
3QJIy4aroTh ¥ CTPYKTYpHI OCOOJMBOCTI OpraHizamii caTu 13 3allydeHHIM
HeBepOaiku. Pe3yiapTaTh MOXKHA BHUKOPHUCTOBYBAaTH TNpPU YHUTAHHI JEKIIH 3
«JIuckypcomorii», «Cemiotukn», «Teopii MacoBOi KOMYyHIKaIii», a TaKOX Yy
NOJANBINUX JOCTIIKEHHSIX. [IpakTuyHa 3HAYMMICTH JOCIIJKCHHS IIOJIATaE B
MOXJTUBOCT1 3aCTOCOBYBATH OJICprKaH1 pe3yJIbTaTH IS MABUIISHHS €(peKTHUBHOCTI
PO3pOOKH CalTIB YKpaiHCHKUX [HTEpHET-BUaHb, BUKOPUCTOBYBATH y MPAKTHIlI B
poOOTI KYypHATICTIB, BUKIAAA4iB TOIIIO.

Jlitepatypa
1. Pizyn B. B. Teopis macoBoi komynikaiii. Kuis: [Ipocsita, 2008. 260
c. URL: https://www.reseachgate.net (mara 3Bepuenns:14.11.2024).
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I'epacumenko Anacmacisn
Hayxosuii kepienuk: K. ¢pinon. H., 0oouenm @pymxkina Apuna Jleonisna,
Mixcnapoonuii I'ymanimapnuii Yuieepcumem
3AKOH BEPHEPA TA MOT'O POJIb Y IOPIBHSIJIBHO-
ICTOPUYHOMY MOBO3HABCTBI

3akoH BepHepa € BaXJIMBUM HOPHUHIMIOM Yy JIHTBICTHI, OCOOJUBO IS
BUBUCHHS IeépMaHChKUX MOB. BinkpuTuii narchkum jinreicrom Kapiaom Beprepom
y 1875 porii, 11e# 3aKOH TOSICHIOE, YOMY JIeSIKI MPUTOJIOCHI B TEPMAHCHKUX MOBaxX
CTalOTh J3BIHKUMH, SIKIIO TEpe] HUMH CTOIThb HEHAroJiomeHuil rojocHuid. llei
NPHUHIIAIT JOTIOMarae 3po3yMITH 3BYKOBI 3MIiHH, SKi HE IOSICHIOIOTHCS 3aKOHOM
I'pimma. 3axkon Bephepa € ofHi€el0 3 HaWBaKIMBIMX  (HOHETUUHHUX
3aKOHOMIPHOCTEH y MOPIBHSAJIbHIN JIHIBICTHIII, 1 BIH JOTIOMarae Kpaiie po3yMiTu
PO3BHUTOK MOB.

[Ilo6 3po3yMiTH SK came Impalrpe 3akoH BepHepa Tpeba neranbHilIe
PO3MIISTHYTH JOCTIKeHHS Horo monepeanukiB Pacmyca Packa ta SIko6a I'pimMmma.
Tak sk 1e#t 3akoH Oa3yeThCs caMe Ha iX HayKoBUX poboTax [1, c.51].

3akon Packa Ta 3akoH ['piMma € (yHIaMeHTaTbHUMHU TPUHLUIIAMH Y
BUBYCHHI ()OHETUYHHUX 3MIH B TEPMAHCHKHX MOBaX, 1 iX BAKKO PO3IISAaTH OKPEMO.
BoHnu TicHO moB's13aH1 MiX COOOI0 1 JOIMIOMArarTh JIIHTBICTaM 3PO3yMITH €BOJIIOIIIO
MOB.

3axon Packa, Ha3BaHMH Ha YeCTh JaHCBhKOro JiHrBictra Pacmyca Packa
OMKCYE DPAaHHI CIOCTEPEKEHHS 3a CHCTEMATHUYHUMHU 3BYKOBUMHU 3MIHAMHU MIXK
MPaiHA0€BPOTICHCHKUMH Ta TEPMAHCHKUMH MOBaMU. Pack moMiTUB 3aKOHOMIPHOCTI,
ski mizHimre ko6 ['pimm posrisayB O6itbm geraibHo [1, ¢.59].

Cucmemamuuni 3MiHU NPUSOJOCHUX: TIPAIHAOEBPOTICHCHKI TMPHUTOJIOCHI
3a3HaBaji CUCTEMAaTUYHUX 3MIH y TePMaHChKUX MOBax. Hampukmnaz, riryxi 3Mu4H1
PUTOJIOCHI P, 1, K mepeTBoproBasvcs Ha MUTHHHI f, 0, x (h) y TepMaHCBhKHX MOBaX.

llocniooeni 3minu: 3MiHM OyJM TOCHIZIOBHUMHU 1 BIAOYBaJIKMCS B IMEBHUX

YMOBaXx.
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[li cmoctepexxeHHs 3akiand (QyHIaMEHT sl MONANBIIMX JOCTIIKEHb 1
npuBenu 10 GOpMYIIOBaHHS 3akony I pivma.

ko6 I'pimMm, chnuparouyuch Ha poOOTH Bke BioMoro Ham Packa,
chopMyItOBaB BiJOMHUN 3aKOH, SKH OIKCY€e TeEpIIe T'epMaHChKE IMepecyBaHHS
npuronocHux. Lleill 3akoH cucTtemMaTu3ye 3MIHM MPUTOJOCHUX Yy MparepMaHChKii
MOBI:

O MpaiHI0E€BPOIEHCHKI TITyXi 3MUYHI IIPUTOJIOCHI P, t, K IepeTBOprooThCsI
Ha T€PMaHCHKI IMIUTMHHI TPUTOJIOCHI f, O, h.

O TpaiHIOEBPOINEWChKI  JI3BIHKI 3MWYHI mpuroiocHi Db, d, ¢
HIEPETBOPIOIOTHCSI HA TEPMAHCHKI ITyXi 3MUYHI MPUTOJIOCHI P, t, K.

O TMpaiHI0eBpOICHChKI A3BiHKI acmipoBani mpurosocHi bh, dh, gh
MIePETBOPIOIOTHCS Ha TePMAHChKI I3BIHKI 3MHYHI npuroJiocHi b, d, g.

Kapn BepHep BusiBHB, IO JesiKi 3BYKOBi 3MiHM B T€pPMaHCBKHX MOBax He
BIJIOBIIaJIM 3aKOHY ['piMMa, SIKMM OIUCYE nepule 2epMaHcbke nepecyB8aHHs.
NPUroJIOCHUX. BiH 3HAWIIIOB 3aKOHOMIPHICTH, fKa TOSCHIOBajda I[I BUHSTKH,
BIJIKPUBIITM HOBUM HAMPSIMOK BUBYEHHS (POHETUYHUX 3MiH MOB [2,c.3].

To x 3akoH BepHepa mosicHIO€, SIK TPUTOJIOCHI 3BYKH B IMparepMaHChbKUX
CJIOBaX 3MIHIOBAJIMCS B 3QJICKHOCTI BiJl HAroJIocy B IMPaiHI0EBPOIEHCHKUX CIIOBAX.
OcHOBHa ifies 3aKOHY IMOJIsAIrae B TOMY, 110 Tyxi npuronocHi (/p/, /t/, /K/) craBamau
n3sinkumu (/b/, /d/, /g/), sixio BoOHM HIILIM IICIsA HEHArOJOMIEHOro ToocHoro. Lle
JIOTIOMOTJIO TIOSICHUTH BUHSATKH 3 3aKOHY ['piMMa, KOJMU B JIEIKUX T€PMAHCHKHX
CJIOBaxX 3yCTPI4alOThCS A3BIHKI IPUTOJIOCH] 3aMICTh TTyXHUX.

Mexani3Mm 1ii 3akoHy BepHepa nomnsirae y BaXXJIUBOCTI HAr0iI0Cy:

* Sxio Haronoc OyB Ha MONEPEIHBOMY CKJIaJl, 3MiHa HE BiOyBaacs.

* Slkiro Haronoc OyB HEHATOJIOMIEHUM, TIIyXi PUTOIOCH] TEPETBOPIOBAIHCS
Ha JI3BIHKI.

3po3yMiTH [if0 3aKOHY Oyje MpOCTilie Ha MPHUKIALaX,TO X PO3IIISTHEMO

JeKUTbKa MIPUKIaIIB:
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« IlpaingoeBponeiicbke cI0Bo Patér (6aThko) crano adrmidicekum “father.
['myxuii mpUronocHuii /t/ mepeTBOpuBCS Ha A3BIHKUU /O/ MICHsI HEHAroJOLIEHOTO
rojocHoro.[3,c.226]

* ['otchke cinoBo bropar (Opat) BimoOpaxkae 3akoH BepHepa, ockiibku 3BYK /t/
nepeTBopuBcs Ha /p/ (BigmoBimae anriiiickkomy "th") micis HEHaroJomeHOro
T'OJIOCHOTO.

* YV paHHIX TEepMaHCbKMX MOBax 3BYK S O3BOHYYBAaBCA 10 Z TMICHS
HEHAroJolEeHoro rojocHoro. Hanpuknan, iHgoeBpomneicbke cioBo MUS- (MuUIa)
CTaJIO TePMAaHChKUM MUSaz.

To x po3rIsSIHYBILU J1€TaJIbHO NIEPElyMOBH PO3BUTKY 3aKoHY BepHepa, ioro
CyTb Ta MEXaHI3M pOOOTH, Temep MU MOXKEMO 3pOOUTH BHUCHOBOK ,II0 BIH €
BXJIMBOIO CKJIQJIOBOIO Y BHMBYEHI 1CTOpli MOBH, JOMOMAarar4u JIHTBICTaM
JOCIIKYBATH CKJIAJIH1 3ByKOBI 3MIHH Ta IIIUOIIE PO3YMITH €BOJIOLIII0 MOBH.

Jlitepatypa

1. Knyrenko 10.0., SABopcrka T.A. BeTyn 10 repMaHChKOTO MOBO3HABCTRBA.
1978. URL:
https://www.inmo.org.ua/assets/files/Vstup%20do%20herm.%20movoznavstva.pd
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I'puzop’cea Temana
Jlazymin Bikmop
Mi>icnapoonuil cymanimapHuil yHieepcumem

AHAJII3 OCBITHIX TEXHOJIOT'I TA METOJUK HABUAHHSI

TH®OPMATHUKH

VY cydyacHOMy HaBYaHHI 1HPOPMATUKH BiOYBAE€THCS MOMITHUN PO3BUTOK Y
BNPOBAKCHHI IHHOBAIIMHUX METOJMK 1 TEXHOJIOT1H, SAKiI MOKJIWKAHI MiJIBUIUTH
€(eKTUBHICT, HABYAIBHOTO TIPOIECY Ta 3aIiKaBUTH Y4YHIB. JlOCIHiKEHHS,
MPOBEJICHI TPOTITOM OCTaHHIX POKIB, OXOIUIIOIOTH TaKi OCBITHI IIXOIH, SK
MPOEKTHO-OPIEHTOBAHE HABYAHHS, reimiikallisi, mepeBepHyTE HaBUaHHS, a TAKOX
METOJUKH PO3BUTKY O0UHCIIOBATLHOTO MUCJIEHHSI. MeTOoI0 1aHOi poOOTH € aHAIII3

CyYacHHUX MIJIXOJIB Ta iIXHbOI €)EKTUBHOCTI B KOHTEKCTI HAaBYaHHS 1HHOPMATUKH.
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Wing 1 Harper akuieHTy0Th yBary Ha HailHOBIIIMX T€HJICHIIISIX Y BUKJIaJAaHH1
iHpopmaTuky, Bkiaoyaroud STEM-migxonu, 1HTEpakTHUBHE HaBYaHHS Ta
reiimidikaiito [1]. Bouu 10BOJSATS, 10 IHTEPAKTUBHI METOIM 3HAYHO M1ABUIIYIOTh
MOTHBAIIIIO YUHIB, a TAKOX CHPUSIOTH O11bII €()eKTUBHOMY 3aCBOEHHIO CKIIaHUX
KOHIICTIII 3a paxXyHOK 3aJlydeHHs Yy4YHIB y TIpolec HaByaHHA. lle Takoxk
MIATBEPIKY€EThCS AochixeHHaM Rich 1 Tsan, ski moka3yroTh, 110 MPOEKTHO-
Opi€EHTOBAaHE HaBYaHHS CTHUMYJIIOE THTEpEC J0 MpEaMeTa i ToroMarae po3BUBaTH
BXXJIUBI MPAKTUYHI HABUYKH [2].

[TepeBaru mepeBEepHYTOr0 HAaBUAHHS B KypcaX iH(POPMATHKH PO3KPUTO Y
po6oti Medeiros Ta criBaBTopiB [3]. BoHM 3a3Ha4aroTh, 110 1E€H MiAX11 J03BOJISE
YYHSM CHEPINY 3HAHOMUTHCS 3 TCOPSTUYHUMH MaTepiajlaMH BJIoMa, a MPaKTUIHI
3aHATTS TPOBOJUTH B KJIACI, IO CIIPHUSIE TITUOIIOMY PO3YMIHHIO Ta €(EKTUBHOMY
BUKOPHUCTAHHIO Yacy Ha 3aHITTIX.

BaxxnuBuM acmeKkTOM Cy4yacHOrO HaBYaHHS 1H(QOPMATUKH € PO3BUTOK
OOYHUCTIOBAIBHOTO MHUCJIEHHA, fAKe € (QyHIaAMEHTAIbHUM JUIsl OCBOEHHS
muciuIutind. Veerasamy 1 Shukor 3midCHWIM OTJIsA METOIMK JJIS PO3BHUTKY
00UYHCITIOBAILHOTO MUCJICHHS Ta BUPIMICHHS MpoOJieM y MIKUIbHIN 1HQOpMaTHIli
[4]. BoHu HarojomyrTh, 10 MiAXOAH, IO CTUMYJIOIOTH MHUCICHHS, 30KpeMa
IHTEpaKTUBHI Ta TMPOCKTHO-OPIEHTOBaHI METOJWKH, CHPHUSIIOTH PO3YMIHHIO
OCHOBHHMX TIPUHIUIIB 1HGOPMATHKH Ta JOMOMAaralTh YYHSIM 3 JIETKICTIO
MEPEXOIUTH BiJ TEOPii 10 MPAKTUYHOI peasizallii 3aBJaHb.

AgnanTariis ImTYYHOTO IHTEJIEKTY JJIs IepcoHamizamii HaBUYaHHSA Yy Kiacax
iHGOpPMATUKU CTa€ 1€ OMHIEI0 TEPCHEKTUBHOIO TeXHOojoriero. Woessner 1
Scherzinger Bka3yloTh Ha MOXXJIMBOCTI BUKOPUCTAHHS IITYYHOTO IHTENEKTY JJIS
CTBOPEHHSI aJaNTUBHUX CEPEOBHIN HABYaHHS, SKi MiAJAIITOBYIOTHCS IIiJT
1HAUBIMyanbHI MOTpeOu yuHiB [5]. Taki TeXHOIOTIi TO3BOJIAIOTH MEPCOHATI3YBaTH
HABYAHHS, M0 CIpUSE OLTBII €PEKTHBHOMY Ta 3PYYHOMY MPOIECY 3aCBOEHHS
3HAHb.

B mnpoueci HaBuaHHsA 1HPOPMATUKU AYyXE€ BaXJIUBUM € 3aCTOCYBaHHS

MEePCOHANII30BAHOIO MIAXOAY, OCKUIBKM, TaKUil TMpeaMeT, sK 1HPOpMaTHKa
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nepeadaydae pi3sHUN piBEHb 3HaHb 1 HABUYOK Y yuHIB. [lepcoHanizoBanuii miaxia i3
BUKOPUCTAHHSIM aaNTUBHUX HABYATHHUX TIAT(HOPM T03BOJISIE YUHSAM MPOXOIUTH
Martepiajl 'y BJIAaCHOMY TEMIl, OTPUMYIOUM MIATPUMKY Ta JOJATKOBI PeECypcH
3aJIe’KHO B1Jl IXHBOT'O MIPOTpPECY.

Pi3HOMaHITHI 1HTEpakTUBHI (opMaTH, Takl K OIHApPHHUN YpOK, OpHUQIHT,
BeOIHAp, BIJCOKOH(EPEHIIsA, BINCOJEKIs, BIpTyaJibHa KOHCYJIbTAIlll Ta
BIpTyanbHI ypOKH, HO3BOJISIIOTH QJaNTyBaTH HABUYaJbHUK TIPOIEC 10 MOTPed
CyYacHHUX Y4HIB, 3a0€3MeUyI0UYU THYUYKICTh, JOCTYITHICTh 1 MOKJIMBICTh 3aJTy4eHHS
710 HaBYaHHS 3 Oy/Ib-sIKOT TOUKH CBITY.

AHani3 cy4acHUX OCBITHIX MIIXOJIB Ta METOJUK HaBYaHHS 1HHOpPMATHUKHU
MIOKa3ye, 10 PO3TISHYTI BUIIE METOIN JO3BOJISIIOTH Kpallle MiAroTyBaTH yYHIB J10
BUKIIMKIB CydacHOTo IudpoBoro cBiry. He3Bakaroun Ha MO3UTHBHI pe3yJbTaTH,
BITPOBAKEHHSI HOBUX METOJIMK MOTpeOdye 3HAYHUX PecypciB, 30Kpema, yacy Ha
MIATOTOBKY MaTepiajiB 1 TeXHIYHOTO 3abe3nedeHHs. TakoX Ba)XJIMBO HaBYATH
BUHTENB €(PEeKTUBHO 3aCTOCOBYBATH HOB1 TEXHOJOTIl Ta aJanTyBaTH iX IIiJ
KOHKpeTH1 moTpebu yuHiB. Ille onHiero mpobiieMoro € HeOOXiTHICTh PO3POOKHU
OUTBIIIOT KUTBKOCTI I1HTEPAKTUBHHUX IUIAaTPOpPM Ta CHUMYJSIINA [JI1  YPOKIB
iHpopmaTHku, sKki MOrjad O JONMOMOITH BYMTEISAM IHTETPYBaTH NPaKTHYHI
3aBIaHHS B HABYAJIBHUU MPOIIEC.

Takum yuHOM, 1HHOBAIIHHI ITAXOH IMIBUINYIOTh €(PEKTUBHICTh HaBYaHHS,
CIPUSIOTh PO3BUTKY MPAKTUYHUX HABUYOK Y4HIB 1 (GOPMYIOTH 3aIliKaBICHICTh Y
npeaMeti. [eiimidikaliis, MTpoeKTHO-opieHTOBaHe HaB4yaHHs, STEM-minxin,
MepeBepHYTE HABYAHHS Ta IHAMBITyalli3allisi MalOTh CBOI IIepeBaru Ta OOMeKEHHS,

ajyie B KOMIUIEKC] 3a0e3MmeuyroTh BCEOTUHUHN MiAX1]] 10 BUBYEHHS 1HPOPMATUKH.
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Onvea Lokyp

Mixcnapoonuii 2ymanimapHuil ynigepcumem

AT'EHTHUBHICTD K ITPOBIJIHA BJIACTUBICTbDb CYB’EKTIB
CTYAEHTOLHEHTPOBAHOI'O HABYAHHA IHO3EMHUX MOB

Pe3ynpratit HAMHOBITHININUX JOCIIKEHB, IPOBEJACHUX B Taly3i IHIIOMOBHO1
OCBITH TIEPEKOHJIMBO JIOBOJSTH, IO YCIIIIHICTD BHUBYCHHS I1HO3EMHHX MOB
3alIeKUTh HE TUIBKH BiJ KOHIENTYalbHUX 3acajl 1 JHIAKTUYHO! MOTYXHOCTI
MEBHUX METOJMYHUX IMIIXOMIB, SKOCTI pPOoOOYMX TporpamM Ta iX HaBYAJIBHO-
METOJIMYHOTO 3a0e3MeUYeHHs], KiIbKOCTI ayJIMTOPHMX TOJHH, BIIBEICHHX Ha
HaBYaJNbHY IHUCHUILTIHY «[HO3eMHa MoOBa», piBHSA NpodeciiiHO-menaroriaHol
KOMITIETEHTHOCTI W MipH JTOCKOHAJIOCTI HaBYAIHHO-PO3BHBAIBHOI JISIBHOCTI
BHKJIQJadiB, ajJe€ W BiJ I1HTGHCUBHOCTI NPOSABY cHenu(igyHOi BIIACTUBOCTI
3M00yBaviB BWINOI OCBITH - areHTUBHOCTI. OCTaHHS OPIEHTYE HA CHPUUHATTS
«TOTO0, XTO BUBUAE 1HO3EMHY MOBY», HE SIK MTACUBHOI 1 3aJ1€KHOT BiJI MeAAroTi4HUX
BIUTMBIB BHKJIaJiadya OCOOMCTOCTI — 00’ €KTa 1HIIIOMOBHO1 OCBITH (K «TOTO, KOT'O

HaBYalOTh 1HO3EMHOT MOBUY), a K ii PIBHOMPABHOIO i MOBHOI[IHHOIO Cy0’€KTa —
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areHTa, SIKM Ha OCHOBI YCBIJIOMJICHHS BJIACHUX MOTpeO, 3a10HOCTEH 1
MOXJIMBOCTEN «TSAXKIE€ IO CAMOBUPAKEHHS B OCBITHHOMY MPOLECI», 1HILIIOIOYU
CBOE€ VYYiHHS IIISIXOM BHUSIBY IIi3HABajJbHOI AaKTUBHOCTiI, CaMOCTIHHOCTI,
HIIIIATUBHOCTI, HAMOJIETJMBOCTI W BIAMOBIJAJBHOCTI, IO JO3BOJISIE HOMY
«BUKOHYBATH MPaKTU4YHI Ali, HAI[IJIEHI Ha JOCSATHEHHS 3aBYACHO 3aIlJIAHOBAHOTO
pe3yibTaTy HaBuaHHA» [ 1, c. 133].

3a3HaynMMo, 110 MOMPHU BaroMuil TBOPYUN JOPOOOK 3apyOIKHUX YUEHUX Ta
BITYM3HSHUX JOCIIHUKIB y TEOPi0 MPOOIEMHO-€BPUCTUYHOIO, JOCHIITHUIBKO-
IHHOBAI[IHHOTO, 0COOMCTICHO 30PIEHTOBAHOTO 1 CTY/ICHTOIIEHTPOBAHOTO HABYAHHS,
areHTUBHICTH 3700yBauiB BUIIOI OCBITH Ta CMOCOOU 1i 3aCTOCYBAaHHS B CyYaCHHUX
HABYAJIbHUX MPAKTUKaX MiJ 4Yac 311iMcHEHHS (axoBoi Ta IHIIOMOBHOI OCBITH
YCBIJIOMJIEHI HE B MOBHIA Mipi, Yyepe3 IO BHUCBITIEHI B HAYKOBHUX JKepesiax
HEIOCTaTHBO, M0 ¥ 3yMOBITIOE aKTYaJbHICTh MOPYIICHOT MPOOIeMHU.

Merta HOCHIDKEHHS — PO3KPUTH CYTHICTh areHTUBHOCTI SK MPOBIAHOT
BJIACTUBOCTI CY0’€KTIB CTYI€HTOLIEHTPOBAHOTO HaBYAHHS IHO3EMHUX MOB.

AHaJ3 HayKOBOI JIiITepaTypH 3acBiguye, MO (EeHOMEH areHTHOCTI BIIEpIIe
OyB BUOKpEMJICHHUH y TpaIsix 3apyOi>kKHUX COII0JIOTIB, MIPUCBIUYCHUX OIMKCY O3HAK
areHTCchkol Bimagu (agentic power), mo B MeXax CBOiX I[MOBHOBa)KCHb HaJae
«CTPYKTYPHO OOYMOBIICHY MOXKJIMBICTh areHTa JiSTH aBTOHOMHO, HE3aJIEXKHO BiJl
CTPYKTYpHHUX Ta KyJIbTypHHUX OOMexeHb» [2]. 3rogoMm, B paMkax CoIliaJbHO-
MICUXOJIOTIYHUX  JTOCHIIKeHb OyJo y3To{xkeHO, Imo ¢(EHOMEH areHTHOCTI
CTOCYETBCS «IHIMBIAyaTbHUX XapaKTEPUCTHUK areHTa B MEBHOMY COIlaJIbHOMY
OTOYCHHI», Yepe3 IO areHTHICTh IoYala BU3HABATHUCH SIK «IIOJIChKA 37aTHICTH
JISATA YCBIJOMJICHO BIJMOBIAHO [0 HaMipiB, IUIAHIB y TeMIOpaJibHOMY abo
Oiorpadiunomy pexumi» [3, C. 11]. Ilpm mpomy, areHTHICTH SK HAOyTy, a HE
BPOKEHY PHUCY OCOOHMCTOCTI, IO MOYKE 3MIHIOBATHCS MPOTATOM >KUTTS, TTOYATH
TIIYMA4HUTH Y JBOX KOHTEKCTaX:

— SIK 30BHIIIHI aKTUB — E€KOHOMIYHMN Ta COLIaJIbHUM pecypc — CTaTKH,
COIlIaJIbHUM KamiTajl, CIMEHHI Ta 1HII 3B’ SI3KU;

— SIK IEPCOHAJIBHUN pecypc OCOOMCTOCTI, SIKM 3yMOBIIIOIOTH 1HAMBIYyaJbH1
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XapaKTEPUCTUKH IHTEJIEKTYaIbHOr0 200 KOTHITUBHOTO PO3BUTKY, HA0YT1 HABUYKH,
3HaHHS, (13UYHA CUJIA YU TAJIAHT TOLLO.

