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THE CONCEPT OF FABRIC AS A CONCEPTUAL METAPHOR

In recent decades, the study of conceptual metaphors has become a central focus
in cognitive linguistics, significantly transforming our understanding of metaphor
not merely as a rhetorical device, but as a fundamental mechanism of human
thought. Lakoff and Johnson, in their seminal work "Metaphors We Live By”, described
metaphors as a cognitive tool through which individuals structure abstract domains
(e.g. time, emotion, or society) via more concrete and embodied experiences [3, p. 4]

Modern research pursues metaphorical mapping across languages and cultures
with input from psycholinguistics, discourse analysis, corpus linguistics, and
cultural studies. Therefore, much attention is being devoted to cross-cultural
variability of metaphorical mappings and their respective framing and ideological
role in discourse and specialised registers. Expectedly, one may justifiably question
if conceptual metaphors would not be more appropriately regarded as cultural and
cognitive constructs that allow for understanding how different societies perceive
and articulate the world rather than just linguistic items. In this light, conceptual
metaphors are increasingly recognised not only as linguistic expressions, but as
cultural and cognitive constructs.

The process of understanding, structured through what is termed conceptual
mapping, involvs two domains: asource domain and a target domain. The source
domain is typically grounded in physical, perceptual, or culturally familiar experience,
while the target domain represents an abstract or complex area of understanding. The
source domain is systematically mapped onto the target domain, allowing speakers to
reason about the abstract in terms of the concrete.

This theoretical framework provides a rich foundation for analysing metaphors
groundedinmaterialand sensory experience, suchasthe metaphorical conceptualisation
of fabric, which serves as a powerful source domain in the linguistic representation of
social structures, memory, identity, etc. These mappings are not isolated occurrences
but are part of broader conceptual systems that shape human thought and discourse,
shaping how individuals talk about emotions, relationships, time, morality, and
numerous other abstract domains.

The concept of FABRIC appears as a very fruitful and culturally relevant source
domain within this framework. Fabric’s physical qualities - interconnectedness,
texture, flexibility, and structural integrity — make it an ideal material for metaphorical
extension. It is frequently used to conceptualise social, emotional, historical, and even
cosmological domains.

Let’s explore key conceptual metaphors based on the source domain “fabric” that
reveal how this material concept is employed to structure abstract ideas of cohesion,
continuity, fragility, or complexity:

611



The first conceptual metaphor, “SOCIETY IS FABRIC”, maps the interwoven threads
of fabric onto the interconnected elements of society, such as people, institutions, and
values. The metaphor highlights ideas of unity, strength, or fragility in social structures.
Such examples as “The fabric of American society can easily unravel. It’s happened
elsewhere” [5], “Technology cannot close every loophole that exists in the social fabric”
[6], “China needs to repair torn fabric of nature and society” [4] support the idea that if
a society is “torn” or “unraveled”, it implies the loss of cohesion, similar to a damaged
textile.

The nextmetaphoris “DISCOURSE/TEXTISFABRIC” It compares the construction
of discourse or text to the weaving of fabric. Sentences and ideas are seen as threads
that must be logically and aesthetically connected. The following contextual
examples demonstrate the abovementioned mapping: “Toward the end of part one,
there are a few plot twists that begin to unravel” [7], “The biography is woven from the
many accounts which exist of things she did” [6].

The metaphor “EMOTIONAL STATE IS FABRIC” treats the psyche or
emotional state as something that can be torn, frayed, or stretched, like fabric. ”She
looks like she’s going to come apart at the seams” [7], “Tempers frayed as thousands
of drivers began the Christmas holiday with long waits in traffic jams” [6], these
are the examples which demonstrate the reflection of emotional vulnerability,
psychological stress, or inner strength, depending on how intact the metaphorical
fabric is.

Thus, studying the concept of FABRIC as a conceptual metaphor is particularly
relevant in modern philological and cultural-linguistic research for a number of
reasons. First, it shows how the expression of abstract cultural values is influenced by
tangible material experience. Second, since many cultures have deeply ingrained textile
practices and symbolic systems, it enables comparative analysis across languages and
traditions. Lastly, this metaphor is a rich subject for interdisciplinary research because
it is very salient in both professional and everyday discourses.
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Jlecnescvka Kamepuna Bixkmopiena
Haujonanvnuti ynisepcumem «Odecvka 10pudu4Ha axaemis,
cmapuuii suxnaday kageopu iHO3eMHUX MO6

