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Opranizariinuii KoMiTeT KOH(pepeHIrii:

I'os10Ba oprkomirery:
Minac APAKEJISIH — npopekTop 3 HayKOBOi pOOOTH, TOKTOP IOPUINYHUX HAYK,

npodecop.

3acTyNIHUKHU roJI0BH OPIrKOMiTeTy:
Ounena CKAJIAIBKA - gnekan ¢akynbTeTy OKYpHATICTUKH, JOKTOP
bimocodcrkux HayK, mpodecop.
Mupocaiaba MAMMUY - 3aBigyBau kadenpu NPUKIANHOI JIIHTBICTUKHA Ta
JTepaTypO3HABCTBA, JOKTOP (PLIOJOTIUHUX HAYK, mpodecop.
Ounekciii ®EIOTOB - HayanbHUMK HayKOBO-AOCHIAHOI YAacCTUHHU, JOKTOP

IOPUIMYHUX HayK, Tpodecop.

PoGoua rpyna:
Oais TOMYAKOBCBKA - 3aBinyBau kadeapu 1HO3EMHUX MOB, IOKTOP
(b170JI0TIYHUX HAYK, JTOIEHT.
Biktopis KOJIKYTIHA - 3aBigyBau kKadenpu >KypHAIICTUKH, JOKTOP
(b1T0I0TIYHUX HAYK, ITpodecop.
Irop ITAMIIA — B.o. 3aBigyBaua kadeapu ¢uiocodii, KaHauaaT PiI10COPCHKUX
HayK, JIOLEHT.
Anacracis KICEJBOBA - nonent kadeapu NpHUKIaAHOI JIIHTBICTHKM Ta
JiTepaTypO3HABCTBA, KAaHAUAAT (PIIOJOTIYHUX HAYK, AOLICHT.
Taicis IBAHIHUYK — mupektop Haykosoi 6i6mioTekn HY «OIOA»

MeToro Kpyrioro cToiy OyJio OCMHUCIICHHS POJi MOBH, KOMYHIKallii Ta JUCKYPCUBHHX MPAKTHK
Yy CY4aCHOMY CYCITiTBCTBI, a TAKOXK €TUYHUX 3acajl iHhopMaIiitHOi B3a€EMO/Iii B yMOBax pO3BUTKY Mellia i
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TeHEPATUBHOIO IITYYHOrO IHTENEKTY Ha CYCHUIbHY cBigomicTb. OKpeMy yBary NpUAUICHO
THrBICTHYHAM 1 (QiTOCOPCHKUM acnekTaM (OpMYBaHHS CMHCIIB, ICTHHH Ta BiAMOBINANBHOCTI 3a
KOMYHIKaTHBHI Aii. Y MiJICYMKy HarojOIIeHO Ha BaKIMBOCTI KPUTUYHOTO MHUCIEHHS Ta (QopMyBaHHS
€THUYHO BIJIMOBIAAJILHOIO 1HGOPMAIIIIHOTO CepeI0BHIIIA.
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TRANSLATION OF STYLISTIC DEVICES

The translation of stylistic devices represents one of the most complex
aspects of literary and linguistic transfer between languages. Stylistic devices —
such as metaphor, irony, alliteration, and hyperbole — carry not only semantic
meaning but also aesthetic, emotional, and cultural significance. This thesis
explores the challenges inherent in translating such devices and examines
strategies used by translators to preserve both meaning and stylistic effect.
Drawing on key translation theories, the study highlights the balance between
fidelity and creativity required in rendering stylistic elements across linguistic and
cultural boundaries.

Translation is not merely a linguistic operation but also a cultural and
stylistic act. When translating texts, especially literary works, the translator must
consider not only the denotative meaning of words but also their connotations,
tone, and stylistic nuances. Stylistic devices are essential tools that authors use to
shape meaning, evoke emotions, and create aesthetic effects. Their translation
poses significant challenges because such devices are often language-specific and
culturally embedded.

This thesis aims to analyze how stylistic devices can be effectively translated
while maintaining their intended impact. It also evaluates different translation
strategies and theoretical approaches to stylistic equivalence.

Stylistic devices, also known as figures of speech, are linguistic tools used to
enhance expression. Common examples include:
metaphor: implicit comparison between two unlike things;

simile: explicit comparison using “like” or “as’;
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irony: expression of meaning through contrast or contradiction;
alliteration: repetition of initial consonant sounds;
hyperbole: deliberate exaggeration.

These devices function not only on a semantic level but also on phonetic,
syntactic, and cultural levels. Their complexity makes them particularly difficult to
translate.

Languages differ in structure, vocabulary, and phonetics. For example,
alliteration may not be reproducible if equivalent words in the target language do
not share the same initial sounds.

Many stylistic devices rely on cultural references. A metaphor meaningful in
one culture may be obscure or irrelevant in another.

Even when meaning is preserved, the emotional or artistic impact may be
weakened. For instance, humor and irony are often difficult to transfer effectively.

Stylistic devices frequently involve multiple meanings. Translators must
decide which meaning to prioritize, often sacrificing others.

Strategies for Translating Stylistic Devices

1. Literal Translation. Used when the stylistic device has a direct equivalent
in the target language. This approach works best for universal metaphors or simple
figures of speech.

2. Adaptation. The translator replaces the original device with a culturally
appropriate equivalent. This is common in translating idioms and culturally bound
metaphors.1954

3. Compensation. When a stylistic effect cannot be reproduced in the same
place, it is introduced elsewhere in the text to maintain overall stylistic balance.

4. Explication. The translator clarifies implicit meanings, though this may
reduce stylistic subtlety.

5. Omission. In some cases, the stylistic device is omitted if it cannot be

effectively translated, though this is generally a last resort.
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Eugene Nida distinguishes between formal equivalence (focus on form and
content) and dynamic equivalence (focus on reader response). Translating stylistic
devices often requires prioritizing dynamic equivalence (Nida, 1994).

Skopos theory emphasizes the purpose of translation. The choice of strategy
depends on the intended function of the translated text.

Functionalist approaches consider the role of the text in the target culture
and allow for flexibility in translating stylistic features.

Consider a metaphor such as “Time is a thief.” In some languages, this
metaphor may not exist. A translator may:

1. Translate literally if understandable
2. Replace with a culturally equivalent metaphor
3. Paraphrase the meaning (“Time takes things away from us™)

4. Each choice reflects a trade-off between stylistic fidelity and clarity.

The translation of stylistic devices requires a balance between linguistic
accuracy and artistic creativity. No single strategy is universally applicable; rather,
translators must adapt their approach depending on the text, context, and audience.
The ultimate goal is to recreate not just the meaning but also the stylistic and
emotional impact of the original text.
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