CyTTeBO, 10 3yCUIIISA CYYaCHOI CUCTEMHU BUIIOI OCBITH, B TOMY YHCI1 ¥ mij
yac BUKIAQJAaHHS 1HO3EMHUX MOB, CKOHIIEHTPOBAaHI 3A€OUIBIIOrO TUIBKA Ha
PO3BUTOK areHTHOCTI $IK MEPCOHAIBHOTO pecypcy 3A00yBauiB 1 BHUKJIAJadyiB.
Hatomicth, peanii ¢GyHKIIOHYBaHHS Cy4YacHOTO 3akjiajy BHUILNOI OCBITH
JI03BOJIAIOTh 3pOOUTH aKIIEHT Ha OLIBII TICHOMY B3a€MO3B’SI3KY OCBITHBOTO Ta
1HIIOTO (COIIAIBHOTO, E€KOHOMIYHOI'O, COI[IOKYJIbTYpHOr0, 1H(GOpMaIiiiHOrO,
UG POBOr0, MOPATHLHOTO, KOMYHIKATUBHOTO) CEPEIOBHINA Ta HAsSBHUX y HOTO
areHTiB pecypciB 3aaJid JOCSATHEHHS OYIKYBaHUX pe3yJbTaTiB MpHU peanizamii
OCBITHBO-TIpOdeciiftHuX 1 poOouynx mnporpam. B o3HauYeHOMY KOHTEKCTI OUIbII
aJICKBaTHUM BHJIA€ThCS BH3HAUCHHS AareHTHOCTI SK 37aTHOCTI MPOBITHUX
Cy0’€KTIB 1HIIOMOBHOI OCBITH «3pO3yMITH BHUMOTH CEPEJOBHINA, Y SIKOMY
nepedyBae areHT, CKOPUCTATUCS MOXJIMBICTIO BUKOPHUCTATH BC1 HAasIBHI pecypcH,
a00 BXKMTH 3axO0JiB, SKI € JUI areHTa HaWBHUTIOHIIIAMHA Ta TaKHMH, IO
peai3oByIOTh HOro MOTEHIIal skHaikpaiie» [3, C. 32].

OTxe, y CydYacHOMY 3aKkjajJi BHIIOi OCBITH, 30pPIEHTOBAHOTO Ha
BIIPOBAKEHHS MOJIEJel 1HHOBAIITHOTO — CTYJIEHTOLEHTPOBAHOT'O HAaBYaHHS,
BUJIAETHCS JIY’KE€ BAKJIMBUM acCIeKT PO3BHUTKY y 300yBadiB, 30KpeMa MailOyTHIX
BHUKJIaJa4iB 1HO3EMHUX MOB, ar€HTHOCTI SK IXHBOI 37aTHOCTI W CIPOMOKHOCTI
«aJIeKBaTHO OLIIHIOBAaTH cepefoBuIle (HaBYajdbHE, HaBYAIBHO-TIpodeciiine,
HAayKOBE, COIliaJbHE), YCBIIOMIIIOBATH CBOIO METy, MaTH 3MOTy oOupaTu
HaliepekTuBHIMMUN crnocid i JOCSITHEHHS, y3rOoJKyBaTH OCOOMCTI Ta CYCHIJIbHI
iHTepecu» [3; 4], a TakoXK «3MIHCHIOBAaTH KOHTPOJIb HaJ CBOIM KHUTTSM 1 JaBaTH
oMy HanOimem edextuBHUN Hampsm» [1, €. 134]. 3 BpaxyBaHHSIM IbOTO,
areHTHICTh MAWOyTHIX BUWKJIAJa4yiB 1HO3EMHUX MOB MPABOMIPHO MPEICTABUTH
€MHICTIO HACTYMHUX CKJQJOBHX: COIAIbHOI, MO Tmependayac HEOOXiTHICTH
OyayBaTH HOB1 CTOCYHKH 3 JIIOJBMH 1032 MEXaMH CBO€I ciM’1 i pO3YMITH CBOi
npaBa Ta 000B’sI3KHU, OB’ s13aH1 13 CYCIUIBCTBOM, Y IKOMY BOHHU KUBYTh, Y 3aKiIadl

OCBITH, B SIKOMY MepeOyBarOTh, MOPAJIbHOI, sIKa, TPYHTYIOUUCh HA KPUTUYHOMY
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MUCJIEHH1, OPIEHTY€ HA IPUIHATTA PillIeHb, K1 BA3HAIOTH MpaBa Ta NOTPEOU 1HIIHNX
YYaCHHUKIB OCBITHBOT'O MPOIIECY; €KOHOMIYHOi, 10 HAa OCHOBI BHKOPUCTAHHS
HasiBHUX MO>KJIMBOCTEH J103BOJISIE 3pOOUTH CBIM BHECOK y MICIEBY, HAllIOHAJIbHY
€KOHOMIKY; TBOPUOi, sIKa JO3BOJIIE LMIMPOKO 3aCTOCOBYBATH YSBY, 3/IaTHICThH /0
IHHOBAILIIM 1J1s1 TOCATHEHHS NpodeciiHUX, HAYKOBUX a00 THIIMX LIJIEH.
Jliteparypa

1. Biesta, G., & Tedder, M. (2007). Agency and learning in the lifecourse:
Towards an ecological perspective. Studies in the Education of Adults, 39(2), 132-
149.

2. Dweck, C. S. (2006). Mindset: The New Psychology of Success. New
York: Random House Publishing Group.
URL:https:/docs.lib.purdue.edu/cgi/viewcontent.cgi?article=1013&context=giftedchildren.

3. Marshall, V. & Clarke, P. (2010). Agency and social structure in aging
and life-course research. The SAGE handbook of social gerontology /Eds. D.
Dannefer & C. Phillipson. London: SAGE Publications Ltd. Pp. 294-305.

4. OECD. (2018). The Future of Education and Skills. Education 2030.
Publishedunder the responsibility of the Secretary-General of the OECD.
URL.: https://www.oecd.org/education/2030/E2030%20Position%20Paper%20(05.0

4.2018)

3azapescvka Anacmacin
Haykoeuii kepienuk: k. ¢pinon. n., 0oouenm @pymxina Apuna Jleoniena,
Mixcnapoonuii I'ymanimapnuii Yuieepcumem

KYJIBTYPHI ACIIEKTH BIJITHI'BI3MY: SIK 3HAHHSA IBOX MOB

BIIJIMBA€ HA IJEHTUYHICTD I KYJIBTYPHY AJAIITALIIO

B ymoBax rmobamizaiii memani akTyadbHIIIOK TOCTaE moTpeda B3aeMoii
JONeH 3 TPEACTaBHUKAMHU IHIIMX KYJIBTYp 1 MOB. Y OUIBIIOCTI KpaiHax CBITY
MPOXKMBAE 3HAYHA KUTBKICTH OCi0, SIKi TOBOPATH ABoMa abo Oimbine moBamu. lle
MOB’A3aHO 3 IHTEHCHBHOIO MIrPAIi€l0 HACEJCHHS, KYJIbTYPHUM PI3HOMAHITTAM,
MOTYKHUM 1H(GOPMALIMHUM MOTOKOM Ta 1HIIUMHU (aKTOpaMH, SIKI MOXKYTh Ha I1Ie

BIUIMHYTH. OOYMOBJICHICTh ITMMH UYMHHUKAMHM IIUIKOM OYEBHHA: 30BHIIIHI
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(dbakTOpu CHPUAIOTH 3MIHI MOBH, BHYTPIIIHI — 3a0€3M€Uy0Th 3aC00M JJIsl peanizalii
X 3MIH.

ButiHreism abo TBOMOBHICTH 3a JIIHTBICTUMHUM TIYMAY€HHSM BU3HAYA€THCS
SIK BOJIOJIIHHSI IBOMa MOBaMU 1 TOCTIMHUM Mepexij 3 OJIHI€E] MOBH Ha 1HIIY, 3aJIKHO
BiJ cuTyauli cniikyBaHHs. [IpoTe cydacHi qocnipkeHHs npodiieMu 6ararToMOBHOCTI
HEOJHOPA30BO MIATBEP/KYIOTh CKJIQJIHICTh 1 HEOJHO3HAYHICTh IILOTO TOHSTTS.
MMOBipHO HacmpaBai 3HAHHA [BOX MOB MOXKC BIUIMHYTH HA iZEHTHYHICTD
O0COOHUCTOCTI, & TUM IMa4e Ha MOro KyJIbTypHY ajanTaiiito [5].

VY uizomMy BapTO 3ayBaXKWUTH, 110 IBOMOBHICTb POOUTH 1ICHTUYHICTD JIFOJAUHU
OBl JUHAMIYHOIO, THYYKOK) Ta 37aTHOKO JICTIIC aJanTyBaTUCSA 10 HOBUX
KyJIbTYPHUX CEPEJIOBHUI, OCKUIBKM BOHM 3HalOMi 3 PI3HUMH KYJIbTYpPHUMH
HOpPMaMHM Ta LIHHOCTSMHU. BOHM MOXyTh mepelMaru Sk Tpajullii, Tak 1 [IHHOCTI
000X KYJIBTYD, 110 30aradyye iXHE CBITOCIPUIHATTS 1 I03BOJISIE YHUKATH KYJIbTYPHHX
crepeoturniB. llg moaBiifHa 1IEHTUYHICTH J1a€ MOMKJIMBICTH OOMpATH KYyJIbTYpHI
€JIEMEHTH, SIK1 HaliKpallle Pe30HYIOTh 3 IX 0COOMCTUMU IEPEKOHAHHIMH, 1110 CIIPUSIE
(OpMyBaHHIO BIIKPUTOTO, THYYKOr'O 1 TOJIEPAHTHOTO CBITOTIISIAY. A II€ B CBOIO
Yepry po3BUBA€E B HUX THYUYKICTb Ta 3/IaTHICTH JI0 KYyJIBTYpPHOI iHTerparii [2, ¢. 343].

31e0UIBIIOr0 BHKJIMKHU, IO BHIIAJAIOTh Ha JOJIIO OUIIHIBIB IOB’S3aHl 3
MOIITYKOM OaJlaHCy MK PI3HUMHU acTieKTamMu BiacHoro "S".

be3yMoBHO OUTIHTBI3M BIUIMBa€ Ha CaMOCIPUHHATTS Ta I1IEHTUYHICTH
ocobuctocti. ToMy "yacTo OUTIHTBY Bi4yBatoTh cebe "Mixk" ABOMa KynbTypamu. Lle
BOAHOYAC 30arauye iXHE BHYTPIIIHE XHUTTS Ta JO3BOJIAE Kpalie PO3yMITH Ta
MIATPUMYBATH OOUABI KYyJIbTYpH, NPOTE MOXE TMPU3BOIUTUA 10 CEPHOZHUX
BHYTPIIIHIX KOH(DIIKTIB.

3Bijick 1HONI BWUHUKAE Tak 3BaHUN (eHOMeH '"moaBiliHOTO OYyTTA", KOIHU
OUTIHTBH BiT4yBalOTh MOTPEOY aganTyBaTH CBOIO TOBEIHKY B 3aJIEKHOCTI BiJI MOBU
1 KyJIbTYpHOTO KOHTEKCTY, B IKOMY BOHHU 3HaxoJsAThcs. L5 3MaTHICTE € 0THOYACHO
MEPEeBarol0 1 BUKJIMKOM, aJ[Ke JTFOH, K1 3 pAHHBOTO IUTUHCTBA CIUIKYIOTHCS IBOMA

MOBaMH MOXYTbh BIJUYBaTH c€0€ PO3AUICHUMHU MK JIBOMA 1IEHTUYHOCTSIMU.
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HeMoxMBO He 3a3HAa4YUTH, WO 3aBASKH OUIIHIBI3MY CTa€ MOKJIMBUM
30epexeHHs 1 Iepeiaya KyJIbTYPHUX [IHHOCTEN HACTYITHUM MOKOJIIHHAM. OCKUIBKH
OUTIHTBU 4YacTO BUCTYNAIOTh [OCEPEAHUMKAMH MIDK JIBOMa KyJbTypamu,
J0TIOMaraloyi CBOiM JITAM 30epiraTd MOBHI Ta KYJbTYpHI 3B'I3KM 3 PIIHOIO
KyJIbTYpOIO, OJHOYACHO IHTETPYIOYHUCH B 1HIII KYJbTYPHI KOHTEKCTH. 31 CBOTO OOKY
1€ CIIPUsIE PO3BUTKY OLIbII 30aJIaHCOBAHO1 KyJIbTYpPHOT 1I€HTUYHOCTI Y AITEH, 1110 €
BKpail BAKIIMBUM y CydaCHOMY 0araToKyJbTYpHOMY CYCHUIBCTBI [4].

Bapto Takox BIAMITUTH, IO OJHUM 13 TPOBITHUX CEPETOBUI IS
(dopMyBaHHS OLTIHIBaJIBHOI OCOOMCTOCTI € OCBITHI YCTaHOBHU. Tak SIK MporpaMmu
JBOMOBHOTO HaBUaHHS NOOYI0BaHI TAKMM YMHOM 1100 3a0€3MEeYUTH yIHSIM JOCTYII
70 BHBUEHHS MaTepialy KilbkOMa MOBaMH, II€ HE TUIBKH PO3IIUPIOE 1X
CBITOCTIDUUHSTTS, @ TaKoXX (PyHJaMEHTAJIbHO BIUIMBAE HA CaMOOIIIHKY 1HIWBIJA.
AJKe TroIMHa BiTuyBa€e cebe YCIIIHOW 0/1pa3y Y ABOX KYJIbTYPHUX CEPEIOBHUIIIAX
[3, c. 283].

Taka cutyarlisi crocTepiracThCs, HAMPHUKIAJ, y JIHTBICTUYHO PI3HOMaHITHUX
Kkpainax, takux sk Kananma ta IlIBeitiapis, JBOMOBHI MpOTpaMU OCBITH SIKUX
CHPHUSIIOTH 3J1aro>KEHOMY PO3BUTKY OCOOHMCTOCTI CTYAEHTIB. A IIe B CBOIO 4epry
JoTIoMarae 0CoOMCTOCTI YCBIIOMUTH CBO1 KYJIBTYPHI KOPEHi, cripusie popMyBaHHIO
TOJICPAHTHOCTI Ta B3aEMOPO3YMIHHS, ITHTEIPYIOUHCH y OaraToHalioHaJbHHUM CBIT.

OTxe, ABOMOBHICTh Ma€ BaroMui BIUIUB HAa KYJBTYPHY IJ€HTUYHICTH
JIOJMHY Ta 11 3MaTHICTh aJanTyBaTHUCS 10 HOBOTO cepefoBHINa. BilbHE BOJIOMIHHS
JBOMa MOBaMu crpusie (GOpMyBaHHIO TOJBIKHHOI 1AEHTUYHOCTI, KYJIbTYpHIN
aJalTOBAHOCTI Ta PO3BUTKY MIKKYJIBTYPHOT KOMIETEHTHOCTI.

VY cyuyacHOMYy OaraTOrpaHHOMY CYCIUIBCTBI, /¢ MYJIbTUKYJIBTYPHICTh CTa€
BCe OUIBII PO3MOBCIOKEHOIO, JBOMOBHICTH JIO3BOJISIE JIFOASIM  BiT4yBaTH
MPUYETHICTH JI0 PI3HUX KYJBTYPHUX 00CTaBUH, pOOJITIN iXHIO IIEHTUYHICTh OLIBII
KOMIUIEKCHOIO Ta THYUYKOIO.

Jlitepatypa
1. Xnykrenko FO.A. JliHrBucTu4H1 acmekTd ABOMOBHOCTI. KwuiB: Buma

mkoa, 176 c.
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Sanaimnuuii Bonooumup
Mixcnapoonuii I'ymanimapnuii Yuieepcumem
TIKTOK SIK IEJATOI'TYHUM IHCTPYMEHT JIJII BUBYUEHHS
AHTJIIACBKOI MOBM

VY cyyacHOMY CBITI, JIe TEXHOJIOT1i HEBIIMHHO PO3BUBAIOTHCS, OCBITa TaKOX
3a3HA€ 3HAYHUX 3MIH, IHTETPYIOUM 1HHOBAIlIWHI MAX0au 10 HaBuaHHSA. OJHUM 13
HANWOIBII BIUIMBOBUX IHCTPYMEHTIB CTasIa B3aEMO/I1S 3 HIM(PPOBUMU TIIATPOpMaMHU,
30KpeMa coIliajibHI Mejia, Kl BIIKPUBAaIOTh HOBI TOPHU3OHTH JJIsi HABUAJIBHOTO
npotiecy. Bouu BiiirparoTh BaXKJIUBY pOJib y IbOMY acIeKTi, HQJal0uu yUYHSIM HOBI
MO>KJIMBOCTI JIJIsl BIOCKOHAJICHHS aHTJIIHChKOI MOBU Ta BCTAHOBJICHHS 3B’S3KIB 13
MDKHApOJIHOIO CIUIBHOTOI0. B3a€MO3B’A30K MK TEXHOJIOTIYHHM IPOTPECOM 1
BUBYCHHSM aHTUIIHCHKOI MOBHM TMPH3BIB 0 3HAYHHMX IIOKpalleHb B OCBITI,
30araTUBIIN SK METOAM BUKJIAQJaHHA, TaK 1 HaBYAJIbHHUM JOCBiJ Y BCHOMY CBITI.
[TosiBa comiasibHUX Memia Oylla BHU3HAHA MOCTOM, SKWUH 3’€IHYE CydYacHe
CYCIIUJIBCTBO, OCOOJIMBO MOJIOJIE TOKOJIIHHS, 13 IHTEPAKTUBHUM 1 3aXOTUTIOIOYUM
HABYAJbHHUM TIPOIIECOM.

OpHi€ro 3 HAUTIOMYJSIPHIIINX TIATGOPM COLIATBHUX Meia OCTAaHHIX POKIB,
ocobiBo cepen Monomux yuHiB, € TikTok. Moro mmpoka momysisipHicCTE
MPUBEPHYJIA yBary /10 HOr0 OCBITHROTO MOTEHIliANy, ajp)ke BiH BiJMOBIIA€ CTUITIO
BUKOPHUCTAHHS COIIAIBHUX Meia TOKOJIHHAM Z JUUIS CITUTKYBaHHS, OOMIHY 11eIMHU
ta ocBiTHIX nuted. TikTok, BimoMmii SK MUPOKO BHKOPHCTOBYBaHA COIliaibHA
miaTdhopma 3 OUTBII HIK MUIBSIPAOM 3aBaHTaXXEHb IO BChOMY CBITY, CYTTEBO
3MIHHMB CIOCIO B3aeMOJii Ta KOMYHIKalii jrojei. BiH 103BoJisse KOpucTyBayaM
CTBOPIOBATH Ta AITUTUCSI KOPOTKUMHU BIJI€O, SIK1 YaCTO 30CEPEIKYIOThCS HA MY3HIII,

TaHIIX 1 KOMETI.
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Xoua TikTok 3a3Buuaii cnpuilMaeTbca K po3Ba)KajibHa IIaTPopma, BiH
TAaKOX MAa€ 3HAYHUU MOTEHI[1ad K IHCTPYMEHT JUIsl BABYEHHS 1HO3EMHOT MOBH Ta
poOHUTH BaroMuii BHECOK B OCBITHIM CEKTOp, OCOOJMBO B OHJIaiiH-HABYaHHI.
JocnikeHHs mokaszanu, 1o couianbHi muatgopmu, Taki sk TikTok, mMoxyTb
MOKPAUIUTH BIEBHEHICTh CTYAEHTIB y COOI1 Ta IXHIO aKaJeMIYHy YCHILIIHICTb [2, C.
14]. Ponp wmiei mnatgopmMu B OCBITI JOCHIIKYETHCS 3 METOK BUKOPUCTaHHA i
NOTEHIIay JIJIs MOKPAIEHHs] HAaBYaHHA 1 BUKJIAJaHHs 4yepe3 METOAM CHUIBHOTO,
pedIEKCUBHOTO Ta AOCTITHUILKOIO HaBYaHH [3, C. 67].

Merta 1mi€i poOUTH — HOOCHIIUTH CyYacHY HAYKOBY JITEpaTypy II0J0
epextuBHocTi BukopuctanHs TikTok sk mnegaroriyHOro IiHCTpyMeHTa JUIst
BUBUYCHHS aHrmiiicbkoi MoBuU B mepioa 3 2019 mo 2024 poku B KOHTEKCTI
OYaTKOBO1, cepenHboi Ta BUIO1 ocBiTU [1, c. 104]. Tlomyk mpoBoauBcs y 6a3ax
nanux Scopus Ta Web of Science. 3okpema, oryisii cCupsIMOBaHUM HAa BUPIIICHHS
HACTYIHUX JOCTIAHUIBKUX TUTaHb:

1. Axi acnextu TikTok MoxyTh OyTH BUKOPHCTaHI K TeJaroriyia

CTpaTeris Ha ypoKax aHIIIHChKOI MOBU?
2. Hackinbku edextupuuit TikTok sk memaroriayauii iIHCTpyMEHT y TOCBiA1

BUBYEHHS aHTJI1HCHKOI MOBH?

Jns amamizy Oyno BimiOpano 10 mocnmipkeHb, SKi OylIM 3TpynoBaHi
BIJIMOBIJTHO IO OCHOBHUX PO3TJISHYTHX NMHUTaHb, TAKUX SIK: OCBITHI pe3yJIbTaTH Ta
cnocobu BukopuctaHHs TikTok sk iHCTpymMeHTy BUKIaJaHHS a00 HaBYAJIbHOI
CTpaTerii B Kjacax 3 aHIJIIHCHKOT MOBH. ['pymyBaHHS TakOXX BKIIIOYA€E OTJIST
JTOCIIKEHD 13 3a3HAYEHHSAM aBTOPIB, KIIOYOBHUX IUJICH, METOAIB JOCIIIKCHHS,
GbyHKITIH, HAaBYaJIBHUX MIAXO0MIB 1 pe3ynbTariB. JlOCTIIKEHHS MOXOMATh 13 TaKUX
kpain: Manaizis (5), Kuraii (2), [nmonesis (1), CayniBcpka Apasis (1) 1 Tainann
(1). Y mocaimkeHHSX 3aCTOCOBYBAIH Pi3HI MiAX0I1, 30KpeMa KITbKICHI, SKICHI Ta
3Mmimani metogu [1, c. 106].

VY pesynbrari ananizy Oyno BusiBieHo, mo TikTok copusie po3BuTKy
MOBJICHHEBUX HAaBUYOK, TaKMX SK T'paMaTHKa, BHUMOBA, CJIOBHUKOBHI 3amac, i

CTUMYJIIO€ 3aI[IKaBJIEHICTh y YMTAHHI Ta aKTUBHICTh y HaBYaHHI. [HTepakTHBHa
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miaT¢opmMa MOTUBYE YUHIB BUKOPUCTOBYBATH TBOPY1 (PYHKIIIT, 30KpeMa CTBOPEHHS
Bi/ICO Ta B3a€MO/III0 3 1HIIUMHU KOPUCTYBadyaMU, BKJIFOYHO 3 HOCISIMU aHTIIINCHKOT
MOBH.

BonHouac 3a3HauarOThbCs BUKJIWMKH, TOB'SI3aHl 3 KOH(DIACHIINHICTIO,
PU3HKOM KiOepOyIiHTY, 3HHKEHHSIM MOTHUBAIIl Ta MOKJIMBICTIO Bi/IBOJIIKAHHS Ha
po3BakanbHuil KOHTEHT. TikTok epexTuBHUM )11 MOBHOT MPAKTUKH 11032 KJIACOM,
aJie He 3aBXKIU NIepEeBEPIIY€E TPAAUIIIMHI METOAU BUKIIaJaHHs. 3arajioM miatdhopma
Ma€ MEePCHEeKTUBU ISl 1HTerpallii B OCBITHIN MpoOIIEC, aje MoTpedye BUBAXKEHOIO
MiIX0ay, 100 MAKCUMAJIbHO BUKOPUCTATH 11 MOKIIUBOCTI Ta MiHIMI3yBaTH PU3UKH.

B  mepcnexkTHBI  MOAANBIIOrO  JOCHIIKEHHS  MOXXHA  BUBUHUTH
noBroctpokoBuii BruiuB TikTok Ha 3acBO€HHS MOBU Ta OIIIHUTH HOTO
e(heKTUBHICTh Y PI3HUX OCBITHIX cepenoBHUIIax. BaxxauBo gocmiauTu, sk QyHKIi1
TikTok, Taki K MOXXJMBOCTI CTBOPEHHSI KOHTEHTY Ta MOTEHIIAJ JJIS CIIUIBHOTO
HAaBYAaHHS, MOXYTh OYTH OINTHMI30BaHi [JIi PI3HUX KOHTEKCTIB HaBUYaHHS.
YcyHeHHS MOTOYHUX OOMEXKEHb 1 HEBHPINIEHHX IHTAaHb JAOTOMOXE Kpalle
3pO3yMITH, SIK COIllaJibHI Mepexi MO)XHa e(pEeKTUBHO BUKOPHUCTOBYBATH JJIs
MOKpAIIeHHsI HaBYaHHS 1H03eMHOT1 MOBH. L{i BUCHOBKHM MOYTb CIIPUATH PO3pOOII
OTbII e(peKTUBHUX Ta IHHOBAIIMHUX OCBITHIX MPAKTHK, 3a0€3Medyr0ud TOBHY
peanizamito ocBiTHIX mnepeBar TikTok y mBHIKO 3MiIHIOBAHOMY CEpeIOBHIII
TEXHOJIOTTYHOTO HABYAHHS.
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Kepoym Temsana
Hayxosuii kepignuk: K. ¢pinon. ., 0oouenm @pymkina Apuna Jleonigna,
Mixcnapoonuii I'ymanimapnuii Yuieepcumem
JIHTBOKOT'HITUBHUM AHAJII3: IBA OCHOBHUX HAIIPSIMHU TA
IX B3AEMOJJOINIOBHIOBAHICTH

JIIHTBOKOTHITUBHUN  aHal3 € BaXJIUBOI METOJIOJOTI€EI0 BUBUCHHS
B3a€MO3B’SI3Ky MDK MOBOIO Ta MHCICHHSM, IO JIO3BOJISE TIUOIIC 3PO3YMITH
IpoIIECH KOHIIENTYyasi3alii peaqbHOCTI 4epe3 MOBHI 3aco0u. Y 1bOMY MiAXOi
BUJUISIOTHECS JIBA OCHOBHHMX HAamNpPsSIMHU, KOKEH i3 SKHUX Ma€ CBOI IIUT, METOIH Ta
pesynbTatu. [lepmmii Hanpsm nependayae aHai3 BiJ KOHIIENTY 0 MOBHUX 3aCO0IB,
TOJA1 SIK APYTHH — Bi MOBHHUX OJWHHUIIb J10 PEKOHCTPYKI koHIenTy. Obuasa
IiIXOAM € CaMOJOCTAaTHIMHM, OJHAK Yy CBOil CYKYIHOCTI BOHHM 3a0€3MeuyroTh
KOMILJIEKCHE Oa4eHHS MOBHO1 KOHIIETITya i3arlii.