POJIb TEPMIHOJIOTTT Y BUKJIAJAHHI IHO3EMHUX MOB

CydacHi TpeHIM Y BUKIAa[aHHI iHO3eMHIX MOB OXOIUTIOIOTb BUKOPUCTAHHS TeX-
HOJIOTiif, IMPOKE 3aCTOCYBaHHA KOMYHIKaTMBHOIO Ta MY/IbTUKY/IbTYPHOTO IiIXO/iB,
inpuBinyanisanis HaBuaHHA [1; 2; 3]. ¥V cydvacHilt miHrBoAMmaKTHULi Aemami 6inblie
YBaru IpUJiNAETHCA MOHATTIO TEPMiHOJIOTII K Ba)KIMBOTO iHCTPYMEHTA OpraHisanil
HaBYaJIbHOTO NpOoliecy 3 iHo3eMHOI MOBI. TepMiHO/IOriA He /MIlle € 03HAKOIO CIellia-
N1i30BaHOI MOBH, a i1 BUKOHY€ (YHKI[iI0 KOHI[EIITYa/IbHOIO BIIOPSAKYBaHHsA 3HAHB, 1[0
6esnocepeHbO BIUIMBAE HA AKICTb BUK/IA/JAHHA, 3aCBOEHH:A MaTepialy Ta pO3BUTOK
MOBJIEHHEBOI KOMIIETEHTHOCT] 3,00yBa4iB OCBITHL.

Pornb TepmiHonorii y BUK/IafjaHHi iHO3eMHIUX MOB € OararoBuMipHO0. Hacamre-
per BoHa ciipysie GOPMYBAHHIO YiTKOTO YSBJIEHHS PO CTPYKTYPY MOBHOI CUCTEMM Ta
npuHUuIN ii GpyHKIjioHyBaHHA. Hanpukiaj, MosACHEHHA TaKMX MOHATD, AK «/i€CIiB-
HUI 9aC», «ITACUBHUI CTaH», «3alIMEHHUK» a00 «MOJAIbHICTbY, A€ 3MOTY CTyJeHTaM
YCBiOMUTY TpaMaTUyHi ABUIA He JIMIIe iHTYiTUBHO, a I aHamiTn4Ho. TepMiHomoriv-
Ha 00i3HAHICTD y rpaMaruili, pOHETHIL, IEKCUKOIOTII Y1 CTU/TICTHI fO3BOJISIE YIHIM
MIC/TUTI KaT€TOPisAMU MOBI, 1[0 BUBYAETCA, Oy/[yBaTH riloTe3u, OPiBHIOBATI MOB-
Hi cucreMu Ta OOIPYHTOBYBATHU BIACHUIT MOB/IEHHEBMIT BUOID.

OxpiM KOTHITUBHOI QYHKIIil, TepMiHOJIOTisl BUKOHYE i1 METAaKOMYHIKaTUBHY POJIb.
Bona fjae 3mMory BuK/IajiadeBi epeKTUBHO MOSACHIOBATY MaTepiasl, CKOPOUYIOUM HI/IAX
10 pO3YMiHH:A CKIaJHUX ABUIL. BUKOPUCTaHHA yCTaJIeHUX TePMiHiB 3HIDKYE IOTpeby
B JIOBIMX OIIMCAX i puK/Iafax, 0co0/MMBO Ha IPOCYHYTUX eTalax HaBuaHH:A. BogHovac
IpaBUIbHE BBEEHHA TE€PMiHIB 3 ypaXyBaHHAM piBHA MiJTOTOBKM CTY/IE€HTIB JOIIO-
Mara€ yHMKHYT) HEITOPO3yMiHb i MiITPMMY€E KOTHITMBHY ITOC/iJOBHICTD y HABYaHHi.

CyTTeBe 3HaYeHHA Ma€ TAaKOXX pOJIb TePMiHOJIOTII y BUK/IaflaHHI MOBU JIA CIle-
nianpHux nient (ESP), 3okpema y cdepi ¢paxoBoi iHIIOMOBHOI MiATOTOBKM. Y TaKMX
BUIAJKAX OIAHYBaHHA TEPMiHOIOTIYHOTO alapaTy MeBHOI raaysi (Ipasa, eKOHOMi-
K, MEJUIVIHIA, TEXHOJIOTINT) € 000B’ A3KOBMM KOMIIOHEHTOM MOBHOI KOMIIETEHTHOCTI.
Oco611MBO aKTYa/IbHOIO € TEPMIHOJIOTIYHA MIATOTOBKA AJIAA CTY/IEHTIB CIeliaTbHOCTel
indopmanitHux TeXHOMOrii. Y po6OTi 3 HMMM JIeKCUYHa po6OTa MOBMHHA BK/IIOYATI
O3HAIlOM/IEHHA 3 TepMiHaMu Tuy algorithm, framework, backend, frontend, debugging,
machine learning, cloud computing, repository, version control, encryption, a TakKox Bu-
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