[lepmmii  minaxig Yy JIIHTBOKOTHITUBHOMY aHadi3l CHOPSIMOBaHMM Ha
JOCJIIJDKEHHSI KOHIIENTY sAK 0a30B0Oi OAWHMIN KOTHITHBHOI cdepu. Konmenr
PO3YMIETHCS IK MEHTaJIbHE YTBOPEHHSI, IO y3arajlbHIOE 3HAHHS PO MEBHUM 00’ €KT,
aBUIe 4M i1et0. JlochHipKeHHsT B MeKax IbOro HaIpsiMy MOYUHAETHCS 3 BUOOPY
KOHIICTITY, HaINpUKIaJ, «IacTs», «BiIaga» abo «cBoboma». Ilicmsa 1poro
3MIMCHIOETHCS aHaJI3 YC1X MOXKIMBUX MOBHHX 3aC001B, SIKI BAKOPUCTOBYIOTHCS JJISI
HOT0 BUpaXEHHS: JEKCUYHUX OJUHUIIb, (hpa3eoiorizMiB, MeTadop, CHHTAKCHIHUX
KOHCTPYKIIiH TOIIO.

OcHoOBHa MeTa IBOTO MiAXOAY — BUSIBUTU CTPYKTYPY KOHIIETITY, HOTO 0a30Bi
CKJIaZIOBl Ta CEMAHTWYHI O3HAKH, SKi JIO3BOJISIIOTH 3pPO3YMITH, SK KOHKpETHA
KyJIbTypa KOHIIENTYalli3ye Ty 4 1HITY Kateropiro. Hampukiasn, koHIenT «cBodoaa»
y PI3HHX KyJbTypax MOXKE BKJIIOYATH Pi3HI 3HAUYEHHS: B OAHIN KyJIbTypi aKIICHT
MOXe OyTHM Ha IHAWBITyaJlbHIM HE3aJeKHOCTI, a B IHIIINA — HAa MOMIUBOCTI
KOJIEKTUBHOTO BHOOpy. Lleit miaxim m03BOJIsi€E TPOCTESKUTH, SK MOBa (opMmye i
nepeiae 3HaYeHHs KOHLIETITY Yepe3 PI3HOMaHITHI MOBH1 3aCO0MU.

Jpyruii miaxif, HaABMAKW, PO3MOYMHAETHCA 3 aHali3y KOHKPETHOTO

KJIFOUOBOrO cjioBa ab00 MOBHOI oauHUI. JlochimHuK minOupae pi3HOMAHITHI
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KOHTEKCTH BXKUBAHHS IIbOT'0 CJI0BA 1 JOCIIJI)KY€E HOro cCeMaHTUYHE HarmoBHEHHS. Lleit
MIX17 T03BOJISE 3’ SICYBaTH, SIK Yy TTPOLIECI MOBHOTO BXKMBAHHS CJIOBO HA0yBa€ HOBUX
3Ha4Y€Hb, SIKI CEMAHTHUYHI O3HAKM BOHO MOKE BHUpPaXKATH Ta SK I[I 3HAYCHHS
3MIHIOIOTHCSI 3aJIEKHO BiJl KOHTEKCTY.

TakuM 4MHOM, BiJl MOBH 10 KOHLIENTY AOCIIIKEHHS PO3KPUBAE TUHAMIKY
MOBHOI CEMAaHTHKH Ta ii 3B’ 130K 13 MUCTEeHHAM. Hanpukiaa, BUBYEHHS CIIOBA «JI1IM)»
MO’K€ BUSBUTH Pi3HI CEMAaHTUYHI KOMIOHEHTH: (DI3UYHUI MPOCTip, Micle Oe3nexu
a00 CMMBOJI POJIMHHUX 3B’sI3KiB. Ha OCHOBI WX CEMaHTUYHUX O3HAK BiIOYyBAETHCS
PEKOHCTPYKIIISl KOHIIENTY <«IiM» SK 0araTo3HaA4HOTO TIIOHATTSA, SKE Hece SK
MaTepialibHl, TaK 1 KyJbTypHI 3HAUE€HHS.

OOwu1Ba HANPSIMH — BiJ] KOHIICTITY JIO MOBH Ta BiJl MOBH JI0 KOHIIETITY — MalOTh
cBOi mepeBaru i ooMexxeHHs. [lepmmii miaxia 103BOJISI€ CTBOPUTH IIUTICHE YSABICHHS
PO KOHIIEMT K MCHTAJIbHY OJIMHHMINIO, PO3KPUTH HOTO CTPYKTYpPY Ta BHYTPIIIHIO
opraHizamiro. BogHodac BiH He 3aBXKAW 3/1aTCH YypaxyBaTH BCIO BaplaTUBHICTH
MOBHOT'O BTUIEHHSI KOHIIENTY B peajbHUX TEKCTax 1 KOHTEeKcTax. Jpyruil miaxif,
HaBIaKH, (DOKYCYEThCSI HA KOHKPETHMX MOBHHUX SIBHINAX 1 3a0e3neuye rIMOOKUid
aHai3 CEMaHTHUYHUX 3MIH, ajJie MOXXE HE OXOIMHUTH MOBHOIO MIpPOI0 KOTHITUBHY
IITICHICTh KOHIICTITY.

3a3HaynMo, WIO Pe3yJbTaTH, OTPUMAHI JPYTHUM IIAXOJOM, HE 3aBXKIU
30iratloThCsl 3 pe3yibTaTaMH, OTPUMAHUMHM IMepmiuM nuissxoM. Lle cBimuuTh mpo
CKJIQJIHICTh 1 0araTorpaHHiCTh B3a€EMOJIi MOBH Ta MHCIICHHS, JIE MOBa MOJXE
3MIHIOBATH 3HAYEHHSI KOHIICTITY 3aJIe’KHO BiJi KOHTEKCTY Ta CUTYaIlil BXKHBaHHSI.
Opnak came To€HAHHA 000X MiTXOJIB JI03BOJISIE CTBOPUTH MAaKCHUMAJIbHO MOBHY
KapTUHY KOHIIETITyasi3aIlil, MoeIHYIYH KOTHITUBHI Ta MOBHI aCTIEKTH.

JIITHTBOKOTHITUBHHM aHaJi3 SIK METOJOJIOTiS BHBYCHHS MOBH Ta MHCICHHS
0a3yeThCsl Ha BOX OCHOBHHUX HAIpsiMax, KOJKEH 13 KX Ma€ CBOI 0COOJIMBOCTI Ta
IIHHICTb. AHadi3 BiI KOHIENTY JIO MOBH 3a0e3medye IiTIiCHE OadeHHS
KOHIIENTYaJIbHOI CTPYKTYpPH, TOAl K aHaji3 Bil MOBU A0 KOHLENTY PO3KPUBAE

CEMaHTHYHY JWHAaMIKy MOBHHMX OJWHHUIb. Pa3oM 11 MiAXOAU CTBOPIOIOTH
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KOMIUJIEKCHY METOAMKY JOCIIKEHHS KOHUENTyasi3allli, U0 JO03BOJIAE€ TIIuOIlIe
3pO3yMITH, SIK MOBa B1J100pakae Ta OPMYE JIFOACHKE MUCIEHHS.
Jlitepatypa
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Kpacneeuu Anacmacin
IHepwuna /Iro60e Bonooumupiena
Mixcnapoonuii cymanimapHuil ynigepcumem

BUKOPUCTAHHS CKA®OJIIUHTY TA AYAIO-BI3YAJIbBHUX

TEXHOJIOI'TH Y HABYAHHI ITHO3EMHUX MOB

Bynp-skuii acmekT >XKHUTTS ChOTOJHI ITJIJIAEThCSA BIUIMBY TuroOaiizamii Ta
JIJDKUTAITI3aIi, 1 IK HACHIAOK JIFOJAU PO3BHUBAIOTH KIIINIOBE MHUCICHHS. 37100yBad
OCBITH HE € BUKJIIOUYEHHSM, TOMY OCBITHIA TIPOIIEC TAKOXK MiJAE€THCA 3MIHAM, 110
BUMarae BijJ BHUKJIaJayiB ajamnTailii 10 HOBUX yMOB. OIHUM 13 MIJIXOMIIB, IO
JorioMarae ajanTyBaTy HOBI peadii € ctpateris ckaddonauur (auri. scaffolding),
mo Broepime Oyna Boposamkena Jx. bpynepoMm y 1970-x poxkax. Ii cyruicTs
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MOJISITa€ y MOETanHId MIATPUMII CTYJEHTIB, 10 3a0e3Meuye NOCTYHOBUN Mepexis
710 CAaMOCTIHOTO BUKOHAHHS 3aBJaHb.

Meroro naHoi poOOTM € BHU3HAUYCHHS €()EKTUBHOCTI BHKOPHUCTAHHS
ckahoIIUHTY B TOEAHAHHI 3 ayA10B13yaJbHUMU TEXHOJIOT1SIMU JJIs IT1ABUILICHHS
SKOCTI HAaBYaHHS 1HO3EMHHMX MOB B YMOBax KJIINMOBOro MucieHHs. [Ipeamerom
JOCIIJIP)KEHHSI BUCTYIIA€ BIJIUB BUKOPUCTAHHS CKaP(OIIUHTY Ta ayA10BI3yalbHUX
TEXHOJIOT1H Ha AKICTh HABYAJIBLHOTO MPOIIECY.

Ckaddonauur nepenbayvae HACTYIHI KJIFOYOBI MPUHIIUIIH ;
KOHTEKCTYaJli3alliio 3aBJlaHb, JOMOMOT'Y BUKJIa1aya, 10 MOCTYIOBO 3MEHIIY€EThCS
Ta Bizyanmizamilo iHQopmamii. Ha AymKy JOCHIAHUKIB, BaXKJIMBOIO YMOBOIO
YCHIITHOTO BUKOPUCTAHHS 1OTO MIAXOJY € CTBOPEHHS «CUTYaIllll YCHiXy», SKi
MOTHBYIOTH CTYJICHTIB 1 3HI)KYIOTh PiBeHb iXHBOI TpUBOXKHOCTI [1]. 3a cyyacHux
YMOB, TCUXOJIOTIYHIM CTaH 3100yBaviB OCBITU € KJIIOYOBUM (PAKTOPOM, [0 MOXKE
MO3UTHUBHO UM HETATUBHO BILJIMBATH Ha SIKICTh OTPUMAaHUX 3HAHb.

Amepukancbkuii BueHui I1. beHcon Bu3Hauae ckadodauHr K «(paKTUYHO
MICT BiJl TOTO, 1[0 Y4YHI BX€ 3HAIOTh, 10 TOTO, 1[0 BOHM II€ HE 3HAIOTh. SKIIO
CKa(OJITMHIOM KEepyBaTH HAJIEKHUM YWHOM, BIH JISITUME SK aKTHBATOp, a HE fAK
Osokatop» [5]. [HmIUMH clloBaMU TEXHOJIOT1s CKadOJIIUHTY TOJISATa€E B TOMY, 11O
BUMTEJh 32 JIOTIOMOTOIO CIEIiaJbHUX 3aBJaHb 1 IHCTPYKIIM CIPSAMOBYE YUHS 10
BIIKPUTTS HOBUX 3HaHb, CIUPAIOYUCh HA HOTO monepeanii qocsia. g miaTpumka
MOXKE TPOABIATUCA Yy (opMi OJOK-CXeM, KIIOYOBHX 3alUTaHb a00 MPOCTHX
pexomenamiii. CkaoaauHr € 0cOOJUBUM THUIIOM B3a€EMOJII Iearora 3 y4HsIMH,
7ie KIII0YOBOIO XapaKTEPUCTUKOIO € OCTYIOBE 3MEHILEHHS JJOIIOMOT'H («3racaroua
nomomMora abo auri. «fading help»): Ha mo4yaTKy JOTIOMOTa € AKTUBHOIO, & 3 YACOM
BOHA 3BOAUTHCA 10 MIHIMyMY a0O0 TOBHICTIO NPUMHUHIETHCA. 3O0UTBIICHHS YU
3MEHIICHHS JOTIOMOTH 3aJICKHUTh BiJl YCIINTHOCTI OTAaHYBaHHS YYHSAMH 3HAHD.

[aTeTpaIis aymnioBi3yaJbHIX TEXHOJOTIH y MPOIleC MiKpOHABYAHHSI TTIOCUITIOE
edexTuBHICTh ckadonauary. BukopuctanHs iHTEpaKTUBHUX BIJ€0, CUMYJIAILIIH,
npe3eHTalii Ta oHnaitH-margopm, tTakux sik Moodle, Zoom, Miro abo Canva,

JI03BOJIIE  CTYyJAEHTAM Kpalie chopuiiMatd wmartepiajl 1 MOpakTUYHO HOro
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3aCTOCOBYBATH [2].

Ha mnpaktumi ckapdoiauHr MNOAUSETCI Ha TPU THUIU: CEHCOPHUH,
rpadiuHuii Ta iHTepakTUBHUNU. CeHCOpHUI nependadae BUKOPUCTAHHA (PI3UUHUX
00’€KTIB Ta MOJENIOBaHHS, TrpadiuHUil — I1HTENEKT-KapTH Ta CXEMH, a
IHTepaKTUBHUN OPIEHTOBAHUM Ha CIUIbHE HABYAHHS 4Ye€pe3 rpymnoBi 3apaanus [1].

Etanu BmpoBajkeHHsA Il€i cTpaTerii BKIIOYAIOTh MIATOTOBKY 3aBJaHb
BIJIMOBIZIHO JI0 PIBHSA CTYJEHTIB, IHTEPAKTUBHE HABYAHHSI 3a JOMOMOTOIO
ayaioBi3yaJbHUX MaTepiayiiB Ta MOCTYMOBE 3MEHIIEHHS MIJATPUMKH BUKJIAJaya.
et migxin 3ade3neuye GopMyBaHHS CAMOCTIMHOCTI CTYJEHTIB Ta IiABUILCHHS
ixHbO1 MoTHBaIliT [4, c. 24-29].

JlocnikeHHs JOBOASITh €(peKTUBHICTD CKapdONAUHTY Y HABYAHHI 1HO3EMHUX
MoB. 3a nmanumMu HexwuBoi Ta KpamieHiHHIKOBOI, CTYICHTH JEMOHCTPYIOThH
MOKpAIICHHS KPUTUYHOTO MUCJICHHS, MUCbMOBHMX Ta ayAilOBaIbHUX HaBUYOK.
Kpim Toro, TeXHOJIOT1sl JoMToMarae YHUKHYTH MOYYTTsI COPOM’SI3TUBOCTI Ta CTpaxy
MOMUJIOK, 1110 € BXKJIMBUM JIJISI 3aCBOEHHS MOBHUX KOMMETEeHITii [1].

[TepeBaru 3actocyBanHs ckadOJIUHTY HACTYIIHI: MiABUIIESHHS MOTHBAIIII,
aJanTUBHICTh N0 MOTpeO pI3HUX CTYIASHTIB, (OpPMYyBaHHS CaMOCTIHHOCTI Ta
aKTMBHOI y4acTi B HaBYAJIbHOMY Mporieci. BapTo 3a3HaunTu, 1m0 15 JOCATHEHHS
MaKCUMaJIBHOTO €(eKTy BaXKJIMBO IHTETPYBAaTH ayaioBi3yajbHI TEXHOJOTii, fKi
JT03BOJIIOTH CTBOPIOBATH 1HTEPAKTHUBHI OCBITHI MaTepiaiu [3, ¢. 56].

Taxkum urHOM, TeXHOJOTiSA CKadDOIAUHTY Yy MOETHAHHI 3 ayA10BI3yaIbHUMU
TEXHOJIOTISIMU cTipusi€ €(pEKTHBHOMY HAaBUAHHIO Ta PO3BUTKY KJIFOYOBHUX MOBHUX
KOMIIETCHI[I CTYJeHTiB. BUKOpHCTaHHS IOTO MiAXOAYy 3a0e3mnedye cydacHy,
aJanTUBHY Ta MOTHUBYIOUY OCBITHIO MTPAKTHUKY JJIs 3700yBaviB OCBITH.

[lepcriekTuBH MOJANBIIUX JOCTIIPKEHb TOJATAIOTh y CTBOPEHHI Ta
MOKpAIeHI HOBUX METOJWK BUKOPHUCTAHHS ayiOBi3yaJbHHX TEXHOJIOTIH Yy
HAaBYaHHI B YMOBaX KJIIIIOBOT'O MUCJEHHS, PO3pOOI 3pyYyHUX IIaTHOpM s

IHMBIyalbHOTO HABUYAHHS Ta aHaJ131 IXHbOT'O BILUIUBY Ha MIITOTOBKY CTYACHTIB.
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dbopMyBaHHSI CydyacHOi aHTJIOMOBHOI JieKCUkH. Cepesl HaUMOMITHIIIUX SIBUII —
aKpOHIMHU, $IKI CTaju HEBII €MHOI YAaCTHHOI OHJIAWH-CIUIKYBaHHA. BoHu €
B1100paKEHHSAM CYYaCHUX TEXHOJIOTTYHUX 3MIH 1 COLIaJIbHUX TPEHIB, CIPUIIOUU
eeKTUBHOCTI mepenayi iHGopMmalii Ta CTBOPEHHIO MEBHUX MOBHHUX
igeHTuyHocTel. Kpim Toro, po3BUTOK HUGPOBUX MIATHOPM 1 COLIAIBHUX MEPEK
CTUMYJIIO€ TIOSIBY HOBHUX ()OPM CKOPOYEHB, IO JO3BOJISIOTH MepeAaBaTH e€MOIIii,
€KOHOMHTH Yac i BHPaXXaTH HAJIEKHICTh IO MEBHUX KYJIbTYPHHX Y COIIaJbHUX
rpymn. 3pocTaioda KUIbKICTh AKpOHIMIB Yy CYyYacHOMY UHU(POBOMY MpOCTOpI
JEMOHCTPY€E aalTUBHICTh aHTJIIMCHKOT MOBU O HOBUX TEXHOJOTIUHHUX yMOB, a
TaKOX 11 3[aTHICTh B1J0OpaXkaTu TUHAMIKY KYJIbTYPHOT'O Ta COI[1aIbHOTO PO3BUTKY.
Came TOMYy JOCHIIKCHHS aKpOHIMIB B aHTIIOMOBHOMY I[HTEpHET-IHCKypCi €
BOXKJIUBUM JIJI1 PO3YMIHHSI MOBHHX 1 COIIIOKYJIBTYPHHUX MPOIIECIB.

['010BHOIO METOI0 JOCIHIKEHHS € TJIHOOKHWH aHaill3 JIHTBICTUYHUX
0COOIMBOCTEN aKpPOHIMIB, SIKi BUKOPUCTOBYIOThCSI B QHTJIOMOBHOMY IHTEpHET-
JTUCKypCi, Ta BHU3HAYCHHS IXHBOI poJl B cydacHid mudpoBidi komyHikamii. Y
Cy4acHOMY CBiTi, Je mudpoBa B3aEMOJIS € HEBI €EMHOIO YaCTHHOIO
MNOBCSAKACHHOTO JKUTTS, AKPOHIMH BHKOHYIOTh KIIOYOBY (YHKI[IIO MOBHOI
€KOHOMIi, CIpoIlyloun OoOMiH iH(opMmaIli€ro Ta TPUCTOCOBYIOYH MOBY JI0 YMOB
MIBUKOT KOMYHiKaIii. JloCHi>KeHHS aKpOHIMIB J03BOJISIE 3pPO3YMITH, SIK MOBHA
CUCTEMa aJlaNTyeThC /10 HOBUX BUKIMKIB IU(POBOI €MOXU, BUABISIIOUN 3B’ 130K
MK MOBHOIO €KOHOMI€IO Ta TJI00aJbHUMH KYyJIbTypHHUMH TpaHchopmaitismu. Ls
TEMa € aKTyaJbHOI0, OCKUTHLKUA aKPOHIMU BIUIMBAIOTh HA (HOPMYBaHHS HOBUX HOPM
KOMYHIKaIlii, CIpUAIOTh 30arayeHHI0 JEKCUKHU Ta alanTallli MOBHUX CTaHAAPTIB 10
yMOB 1TU(PPOBOT peasbHOCTI.

Y pamkax JOCHIIKEHHS PO3TISAJAIOTHCS CTPYKTYpHI Ta CEMaHTHUYHI
XapaKTEPUCTUKHN aKPOHIMIB, 5SIKIi BUKOPHCTOBYIOTHCS B aHTJIOMOBHOMY [HTepHeT-
JTUCKYpCi. ABTOpH MParHyTh MpOaHaTi3yBaTH, IKUM YUHOM aKpPOHIMH BUKOHYIOTh
pI3HI mparMaTthyHi (QYHKIIl, 30KpeMa CIyTryloTbh 3aco00M €KOHOMIi duacy,
ITHCTPYMEHTOM TPYIOBOT IIEHTUYHOCTI Ta 3aCO00M BUPaXKEHHs eMoliil. OcoOnuBy

yBary npuAI€HO KYyJIbTYPHHUM 1 COI[IaJIbHUM aCTIEKTaM IXHbOT'O BUKOPUCTAHHS, 110
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J03BOJISIE 3PO3YMITH, SIK AKpOHIMH (OPMYIOTH YHIKaJIbHI MOBHI OCOOJHMBOCTI
IM(pPOBOro cepeloBHINA. 3aBAaHHS TAKOX BKIIOYAE aHajl3 BIUIUBY LHUQPOBUX
miaTGopm, TakuX SK COIIAJTIbHI MEpEeXi, MECEH/UKepH Ta OHJaH-popyMH, Ha
PO3BHUTOK 1 MOMYJIAPU3ALII0 aKPOHIMIB.

OO6’€KTOM OCHIIKEHHS € aKPOHIMU SIK YHIKAJIbHUH MOBHUN (pEHOMEH, 1110
B1100pakae 0COOJMBOCTI aHIIIOMOBHOrO [HTEpHET-AUCKYpCcy. BoHM BUCTYyHaroTh
He nuiie 3aco00M eKOHOMIT Jacy i 3yCWIIb MiJ] 9ac CIUIKYBAaHHS, a # BaXJIHMBUM
COI[IOJIIHTBICTUYHUM 1HCTPYMEHTOM. AKpOHIMU (OPMYIOTH MOBHY crHeuudiky
OHJIAMH-KOMYHIKallii, JAEMOHCTPYIOUM KYJbTYpHI, COI[iajbHI Ta TEXHOJOTT4HI
0COOIMBOCTI CydacHOCTi. IX BMKOPHCTAHHS MONIMPIOETHCS HA Pi3HI OHIaiiH-
mwiatdopmu, Briatodaroun corianbHi Mepexi (TikTok, Twitter), Mecenmxepu
(Telegram, WhatsApp) Ta inu1i gopmu nu@poBoro crijaKyBaHHS.

[IpenmeToM AOCHIIKEHHS € JIHTBICTUYHI OCOOJMBOCTI aKpPOHIMIB,
BKJIIOYAIOYM X CTPYKTYpHI, CEMaHTUYHI Ta TMparMaTUyHi XapaKTEePUCTUKH.
BuBuarotbest ixHi ¢yHKIII B IHTEpHET-IMCKYpCi, Takli SK EKOHOMIiS dYacy,
MapKyBaHHsI COIIaJIbHOT 1AE€HTUYHOCTI, CTBOpPEHHS HedopMaibHOI aTMochepu
CHUJIKYBaHHS Ta €CTeTHYHAa NMPHUBAOIUBICTH TEKCTy. KpiM TOro, po3risaaroTbCs
TUMH aKPOHIMIB 3aJIC’KHO BiJI iXHBOTO IOXO/KEHHS Ta CTHJIIO BHKOPHUCTAHHS:
dbopmanbHi Ta HedOpMallbHI, 3arajJlbHOBXKHMBaHI Ta BY3bKOCIICIIialdi30BaHi, SKi
BiloOpakatoTh mNpodeciiHuil Yu KyJIbTypHUH KOHTEKCT. AHAII3 MpeaMeTa
JIOCIIJPKEHHST J03BOJISIE Kpallle 3pO3yMITH, SK MOBHI SIBHINA aJalTyHOThCA 0
noTped mu¢ppPOBOTO CyCHIILCTBA.

PesynbpTaTil mOCHiKEHHS CBiAYaTh MPO TE€, WIO AKPOHIMH CTaJH
HEB1JI'€EMHOIO YAaCTHHOIO AHIJIOMOBHOIO I[HTEpHET-AUCKYpCY, BUKOHYIOYH SIK
KOMYHIKaIliifHy, TaK 1 COLIOMIHTBICTHYHY GyHKIII. BOHN HE nHIe moJermymTh
0OMiH iH(pOpMaIIiE€I0, CKOPOUYIOUH TEKCT, aje i 3a0e3MeuyroTh EMOIIHNN BILJIUB,
CTPYKTYPYIOTb PO3MOBY Ta CIPHUSAIOTh CTBOPEHHIO TPYNOBOi 1AEHTHUYHOCTI.
3aBasgKd akpoHiMaMm, HU(GPOBHUI AUCKYpC OTPUMAB HOBHUM pIBEHb THYYKOCTI,
J03BOJIAIOYM KOPHCTYBauaM MPUCTOCOBYBATH MOBY JO IIBHJKHX TEMIIiB JKUTTS.

KpiMm Toro, BIIMB TEXHOJOTIM, TakuX SK aBTOo3aMiHAa Ta pPEKOMEHHAIli Yy
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MECEH]IKepax, CIPUsIE 3aKPIIVIEHHIO aKPOHIMIB Ha PiBHI MACOBOI KYJIbTYpPH.

Y MallOyTHbOMY BaKJIMBO AOCIIJIUTH, SIK aKPOHIMHU €BOJIIOLIOHYIOTH Yy
KOHTEKCTI HOBUX KOMYHIKalliHUX (opMariB, Takux K ayJi0Bi3yaibHI
m1aTGOpMU YK JOMOBHEHA peayibHICTh. [lojganplmiuii aHaii3 COLIIOKYJIbTYPHOTO
3HAYEHHS aKpOHIMIB JIO3BOJIUTH Kpallle 3pO3yMITH iXHIO PoJib Yy (opMyBaHHI
UM(POBUX CHUIBHOT 1 MOBHHUX HOpM. OcoOiuMBY yBary ciiji NOpUIUTUTH
NOPIBHSAHHIO AKPOHIMIB 3 IHIIMMU 3aC00aMU CKOPOUEHHS TEKCTY, 30KpeMa eMOK1
Ta MEMaMH, L0 TaKOXK € BAXJIUBUMH €JEMEHTaMH HU(POBOro CHIIKYBaHHS.
BaxximBuUM HampsMOM € BUBYEHHS MIKMOBHOI'O BIUIMBY aKpOHIMIB Ta iXHBOI
iHTerpamii y MOBHI CHUCTEMH IHIIMX KYJIbTYp, IIO MOXE JaTH YSABJICHHS IMpPO
rJ100anbHy MOBHY IMHAMIKY B IIU(POBY €MOXY.
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Mixcnapoonuii 2ymanimapHuil ynigepcumem

SMICT KOMYHIKATUBHO-MOBJIEHHEBOI'O PEIIEPTYAPY
BUUTEJISI AHTJIIMCBKOI MOBH
[Ipuennannsa HarioHanbHOT CHCTEMHM BHIIOI OCBITH 10 bBOJIOHCHKOTO
Mpollecy Ta peaizaiig pekoMmeHaali €Bponeicbkoi Pagu 3 MOBHOI OCBITH
BUMAararoTh IMiJITOTOBKKM HOBOTO MOKOJIHHA (axiBIliB, 3JaTHUX O CAMOHaBYaHHS

Ta caMooprasizalii, BIPOBAJKEHHS OCBITHIX IHHOBalii Ta 1H(GOpMAIIHHUX
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TEXHOJIOT1M, MpUBaOIMBOCTI HOBUX TEXHOJIOT1A Ta MiJBUIICHHS SIKOCTI OCBITH,
BOJOJIHHS SK MIHIMyM OJHIEI0 1HO3EMHOIO MOBOW0. Ciii BHOKPEMUTH
O0COOMCTICHO-OPIEHTOBAaHMM MiAXIJ A0 Oprasizamii OCBITHBOTO HIPOLIECY B
3arajlbHOOCBITHIX IIKOJIaX, IO BKIIOYA€E B ceOe nmepexi BiJl TpaAuLIiHUX 3ac001B
npodeciiHOro pO3BUTKY OCOOMCTOCTI /10 IHHOBALIMHUX 3aC001B; BiJl MPIOPUTETY
BY3bKO CHELIaJI30BaHUX 3aBAaHb JIO 3arajbHOr0 PO3BUTKY OCOOMCTOCTI
MalOyTHIX BUMTEIIB, BiJ CyOOpJIMHAIT B CUCTEMI BUUTEIb-YUEHb /10 OCBITHBOI
B3aemMojii, cmiBTBOpYOCTi. ChOrojHi BiIOYBalOTHCS 3MIHM B pOJII Cy4dacCHHUX
BUKJIQJIauyiB aHIJIIACHhKOI MOBH, BUKIHMKaHI pedopmoro MiHicTepcTBa OCBITH 1
Hayku. Ciin 3a3HauuTH, 1o HoBa ykpainceka mkona (HY1II) 3Hauno posmupuiia
(G yHKITIOHAbHI MOJIMBOCTI BUMTENIB — BIJl 3BUYAHUX HACTAaBHHKIB 1 JKEpel
3HaHb JI0 TPEHepiB, (QacuiiTaTopiB, THIOTOPIB, MOAEPATOPIB 1 MEHTOPIB-
HACTaBHUKIB, SIK1 CIIPSMOBaH1 Ha 1HMBIYaJbHY OCBITHIO TPAEKTOPIIO TUTHHHU [2].

OCKUIBKH B CAMOMY JIOKYMEHTI HEMA€ TIyMadeHHs [IUX TEPMIHIB, & TAKOX
B HaBUYaJIbHIN JIITEpaTypl HEMa€ YITKO BU3HAYEHUX BIJIMIHHOCTEH, BHKJIaady-
NPaKTUK TOBUHEH BU3HAYUTH CYTh IIMX MOHSATH, IPYHTYIOUUCh Ha BIACHOMY
nocBial. Takum ynHoM, 3axapueHko O. Ha3uBae MojAepaTopa HE TUIBKHU JIIIEPOM,
SKUW MATPUMYE 1 OPraHi30BYy€ aKTHBHY POOOTY Tpymnu, a ¥ 3a0e3meuye y4acTh
KO)KHOTO CTyJIeHTa B HaBYaJlbHOMY Tmporieci. B cBow uyepry, QyHKIis
dacuiiTaTopa BKJIOYae B cebe 3MaTHICTh BHUKIAQJada B3aEMOMIATH B
IHTepaKTUBHOMY PEXHMI, 1 SKIIO MOTpiOHA JTOJAaTKOBA JOIMOMOTa B MOSICHCHH1
MeBHUX KOHIICMIIIM, METOIB BUKOHAHHS, CTPATET1H, MOJINIICHHS BUMOBH 1 T. 1.,
y4HIO TIOTpiOeH ThioTOp. POonb HacTaBHWKA MONSITaE B TOMY, MIO0 JUTHTHCS
HaOyTHUM JOCBIZIOM 31 CTyJeHTaMu [2].

lapnunpka T. 3a3Havae, M0 y MUX YMOBaX OCOOJHMBA BiAMOBIAAIBHICTH
MOKJIAIAETHCS Ha HAYKOBO-TIEAArOTTYHUX TPAIliBHUKIB, K1 MOBHHHI MiATOTYBaTH
HOBE IOKOJIHHS BUKJIaJa4iB aHTIIMCHKOI MOBH, 110 BiIIIOBIJAaIOTh BCIM BUMOTaM,
B paMKax Mporpam 1 nNpeMeTIB BUILUX 3aKJIaa1B OCBITH [1].

[TutanHs Mpo 3MICT METOAMKU BHKJIAJaHHS 1HO3EMHUX MOB IPOIOBXKYE

3aTUINATUCA OAHUM 3 HAWOUIBIN akTyallbHUX. 3MICT HaBUaHHA Iependadae BCi
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HAaBUYKH, AKI CTYJIEHT NOBMHEH Ipuadatu B mpoleci HaBuaHHs. Lle cnenianbHO
nigiOpana i 3aTBEp/IKEHA JIEP:KaBOIO0 CUCTEMA 3HaHb, YMIHb 1 METO/11B, HEOOX1THUX
JOJIMHI 17151 €(peKTUBHOI, TBOPUOi Ta MPOPeCiiiHOT AISATBHOCTI.

Jlesiki METOUCTH BBAXKAKOTh, III0 KOMIIOHEHTAMH OCBITHHOT'O KOHTCHTY €
HAaBUYKM Ta BMIHHS BOJIOAIHHS TIEBHUMU MOBHUMH MaTepiajiaMu (JICKCHKA,
rpamatuka, (GoHetuka, opdorpadis), 3HAHHIMU YCHOT'O MOBJICHHS 1 YHUTAaHHA,
TEKCTIB, MOBHUX MOHSTH, SIKUX HEMAE B PiIHIN MOBI.

CyuacHi BITUM3HSHI Ta 3apyODKHI JOCIITHUKHU PO3TIISIAAIOThH 3MICT OCBITH
K KaTeropito, sika TMOCTIHHO mepedyBae y CTaHI PO3BUTKY, BiJoOpakarouu
TEMaTUYHUN Ta nporuecyalbHuil actiektu [3]. [lepmmii — TeMaTUYHUN ACTIEKT, 5K
NPaBUJIO, CITIBBIIHOCHTBCS 3 PI3HUMH 3HAHHSAMHU 1 BKJIIOYAETHCS B TPOILEC
BHBYCHHS HaBYAJIBHUX MpeaMeTiB. JIpyruii — mporecyabHUH acCeKT — II€ peajibHi
HAaBMYKHU Ta BMIHHS BUKOPHUCTOBYBAaTH OTPUMaHi 3HAHHS JUISl 37iHCHEHHS YCHOTO
a6o mnucemoBoro crninkyBaHHs. Illogo 10 cTpykTypu 3MICTy HaBYaHHS, TO
3yCTpIYa€MO HACTYITHI KOMIIOHEHTH:

1) TemaTuuHi KOMIIOHEHTH: MOBHI OJWHHUIII 1 MOBHI 3BOPOTH, TE€MH
CUTYaTHUBHOTI'O CIIUJIKYBaHHS, 3HAHHS PO KpaiHy, B sIKiii BABYAETHCA MOBA, TEKCTH.

2) mpornecyanbHi KOMITIOHCHTH:

- PEnpOAYKTHUBHI (CIIOBHUKOBHH 3arac i1 rpaMaTH4YHI HaBUYKH, a TaKOX
HAaBUYKHU YCHOTO Ta MUCEMHOT0 MOBJICHHS HA IHO3EMHUX MOBaXx);

- TBOpYl (37aTHICTh BHUKOHYBAaTH MOBHI [ii I 3aJI0BOJICHHS TMOTPEO
CHIJIKYBaHHS 1 Mi3HAHHS, KOMIICHCATOPHI HABUYKHU, TBOPYI HABUYKHU — 3aTHICTH
CTBOPIOBATH TBOPUI 3aBJIaHHS B MOBHHUX CHUTYAIIisX).

3) akciomaTu4Hi eneMeHTH (IMOYYTTSA 1 IIHHOCTI): I[IHHOCTI 5K
JETePMIHAHTH JISJIBHOCTI 1 TOBEMIHKA OCOOHMCTOCTI (TaTpioTH3M, CBITOBA
KyJbTypa, TOBara M0 KyJbTYPHOTO PO3MAITTS 1 WOTO MPOSBIB, TOJCPAHTHICTH,
cB0OOOMIM 1 TTpaBa OCOOKMCTOCTI 1 T. J1.); OCBITHI IIpoIIecH (CHiJIKyBaHHS, MOTHBAIIIS,
€CTEeTUYH1, OCOOUCTICHI Ta Mi3HaBaJbH1 IHTEPECH), OCOOUCTICHI SIKOCTI CTYAEHTIB
(ocobucricHe Ta mpodeciiiHe caMOBU3HAUYCHHS, OPIEHTAIlIA HA COLiajdbHI1 POl Ta

MIDXKOCOOUCTICHI CTOCYHKH), €MOLIMHI CTaHW Ta I[IHHOCTI, $KI MNOTPeOYyIOTh
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OHOBJICHHS B YCTaHOBKaX.

OT1Ke, MOXHa CKa3aTH, 1110 3MICT poOOTH MO (HOPMYBAHHIO MOBIIEHHEBOT'O
penepTyapy BKJIIOYAE B ce0€ HACTYITHI KOMIIOHEHTH:
MoBgneHnHeBHI MaTepian — ayaiomaTepiai (B)KMBaHHS IEBHUX BUpa3iB B Kiaci). 2.
Cdepu criinikyBaHHs, TeMH, cUTyaIlli (nmpodeciiina opieHTarlis). 3. 3HaHHS, BMIHHSA
1 rpaMOTHa MOBa (3HaHHS 1 BMIHHA BUKOPUCTOBYBATH B1JJOM1 MOBH1 BUpa3H, KJILIE,
CJIIOBOCTIONYYEHHS, BIAMOBIAHICTD MDK KOMYHIKATUBHUMH  HaMmipaMH 1
BUCJTIOBJIIOBAaHHSAMM JJi4 1X peanizanii). 4. L{iHHOCTI, K1 HEOOX1AHO aKTyasi3yBaTu
B OCBITHBOMY ITpo1ieci (11100 3p03yMITH BaKJIMBICTb OBOJIOAIHHS KOMYHIKATUBHO-
MOBJIEHHEBUM pPENEepTyapoM i MailOyTHHOI MpodeciiiHOT AISIbHOCTI).
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Mixcnapoonuii 2ymanimapHuil ynigepcumem

OPTAHIBALISA IIIATPUMKHU YUHIB Y HABUAJIBHOI'O IMTPOLIECY B
YMOBAX BIMHU

CyuacHi BUKJIUKH, OB’ s13aH1 3 BIMHOIO, CYTTEBO BIUITMBAIOTh Ha HaBYAIbHHI

npouec B YKpaiHi, MPU3BOASIYM 10 3HAYHHUX 3MIH y OCBITHbOMY cepenoBuiii. B

yMOBax MOCTIMHUX 3arpo3 Ta HEBU3HAYEHOCTI Y4YHI CTHKAIOTHCS 3 €MOLINHUM

HaNpY>KCHHAM, SIKE MOXK€ HETaTUBHO BIUIMBATH Ha iXHE HaBUAHHS Ta 3arajlbHUN

MCUXOEMOIIHHMY cTaH. Y 3B’S3KY 3 IUM BUHUKA€ HEOOXIAHICTH Y BIPOBAIKEHHI
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HOBITHIX MIJIXO/1B Ta METOJIUK, 5IKl BpaXOBYIOTh Clieliu()iKy BUKJIAJaHHSI B yMOBaxX
kpu3u. lle MOXyTb OyTHM IHTEpAaKTUBHI METOJM HaBYaHHS, BHUKOPHCTaHHS
M pOBUX TEXHOJIOTH, aAanTalisi HABYAJIbHUX IPOrpaM 0 MOTped yuHiIB, a TAKOXK
oprasizanis CUXoJO0r1YHO1 NIATPUMKH Yepe3 rPymnoBi Ta IHIAUBIAYaIbHI 3aHATTS 3
ncuxoJsioramu. [1]

OcCHOBHI BUKJIMKH B OCBIiTI IIix 4ac BiHHHA

1. Emouiiine Hanpy:xxeHHs cepea yuHiB: [locTiiiHi 3arpo3su,
HEBHM3HAYCHICTh 1 CTPEC HETATHBHO BIJIMBAIOTh HA IICHXOJIOTIYHUN CTaH Y4HIB,
3HIDKYIOUH TXHIO MOTHBAIIIO 0 HABYAHHS Ta 37aTHICTh €() SKTUBHO 3aCBOIOBATH
Marepia.

2. AnanTailisi HAaB4YaJIbLHOI0 npouecy: BuHukae HEOOXiHICTh
IIBUIKO aJalTyBaTH OCBITHI METOIUKH JI0 YMOB KPH3H, BPAXOBYIOUH €MOIIiHHI 1
COIlilaJIbH1 BUKJIUKH, 3 SIKUMU CTHKAIOThCS JITH.

3. 30epexxeHHs coliajbHUX 3B’sI3KiB: [30Js1114 yepe3 BiliHY
HNOTIMOIIOE TOYYTTA BIUY>KEHHS CEpeJl YUHIB, TOMY BKJIIMBO MiITPUMYBaTH
iXHIO IHTE€PAKTUBHICTb 1 CITIBIIPAITIO.

InHoBaniiiHi miaxoau A0 opraHizanii HaBYaHHSA

1. Bukopucranus ungpoBuX TEXHOJIOTIN:

[HTEeTpaIiss cy4yacHMX TEXHOJOTIM € OJHHMM 3 KIIOYOBHUX AacCHEKTiB, IO
3abe3reuye Oe3nepepBHICTh HaBUYAaHHS, OCOOJIMBO B YMOBax BIMHM Ta COIaJIbHOT
Kpusn. Bukopucranss miuatopm A AUCTAHIIIMHOTO HaBYAHHS, TaKHX K Zoom,
Google Classroom, Microsoft Teams, Ta iHIII, CTa€ HEBIA'EMHOI YaCTHHOIO
oprasizaiiii OcBiTHROro mporecy. Lli TexHosmorii AO3BOJAIOTH yUHSIM 30epiratu
3B’SI30K 3 BHKJIa/IadaMy Ta OJHOKJIIACHUKAMHU, 1[0 Ha/I3BUYAITHO BaXKJIMBO B YMOBaX
BUMYIIIECHOT 130JIA1I11.

2. Ielimidikamisi:

[eiimidikarrisi, a00 BUKOPUCTaHHS €JIEMEHTIB TPH B OCBITHHOMY MPOIIECI, €
OJIHUM 3 e(PEKTUBHUX MIAXO/I1B, IKUHM JI0MTOMArae 3HU3UTH PIBEHb CTPECY Ta 3pOOUTH
HaBYaHHS OUIBII 3aXOTUTIOIYMM. BripoBaiskeHHS cucTeMHU 0ajliB, 3Maralb, HAaropoJ

a0o0 pIBHIB MOTHUBAIlli CTUMYJIO€ YYHIB JI0 AKTHMBHOI y4dacTi Ta CaMOpPO3BUTKY.
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Hampuknan, yaHi MOXYTh IPOXOIUTH HABYAJIbHI KBECTH, BAKOHYBATH 3aBJIaHHS IS
OTPUMaHHS HAropoj ado 3MaraTucs B Tpymnax 3a JTOCATHEHHS MeBHUX miiei. Lle He
JUIIE MiJBUIIY€E 3alliKaBJICHICTh, aje W CHOpHUsS€ EMOIHIA 3alydyeHoCTi, sKa
JoTIoMarae 3HM3UTH HEraTUBHI HACHIIKU CTPECy, OB’ I3aHOTO 3 BIITHOIO.

Opranizailiss TPyNmoBUX 3aHITh 3 TICHXOJOTOM € BaXKJIUBUM €IIEMEHTOM
MICUXOJIOTTYHOT MIATPUMKH YYHIB B YMOBaX KPU30BUX CHUTYallild, 30KpeMa BIHHHU.
['pynoBi 3aHATTS Ta CEaHCH Teparlii JO3BOJISIOTh YUYHIM 00'€THYBATHCS, JTUTUTHCS
CBOIMH TMOYYTTSIMH Ta TCPEKUBAHHSIMH B OE3MEUHOMY Ta MATPUMYIOUYOMY
cepenoBuili. lle pomomarae 3HMKYBaTH PIBEHb TPUBOTH Ta CTPECY, CIPHUSE
eMOIIITHOMY 30JIMKEHHI0O Ta (OPMYBAHHIO BITUYTTS CHUIBHOTH, IO OCOOJMBO
BaXKJIMBO y MIEPiOIM COLIANBHOT 13011111 Ta HeBU3HAYeHOCTI [3, ¢. 165-170].

dopMyBaHHS MATPUMYIOUOi HABYAIBHOT CIIIJIBHOTH € BAXKJIMBUM aCIICKTOM
oprasizailii HaBYaJBHOTO IMPOIIECY, OCOOIMBO B YMOBAax KpH3H, TaKOi sIK BiliHA.
CrinpHI 3yCWUIS YYHIB, BAMTENIB Ta 0aTHKIB CIIPUSIIOTH CTBOPEHHIO CIIPUSATIUBOTO
CEpEeIOBUINA, JIe KOXKEH YUYaCHUK B1IUYBa€ MIATPUMKY, PO3YMIHHS Ta 3aTyYEHICTh.
Taka cnibHOTA J1Ta€ MOXKJIUBICTh YUHSAM B3aEMOMAISATH M1 COOOFO Ta 3 JOPOCTUMH,
10 3HU)KYE PIBEHBb CTPECY Ta MOKPAIY€e EMOIIMHUI CTaH AITEH.

[linTpuMyroua HaBYanbHA CIUIBHOTA JIONIOMAara€ y4YHSIM pPO3BHUBATHU
E€MOIIMHUN 1HTENIeKT, TOOTO 3aTHICTh PO3YMITH, YCBIJOMIIOBATH Ta PETYJIFOBATH
CBOi €MOIIii, a TAKOX PO3YMITH MOYYTTS IHIIUX. Y CHIIBHOTI, /€ YYHI BiI9yBalOTh
cebe B Oe3merri Ta 3aXUIIEHOCT], BOHH MalOTh MOXJIMBICTh BUIBHO BUPAXKaTH CBOT
MOYYTTS, OOrOBOPIOBATH TPYIHOII, 3 SIKUMH CTHUKAIOTHCS, Ta OTPUMYBATHU
MIATPUMKY SIK BiJI OJHOKJIACHHWKIB, Tak 1 BiJ BuUMTediB Ta OatbkiB. lle cmpuse
dbopMyBaHHIO HABUYOK €MIaTii Ta CHIBUYTTS, IO € BAXKIMBUMHU CKJIQJOBUMU
EMOI[IHHOTO 1HTEJEKTY.

B ymoBax BiliHM iHHOBaIlii B OCBITI Ta TNCHUXOJIOTI1YHA MIATPUMKA YYHIB
CTalOTh HEOOXIMHICTIO. [HTepaKTUBHI TEXHOJIOT11, aIanTallisi mporpam 10 KpU30BUX
YMOB 1 MCHUXOJIOTIYHA JOMOMOra JO0NOMaralTh 30epiraTi HaBYaJIbHUW MPOIIEC,
MITPUMYBAaTU TICUXOEMOLIIfHE 3J0pOB’Sl Ta CTUMYJIOBAaTH PO3BUTOK YUHIB.

BaxnuBumu € reimidikailis, NMPOCKTHE HaBYaHHSA, IHAMBIAYaJTbHHH MIAXIT 1
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CTBOPEHHS MIATPUMYIOUOT CIUILHOTH. [ToganeI JOCHIAKEHHS MalOTh OI[IHIOBAaTH
e(heKTUBHICTh BIPOBAIKEHUX METOJIMK 1 BpaXOBYBAaTU MIXKHAPOAHUN JOCBIA IS
BJIOCKOHAJICHHSI CUCTEMHU OCBITH y CKJIaJHUX YMOBAaX.
Jliteparypa

[lcuxonoriyna miATpUMKa YYHIB B yMmoBax Kpusu. Anekciiiuyk B. H.
Oprani3zaiiisi IHHOBAI[IMHOT'O OCBITHBOI'O MPOLECY B CEPEAHIX 3aKiaaax OCBITH.
Bueni 3amucku THY imeni B. 1. Bepuanacekoro. 2020. No 4. C. 165-170. DOI:
https://doi.org/10.32838/2709-3093/2020.4/25 (nmata 3BepHeHHs: 29. 11. 2024).

Temsana Ilanuuox
Kanouoam neoazoivHux HaykK, 00ueHm
3axionoyKpaincoKuil HAWIOHAIbHUIL YHIgepcUumem
MPOBJIEMMU NEPEKJIAJLY KYJbTYPHO COEIIUPIYHUX
EJEMEHTIB Y TBOPAX TOMACA MAHHA

Tomac MaHH — o1Ha 3 HAMBIUTUBOBIIIMX MTOCTATEH HIMEIBKOT JIiTepaTypu XX
cromitTs. Foro TBOpM BiI3HAUAIOTBCA OAraTONIAPOBICTIO, BHKOPHCTAHHAM
KYJbTYPHO CHelH(pIYHUX €JIEMEHTIB Ta TITUOOKUMHU (PUTOCOOCHKUMH PO3TyMaMHU.
[IpoGnemaTnka nepekiaaay TeKCTiB MaHHa moysirae 'y He0OX1THOCTI TIepe/laTH He
JUIIe 3MICT, ane W atMocdepy, KyJIbTypHI airo3ii Ta CTUJIb, SIKI € HEBIJI'€MHOIO
JaCTUHOIO HOT'O TBOPYOCTI.

Mertoro naHOi CTaTTi € BUBYCHHS CHenudiku Tepeknaay KyJIbTypHO
3YMOBJICHHX €JIEMEHTIB y TBopax MaHHa. 3aBIaHHs CTATTi MOJATAE Y TOMY, 1100
OXapaKTepHU3yBaTU MOHATTS KyJIbTYPHO crieU(IYHUX €JIEMEHTIB, IXHI KaTeropii Ta
0COOJIMBOCTI.

O0’exT mochmimxkeHHs € TBopu Tomaca ManHa, 30KpeMa pOMaHU
«bynnenopokn» ta «CMmepti y Benemnii». IIpeamer gocmimkeHHS - 0COONMMBOCTI
nepeKaay KyiabTypHO crienndigHuX eleMeHTIB y TBopax Tomaca MaHHa Ta ixHil
BIUTUB HA COPUHHATTSA TEKCTY YATAYaMU 1HIIOT KYJIbTYPH.

VY tBOpax Tomaca MaHHa KyJnbTYypHO crielM(iuHi €IeMEHTU € KIOUYOBHUMU
JUIsL pO3yMiHHS atMocepd W TJIMOMHM MOro TEKCTIB, BOHU IMEpPENar0Th

O0COOJIMBOCTI  HAI[IOHAJBHOTO  CBITOTJISIAY, ICTOPUYHOIO Ta KYJIbTYPHOIO
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KOHTEKCTY. OCHOBHUMHU KaTEropisiMU KyJbTYPHO CHELU(PIYHUX EJIEMEHTIB Y
TBOpax ManHa € peasii moOyTy, pesiriiiti Ta pinocodcrki KOHIEPIIi, JITEpaTypHI
anro3ii.

Y pomani «byodoenbpoxku» Tomac MaHH YacTo omucye MoOyTOBI peanii
HiMelbkoro cycniibctBa XIX cromitts, skl GopmyioTh atMocdepy TBOpY Ta
MepeIaloTh XapakTep CepeaHboro kiacy toro yacy [3]. Hanpuknan, 3ragka mpo
tpaaumito Kaffee und Kuchen intoctpye THIIOBY HIMEIBKY 3BUUKY MICI00iTHBOTO
YarOBaHHS 3 KaBOIO Ta COJIOJOIIAMH, IO € BaXKJIMBOI YaCTHHOKO COIIaIbHOTO
xutTa. Opurinan: «Nachmittags gab es Kaffee und Kuchen, wie es in Lubeck
ublich war». Moxnusuii nepeknan: «Ilicis 06idy nodasanu kagy 3 micmeykamu,
sk 3agedeno 6 Jliwooexyy [1]. Tlonsarrs Kaffee und Kuchen ne mae mpsimoro
€KBIBaJIEHTA B YKPATHCHKIN KYJIbTYpi, OCKIIBKH MOAI0HA TpaauLlisl Micasi001THBOTO
YarOBaHHS 3 KaBOIO 1 BUITIYKOIO HE € TUITOBOO JUIsl YKpaiHu. MoKHa BUKOPUCTATH
KyJIbTYpPHO 3pO3yMIJIUN €KBIBAJIEHT, HAMPUKIAA: «YAaIOBAHHS 3 TICTEUKAMU».
Tomac MaHH y CBOiX omucax HaroJjoIlye Ha TOYHOCTI i AeTalsX, TOMY NepeKial,
skuit 3amidtoe Kaffee und Kuchen Ha 3aranbHimie «uaroBaHHS», pU3UKY€E BTPATUTH
aBTEHTHYHICTh. TOMy nJig JITEpaTypHUX TEKCTIB 3 AKIEHTOM Ha KYyJIbTYPHY
cnenundiky Oaxano 3amumatd Kaffee und Kuchen 06e3 amanramii, momarouwm
MOSICHEHHS B MIAPSAIKOBIM IPUMITII @00 B TEKCTI.

Tomac MaHH 9acTO 3BEpPTAETHCS IO PENITIHHUX MOHATH Ta iged dimocodin
(3okpema, Illomenrayepa, Himme, I'ere). Ili konmemmii MamTh TIHOOKHUI
KyJbTYpHHUH 3MICT 1 BUMaraloTh ooepexxHoro nepexnany. Hanpuknan y « Cuepmi
v Beneyiiy» sranyetnscs imes «Dionysisches und Apollonisches» (mioHiciiicbke i
anoyutoHiBchke) [4]. KoHnlenTr «IioHICIHChKE» Ta «alOJUIOHIBChKE» OEpYyTh CBii
nmovatok 13 mpami Ppigpixa Himme «Hapomkenus tparenii» (1872), me BoHHU
CUMBOJTI3YIOTH JIBa MIPOTHJICIKHI Hadaja: JIOHICICBKE — Xa0C, eMOIlii, 9yTTEBICTD,
aTmoJUTOHIBCHKE — MOPSIAOK, TAPMOHIsI, paI[iOHAIBHICTb.

i moHATTS HE MarOTh MPSIMOTO €KBiBaJieHTa B 0araTbOX KyJbTypax 1 MOBax,
OCK1JIbKH TJIMOOKO TOB’5i3aH1 3 HIMEI[bKOIO 1HTEJIEKTyaJabHOIO Tpaauilieto. Tomac

MaHH BUKOPHUCTOBYE iX IJig MepeAayl BHYTPIIIHbOI OOPOTHOU TOJOBHOTO repos,
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MIJKPECIIOI0YM WOro AYXOBHHM 1 KyJnbTypHUM KoH(aikT. Crnpoba 3aMiHUTH
TepMiHM OBl 3HAWOMUMHM  TIOHSATTSIMHU, HANPUKIAJT, «XaOTHUYHE» Ta
«TrapMOHIHE», CIOTBOPUTH aBTOPCHKHI 3ayM 1 M030aBUTh TEKCT (H110COPCHKOI
rmuOuHU. Y 1bOMY BHUIAAKY Tepekiag ToTpedye MOAATKOBUX MOSICHEHb Y
MPUMITKAX, OCKIJIbKM KOHLIENTH TJTUOOKO 3aKOpiHEH1 y (inocodchKiil Tpaauiii
Himeuyuunu.

Tomac MaHH yacTO BHUKOPHUCTOBYE LUTATH aBTOpiB, sAKk-0T I'ere, Himue,
lekcnip Ttomo. Ilpore nmng uyuTauiB, sKI HE 3HaOM1 3 KYJIbTYpPHUM YU
JITEpaTypHUM KOHTEKCTOM, BOHH MOXYTh 3aJIUIIUTHCS HE3PO3YMIINMHU.
Hanpuxknan y «byooenbpokax» 3raayetbes Lete: « Wie Goethe sagt, der Mensch
sei nur ganz Mensch, wenn er spiele... » Ilepexnan: «k ckazaB I'ere: «JIroauHa €
CIPaBXKHBOIO JIIOIMHOIO, KOJIU TPAETHCIM.

Jlnst ykpaincbkoro untaya iurtata ['ete Mosxe OyTu HE3po3yMiIot0 0e3 3HaHHS
nepiojpkepena — npaii «JIMCTH Mpo ecTeTuyHe BUXOBaHHSA JIOAMHU» Dpiapixa
[Munnepa, sika € AKEPeIOM LBOTO TBEPKEHHS, 110 YacTO MPUIHUCYIOTH ['ete.
3anuiarouu nepekiia 6e3 noscHeHb, NepeKiagad pu3uKye, Mo YUTad He 3po3yMie
amo3ii abo 1i 3HaueHHS B KOHTEKCTI TBopy. Halikpammii miaximg — mepexaacTH
IIUTATy JOCIIBHO, OJAI0YU MPUMITKY, sIKa TIOSICHIOE JDKEPENIo Ta KOHTEKCT: « Sk
ckazaB ['ere: «JltoquHa € CIPaBKHBOIO JIFOJAMHOIO, KOJIU TrpaeThCsi»y. [IpumiTka:
s nwurata mpunucyetbes [ere, ane moxoauTh 13 mpami Ppinpixa [Hmmepa
«Jluctu npo ecteTMuHEe BUXOBAHHS JIOAUHUY. g ajanTtanii TEKCTy 1O MacoBO1
ayIuTOpii MO’KHA BKJIIOUMTH MOSICHEHHS Y caM TEKCT, Hanpukiaz: « Sk cka3as ['ere
y BimoMiil ¢pasi, mo moxoauth i3 mpans [lmmiepa: «Jltoguna € cpaBKHBOIO
JIOJIMHOIO, KOJIU TPAETHCIM .

Takum dYHUHOM, KOXKHA KATEropis KyJIbTYpHO CHEIU(DIYHUX EJIEMEHTIB
noTpedye TIMOOKOTO aHamizy W O00EpeXHOro MiAXOoAy M0 TepekiIamy, o0
30eperTu aBTOPCHKHUM CTWJIb 1 MepeAaTH KyJIbTypHUNH KOHTEKCT, aJke TBOPHU
Tomaca MaHHa BHPI3HSIOTBCA OaraTolIapoBICTIO, L0 BKIOYae (HinocoPChKi
PO3JIyMH, COIIaJIbHY KPUTUKY Ta rIMOOKE MPOHUKHEHHS B KYJIbTYPHI i 1ICTOPUYHI

KOHTCKCTH. HepCHeKTI/IBI/I IogajJabIioro I[OCJ'IiI[)KeHHH MOXKYThb BKJIKOYAaTH
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pO3pO0OKYy pEKOMEHAIIIH JIJIsl NEPEKIIaayiB Xy J0KHbO1 JIITEPATypH 3 aKLIEHTOM Ha
MDKKYJBTYPHY KOMYHIKAIIIO Ta JOCIII)KEHHS BIUIUBY MEPEKIaal[bKUX CTpaTErii
Ha perenuito TekcTiB Tomaca MaHHa y ri100ajgbHOMY KOHTEKCTI.
Jliteparypa
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Iapgheniok Mapin
IHepwuna /Iro606 Bonooumupiena
Mixcnapoonuii 2ymanimapHuil ynigepcumem

THHOBAIIIMHI OCBITHI TEXHOJIOI'Tl ¥ IPAKTHUIII BUKJIAJTAUA

3APYBIXKHOI JIITEPATYPU

I'moGanizaris iHGpopMaIiifHOTO CBITY CY4aCHOCTI MPHU3BEIa 10 YTBEPIKCHHS
Me1aKyJIbTypH Y BCiX chepax KUTTS, BKIIOYAIOUN OCBITHE cepeIoBUIIE. Y 3B'SI3KY
31 3HAYHUM 3pOCTaHHAM 00cary iH(opmalii Ta momupeHHsM [HTEepHETy, BUIII
HABYaJIbHI 3aKiagu BIiMUylIH MOTPeOy y 3MiHI CBOiX METOAIB MHiSIIBHOCTI.
BaxxnuBuM acnekToM IIbOTO MPOIeCy cTaiu mpodeciiini 3HaHHA B [HTepHETI, 110
CTaMM KJIIOYOBUM (PAKTOPOM JUIs YCHIMIHOTO (YHKIIOHYBaHHS OCBITHHOTO
npomecy. IIBunkuit mporpec iHGOpMaAmIHUX TEXHOJOTINH BIAKPUBAE HOBI
MEPCIEKTUBHA y Tally3l OCBITH, OJHOYACHO TMOCTABIAIOYM TIEPe] HABYAUIBHUMU
cucteMamMu HOBI BUMOTH. Cyd4acHUH OCBITHIM TMPOIEC aKTHBHO BUKOPHUCTOBYE
EJEKTPOHHI MPUCTPOI, SIKI BIAITPAIOTh BAXJIMBY POJIb Y HAaBYaHHI Ta BUXOBAHHI. .
BukopucTtanHs KOMIT'IOTEPHOI TEXHIKM Ta MPOrPaMHUX 3acO0iB PO3MIUPIOE
MOXJIMBOCTI HABUYAJLHOTO TIPOIECY, MPOTMOHYIOYH HOBI METOIM TOJAHHS

1H(opmalii Ta COpusOYM BUIPOOYBAHHIO BJIIACHUX 1]1e¥ Ta MpoeKTiB [1].
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OpHi€ro 3 OCHOBHUX IepeBar BUKOPUCTAHHS LUX MEPEIOBUX TEXHOJOTIN y
HAaBYAJIBHUX IMpolecax € MOXJIUBICTh 3aJOBOJBHUTH I1HJMBIyallbHI MOTpeOHU
cTyAeHTiB. [H(dopMaIliiHl TEXHOJOr1l ICTOTHO MOJIMNIIYIOTh JOCTYN JI0 3HaHb,
COPUSIOTH 30LIBIIEHHIO MOKJIMBOCTEM KOMYHIKAIli MiJ Yac JUCTAaHLIMHOTO
HAaBYaHHS, MIABUIIYIOTh €(EKTUBHICTh Ta MOTHBALII0 HAaBYaHHA, a TaKOX
MPOMOHYIOTh HOBI METOAM NOAaHHS i1H(oOpMalii, sSKi CHPUAIOTH ii Kpalomy
3aCBOEHHIO 1 JIalOTh MOKJIMBICTH IJIsl peaiizailii BIaCHUX 1/1e Ta MPOEKTIB.
Po3BuBatOThCS MyJIbTUMEA1MHI MPOAYKTH Ta BUCOKOSKICHI MPOTpaMHi 3acO0U ISt
NMOKpalleHHs 1HGOpMAIIHHUX TEXHOJOT1H, a TAKOX 3'IBIISIETHCS BEJIMKA KUIBKICTh
HaBYaJIbHUX MIATHOPM, Ha SKUX BIAOYBAETHCS HABYAHHS YUHIB 1 CTYJEHTIB.

Ha nmaHmii yac MIMpoKo BUKOPHUCTOBYIOTHCS TaKi MPOrpaMHi MPOAYKTH, SK
Moodle, Human School, Google Classroom, Edmodo, Coogle Meet, Zoom, MS
Word Pad, MS Excel, Statistika, MathCAD, MATLAB, MS Power Point,
AutoCAD, ArchiCAD, Speaking Mouse, Education Games, Virtual Worlds [2].

Posrisimaroun TexHOI0T11 HAaBYaHHS 3apyO1KHOI TiTepaTypH, CJIiJI 3a3HAUYNUTH,
IO TEXHOJOTiA — CYKYMHICTh METO[IB, IO 3aCTOCOBYIOTHCA B SKOMY-HEOYHb
npoleci 1715 JOCSITHEHHSI HalKpaluX pe3yabTaTiB. bynb-sika TEXHOIOT1s MOBUHHA
BIIMOBIJATH  OCHOBHUM  METOAOJIOTIYHMM  BHUMOTaM: KOHIIENTYaJbHICTD,
CUCTEMHICTh, MOXJIUBICTh yHOpaBIiHHSA, €(QEKTUBHICTh, BIITBOPIOBAHICTH,
Bi3yamizanis [3, ¢.17].

Haii0inpmn nmomupeHi OCBITHI TEXHOJOTIl y MPaKTUIl BHKJIajada CBITOBOI
nitepatypu: 1. IlpoexTHo-misnbHICHA TexHoioria. 2. JlialoroBa TEXHOJOTI.
3.IutepaktBHa TexHonoria. 4. Eimorexuika. 5. TexHonoris po3BUTKY
KPpUTUYHOTO MHUCHEHHSA. 6. OCOOMCTICHO OpIEHTOBaHA TEXHOJIOTIS HaBYAHHS.
7. Texuonoris mpoOieMHOTO HaB4yaHHA. 8. TexHoNOris 3yCTPIYHUX 3YCHIIb.
9. Komm’totepHi (iHpopMmarriitHi, MyTbTUMET1i1H1) TEXHOJIOT11.

Merta BBeJIcHHS 1HHOBAILIMHUX METOJIB 1 MPUUOMIB Mpeadavdae CTBOPECHHS
KOM(QOpPTHUX HaBUYAJIBHUX YMOB, KOJW CTYJICHT BiUyBa€ I1HTEICKTYaIbHY
CIIPOMOXKHICTh Ta CBOIO YCHIIIHICTb. [l yMOBHU cripsiMOBaH1 TaKOK Ha BUPOOJICHHS

MEeBHUX LIHHOCTEHW, (OpMyBaHHA HABUYOK 1 BMIHb, CTBOPEHHSI aTMocdepu
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B3a€MOJII1 Ta CIIBpOOITHULTBA. TOMY NMUTaHHS CTBOPEHHS YMOB, CIIPIMOBAaHUX Ha
PO3BHUTOK MI3HABAJIBHUX Ta TBOPUUX 3110HOCTEW CTYJIEHTIB y Ipolieci BUBUEHHS
3apyODKHOT JIITEpaTypH € JOCUTh aKTyaIbHUM.

Knacudikanis HecranmaptHux 3aHsATh pizHa. Haykosmi bypsk C. J[. Ta
OctpoBa I'.O. nawTh miAcTaBU 3asiBUTH, U0 (HOPMU 3aHIATTS € PI3SHOMAHITHUMMU:
3aHATTA-JUCKYCII, a caMe 3aHATTA -nipec-KoH(pepeHilis, mpoOJIeMHHMI CT1, 11aJI0T,
3aHSATTS 3alUTaHb 1 BIAMOBIAEH, AUCIYT, 3aHATTA-TEIEMICT, 3aCiJaHHs, KPYTJIUH
CTiJI, KOHTpEC, 3aHATTA-TIPAKTUKYM, 3aHATTI-CEMiHAp, Cyd;  OlHApHI 3aHATTS;
3aHATTA-TOCIIDKCHHS  (3aHATTSA-CaMOITi3HAHHS, 3aHATTSI-3HAWOMCTBO, 3aHATTS-
naHopama ifei, 3aHsaTTs «CiICTBO BeIyTh 3HATOKNY, 3aHATTA-MOyK, «1{o? Jle?
Konu?»); iHTerpoBaHi, TOOTO MIKIPEIMETHI 3aHSATTS; 3aHATTA-3BITH (3aHATTS-
ayKIliOH, 3ajiK, 3aHATTA-CPYAHUT, 3aHATTA-3aXHUCT, IHTEPB’I0, 3aHATTA-CK3aMCH,
3aHATTSA-KOMIIO3UIlis, KOHIEPT, 3aHATTS-OIJIA] 3HaHb, IMPE3CHTAIlisl, 3aHATTS-
SpMapoK); BipIIoBaHi ab0 pHUMOBaH1 3aHATTA; 3aHATTA-3MaraHHs; 3aHATTS-
CIOKETHI 3aMalbOBKM (JpaMaTHu3allisi, Ka3ka, 3aHATTA-KapTUHHA Trajiepes,
CIEKTaKJb, (pecTUBaANb, 3aHATTI-YCHUHN XKypHaN), 3aHATTA-MaHAPIBKH (EKCKYypC,
eKCKypCis, 3aHATTA-MapadoH, MoI0poxK ) [2].

3aBaaHHs 1HHOBALIMHUX MEJaroriyHUX TEXHOJIOTIH Y BUBUEHHI 3apyOi1KHOT
Jaitepatypu: OyayBaTH 3aHATTS, CHOPSIMOBaHI Ha MIATPUMKY 1 (OpMYBaHHS
JIHTBOKYJIBTYPOJIOTIYHOI KOMIIETEHTHOCTI CTYJACHTIB 3 METOK IOJabIIOl
ajanTaii y coliyMi Ta peajizalii CBOiX MOXKJIMBOCTEH SK TBOpPYA OCOOHCTICTb.
TBopuwmii miAXia BUKIanada 10 MOOY/IOBH Ta MPOBEACHHS 3aHSATh, HATIOBHEHICTD
PI3HOMAHITHUMH MPUAOMaMH Ta IHHOBAI[IWHUMH METOJIaMH, IIKaBUMHU (hopMaMu
BHUKJIQJIaHHS HAJAl0Th MOXJIUBICTh TMPOBECTH I1X MAaKCUMalbHO €(EeKTUBHO.
Peanizaiiis HAOYHOCTI y HABYAIHBHOMY MPOIIECI € OJHHUM 13 NMUISAXIB JOCSITHEHHS
miei MeTH. 3a JOTIOMOTOI PI3HOMAHITHMX YyJOCKOHAJCHHX HAOYHUX 3ac00iB
HABYaHHS, HAMPHUKIAJ, JOTIYHUX CXEM-KOHCIEKTIB, €(EKTHBHOTO MO€THAHHS
CJIOBa 1 HAOYHOCTI y MPOLIECl BUBUEHHS JIITEPATYPU MOKIMBO BUPIIIUTH TPOOIIEMH,
MOB’S3aHl 3 aHali30M XYJ0XHbOIO TBOPY, O3HalloMyieHHAM 3 Oiorpadiero

MUCbMEHHHUKA, TUTAHHIMH 1CTOPI1 Ta TeOpii JITEpaTypH.
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BIIJIUB COLIAJIBHUX MEPEXK TA 3MIHHU ¥ JIEKCHUII HIMEIIBKOI,
AHTJIIACBKOI TA YKPATHCBKOI MOB

BrutuB Mik0c0OHMCTICHOTO CITUIKYBaHHS Ha ()OPMYBaHHS 1 PO3BUTOK MOBH B
COIIAJIbHUX MepeXaX CTBOPIOE IIUPOKI 1 YacTO JiaMeTpaIbHO MPOTHIICKHI
MO>KJIUBOCT1 JIJIl YYAaCHHMKIB JUCKYCli. Y ILEHTpl yBaru — CIPOIIEHHS MOBHHUX
NpakTUK TpH OHJIAWH-CHIIKYBaHHI B yMOBax TJoOaiizamii i1H(opMaIiiHoro
npocTopy. JloBeneHo, Mo CoIialibHI MEpPEeXi, 10 MPUUILIA Ha 3MIHY HPSIMOMY
KUBOMY CIUJIKYBaHHIO, CTBOPWJIM BIpTyallbHI CBITH, B SKUX JIIOJIH, IIIO
CHUIKYIOThCS OJAWH 3 OJHUM, MOXYTh HE 3HATU OJUH OJHOTO. Y CY4YacHOMY
r100anizoBaHOMY CBITI [HTEpHET CTaB HEBIJ'€MHOI0 YACTUHOI KOMYHIKAIIHHOT
TISITBHOCTI cycmiabeTBa. CoIlialibHI MEpeKi CTallM BaXXJIMBUM eneMeHToM T, sk
mwiaThopma, Ha K PO3BUBAIOTHCA MEBHI POPMH MIKOCOOUCTICHUX 1 COIIaTbHUX
BimHOCHH. [lig BIUIMBOM cCOIiaIbHUX MEpPEX BiOYBalOThCSA 3MIHM HE TUIBKH B
MIDKOCOOHMCTICHOMY CIUJIKYBaHHI, ajlé 1 B MOBiI SK HaWBaXJIMBIIIOMY 3aco0i
KoMyHikaiii. Haa3zsuvaitHa momyIsspHICTh COIIaTbHUX MEpPEeK 00yMOBIICHA, TIEPIII
3a BCEe, THM, 1[0 BOHU BEyTh ITyOII4HI MOJIIJI0TH, OTIEPATUBHO BUCIOBIIOIOTH CBOIO
JYMKY, BHCJIOBJIIOIOTH BJIAaCHI MOTJISAW Ha TOAIl 1 CHUTYyaIlli, CTBOPIOIOTH BJIACHI
BipTyalibH1 00pa3u, HaIal0Th MOXKJIMBICTh PO3MIIIIYBATH CTATTI Ta MyOiKalii Aj1s

oOroBopeHHsi. B yMoBax momvpeHHs: coliaiIbHUX MEpPEK MOBa CHIJIKYBaHHS B iX
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CepeIOBHUII 3MIHIOETHCS: BIH CTA€ CIOHTAHHUM, TAKOHIYHUM 1 TBOPUYUM. BiTHOCHO
HOBE CEpEOBHUIIE CIUIKYBaHHS B COI[IaJIbHUX MEpexkax CTBOPHIIO HOBI ciocoOu
CHUIKYBaHHS Ta copMyBasio HOBI (popmu mMoBH. Ha cydacHoMmy eTami pO3BUTKY
COI[IOJIIHTBICTUKA YCHIIIHO BUKOPUCTOBYE MOHATTA 1 TEPMIHM KOMYHIKATUBHHX
JTOCHIIKEHb, IO JAa€ TMIACTaBU aCOLIIOBAaTU ii 3 COLIAIBHOIO KOMYHIKAIIEIO,
0CO0JIMBO B COLIAJIBHUX Mepekax. 31 3pOCTaHHSAM 3HAUYLIOCTI COL[IaJIbHUX MEpeK
AK KOMYHIKAIIHHOI MIaTQPOpMH MOCTYNOBO 3MIHIOETHCS 3HAUEHHS JITEpaTypHOI
MOBH SIK METOJ1y MI>KOCOOUCTICHOTO CIUJIKYBaHHS 1 CHUIKYBAaHHS B CIIBTOBapHCTBI.
Moga corrianbHOi Mepexi BijoOpakae peaqbHy MOBHY CHUTYyallilo, B SIKi ICHY€
YUMajo BIAMIHHOCTEH MIXK JITEpaTypHOIO MOBOIO 1 pealbHOK MOBOIO
KopucTyBadya. [lommMpeHHs CHPOIIEHOTO CTaBIEHHS KOPUCTYBaYiB 10 HOPM
JaiTepatrypHoi MOBH 1 TMepeBakaHHS HEHOPMATHUBHOI JIGKCHKH, BJIACTUBOI
PO3MOBHOI MOBH, MOXE MPHUBECTH 5K 10 IHAMBIAyalbHOI, TaK i IO COIIaJbHOI
HErpaMOTHOCTI. "MoaHUM" MOBOIO CIIJIKYBaHHSI B MEPEXK1 € HE MUCHbMEHHUK 200
MOET, a JIFDJWHA 3 BEJIUKOIO KIJTbKICTIO JJAWKIB, TIEPEIJIATHUKIB, 1 TaK Jaji. (MOBa
fijie Ipo pealbHUX KOPHUCTYBaUiB, a HE MPOo (habIIMBHUX 0Ci0).

Sk moka3ye NnpakTHUKa, HASBHICTh CY4aCHUX IraJKETIB, TeJIeOHIB 1 T.J1. 4Yepe3
pPI3HUX JOAATKIB 1 Mporpam JJjIsi aBTOMATHYHOI NMEPEBIPKH TpaMaTUKH TEKCTY
3MEHIYETHCS HEOOX1THICTh B MPUA0aHHI HAJEKHHUX 3HAHb, II€ B I[IJIOMY 3HIXKYE
pIBEHb BOJIOAIHHS JIITEPATypHOIO MOBOIO, CTpaxkaae ¢opMaT TEKCTy, MOBHA Iis
OUIBIII CKOPOUYYETHCS, 3HUKAE BAPIaTHBHICTD.

Ocb Taki 0COOTMBOCTI BIUIMBY Me[ia HA MOBY:

1. @opmysanna Hosux cnie i eupasie

» Aurmiiiceka: “selfie,” “ghosting,” “stan.”

)

» Himenska: “Handy” (cmapmapon), “Shitstorm,” “Influencer.’

Iy 4« )

* VkpaiHuceka: “saamunamu’ (6 menegowni), “pocamu,” “‘venenoorc.’
2. Kanvku ma 3ano3uuenns
* AHrniiicbka: 3ao3u4Y€eHHs 3 IHIIUX MOB MEHIII BUPAXKEHE, alie MOXKIIMBE B
KOHTEKCT1 KyJIbTYPHUX TPECHMIIB (HampuKiaa, ‘‘zeitgeist’ 3 HIMEIBKO1).

» Himenwka: “liken” (cmasumu nauix), “streamen’ (mpancaosamu).
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* YkpaiHncbka: “nauxkamu,” “wepumu,” “nocmumu.’

b

3. Cnene ma ckopoueHu:n

» Aurmiiceka: “LOL,” “BRB,” “FOMO”

» Himenska: “lol” (cmix), “OMG” (o 60axce), “YOLO”

* YVkpainceka: “ome”, “myno”, “kpaw.”

4. I'noobanizauyia uepe3 inmepnem

['mo6anizauis cnpusie yHiikalii cIeHry: anriiiicbka 3aiiMae MpoBIHY POJIb,
IpoTe JIOKaJIbHI 0COOIMBOCTI 30€pIratoThCs.

5. Emouiiinicme i cnpouienus

Menia cipusitOTh CTBOPEHHIO KOPOTKHUX €MOIIITHO HACHYCHUX TTOBITOMIICHb.
I{e criocTepiraeThcs yepes:

* BukoprcTaHHS eMO31 K YHIBEpCaJIbHOT MOBH.

* CKOpOYCHHS IPaMaTUIHUX KOHCTPYKIIIH.

6. Mememuunicmo moeu

» Anrmiiceki: “sus,” “cap/no cap.”

* Himenpki: “cringe,” “lost.”

* VKkpaiHchKi: “3pada/nepemoca”, “ocuza.”

Monons y HimMeyynHi akTUBHO I1HTErpye€ aHTIIIU3MH B IIOBCSAKICHHE
MOBJICHHSI, XOo4ua 1 30epiraloThCs perioHabHI 0COONMBOCTI. BukopucTaHHS
YKpaiHChKOIO MOBOIO CIICHTY Ta 3all03MY€Hb aKTUBI3YETHCS 3aBISAKU MOMYISPHUM
mwiaTdopmaM. 301TbITYETHCS YaCTKA aHTIIIM3MIB, X04a CIIOCTEPIraeThes 1 CBiIOME
BIIPOJKCHHS TPAIMIIIHHUX CITiB. AHIIIAChKA IIIBHUJIIIIE BUCTYTIAE JKEPEITIOM HOBUX
CIiB, aHiX mpuiiMae ix. PO3BHTOK clleHry BiOYBA€ThCA y paMKax JIOKATbHUX
cuineHOT 1 wiatdopm (mamp. TikTok, Discord).

[TizcymoByroun BHUIle3a3HAUCHE, MOYKHA JTIWTH JO BHCHOBKY, IIIO0 Mejia Ta
COIliaJIbHI MEPEXkK1 3HAYHO BILUTUBAIOTh HA PO3BUTOK MOBH, OCOOJIMBO CEPE MOJIO/I.
[e#i BIIMB TIPOSIBISETHCA Yepe3 BUHUKHEHHSI HOBHUX CIIIB, KaJTbOK, 3aMT03MYCHb, a
TaKOXX CIIPOIICHHS Ta eMoIlloHami3amif0o MoBU. IIOpIBHSHHS aHTIHCBHKOI,
HIMEIbKOI Ta YKpaiHChKOI MOB J€MOHCTPY€E SIK YHIBEpCaJIbHI, TaKk 1 yHIKaJbHI

TEeHCHIII1, 1110 3aJie’KaTh BiJl KYyJbTYPHOTO KOHTEKCTY.
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Cemko Ana
Kanouoam ¢hinocogpckux nayx, ooyenm
Mixcnapoonuii 2ymanimapHuil ynigepcumem

CYYACHI 3ACOBHM COLIAJBHOI KOMYHIKAIIIT B ACIIEKTI

KOHUENIII TPAHCBEPCAJBHOCTI

AKTyalbHICTh TEMU BU3HAYAETHCA HacaMIiepe]] CUTYaIli€0 B camiil Gpimocodii.
VY pamkax moctmeTadi3MYHOI MapaJurMyA PI3SHOMAHITTS ICTHH HEOOXITHUN TONIYK
croco0y TpaHCBEpPCAIBHOI B3a€EMOJII — TMEPETHHY pPaJAWKAIbHO PI3HUX, aJe
piBHOTIPaBHUX KapTWH CBiTy. KpiM TOro, muTaHHS Mpo 3acO00M KOMYHIKAIIi, 110
3MIHIOIOTh TUMYACOBI Ta MPOCTOPOBI XapaKTEPUCTUKHU COIIATBHUX MiH, TO3BOJISE
NOrMUOUTH 3HAHHS TMPO JIIOAUHY €MOXM MeAiaTexHoiorii. dparmeHTOBaHA
CBIIOMICTh, OCOOHMCTICHA «OJHOMIPHICTB» — II€ HACHiIOK Toro, mo 3MI,
BIIOPSIIKOBYIOUYM MPOCTIp 1H(OpMaIlii, MepeaoMIIOI0Th PEaJbHICTh 1 CTBOPIOIOTH
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NepeIyMOBU  «TepMeTH3alli  yHIBEpCYMy», OOMEKEHb CBITOBIJHOCHUH Ta
CaMOCIIpUMHATTS, HaB'sI3yBaHHS, K Ka3aB Jleppisia, «TOBapHOTO KOHCEHCYCY Yepe3
MOOUTBHI Meniamepexi» [1, p. 39].

Meta AOCHIIKEHHSI — BUSBHTH TEMIIOPAJIbHO-TIPOCTOPOBI XapaKTEPUCTUKHU
chepu 3aco0iB KOMYHIKAIlIl Ta BUSHAYUTH YMOBH, 32 SIKUX MOXJIMBE BUHUKHCHHS
TPAHCBEPCAIBHOCTI. 3a3HA4YUMO, 110 3aci0 — 116 €MHE Oarato3HayHe MOHSTTS, 3a
JIOTIOMOTOI0  SIKOTO BU3HAYalOThCsl PI3HI BUAM IHCTPYMEHTIB CIUIKYBaHHS, SK
OPUPOJHMX (3HAKOBI CUCTEMHM), TaK 1 IITYYHUX (TEXHIYHI IPUCTPOI Ta IHCTUTYTH,
10 3a0e3MeuyloTh IXHI0 po0oTYy). ¥ Mexax Teopii coliagbHOT KOMYHIKAI[li TEPMIH
«3aci0» Mmo3Hayae 1 penpe3eHTaHT, 1 MeIlaTop, KU MOCTa€E MK OJIEpKYBaueM Ta
BIJIIIPABHUKOM.

[cTopis po3BUTKY 3ac001B KOMYHIKAITIT — 1€ TIPOIIEC 30BHIITHOCTI, BITUYKCHHS
BIJ JTFOAMHU (DOPM CIUIKYBaHHS. SIKIO MepIili )KeCTH TOMIH1A1B OyJIM YaCTUHOIO TiJ1a
Ta TOBEIIHKUA CyO'eKTa, TO, HAINPHUKIAJ, MUCEMHICTh, a Ii3HINIE — IEpPrameHT,
CTBOPEHUH crieniaibHO /IS ¢ikcallii MMCeMHOCTI (Ha BIAMIHY BiJl KAMEHIO) — BXKE
ritemMmopdHi 00'eKTH, IO MalTh caMocCTiiiHe OyTTsA. YIOCKOHAJIEHHS 3aco0iB
BiJIOMBa€ PO3BUTOK MPUPOJIH JTFOAUHU. B ocTaHHI pOKHM BCce OUTBIIOT OMYISIPHOCTI
HaOyBa€ parioHaJiCTHYHA KOHIICTIIiS TEXHIYHUX 3ac00iB ¢paHIry3pKoro ¢dinocoda
K. Cumoni0Ha, KWK BBaXKaB, IO B IIbOMY PO3BUTKY OCOOJMBY pOJIb Bimirpae
paBUIbHE PO3YMIHHS CYTHOCTI Ta (YHKIIH 3aco0y, BUIBHE Bl yTHIITapu3MYy,
BJIACTUBOTO JIFOJIMHI CYCIIJILCTBA CIIOKUBAHHS «3a IOMOMOT0I0 TEXHIYHOTO 00'€KTa
CTBOPIOETBCSI ~ MDKIIOJCHKE — BIJHOIICHHS, SKE  SBIsSE€  COOOK  MOJEIb
TpaHCIHAMBITYaTbHOCTI» [4, p. 248].

s xonmeniiss GopmMyBaHHS TPAHCIHIUBIAYaTbHOI KOJEKTUBHOI PEaNbHOCTI
gyepe3 parioHamizamito (1 rapMOHI3alliio) B3aEMOII JIOJEH Ta TEXHIYHHUX 3aco0iB
MEPETYKYETHCS 3 11€€10 TPAHCBEPCATBHOCTI. [CTOpis TepMiHa «TPAHCBEPCATBHICTHY
nounHaeThes 3 npanb JK.-I1. Caprtpa, a motim @. ['BatTapi: «TpancBepcaabHICTD —
e BUMIp, SIKMM TparHe MOJO0JIATH $IK YUCTY BEPTHKAJIbHICTh, TaK 1 MPOCTY
TOPU3OHTANIBHICTh: BOHA JIOCATAETHCS 32 YMOB MaKCHUMalbHOI KOMYHIKAIll MIX

pi3HHMH DiBHAMH i y pi3HHX 3HaueHHsx» [2, p. 18]. Muerscs mpo Te, 1106

60



3a0€3MeUnTH KaHAIM 3B'SI3KY, YMOXJIWBHUTH BCTAHOBJICHHS KOMYHIKaTHBHOI
B3a€MO/IIi Ta MOJOJIAHHS PO3PUBY MDK PIBHAMH, HalpsMaMmH Ta CBITOTJISAaMU —
TOPU30HTANIBHI Ta BEPTUKAIbHI BITHOCUHH B OpraHi3allii, KAPTUHU CBITY CXIAHOI Ta
3aXiJHO1 JIFOJIMHU, MOJIEPHI3M Ta MMOCTMOEPHI3M.

MoskHa CTBEPKYBATH, IO CHOTOJIHI TPAHCBEPCAIbHI 3B'SI3KH JUCKYPCUBHOT
MHOXXMHHM aKTyali3yloTbcs y cdepl Mmemia. CamoineHtudikauis mNoB'I3aHa 3
JUCKYPCUBHUMH TpOLIECAMH, 1 <SIKIIO JIOAMHA — 1€ KoH(irypauis cuil
30BHIIIHBOTO, TO TEXHIUYHE/MedladbHEe MOXKe OyTH PpO3TISIHYTO SK OJUH 13
€JIEMEHTIB, 10 JOMOBHIOIOTH 110 KOHQIrypamiro abo BHUKIMKAIOTH i
HernepeaoavyBany MyTaiiro» [3]. HaltO b1 BijoMa KOHIIETIIS «TPaHCBEPCATBLHOTO
po3ymy» Oyna mpencraBieHa B poborax B. Bemwma [5, p. 75-87] (nepmra kHura
aBTOpa «Hama moctMonepHicTChka cydacHicTh» Buinuia 1me 1987 poky). Imes
TpaHCBEPCATBHOCTI Besbliia mossirae y 1IeMOHCTpaIlii mepexoy 10 HernepexXiTHOCTI,
710 HE3BOJTHOCTI TUCKYPCIB 0 SIKOICh OAHIET ICTUHU, HAaB'13aHOT €THOCTI.

BucHOBKY Ta nepcreKTUBY MOJANBIIOro AocimkeHHs. ColliaibHa napajaurma
TPAHCBEPCAIBHOCTI BUXOIUTH 32 MEXI MOJEpPHY 3 HOTO TOTAIBHICTIO pO3yMy i
MOCTMOJIEPHY 3 MOTO 17€€I0 paauKalbHOI MHOXKHHHU, B SIKIM PI3HI MapagurmMu Ta
dbopMu paiioHaTbHOCTI KOH(IIKTYIOTh OJHAa 3 OAHOK. Po3ym TyT mie sk
«(IOCEPEIHUK, SKHH BUSBIISAE TETEPOTCHHICTh 1 TEPEXOJd, BIIMIHHICT 1
TOTOXHICTB» [5, p. 85]. 3Baxkaroun Ha IEHTpasbHY iner0 Benbina, Mu MoxxeMo
CTBEp/KYBaTH, M0  3aco0M  KOMyHiKamii  HaOyBarOTh  BJIACTUBOCTEU
TPaHCBEPCAIBHOCTI, OCKIIBKH JO3BOJISIOTH 3JIMCHIOBATH TaKi IEPeXOoAud B
MIPOCTOPOBO-9aCOBOMY KOHTHHYyMi. Hacammepen, #nmerbcss mpo MOOLIBHI
TtexHosiorii Ta IHTepHer. Memniachepa geTepmiHye Yac KOMYHIKamii SIK
MOCJTITOBHOCTI CMHUCIIOYTBOPEHHS. 3aBASKH IUGPOBUM TEXHOJOTISIM HaOyBarOTh
HOBUX (POPM SIK cIOCOOM 3B'SI3KY, TaK 1 CHPUUHATTS KOMYHIKATOPAMU OJTHE OJTHOTO,
gacy 1 MpOCTOpYy CHUIKyBaHHS. BHCBITICHHS MiaXpOHIYHUX (QIIYKTyalid IhOTO
B3a€MO3B'SI3KY B KOMYHIKallli Ma€ OCOOJIMBE 3HAYEHHS, OCKUIbKH PO3KpPHUBAE

MPUPOJIY IEPEXOIIB B/l OJHIET KYJIBTYPHOI MapaJIurMu J0 1HILO1, BIJl TPAAUIIIHOTO
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CycnuibcTBa 70 1H(QopMmaniiHoro. IHTepakTHBHICTH Menia TpaHChOpMYe
COPUUHATTS (PI3UYHOTO IPOCTOPY Ta Yacy.

Hudpose cTomiTTs, HaAaBIIX HOBOTO IMITYJIbCY PO3BUTKY TEXHIYHHMX 3ac00iB,
BIUIMHYJIO 1 HA MEIIaKOHTEHT. SIKII0 €NeKTPOHHI1 MPUCTPOI MEPIIOro MOKOJIIHHS
(tenerpad, cramioHapHuii TenedoH, TeneOaueHHs) CKOPOTUIM MPOCTOPOBUM Ta
TUMYACOBHUIl PO3PUB y OMOCEPEIKOBAHUX KOMYHIKalLIAX, TO MOOUIbHHI 3B'S30K Ta
[arepHer ix ckacyBanu. CUCTEMHICTh Y KOMYHIKATUBHOMY MPOCTOP1 MPOSIBISETHCS
HE caMa 1o co01 K CaMONOpoKytoya ce0e KOMYHIKallis, ajie B MPaKTUIl MOBJIEHHS,
iX TeMnopaiabHOI MOB'SI3aHOCT1 Ta IUCKYPCUBHOCTI.
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Tenkosa /lapia
Hayxkoesuii kepignuk: 0okmop ginocoii Kpueoa /Ilrvoomuna Pychaniena
Mixcnapoonuii I'ymanimapnuii Yuieepcumem

OCOBJIMBOCTI HIMELIBKOT'O MOJIOAI’KHOT'O MOBJIEHHS
AKTyanpHICT, 00paHOi TeMU OOyMOBJIEHA THUM, IO BUBYCHHS HIMEI[KOTO
MOJIOJDKHOTO CJICHTY 3yMOBJICHa TMIIBUJIKOK 3MIHOK JIGKCHYHOTO CKJIaay
MOJIOJI1’KHOTO CIIEHTY, SIKUM Ha KOKHOMY €Tall CBOIO PO3BUTKY MOTpeOy€e HOBUX

JOCHIAKEHb, @ TAKOX IOTJIUOJECHHSIM MDKHAPOJHUX KYJIbTYPHHX Ta OCBITHIX
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3B’S13KiB, HEOOXIJIHICTIO 3aCTOCYBaHHS 1O MHOTO BHUBUEHHS HOBHUX MIJIXOJIB,
30KpeMa JIIHTBOKOTHITUBHOIO Ta COLIIOKOTHITMBHOTO Ta COLIOJIHIBICTUYHOIO, a
TAKOK OpPakoM BIIMOBIAHUX NOCHIIKEHb HA JIHIVIICTUYHOMY MPOCTOP1 YKpaiHU.
MoBiieHHS € MaTepianaoM, 3a JOTMOMOTOI0 SIKOTO MH CITUIKYEMOCS, MUCIHMO Ta
BiluyBaeMo. BoHa He € HeWTpalibHOIO, aJ)Ke came MoBa (GOpMYy€E Hallll TYMKH Ta
mouyTTs. B To# yac, K TyMKH CIYT'YIOTh JUII OTpPUMaHHS HOBHX 3HaHb, TO MOBa
3aKpIIII0€E 3100yTI 3HAHHA 1 JO3BOJISIE€ MepeaTh OTPUMAHUNA JTO0CBiA MalOyTHIM
nokoJiHHAM. CaMe TOMy MOBHa CUCTeMa 3a0e3Medye mporpec Sk OKpeMoi JTI0IUHH,
TaK 1 CyCIUIbCTBA 3arajioM [1].

CTOCOBHO BHM3HAYEHHS IILOT'O JIIHTBICTUYHOTO (PEHOMEHY B CY4acHOMY
MOBO3HABCTBI TaKOX iICHY€ HHM3Ka cynepewinBux n1yMok [2]. Earap Jlanm Buninse
5 mepioniB y AOCTIIKEHH1 MOJIOJIIKHOTO CJICHTY:

1) no 50-TUX pOKIB: MOBa CTYJIEHTIB 1 MIKOJIAPIB Y ICTOPUYHOMY aCHEKTI
nocmimkenns (Historische Studenten- und Schiilersprache);

2) 50-Ti poku: «30510Ta MoI0ab mo-kurtaiicskn» («Halbstarken Chinesischy);

3) 60-1i poku: «HiMelbKa MOBa MimIiTKIB» («Teenagerdeutsch»);

4) 70-Ti poKHM: «MOBa Oprasisaiii», «MOBa CIEH» Ta «HIMEIbKa cepejl
mkosstpiBy («APO-Sprache», «Szene-Sprache» und «Schiilerdeutsch»);

5) 80-1i poku: «Benuke piznomanirTsa» («Die grofie Vielfalt»)

Takum 4YWHOM, TIIJ KaTEropiro CIEHTY MiJlazae MOJIOJDKHA MOBa
(Jugendsprache), sika Bech 4ac 3MIHIOEThCS, ajie sIKa BCE OJTHO HE 3aJIUIIAEThCA 0e3
yBaru, M0 MIATBEP/UKYIOTh Taki KHuUTH sK: «Affengeil: Ein Lexikon der
Jugendsprache» von H. Ehmann uym «Alles easy: Ein Worterbuch des
Neudeutschen» von E. Schonfeld [3].

[Tpukinaau CISHrOBHX CIIIB Y MOJOMIKHIM HIMEI[bKIH MOBI1

Gruf3 «IIpuBiT»

Na «Hy»

Was geht ab? | «sak cipaBu?»

Halt a6o quasi | «Tina» , «sik Ou»

[Tpuknanu caeHroBux dpas
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Ey, Digga «IIpusit, Opatan»

Heraus damit! «Hy xe, xkaxu!»
Bist du bescheuert? «T¥u 110, 30BCIM YOKHYTHH 7»
Ich bin so sauer! «51 Takuii 3mui!»

3BiCHO, TIPUBENICHI B MPUKIAAU — II€ e HE BCl CJIEHTOBI BHUpa3H, 5Kl
B)KMBAIOTh HIMI[l NpPHU CHUIKyBaHHI. Bijbplie TOro, miopiyHo 3’ SBISIIOTHCS HOBI
cioBa Ta ¢pa3u,HETUIIOBI IS JIiTepaTypHOI MOBU. Uepe3 Iie, 3BICHO, CTpa)KIaae
YHUCTOTA JEKCHUKH [1].
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Tumowenko Mapuna
Haykoesuii kepigHuKk: 00Kmop neoazoziyHux HaykK, npogecop
Hoxkyp Onvea Cmenanigna,

Mixcnapoonuii 2ymanimapHuil ynieepcumem

THHOBAUIVHICTD SIK IPOBITHA O3HAKA MMPO®ECIHHOI
JIAJBHOCTI CYHACHOTI'O IEJAT'OT' A SIK OPT'"AHI3ATOPA
OCBITHBOI'O ITIPOLECY

OcBiTa y BCi 4acuW BigirpaBajia HaWBaKJIUBIIIY POJb Y TMPOIECI PO3BUTKY
BCHOT'O MPOTPECY LIIOMY, SIK HAYKOBOTO TaK 1 cycniiabHOro. Bin npodecionanizamy

Ta KPEaTHMBHOCTI TeJarora 3ajJeXuTh HE TUIBKH SKICTh MOTo poOOTH, a ¥ TOM
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https://gf.sumdu.edu.ua/old/images/prezentacii/2017-2018/Гостєва-К.-ПР-41.pdf

BHECOK, SIKM BIH MOK€ 3pOOUTH y NOJAJNBIINNA PO3BUTOK MaOyTHHOrO (paxiBLs
neBHoOi ramy3i. OCBITHIN Ipoliec MY O MUY e 3 TpaHc(opMalli€ro Ta HBUIKUM
MPUCTOCYBAHHSAM IEAATrOriKM 10 Cy4YacHUX peajliid, Kl BHUMaraloTh HE TUIbKU
HOBOro (hopMaTy HaBYaHHS, a i HOBUX MIJXO0/1B 1O BUKJIAJaHHS.

JunamiuHuii pict oOcsry iHpopmallii, MBUAKE NOMMUPEHHS 1HGOPMaLIHHUX
MOTOKIB, IHTEHCUBHHUM PO3BUTOK KOMIT'IOTEPHUX TEXHOJOT1H, uu@poBizalis
CYyCHUIBHUX NpPOLIECIB MOTHUBYIOTh CY4YacCHUX NeAaroriB OyTH MOOUIbHUMHU U
IHHOBAIIMHO HaJAIITOBAHMMH, 3IaTHUMH JO 3MIH Ta OCBITHIX TpaHchopMaIlii.
OcTaHHe BUMarae Biji Cy4acCHUX I€JIaroriB OHOBJICHHS 3MICTy, (OpM 1 METO/IIB
OCBITU B TakoMy ¢dopmarti, 1100:

— CIIPsIMYBaTH BC1 MOXJIMBI PECYpCH Ha CAaMOCTIHHY aKTUBHY POOOTY Y4HIB;
JOTIOMOTTH 1M OMaHyBaTH BMIiHHS KOPUCTYBATHCS PI3HHUMH JDKEpelaMu
iHbOopMAaIIil; JOTYyYHUTHCS 10 Meia cepenopuina [1];

— MOKpAIMTH BiacHi mpodeciiini BMIHHS Ta TexHojoriuHi HaBwuku (hard
skills), miagBuIIMTH piBeHBL camopeaizalii B cdepi nmeaaroriaaoi mpodecii 3aBasku
PO3IIMPEHHIO NEPENTIKY M’ IKUX HaBUYOK (30KpeMa JIoroMaraTi, CyIpoBOJI)KYBaTH,
KOHCYJIbTYBaTH, BECTH 3a CO00I0, IEPEKOHYBATH, HaBIFOBATH), HAOYTTS 3aTHOCTI
IPUCTOCYBAHHS JI0 TIEBHOI ayAUTOPii Ta 3MIHEHHX YMOB Ipalli, BIOCKOHAJEHHIO
ocobucTicHux sikocteit (soft skills), ski crnpusitoTh eeKTHBHOCTI B3aeMOIii 3
IHITUMH Cy0’€KTaMH OCBITHBOT'O TMIPOIIECY.

CyuacHuii etam pO3BUTKY OCBITHBOTO IPOIECY BHMAarae Bij MEJaroriB He
TUIBKA TapHO W JIOTIYHO CTPYKTYPOBAHOI'O BHUKJIAAy IEBHOTO TEOPETHUYHOIO
Martepiaiy, aje i IHTepaKTUBHOTO 3aJy4EeHHs 3/100yBayiB OCBITH O OOTOBOPEHHS
Ta NMPAKTUYHOTO 3aCTOCYBAHHS 3aCBOEHMX 3HaHb, KOHCTPYKTHUBHOTO BHUPIIICHHS
MMOCTABJICHUX 3aBJaHb. JIJIs 1BOr0 Meaarory HeoOXiJTHO 3aIliKaBUTH ayJIHTOPIIO
3M100yBaviB SIK MPEIMETHHUM, TaK 1 COIiaIbHUM KOHTEKCTOM THX HaBYAIHHUX TEM,
SKI MUISTaloTh 3aCBOEHHIO 3700yBavyaMu. OcTaHHE Tepedadae rapHe BOJIOIHHS
MeIaroroMm sk 3aco0aMu reaaroriyHoro apTUCTU3MY, TaK 1 OCHOBAMHU MeAaroriyHol
MaiCTEpPHOCTI, TEXHIKH ¥ IHHOBATUKH.

B iHHOBaIIMHUX METOAAX W TEXHOJOTIAX HaBYAHHS, 3alPOIIOHOBAHUX MIJIs
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BUIIIO1 IIKOJIM, 3aKJIaJICH] BEINYCS3HI MOKINBOCTI JIJIS ITIATOTOBKH KOMIICTEHTHHUX
1 MOOUTbHUX (paxiBUIB, 3AaTHUX YCHIIIHO (DYHKIIOHYBAaTH B PI3HUX COLIAJIBHO-
npodeciiinux cnuibHoTaX. [IpuknagoM 1HHOBAIIMHOTO MIAXOMY IO OpraHizaiii
HaBYAJIbHO-TII3HABAJIbHOI JISIBHOCTI  3700yBayiB OCBITM MOXE CIYT'yBaTH
texHousoris «Pimoboyn» (Fishbone), nepeknan sikoi o3Hauae «Pubd’siua kictka» adbo
«Ckener pubu». B ii OCHOBI JI€KUTh 1€ OJHOIO 3 HAWBIAOMIIIMX Yy CBITI
TEOPETHKIB MEHEKMEHTY — sAmoHChKoro mpodecopa Kaopy IcikaBa, skt miis
aHaji3y SKOCTI Ta TIOKpAalleHHS PI3HOMAHITHUX TMPOMHCIOBUX TMPOIECIB
3aMpoINOHYBaB CXeMaTUYHY jAlarpamy y Gpopmi pul’a4oro cKeyeTy siKk IHCTPYMEHT
BIJIKPUTTSI ICTUHHU.

CyTTeBO, IO B HACTYIMHUM Yac TexHoJOTis «DimboyH» mepeTBopuiiacs Ha
YyJOBHIA IEJAaroriYHUN IHCTPYMEHT, SIKMH CHpPHUS€ PO3BUTKY HABUYOK POOOTH
3100yBaviB OCBITH 3 1H(OpPMAIli€I0 NUIAXOM aKTHUBI3allll 3JJaTHOCTI CTaBUTH M
po3B’sizyBatu mnpobiemu [2]. KnrouoBuM 3aBmaHHSIM B paMKax O3HAau4YeHOl
TEXHOJIOT1i € BCTAaHOBJIEHHA NPUYMHHO-HACIIAKOBUX B3a€MO3B’SI3KIB MIXK
00’€KTOM aHamizy ¥ ¢akTtopaMu, IO BIJIMBAIOTh HAa HBOTO, IO BUMAarae Bij
3100yBaviB BUMHEHHsI OOTPYHTOBAHOT'O BUOODY.

Ak 3acBiguye 1HHOBAIIMHO-TICJArOT1YHUN JOCBiJ, OCHOBHI TEpeBaru
BIIPOBKEHHS TEXHOJIOTTT « DIMIO0YyH» MOJISITalOTh Y TOMY, IO MPH i1 IPaKTHIHIN
peanizamii y TpoIleci BHUBYCHHS HABYAJIBHUX JUCHMIUIIH, y TOMY 4YHCII W
1HO3EMHHX MOB, BiIOYBa€THCS:

— edeKTUBHA OpraHizailis podoTu 3100yBaviB y mapax ado rpymnax;

— CTBOPCHHS IHHOBAIIHHOTO PO3BHBAJIBHOTO OCBITHBOT'O CEPEIOBHIIA;

— PO3BUTOK KPUTUIHOTO MUCIICHHS 37100yBayiB;

— Bi3yaJi3allis B3a€MO3B’I3KiB MK IPUUYMHAMHA Ta HACJIIIKaMH,

—HaOyTTS BMIiHb BH3HAYaTH YWHHHUKMA 3a CTyHNEHEM IiX 3HA4YyMmOCTI
(pamXyBaTH acCEKTH IPOOTIEMU);

— (hopMyBaHHSI BMiIHb 3HaXOJUTH PIlIEHHS 3 Oylb-KOi CKJIaJHOI CUTYyalli,
reHEepyBaHHS HOBUX 17EH.

Takum YuHOM CaMOBIOCKOHAJICHHA 1I€garora, o 1oJjiira€ B pPO3BUTKY TaKHUX
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AKOCTSIX, SIK: THYYKICTb, KpEAaTHBHICTb, BMIHHS KPUTHYHO  MMCIHTH,
BIIPOBAJ’)KEHHSI HOBUX METO/1B HaBYAaHHS, BIIrPa€ Ba)KJIUBY POJIb B OCBITHBOMY
poIeci,.
Jliteparypa
1. I'ypeBuu P.C. IndopmaniitHi TexHOJIOTli HaBYaHHS: 1HHOBaLIMHMMA
niaxia:Haed. noci6. Binnuusg : TOB ¢ipma «[lnanep», 2012. 348 c.
2. Pymsinuesa-Jlaxtina O.0. duaaktuuauii nexcukoH. dimbdoyH. URL:

https://osnova.com.ua/didaktichniy-leksikon-fishboun/.

3. Meron nns kpuTuuHoro ananmizy iHdopwmarii Fishbone. URL:
https://wiki.kubg.edu.ua/images/4/4f/Pedagogylviv_%D0%90%D0%B2%D0%B3
%D1%83%D1%81%D1%82_2021.pdf.

Tooopuu Ipuna
Haykosuii kepignuk: K. Qpinon. n., oouenm @pymkina Apuna Jleoniena,
Mixcnapoonuii I'ymanimapnuii Yuieepcumem
OCOBJIMBOCTI AHIJIOMOBHOI'O IPABHUYOTI'O JTUCKYPCY TA
MNEPEKJIAJY TEPMIHOJIOTII HA YKPAIHCBKY MOBY
CrpiMkuii mporiec riodanizamii Ta €Bponeichkoi IHTerpaiii, K Mmo3aMoOBHI
YUHHUKH, 3arOCTPIOIOTH MPOOJIEMHU MEepeKiIaay aHTJIOMOBHUX MPABHUYMX TEKCTIB
yKpaiHChKOI MOBOIO. [IpaBHHYA TEPMIHOJIOTIS € JOBOJII CKIIAIHOIO IS TIEPEeKIaay
yepe3 3HayHI BIIMIHHOCTI MDK TIPaBOBUMHM CHCTeMaMu YKpaiHu (pomaHo-
repmanchka) Ta Benukoi bpuranii 1 CIHIA (anrmo-cakcoHchka). AHTIIOMOBHI
IOPUINYHI TEPMIHU YaCTO HE BIAMOBIAI0TH HOPMATUBHUM TIOHSITTSIM, IPUAHSATHM B
YKpaiHChKiil TepMmiHOocucTeMi. ICHyBaHHS TIPaBOBHX IHCTHTYTIB, XapaKTEPHUX
BUKITFOYHO JJII OPUTAHCHKOT 00 aMepHKaHCHKOI TPaBOBO1 CHCTEMH Ta BIICYTHIX 1X
B YKpAiHCBKIM, CTBOPIOE TEPMIHOJOTIYHI OJIMHUII, SKI HE MAalOTh MPSIMHUX
BIIMOBIMHUKIB. Y 3B’S3Ky 3 IIUM BHHHMKA€E IMOTpeda y 3MIMCHEHHI aJeKBATHOT'O
MepeKyIaay MPaBHUYOTO JUCKYPCY 1 TEPMIHOJIOTII, 110 MICTUTHCS B KOHBEHIIISX,
yroaax, 3aK0HaX, MOJIOKEHHSX, MPOTOKOJIaX TOIIIO.
Ha nymky O. XomakoBcbKoi [5, ¢. 164-166] MapkepoM IIpaBHHYOIO JUCKYPCY

€ KOMYHIKaTUBHA CUTYyallld y IOpUIANYHIN cepl, a HOro OCHOBHOKO CKJIAJIOBOIO —
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TEKCT IOPUANYHOTO JOKyMeHTa. He mifnsrae cyMHIBY Te, 110 MOBa IOPUIUYHOTO
JUCKYpPCY € HE JIWIIe HaJ3BHYaliHO CKJIaJHOIO (HABITH JUIS HOCIiB MOBH, SKi HE
MaIOTh FOPUIUYHOI OCBITH), a i THKOJIM HE3PO3YMUIOIO BIIaCHE 1 Tsl paxiBiiB. Sk
3asHauuB JI. MensuukoB (D. Mellinkoff) [3, c. 45]: «Legalese is a way of
preserving a professional monopoly by locking the trade secrets in the safe of
unknown tongue». Tepmin Legalese mae kinbka TiiymMaueHb, HAHOILIBIIT BAATHM €
HacTynHe. «[[le ocobnuea wopuduuna mosa, ocobiusa mamepa noo6yoosu gpas i
peuennb, saKa OJisl 0Ccib, HeODIZHAHUX Y MOHKOWAX IOPUOUUHOI MepMIHOI02IT, dyice
yacmo 30aemubcs no36aeieHo0 3MiCmy».

Otto Banbrep (O. Walter) [4, c. 44-57] npononye kinacuikyBaTu IpaBHUYHIMI
JUCKYpPC Ha YOTUPH KaTeropii BIAMOBIAHO 0 PYHKIIIOHATILHUX Taly3ei mpasa:

1. MoBa 3aKOHIB — MpPaBOBl TEKCTH, MIATOTOBJICHI 3aKOHOJABIEM JIJIS
daxiBIiiB 1 HeaxiBIiB (3aKOHHU, TOCTAHOBH, TOIIIO);

2. MoBa 1OpUINYHOI HAYKH 1 eKCIIePTH3 — KOMEHTapi Ta 0OrOBOPEHHS

(daxoBUX MUTaHb Y Mekax MpodeciiiHOi KOMYHIKaIii;

3. MoBa BiJOMYOTO MUCHMOBOTO CIUJIKYBaHHS — (POPMYJISIPH, TTOBICTKH
TOIIIO;
4, AIMIHICTpaTUBHHI  KaproH —  HeodiriliHe  0OroBOpEHHS

Crielriai3oBaHUX MUTaHb cepel GpaxiBIliB.

OnepyBaHHA TepMiHaMH, SKi MalTh crenudigyHe mnpaBoBe 3HAYEHHS, €
OCHOBHHMH DPHCAMH TPABHUYOIO JHCKYpPCY, IO BiZ0OpakaeTbCs y HACTYITHHUX
npuKIagax, Takux sk consideration — s3yctpiune 3amoBosieHHs, Instrument —
IOPUINYHAA JTOKYMEHT. J|OTIOBHIOIOTH PUCH MPABHUYOTO JHUCKYPCY BKHBAHHSIM
IOpUAMYHKX KiIimne, Hampukiana, takux sk: Know all men by these presents —
JOBOIUTRCS 0 3arajabHOro Bigoma, for and on behalf — Bix imeni Ta 3a qopydeHHSIM,
empowered and authorized — nagineHuii npaBamMu Ta MOBHOBa)KEHHSIMHEY, POWEr
and authority — mpaBa Ta mOBHOBa)KEHHSL.

3a BnyunuM BucioBOM Ilitepa Batra (P. Butt) [1, c. 28-32] “Legal English
has traditionally been a special variety of English. Mysterious in form and

expression, it is larded with Law-Latin and Norman-French, heavily dependent on
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the past and unashamedly archaic”. HaykoBiii nponoHyOTh TaKui CTUIIICTUYHUN
OOJi  TpaBHMYMX  TeKCTiB:  Tpammmiauii  (“The  Traditional style”),
moaepuizoBanmii  (“Modern English”) i copomennit  (“Plain  English”).
HaitposmoBcromkenuii Tpaauiiiiauii ctunp — “Legalese”, skuii BKUBaIOTH IS
HAIMCAHHS CKJIAIHUX TMPAaBHUYUX TEKCTIB, TAyMAdeHHS SKUX BUIAETHCS Maibke
HeMOXxJMBUM. HaOyBae momynsipHOCTI pyX Ha MIATPUMKY MPOCTOI IOPUIUYHOI
MoBH, Tak 3Banoi “Plain English”: “The plain English movement, sometimes called
the plain language movement, seeks to promote the use of plain English over
Legalese in business and law. Plain English is writing that is clear, concise, and
readily understood by the target audience. The use of plain English lowers coasts,
Improves productivity, increases credibility and reduces misunderstandings” [2, c.
60-65]. Yepes ycBigomieHHs HEOOX1THOCTI CHPOIIEHHS IOPUIUYHOTO JUCKYPCY
BUHUKAIOTh OpraHizaiii, JISJIbHICTh SKUX CIPSIMOBaHA Ha BUPOOJICHHS HOBHUX 1
CIIPOILIEHHS CTapMX CTAaHAApTiB IOpUAWYHOI MoBH, Taki sk The Legal Writing
Institute, The American Society of Writers on legal subjects. BxkuBanus mpocroi,
3pO3yMiJIOi MOBU BHUJAETHCS HEOOXIIHUM 1 TOMY IO IOMMJIKHA, HETOYHOCTI
TIIYMa4eHHS, JBO3HAYHICTh IOPUIWYHUX TEPMIiHIB, NIpuTaMaHHi ‘‘Legalese”
3BOJATHLCA JO MiHIMYMY Ipu BUKopucTaHHi “‘Plain English”. Jlo npeBar npocToro
IOpUIMYHOT MOBH MOXKHA BIJHECTH BIJICYTHICTh HEOOXITHOCTI IOJAIbIIOTO
pPO3’SCHEHHsS IS KpaImoro CHpUUHATTA iH(opMmarii y 3akoHaX, KOHBEHIIISX,
CyIOBHX DINICHHSAX, MpOTOoKomax Toimo. CromiBaeMocs, 3 4acoMm, NMpPaBHUYUN
aHTJIOMOBHHI THCKYPC 3a3HA€ TMOKPAIIECHHS B 01K CBOTO CIIPOIIECHHS.
JlitepaTypa

1. Butt P. Legalese versus Plain Language Amicus Curiae Issue. Ne35.
2001. 28-32 P.

2. Child B. Language Preferences of Judges and Lawyers: A Florida
Survey Florida Bar Journal. Ne32. 1990. 60-65 P.

3. Mellinkoff D. The Language of the Law. Boston : Little, Brown and Co.
1963. 526 P.

4, Otto W. Die Paradoxie einer Fachsprache. Stutgart : Der offentliche
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Sprachgebrauch. Band Il. 1981. 678 S.
S. XonakoBcbka O.0. Crenudika aHTJIOMOBHOTO FOPUAUYHOTO AUCKYPCY
Ta 0COOJIMBOCTI HOTO niepekinany. Hayxkosuu gicnux MisicnapoOHo2o 2ymanimapHo2o

yHigepcumemy. Cep.: @utonoris, 2014. Ne 10, 1. 2. 164-167 c.

Dpymkina Apuna
Kanouoam (hinon02ivHuil HayK, 00yeHm

Mixcnapoonuii 2ymanimapHuil ynigepcumem

AKTYAJBHICTb JOCJIAKEHHSI IHTETPOBAHOI'O HABUAHHS
MOJOJHINX IKOJAPIB OCBITHIM NPEJMETAM 3ACOBAMMUA
AHTJIIACBKOI MOBM

OpHUM 13 KIIFOYOBHUX 3aBJIaHb CY4acHOI OCBITH € BJIOCKOHAJICHHS CHCTEMH
HaBYaHHS Ta BHUXOBaHHSI YYHIB IIOYaTKOBHX KJAciB, M0 BHCTYyIA€
byHIaMEHTaIBbHOI0 OCHOBOIO MIATOTOBKU MOJIOJI JI0 iX MOJAJIBIIOT TPOYKTUBHOT
KUTTEAUTBHOCTI. J[JI1  ycHilmmHOro BHUKOHAHHS I1IOTO 3aBIAaHHS HEOOXITHO
IIPOBECTH CYTTEBY PEKOHCTPYKIIit0 TpodeciiHOl MATOTOBKH MaOyTHIX YUYUTEITIB
novyaTkoBoi mkogu. OCHOBHI TPUHIMOU W MAXOAUW 10 mpodeciitHoTo
BIOCKOHAJICHHS BimoOpaxeHi B 3akoHax Ykpainu «[Ipo Bumly ocBiTy» Bif
01.07.2014 Ne 1556-VII, «IIpo ocsity» Ne 2145-VIII Bim 05.09.2017 p., y
Crparerii po3BUTKY BHUIOI OCBITH B Ykpaini Ha 2021-2030 poku, mo Oyrna
po3pobneHa Ha ocHOBI YKa3y [Ipesunenta Ykpainu «IIpo BqockoHaneHHS BUIIOT
ocsitu B Ykpaini» Big 03.07.2020 Ne 210/2020, a TakoX y KOHIICIIIII JIep>KaBHO1
noiTuKA B chepi pedopmyBaHHA 3arajbHOi cepennboi ocBiTu «HoBa ykpaiHchka
mkoay Ha nepiof 10 2029 poky. BaxkmuBUM acmieKTOM TaK0X € OHOBJICHUH CTaTyC
aHTIIChKOi MOBU B YKpaiHi, SK OAHIET 3 MOB MIDKHAPOTHOTO CHIJIKYBaHHS,
3adikcoBaHoro B 3akoHI Ne 9432 Bim 26.06.2024 p., 1m0 BCTAHOBIIOE
OOOB’SI3KOBUM BHBYEHHS AaHIUVIIMCBKOI MOBHM JUIA [JIiT€l 3  MOJIOAIIOTO
MepeKIIbHOr0, TOOTO 3-pIYHOrO BIKY.

Jlns ycmimiHO1 peanizalii JepaBHOI MOJITUKUA Yy cdepl peopMyBaHHS

OCBITH HEOOXIJTHO PO3POOUTH KOHIICMIIIO IMATOTOBKH YYHMTENIB MOYaTKOBUX
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KJIaciB 10 iX mpodeciiiHoi AIsNIbHOCTI, OEpydH 10 YBAaru pe3yiabTaTh JOCIIIKEHb
BHUJIATHUX YKPAiHCBKHUX (P1710CcO(]iB, K1 OOIPYHTYBAIU METOJOJIOTYHI OCHOBH IS
PO3BUTKY OCBITM B CY4YacHMH Mepioj] >KUTTEAIIIBHOCTI YKpaiHM 3 ii Bce
3pOCTalOUMMHM KOHTAaKTaMHU 3 OCBITHIMU CHUCTEMaMH MPOBIAHUX JE€p>KaB CBITY.
Oco06nuBy yBary y MiITOTOBIl YYUTEIIB MOYATKOBOI IMIKOJM CIiJ NPUALTUTH
BJIOCKOHAJICHHIO 1XHBOI KOMIIETEHTHOCTI Yy BOJIOAIHHI 1HO3EMHOI0 MOBOIO SIK
3ac000M 1HIIOMOBHOT KOMYHIKAIlli JJIsI TaKUX IIJIeH, SIK JIUJIOBI Ta OCOOMCTICHI
KOHTAKTH 3 1HO3eMHUMH TMapTHEpaMH YKpaiHW, HaBUAHHS IIKOJSPIB YCHOMY Ta
NMCHMOBOMY IHIIOMOBHOMY MOBJICHHIO JUIsi BUTBHOTO CHUIKYBaHHS 31 CBOIMH
3aKOPJOHHUMH APY3SIMH, a TAKOXK IS Mi3HAHHS KYJIbTYPH, 3BUYAIB, TPAAUIIIN Ta
OUTSYOI JITEpaTypu IHIIMX KpaiH. 3ajiisl JOCATHEHHS [HMX LiUJIeH HaBYaHHS
MalOyTHI BYMTEN MOYATKOBUX KJIACIB BHBUYAIOTH 1HO3EMHY MOBY SIK JIPYTY
CHEIANIbHICTh BIJIMOBIIHO 10 TAKMX HOPMATUBHHUX JOKYMEHTIB, K «JlepxaBHuM
CTaHJapT MOYaTKOBOI OCBITH» (mocTaHoBa KabineTy MinicTpiB Ykpainu Ne 87 Bin
21.02.2018 p.) ta [Ipodeciiiumii crangapT «BunuTens MOYaTKOBUX KJIaciB 3aKIIany
3arajibHO1 cepeaHboi ocBiTU» (Hakaz Ne 1143 Bim 10.08.2018 p.), a momommri
MIKOJISIP1 OMAHOBYIOTh 1HO3€MHY MOBY B IHTETPOBAHOMY TMpOIECI HaBUYAHHS
BIZIMOBIAHO 10 posnopsakenHs KaOinety MinictpiB Ykpainu Ne 988-p Bix
14.12.2016 p.

[linroToBKka MalWOyTHIX YYHUTENIB CEPENHIX IIKLI IMOBHHHA CIIUPATHCS Ha
JOCTIJKEHHsSI TakuX Yy4eHuxX, Ak Ipuna borganoBa (koMmMm'roTepHa oOCBiTa
mkomsipiB), Enmma KapmoBa (BmockoHanieHHsI TEJaroriyHoi IMiATOTOBKH dYepes
HOBITHI TEXHOJOT1l Ta memaroriudi iHHOBamii), 3iHaina Kypnsun (uiHHICHI
OpIEHTHUPH 4Yepe3 OCOOMCTICHO-Opi€EHTOBaHMM  minxim), Amma JIuHEHKO
(bopmyBaHHS pedISKCUBHOT KOMIIETEHTHOCTI Ta CaMOPO3BUTOK), MapuHa KHs35H
(pacunitamiitna B3aemopis 3 yuHamH), IpumHa KasxkeBa (miaroroBka o
0COOHMCTICHO-30PIEHTOBAHOTO BUXOBAHHSI JYXOBHO 06aratoi 0COOMCTOCTI yUHIB).

Y miaroroBui MaiOyTHIX YYMTENIB MOYATKOBUX KJACcIiB BaKJIWBY pOJb
BIAIrparOTh JOCIIKEHHS HAyKoBIIiB, Takux sk Hartamis baxmar, Hamis bi0Oik,

Ipuna byxxuna, Hatanis I'my3man, Spocnaa Kogmtok, [puna [anbimikoBa, Oxcana
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CaBuenko, JIto60oB Xomuu, Jlronmuna Xopyxka, Onena IlIkBupa, siki 3akiaiu
METOAOJIOTIYHI OCHOBU JJsi (QopMmyBaHHA NpodeciiHUX KOMMIETEHTHOCTEN
YUUTENIB NOYATKOBOI MIKOIH. [[pakTUYHI aclieKTH I1i€i TpoOIeMu JOCIIIIKYBAIN
CeiTnana MapTuHeHKO (IiarHOCTUYHA AisUIbHICTB), JImMutpo Ilamenko
(rymanictuude BuxoBaHHs), [FOmis IllamoBan (ocoOUCTICHO-OpiIEHTOBaHE
HaB4aHHs), Jlrogmuna Kpaciok (MojentoBaHHs NeJaroriyHux cutyariliit), Jlapuca
KoBaunb (my1anyBaHHS! ypOKIB 32 pi3HUMH TEXHOJOTISIMU).

B acnekTi 1HTerpoBaHOTO HaBYaHHS BaXJIUBUMHU € nociikeHHs Cepris
IN'onuapenka, Banepis Inpuenka, IOpis ManboBanoro (1HTerpoBaHi KOMIIOHEHTH
smicty ocBitH), Onenu CaB4eHKO (IUIAKTUYHI OCOOJMBOCTI 1HTErPOBAHUX
ypokiB), Hanii bi6ik Ta Hartanii KoBans (iHTerpoBanuii kypc «JItonuna i cBit»),
Muxkonu BamryneHnka (iHTerpaiisi MOBJIEHHEBOI AisbHOCTI). [lpakTuuni Kypcu
IHTETPOBAHOTO HaBYaHHS IMPEAMETIB, TaKUX SK iH(QOpMaTHKa 3 YKpaiHCHKOIO
MOBOIO, NMPUPOAO3HABCTBO 3 MHUCTEUTBOM, po3podisiu Onena bimoyc, Okcana
Bemnuko, Hartanis CinonansHukoBa, TetsHa bopucosa, Hatanis Kosans Ta iH1mII.
s ¢dopma iHTErpoBaHOTO HaBYaHHS 3a0e3nedyBaja IUTICHE CHPUNAHATTS
JIACHOCTI YUHSIMU, IPOTE HE CTOCYBAJacs BUBYEHHS 1HO3EMHOT MOBH, 3HAYYIIICTh
SIKO1 3pOCTae.

[IpoGiema MOBHOI OCBITM Ha pPI3HHX BIKOBHUX €Tamax JOCIiKyBayacs
TaKUMU HayKOBIsIMH, siKk Asuta borym, Onena Konycs, Jlronmuna Mansko, TeTsaHa
CremanoBa. [Ipob6iema iHIITOMOBHOI OCBITH HochimkyBanacs CpiTinanoro bomnap,
lNamuaoro bopenpkoro, Hatamiero bopucko, Ipunaoro 3amopoxknHoro, Paicoro
MaprtunoBoto, Hamieto Mukurenko, Jlio6oB'to Mopcbkow, CBIiTIIaHOIO
Hixonaesoro, Bitamiem ITnaxorankom, Okxcanoro ITonmosoro, Banentunoro Peasko,
Hartamiero Cxmsipenko, Onenoto Tapuomonbscbkoto, Jlo6oB''o YepHoBartoro,
Bononumupom UYepuumem. I[luTaHHA I1HIIOMOBHOI MIATOTOBKM MaiOyTHIX
BUMTCIIIB IOYATKOBHX KjaciB BHcBiTIIOBaaM Oxkcana birmu (MertognuyHa
KOMIETeHTHICTh),  CBiTnana  IBamHboBa  (iH(GOpMAIIHHO-KOMYHIKaTUBHI
texHoJorii), Onena boxok (MOBHO-METOJAMYHA KOMIIETEHTHICTH), Jlronmuna

[ToroBa (TBOpuMii TOTEHIIAT Yepe3 MOJIKYJIbTYpHY KOMYHiKaliw), TeTsHa
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3ybenko (cuHTe3 MeToniB HaBuaHHs), Onera Korenko, FOmia Pyanik, Mapis
CinyH, Okcana CkopobaraTa (CTpyKTypyBaHHs 1HIIOMOBHO{ MiArOTOBKH), Jlapuca
I'ycak, Onbra Jlo6oga, Auna Conomaxa (IpakTU4HI MOCIOHUKH JIJII BUKJIAJTaHHS
1HO3E€MHO1 MOBH).

[IpenacraBieHi poOOTH TIPYHTYIOTbCS Ha TOMY, IO IHO3EMHAa MOBa €
OCHOBHUM MpeIMETOM HaB4aHHA. JlochimKeHHs, ¢ 1HO3eMHa MOBa € 3ac000M
BUBYEHHS 1HIIUX JUCIUIUIIH, BUKoHaMM Jlrogmuia J{o6poBoibChka (1HIIOMOBHI
MOBJICHHEBI BMIHHSI CTapIIOKJIAacHUKiIB), Muxaino MuTtHuk (1HIIOMOBHI
npe3eHTaliiiHl BMiHHS s Typusmy), Onena [lonmens (mpe3eHTallis TEXHIYHOTO
obnanHanHdg), Ipuna JleBumk (mpodeciiiHO  Opi€eHTOBaHa  aHIJIOMOBHA
KOMIIETEHTHICTh), IpuHa MupkoBiu (IHTerpoBaHEe HABYaHHSA J1aJOT14YHOIO
MOBJICHHS 4epe3 ApamaTu3alrito kazok), Hatamnis [Ipumina (4MTaHHS aHTJIOMOBHUX
nouii), Hatanis CamoHEHKO (J1JI0BE JTUCTYBaHHSA).

BigcyTHicTh  AgOCHIAXKEHBb IIOJO IMATOTOBKM MaWOYTHIX  YYHTEINIB
MOYAaTKOBUX KJIACiB J0 IHTErPOBAHOTO HABYAHHS JUCLHUILUIIH 3ac00aMu 1HO3€MHOL
MOBHU CTBOPIOE CYNEPEUYHICTh MK TTOTpeOaMu y BIJIbHIN 1HIIOMOBHIM KOMYHIKaIIii
Ta MOKJIMBOCTSIMH 1i JOCATHEHHSI B yMOBaX MIKIJIbHOI OCBITH.

Illeeuenko Kapina,
Haykoesuii kepienuk: 0okmop ¢ginocoii Kpueoa JIrvwomuna Pycnaniena
Mixcnapoonuii I'ymanimapnuii Ynieepcumem
IICHI SIK IHCTPYMEHT PO3BUTKY AYAIAJIBHUX HABUYOK Y
CTYJAEHTIB BUIIIUX HABYAJIbBHUX 3AKJIAJIIB

VY cydacHHX yMOBax BUBUCHHS MOB, 3HAHHS TaKOi MOBH, SIK aHTJIIHCHKOT — €
TAaKUM CBOEPITHUM KITIOYEM J0 yCHINTHOT mpodeciiHoi Ta 0coOMCTOl peaizarlii.
CTyaeHTH BUIIMX HaBYAIHHUX 3aKJIaJiB B HAIl Yac HAJIAIOTh MEpeBary Cy4acHUM
METOJaM HaBUYaHHSA, OJHUM 3 HUX € BIPOBA/KCHHS ITICEHb B y4OOBHIA MPOIIEC,
aJpKe TapHi ayniaibHI HABUYKHU CHPHUSAIOTH €PEKTHBHIMIOMY CIUPHHHSATTIO JIEKITIH,
CIUIKYBAaHHIO 3 HOCISIMA MOBHU Ta YCHIIIHOMY CKjlaJaHHIO icnuTiB. Lledt meTon
JI03BOJISIE€ TIOKPAIIATA HABUYKHU CIIPUUAHSITTS aHTJIIHCHKOT MOBH Ha CITyX, 30aravye

CJIOBHUKOBHI 3arac 1 J03BOJISIE MPAIIOBATU HaJ BUMOBOIO. [licHI € aBTEHTUUHUM

73



JDKEpeJIOM MOBHOTO Matepiany, IO TMpEeJCTaBlA€ XKHUBY MOBY B peajbHHUX
KOHTEKCTax. BoHU crpusiOTh 3ammaM’ ATOBYBAaHHIO HOBUX CIIIB Ta BUPA3iB 3aBISKH
pUTMy, PUMI Ta MEJOAll, IO AKTUBYIOTh PI3HI AUITHKM MO3Ky. IlicHI Takox
JOTIOMAararoTh CTYJIEHTaM pPO3BUBATH (POHETHUYHI HABUYKH, TakKl SK MpaBUIbHA
BUMOBA, IHTOHAIlll Ta CHPUUHATTS akueHTiB. Kpim Toro, my3umka MoOxe
CTUMYJIIOBATH €MOLIMHY aKTHUBHICTh YYHIB, TUM CaMUM MIABULIYIOYH IXHIO
MOTHBAIIII0 70 HaBYaHHsS. BUKOpHCTaHHS TiCEHb y HaBYaHHI IPYHTYEThCS Ha
OPUHIMIIAX KOMYHIKATUBHOIO MiAXOAY, AKUH MIAKPECIIO€ BAXKIUBICTh B3a€EMOIIT
Ta 3aHYpEHHs B MOBHE cepeaouie. [licHi He TITEKH PO3BUBAIOTH HABUYKH CIYXY,
a ¥ 3HAWOMJIATH Y4YHIB 3 KYJbTYPHUMHU acleKTamMH KpaiHU, MOBY SIKOi BOHH
BUBYAIOTh. Hampukiian, TEKCTU MICeHb YaCTO BiJOOpaXKaloTh TPauIii, ICTOPUUHI
noJiii, aKTyalbHl CYCHUIbHI MpoOjJeMH, a e(EeKTUBHICTh BKIIOYEHHS IMICEHBb
3aJIeKUTh Bl MPAaBUILHOTO BUOOPY MarepiamiB. JlJis TUX, XTO TUIbKU MOYMHAE
BUBYATH MOBY, BapTO BHOMPATH MICHI 3 TPOCTUMHU TEKCTaMH 1 YITKOK BUMOBOIO.
JIns CTyIneHTIB 3 BHIIMM pIBHEM BOJIOJIHHS MOBOIO MIAXOAATH ITICHI 31
CKJIQJHIIIOK JIEKCUKOI Ta IIBHUIIIMM TEMIIOM BHKOHAaHHS. Ba)xnuBo Takox
BUKOPUCTOBYBAaTH PI3HOMAHITHI 3aBJaHHS 3aJJlsl Kpalloro 3amaM siTaHHS Ta
BIIMPAIIOBAHHS HOBUX CJIIB a00 MOBHUX KOHCTPYKIIIH, HATPUKIIA:

3aBaHHA HA CIIyXaHHS: 3a[I0BHEHHS MPOMYCKIB y TEKCTI MiCHI, BU3HAYEHHS
KITFOYOBHUX CJIiB UM (pas.

AHani3 TEeKCTy: OOTOBOpPITH 3MICT IICHI Ta MpOaHaTI3yWTe CIOBHUKOBUU
3arac abo rpaMaTH4HY CTPYKTYpY.

JlemoHCTpaIlii: HampuKIaa, CTYACHTIB MOXXHA MOMPOCHUTH BIATBOPUTH
CIIEHY, OTMCaHy B MICHIi, a00 TPOJIEMOHCTPYBATH i1 3MICT.

Po3mupenHst cI0BHMKOBOTO 3amacy: CKJIaJiTh pEYCHHS, BUKOPUCTOBYIOUU
HOBI CJIOBa 3 MICHI.

Perynspuuii anani3 miceHb MOXE IONOMOITH YYHSM aJanTyBaTuUCAd 0
PI3HUX aKIEHTIB, CTUJIIB MOBJICHHS Ta IIBUAKOCTI MOBJeHHs. Hanpuknana, rpymna
CTYJCHTIB CJIyXaJjla aHTJIMChKI MICHI TPUYl HA THXKJIEHb MPOTATOM CEMECTPY, 1 iX

PO3YMIHHSA Ha CIIYX MOKPAIIUIOCS.
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Bu MoxeTe cioyaTKy BUKOPUCTOBYBATH MICHI 3 CyOTUTPaMH PiAHOIO MOBOIO
1 TOCTYNOBO MEPEXOJAMTH Ha IHIIOMOBHI CcyOTHUTpH a00 30BCIM BiJ HHUX
BiiMOBUTHCS. Takuii MiAXiJl JOMOMAarae y4yHsaM 30CepeIUTUCS Ha POHETUUHOMY Ta
JEKCUYHOMY acneKTax MicHI. TakoK KOPUCHO BECTH MOBHUH IIOAEHHUK, 1€ YUYHI
MOXYTbh 3aIUCYBAaTH HOBI CJI0BA, CBOi JYMKH Ta BPa)KEHHS B1J MOYYTUX MICEHb.
[linOuBaroum mMiACYMKH, MOXKHA 3pOOMTH BHUCHOBOK, IO IICHI MaloTh
3HAYHMM BIUIMB Ha HaBYAJBHHUI Mpolec s PO3BUTKY ayJialbHUX HaBUYOK
CTYJCHTIB, TOMY II0 TMOEIHYIOTh y CO01 HABUAJIbHI Ta PO3BaXKAJIbHI €IIEMEHTH,
poOJISIUM MPOIEC HABYAHHS I[IKAaBUM Ta €()eKTUBHHUM. AJie BaXJIMBOIO YMOBOIO € —
CIpHsi€ TOKPAUICHHIO PO3YMIHHS MOBHM Ha CIYyX, PO3BUTKY KOMYHIKAaTUBHHX
HABUYOK Ta 30arayeHHIO CJIOBHMKOBOTO 3aracy cTyaeHTiB [1, ¢. 57].
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5809/2024-4-128-35.
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THE COMPLIMENTARY AND MUTUAL PROGRESS OF THEORY AND
PRACTICE IN PERFORMING ARTS

Performance art is a type of art that is completed by performing artists and
directly appeals to human vision and hearing. It generally refers to an art form that
must be completed through performance. It specifically includes music
performance, singing, dance, Quyi, etc., and specifically refers to the performance
of actors creating characters in movies, TV dramas, and dramas.The aesthetic
characteristic of performing arts lies in the fact that actors transform the indirect

Images provided by literary scripts of various arts into intuitive images through
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their own performances, making the audience feel as if they are in person, hearing
their voices, and seeing their forms, thus engaging in emotional communication,
understanding the social life and ideological content reflected by the image of the
work, and obtaining aesthetic enjoyment [ 1]. Performing arts encompass a rich
range of theoretical and practical content. The theories in performing arts are
extremely rich and diverse, covering many concepts and principles. Firstly,
there is a "trinity" principle in creation: it points out that in creation, the creator,
the tools and materials used, and the result of creation - the image - are all unified
within the actor himself. This principle further derives concepts such as "dual
personality”, "dual self', and "unity of contradictions between actors and
characters".Secondly, there are various performance systems for performances:
The Stanislavsky system, also known as the “experiential school,” emphasizes that
actors deeply experience the emotions and inner world of their characters during
the performance process, allowing the audience to feel the real and profound
performance.

Thirdly, realistic drama theory: This theory advocates reflecting life
truthfully and requires actors to naturally, realistically, and passionately shape
characters on stage. The core concept lies in "reality™, which means that everything
presented on stage should be completely consistent with the world in which the
audience lives, causing the audience to have a "real illusion". These theories
provide guidance and direction for actors to better understand and shape their
characters, presenting authentic and profound performances. At the same time,
these theories are constantly developing and improving to adapt to the constantly
changing artistic environment and audience needs. In performing arts, practice
Is a crucial step in improving skills and gaining a deeper understanding of
roles. Character research and shaping: Through in-depth study of the script, actors
can understand the background, personality, emotional changes, and other aspects
of the character, thereby shaping vivid character images. This includes analyzing
the dialogue, behavior, and relationships with other characters, in order to grasp

their intrinsic motivation and emotional expression. Stage performance and
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audience interaction: On stage, actors need to make full use of space and arrange
the movement and positioning of characters reasonably. At the same time, they also
need to establish a good interactive relationship with the audience, stimulate
emotional resonance in the audience through performance and create a good
viewing atmosphere. The practical performance and experience accumulation of
performing arts.The combination of theory and practice is the key to the
development of performing arts. Theory provides guidance and direction for
practice, while practice is the verification and application of theory. Actors need to
constantly reflect and adjust their performance methods in practice, combining
theoretical knowledge with practical situations to create more realistic and vivid
performance effects. At the same time, theory also needs to constantly keep up with
the times, absorb new performance concepts and techniques, and provide more
comprehensive and in-depth guidance for practice. Therefore, in performing arts,
theory and practice are interdependent and mutually reinforcing. Only by closely
combining the two can we continuously improve the performance level of actors
and promote the development of performing arts.
Literature
1. Liu Jianming, Wang Taixuan, et al. Dictionary of Propaganda and Public

Opinion Studies. Economic Daily Press. 1993-03

Wang Chu Han
Novak Maryna
Doctor of science, Professor of Xinghai Conservatory

International Humanitarian University

EXPLORING THE IMPORTANCE OF MUSIC EDUCATION IN
FOREIGN LANGUAGES IN THE CONTEXT OF BEJING OPERA
“JINGJU”

This thesis aims to explore the importance of Beijing opera “Jingju”, is a
regional opera popularized in the capital of China. It is perhaps the most celebrated

Chinese music inside and outside China. Discussing Chinese opera without
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mentioning Jingju would be almost like discussing Anglophone popular music
without mentioning the Beatles or Elvis Presley. The twentieth century Jingju
music education in foreign languages its impact on individuals and society. With
the development of society and the progress of science and technology, music
education plays an increasingly important role in foreign languages in the context
of natural science. Jingju has also been the subject of many recent academic studies
as well as theatrical productions.

This genre was popularized during the Qing dynasty (1644-1912), and it
became a favorite entertainment of the imperial household. Under the reign of the
Empress Dowager (1835-1908), jingju was developed further because of the royal
patronage. To provide music and opera for the royalty, a theater was built inside
the Forbidden City. Besides training musicians and performers in the court, the
imperial court also summoned regional troupes to perform in their styles at the
palace. In turn, these experiences of regional musicians helped to promote the
popularity oi jingju across the country. The distinct regional identity of jingju
comes from two musical elements—language and music-but both of them
demonstrate interplay of regional and national culture. Jingju is performed in the
local Beijing (Peking) dialect that is now known as Mandarin. Initially, Mandarin
was spoken primarily by speakers of the region, but it was eventually adopted as
the national language. Like wise jingju was adopted as the national opera. These
transformations are related to the position of Beijing as the capital and the nation's
cultural center.

Other language, the sonic marker of jingju is the use of the high- pitched
bowed lute jinghu as the main accompaniment. The unique sound of this instrument
gives jingju its special quality that is easily identifiable from other regional opera.
The melodic section in the jingju ensemble is led by the jinghu and it supported by

a few other plucked strings like the yueqin, pipa, sanxian, and zhongruan.
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They provide melodic accompaniments to the singing. the jingju orchestra
Is also divided into melodic and percussion sections. And likewise, the banhu
player in the percussion section is the conductor of the group. As a common
practice for learning percussion patterns practiced across China, the jingju
percussion patterns are represented by a strings of syllables such as

ba (B), da (D), te (T), kuang, ce, te
where each sound refers to a single percussion instrument or a combination of
instruments. Each rhythmic pattern is identified by a name that implies a
combination of phonetic sounds indicating the rhythm and instrumentation. For
instance, kuang (K) refers to a beat played by all instruments, te (t) is the beat
played only by the small gong, and so on, as noted below.
The rhythmic pattern called jijifeng ("A Gust of Wind") contains the following
syllables:

1B [BDTI|K|C||K|C|IK|K|CIK]
repeat as long as needed from slow to fast. Single letter with no line = one count
One line underneath two letters = two sounds played as half-counts, two lines
underneath two letters = two sounds played as quarter-counts,vertical lines separate
groups of beats. The innovation of model operas in music is more worthy of
recognition. Their practices can be summarized into the following four points: First,
the "theme music penetration method". The so-called theme music is to design a
phrase or one or two musical phrases that match the plot and the actions of the main

characters as a characteristic tune to run through the whole play. According to the

79



needs of the plot and the development of the character's personality, different
variation techniques are used to shape the musical image of the character, making
the character's personality more vivid and prominent. For example, in "Taking
Tiger Mountain by Strategy", phrases from "The East is Red", "March of the
Chinese People's Liberation Army" and "Three Disciplines and Eight Points for
Attention™ are used to construct the theme music of the whole play and the
protagonist Yang Zi Rong. "Harbor" and "Surprise Attack on the White Tiger
Regiment" borrowed music materials from "We Workers Have Power", "The
Internationale” and "The Battle Song of the Chinese People's Volunteer Army"
respectively, while the theme music of Jiang Shui Ying, the protagonist of "Ode to
the Dragon River”, and Ke Xiang, the protagonist of "Dujuan Mountain", were
created. Especially Ke Xiang's theme music, the melody is strong and upright,
which is particularly suitable for portraying the female leader of the party's armed

forces in the war years. Its tune is:
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Regional operas are usually popular among people from the region. The
actors and musicians of each genre generally do not cross over to perform in another
tradition, and fans of one genre rarely delve into other regional genres. However,
this generalization does not apply to jingju. Since it emerged as a national opera in
the early twentieth century, jingju has been performed and taught all over the
country. With the support of the government, jingju troupes continue to thrive
across the country and in Taiwan (Guy 2005).

What is interesting, however, is that in recent years the Chinese Academy is
presenting Chinese opera as having many regional variations. Students there are
required to learn about different regional styles, which has resulted in the blurring
of the once rigid lines that distinguish one genre from the other.
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THEORY AND PRACTICE IN VOCAL MUSIC SINGING

As a performing art form, vocal music is an art form with connotation and
complex structure. It examines the singer's music theory and practice and even the
expression of emotion. It is an indispensable part of Chinese culture and art. This
paper starts with the theory and practice of vocal music singing, so as to improve
the basic cultivation of their own singing, choose and practice the corresponding
singing way.

With the gradual maturity of Chinese music market, vocal singing skills have
gradually become more important. Vocal singing not only enters into the
professional courses of major colleges and universities, but also presents to the
people through the form of performance. When using skills to sing, you must also

mobilize the enthusiasm of your own organs and carry out long-term exercise.
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Because the inside of an organ cannot be seen or touched, it is not easy to
manipulate it easily. Many Chinese and foreign musicians and theorists have
conducted a large number of studies on vocal singing skills, but the road of music
research is a long way to go after all, so there are still many problems that we need
to explore and study.

1.The singer's own theoretical basis and music accomplishment

The singer's theoretical basis and their own conditions are particularly
important, as a vocal singing beginner, we must first master the theory of music
and the basic skills of singing. The light of a song is often not enough to understand
the lyrics and melody, but also need to use the charm of sound to interpret it.
Therefore, in the first contact with vocal singing, we must play a good basic skills,
to truly achieve the combination of technology and art.

2. Emphasize the musical concept in the singing process

Vocal singing is a long way to go, in singing to mobilize the muscles of the
whole body, and to sing in the most relaxed state. Our singing organ is a musical
instrument, and all the organs of the whole body have to move for the singing organ.
The integrity of the singing state. When singing, our whole body organs should be
taken as a whole. When hearing the prelude of a song, the brain will first send
signals and transmit information to mobilize the enthusiasm of singing organs. The
cavity should be opened, and all organs should actively move from the head cavity
to the chest cavity and finally to the abdominal cavity, and the coordination and
cooperation of each organ can make the whole singing process reach the most
positive state. Thinking positive, mouth positive, abdominal positive, establish the
overall positive concept of vocal singing. When conveying the work, it is common
to hear the teacher say to relax. But does relaxation really mean total relaxation of
the body? I think tension and relaxation are the relationship of unity of opposites.
When singing, not only coordinate tension and relaxation, but also master the
control of strength, not all loose or all tense up. The respiratory muscles should be
unified and opposed to tension and relaxation. In the control of volume size, timbre

light and dark state, to master a certain degree of strength, this strength can not be
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too large or too small. The vocal organ mainly relies on the muscle group around
the vocal cords. As the pitch rises, the vocal cords need to be tense, while as the
pitch decreases, the vocal cords need to slowly become relaxed. In the event of a
high pitch, the vocal cords should try to reach a closed state, but the muscles of the
larynx need to relax and remove too much strength. However, it is not too heavy
to strengthen the use of the head cavity resonance, “too full” will appear in the state
of sound stiffness, so that the singer can find a variety of relaxation and tension
coexistence.

3. The combination of teaching theory and practice

Confucius' theory of teaching students according to their aptitude is also
Important in the teaching of music. Every singer's voice, condition, and situation is
different. Many Chinese students admire the rich and loud voice of Europe and the
United States, so there are often students deliberately imitate, but can not hear their
own timbre. If you can imitate this sound for too long, it will appear the most taboo
throat sound in vocal music, so it sounds even more unnatural. Vocal music is a
science and art, in the music teaching system, teachers may face students are
different, each has its own characteristics. Therefore, we should teach students
according to their aptitude, and individual cases should be treated individually. And
everything from the actual situation, according to the situation of each student to
practice, from the voice conditions and basic skills, planned, regular, targeted
selection of exercises, to find the most appropriate way to perform vocal singing.
All in all, if we want to promote and develop vocal singing, we should start from
the foundation, and constantly improve our singing level through correct and
scientific learning and training, and strive to make vocal singing career better.
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INTERDISCIPLINARY DISCOURSE OF ART

The interdisciplinary nature of art reveals two meanings. One is that works of
art, which express the common emotions and values of human beings, have the
characteristics of surpassing their own national culture, and are appreciated and
disseminated by other national cultures, which makes works of art transcend time
and space. Second, due to the promotion of modern transportation media and
information media, human art practice is transcending ethnic and regional
restrictions and thus occurring, spreading and receiving in different cultural
contexts.

Art has a wide and close relationship with the development of social sciences,
natural sciences and technical sciences. On the one hand, artistic creation in various
forms indicates the future development direction of human beings, such as Star
Wars and Avatar. These artistic imaginations undoubtedly have an inspiring effect
on stimulating the exploration of new art and technology and promoting the
continuous progress of human beings in pursuit of a new future. On the other hand,
the expansion of human research horizons, the promotion of research methods and
the accumulation of research results in various fields undoubtedly have various
promoting effects on the production of new artistic creation. The relationship
between art and humanities and social sciences is close and complicated. On the
one hand, the development of humanities and social sciences will have a profound
and complex impact on artistic practice at multiple levels. On the other hand,
artistic practice can also arouse the humanities' attention to a certain social and
cultural phenomenon and stimulate a new wave of exploration. The development

of humanities and social sciences can provide conceptual changes for artistic
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creation, thus leading to the emergence of new artistic practices, such as the
expression of people's unconscious artistic activities in the language of film lenses.

The development of technology and science provides material means for
artistic creation all the time. Due to the progress of modern science and technology,
the process of artistic creation contains the characteristics of The Times, and the
technical content is getting higher and higher, and a unique artistic effect is pursued
through technical control. For example, the transmission mode of electronic media
undoubtedly transcends the strict limitation of time and space, which not only
makes it extremely simple for people to appreciate the original work, but also
makes the preservation of the original work very convenient and cheap. In general,
the development of technology and science not only makes art enter People's Daily
life, but also makes People's Daily life artistic and aestheticism. Works of art have
been transformed from the status of high people's esteem to a part of People's Daily
life.

In general, the interdisciplinary integration of art has brought about the
diversification of forms of expression, and artists have borrowed and used a variety
of art forms and techniques to create colorful works of art. This diversity of forms
of expression allows artists to express their thoughts and emotions more freely, and

also enables the audience to feel a richer artistic charm.
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A BRIEF DESCRIPTION OF THE FUNCTIONS AND METHODS
OF ART EDUCATION
Art education is an indispensable part of holistic education. Art is related to
aesthetics, feelings, and individual thoughts. Art education will help everyone
establish more spiritual communication. The methods of art education are also

varied, the author believes that the key to art education is that students can perceive
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the beauty of art, understand the skills of art composition, and thus express their
own artistic ideas.

I. Role of Art Education

Art education plays an increasingly important role in modern education. It is
not just about painting, music or dance, but is a form of education that fosters
creativity, imagination and expression. In today's fast-paced and information
explosion society, art education provides students with unique learning and growth
channels.

Art education fosters students' creativity.Art is a form of creative expression
that encourages students to think about multiple possibilities and experiment with
new approaches and perspectives. In art activities, students are faced with
challenges and constraints, and they need to creatively find solutions and translate
their unique ideas into works of art. This kind of creative thinking and problem
solving skills are of great significance in students' study and life.

Art education stimulates the imagination of students. A work of art is the
product of the artist's rich imagination and thinking. By participating in art
activities, students are able to express their imaginations freely and create new
worlds and concepts without restraint. Imagination fosters students' ability to
innovate and think independently, enabling them to see problems from different
perspectives and come up with unique solutions.Art education provides a way for
students to express themselves. Everyone has their own unique thoughts and
emotions, and art can be a medium for students to express their inner world.
Through drawing, music, dance, and more, students find a free and safe way to
express their emotions, thoughts, and experiences. This way of expression helps
students develop their identity and emotional intelligence, and improves their
emotional expression and interpersonal skills.Art education provides a way for
students to express themselves. Everyone has their own unique thoughts and
emotions, and art can be a medium for students to express their inner world.
Through drawing, music, dance, and more, students find a free and safe way to

express their emotions, thoughts, and experiences. This way of expression helps
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students develop their identity and emotional intelligence, and improves their
emotional expression and interpersonal skills. 5.Arts education also stimulates
students' interest in culture and diversity. Studying art exposes students to different
cultures, artistic styles and historical backgrounds. By appreciating and creating
works of art, students are able to broaden their horizons, enhance their
understanding and respect for diversity, and develop intercultural exchanges. Art
education plays an important role in developing students' creativity, imagination
and expression. It promotes the all-round development of students and cultivates
their innovative ability, independent thinking ability and emotional expression
ability. As educators and parents, we should attach importance to art education,
give students more opportunities to participate in art activities, and encourage them
to develop their artistic talents so as to lay a solid foundation for their future.
Methods of Art Education includes:Comprehensive Music Teaching Method
Comprehensive music teaching method is a teaching method that integrates music
knowledge, music theory and music practice. It emphasizes the connection between
music and other disciplines, and allows students to gain knowledge of other
disciplines while learning music through interdisciplinary teaching methods. In the
comprehensive music teaching, students can learn music history and culture,
understand the music style of different countries and nations, and cultivate students'
cross-cultural accomplishment. At the same time, through the combination of
music and language, mathematics, science and other disciplines, students'
comprehensive learning ability can be improved.

It improves students’ musical skills and musical expression by allowing them
to create, perform and perform music by themselves. In practical music teaching,
students can be organized to perform musical instruments, vocal performances and
dance and other activities, so that students can experience the fun and charm of
music. At the same time, students can be organized to create music, cultivate their
creativity and artistic expression. Personalized music teaching method
Personalized music teaching method is a teaching method that is based on

individual differences of students and develops personalized music learning plans
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and teaching strategies for each student. It focuses on exploring students' strengths
and potential, stimulating students' interest and love for music. In personalized
music teaching, teachers can develop targeted teaching plans according to students'
musical interests and strengths, and cultivate students' personalized music skills.
At the same time, it can stimulate students' motivation and creativity through
diversified measure of evaluation.

Art education is a very important part of everyone's learning career, and it
has a certain impact on everyone's daily life and body and mind. Because of this,
the methods of art education will be diverse, after all, people's thoughts and ideas
are also diverse.
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ANALYSIS OF THE APPLICATION STRATEGIES OF COMPUTER
MUSIC INMUSIC TEACHING PRACTICE

Optimizing and improving music teaching methods through computer music
Is an important aspect of music curriculum reform. At present, the use of computer
music has received high attention from music educators, and its application in the
field of music teaching is becoming increasingly widespread. Based on this, the
article starts from the concept of computer music, briefly analyzes the current
application status of computer music in music teaching practice, and focuses on
exploring the application strategies of computer music in music teaching practice
from six aspects: music theory teaching, teaching assistance, multimedia
courseware production, music appreciation, rhythm practice, and atmosphere
creation. Computer music is widely used in the field of music education and has a

profound impact. As early as the late 20th century, music educators around the
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world began actively exploring the effective integration of computer music and
music teaching, in recent years, computer music has accumulated rich experience
and made significant progress in music teaching practice, which is of great
significance for improving students' music literacy and promoting music teaching
reform. Therefore, music educators need to grasp the concept and characteristics
of computer music, carefully arrange teaching processes and organize teaching
activities based on specific music teaching content, in order to fully utilize the
practical value of computer music in music teaching. Rhythm is the pulse of music
and a necessary element in music learning. Students' perception of music rhythm
stems from their inherent instinct to express emotions through music. Different
music rhythms can also stimulate students music aesthetic experience, trigger
different emotional experiences, and integrate aesthetic education and emotional
education into music teaching, reflecting the educational value of music teaching
and promoting students' comprehensive and harmonious development. In music
teaching practice, teachers can introduce percussion instruments and use computer
music systems and software to open up free playing space for students, enabling
them to perceive music rhythm, grasp basic rhythm patterns, and learn rhythm
changes and combinations in practice. The beautiful learning environment and rich
music atmosphere have infectious and influential power, which can make students
fully immerse themselves in music learning and strengthen their inherent instinct
to express and perform music. In music teaching practice, teachers can use
computer music to enhance sound quality, using rich and varied, rounded and full
tones to stimulate students' pursuit of beautiful music hidden in their hearts,
bringing them a deeper level of music visual experience. At the same time, teachers
can use computer music software to carefully design interesting music activities,
such as rhythm game activities, music creation activities, band performance
activities, etc., to make the music classroom more lively. Computer music, is a
highly integrated product of computer technology and music art, and an
indispensable backbone of music education reform. In recent years, music teachers

have paid more attention to computer music. In order to fully leverage the
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advantages of computer music, solidly promote music teaching reform, and
significantly improve the effectiveness of music teaching, it is recommended that
music teachers use computer music to transform abstract into concrete, assist music
teaching, create multimedia courseware, carry out music appreciation courses,
strengthen rhythm practice, and create a strong music learning to cultivate students'
music literacy and reflect the value of computer music in music teaching practice.
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