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INTERPRETATIONS OF MOTHERLAND
Keith Scribner
Professor of English and Creative Writing

Oregon State University, Corvallis, Oregon, USA

This is a story about a book that didn’t get written. In 2018 I travelled to
Ukraine to get to know the country as well as | could on a ten-day trip because
I’d begun a writing a novel set mostly in Kyiv. Although not at all an
autobiographical novel, it was about an American man, Alex Taylor, who’d
published a literary novel ten years earlier with a respectable New York press. His
book, called Motherland, was his own fictionalized account of his mother’s
disappearance when he was a boy. In his novel, Alex imagines that his mother has
gone to an unnamed Eastern European country, where she lives in an artists’
collective that occupies an abandoned and derelict military academy. He gets a few
positive reviews, sells a couple thousand copies, and then the book quickly goes out
of print; he has twenty cases of remainders stacked on a palette in his basement.

My novel, the book that didn’t get written, is also called Motherland and opens
with Alex receiving a phone call out of the blue from a newspaper editor in Kyiv.
Motherland, Alex learns in this phone call, is a bestseller in Ukraine, in English as
well as in the Ukrainian and Russian translations. The editor congratulates Alex for
his groundbreaking novel and invites him to Kyiv, expenses paid, to give an
interview, sit for a photo shoot, and deliver a lecture. Alex, who quit writing a decade
ago after the lackluster release of his one and only novel, knows nothing about
translations or sales or readers in Ukraine, but — hoping this isn’t a complete con —
boards a plane for Kyiv.

On the flight to Ukraine he re-reads Motherland. After ten years, there are
entire passages he’s forgotten, characters he’d remembered differently. But what
strikes him most is how personal the story continues to feel to him, how clear it is
that the writing had been his way of exploring the trauma of having a mother who

one day went out to the grocery store and never returned. Back then, he said the book
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was a creation, a fiction; reading it now, it’s obvious that although the events and the

dialogue and the unnamed Eastern European country came from his imagination, the
heart of the novel was his life story.

In Kyiv he feels dowdy in his tweed jacket and wrinkled shirt among stylish
photographers taking pictures of him holding various editions of his book. When the
interview begins — he’s surprised by how good the editor’s English is — he’s thinking
about his experience of re-reading the book on the plane and explains that he
understands now how much more personal the story is than he knew when he wrote
it. But the editor’s questions are going in a very different direction: questions about a
Ukrainian folktale, about a monument called “Motherland” that Alex has never seen,
but that seems to have something to do with Ukrainian history and language and is
pictured on the cover of one edition of the book. It suddenly becomes clear to Alex
that his readers in Ukraine have interpreted his book differently than his American
readers, and very differently than he’d intended. His first thought is that they’ve
misinterpreted the book, misunderstood. He wants to say, No, no, the story means
something else.

But he stops himself for a few reasons. First, he realizes that he’ll disappoint
all these people who’ve found power and meaning in his novel, who’ve recognized
parts of themselves in the story, who’ve maybe even found inspiration or clarity in
these pages. He also knows, selfishly, that the admiration he’s basking in here in
Kyiv will go dim if he reveals that he did not have their readings in mind when he
wrote Motherland. The hype that he’d futilely dreamed of ten years ago when the
book was first published—people lining up to hear him speak about the novel, eager
for him to sign their copy, this work of his imagination and expression of his own
personal and traumatic life experience becoming a cultural conversation piece—
would all dissolve if he didn’t play along with the interpretations of his new readers
in Ukraine.

So he goes along with it. And over the next week, as he’s shuttled to
wonderful restaurants, poured glasses of exquisite wine, welcomed by huge crowds

of fans, introduced to Ukrainian writers, musicians, performers, and artists, he
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becomes convinced by the Ukrainian reading of his novel. He decides that Yes, their

reading is in the book—is, perhaps, more complicated and interesting than the
autobiographical story he’d originally had in mind.

It's my hope and belief that, through literature (and all art), the lines of
communication pass in both directions. In other words, as Alex absorbs the Ukrainian
reading of his own book and carries that alongside his original intention, his novel as
a piece of art becomes more complicated, more expansive, much bigger than any
single reading, any one perspective. Through art, we gain insight into different
cultures but at the same time make that art our own — those interpretations complicate
and expand the meaning of the work for its home audience too. Good art has the
power to inspire cross-cultural communication; through art, we gain insight into not
only different cultures but into ourselves.

So why did I write half of this novel and then stop? Most fundamentally, it’s
because of the importance of the meaning of setting in fiction, the meaning of place.
The Great Gatsby, for example, is inseparable from the wealth of Long Island, New
York, in the 1920s. One Hundred Years of Solitude would be a different story if one
tried to move it from Macondo, Colombia, to...to anywhere else. The Unbearable
Lightness of Being is a story completely entwined with place and time. | write for an
American audience, and there were a host of reasons | wanted to set this story in
Ukraine. I’d been curious about, even fascinated with, Ukraine for decades, and the
story and the country slowly simmered together in my imagination until they became
inseparable.

Like most Americans before February 2022, my protagonist Alex Taylor didn’t
know a lot about Ukraine. But when the full-scale Russian invasion began, that of
course changed, and the meaning of Ukraine changed for my American audience (and
for the world). All of the associations of the war, from the most horrific war crimes
to the inspiring Ukrainian spirit and successful resistance, have now been folded into
the meaning of Ukraine.

In my abandoned novel Motherland, as Alex’s personal story (as he wrote it in

his novel) is reinterpreted, he finds himself reinterpreting his own life. Identity
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becomes a thematic thread, and | paralleled his shifting sense of his own identity with

historical shifts and challenges to Ukrainian national identity. Those parallels that
seemed clever to me before February 2022 now feel tasteless.

Again the communication cuts a few ways. A shift in my American
understanding of Ukraine changes the meaning of a major element of my novel so
irrevocably that the story no longer works, like trying to set One Hundred Years of
Solitude in a seaside mansion on Long Island Sound.

So the book didn’t get written, but the good news is that we have so much great
literature through which a global conversation is occurring. With each new cultural
perspective and interpretation, a novel expands and sparks a richer conversation

around the world.
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ON ENHANCEMENT OF HIGHER EDUCATIONAL

PROGRAMS, OR WHY IS IT NECESSARY TO INCLUDE SYSTEMIC
THINKING IN THE FRAMEWORK OF KEY COMPETENCIES
FOR PHILOLOGY STUDENTS?
Tetiana Dombrovan
doctor of philological sciences, professor,

Martin-Liither-University, Halle-Wittenberg, Germany

Before justifying the need to include systemic thinking in the framework of key
competencies outlined for philology students, thus answering the question in the title
of this work, it seems reasonable to start by considering the very notion of
‘competency’/’competence’ and the understanding of the latter in modern educational
research into sustainability in higher education.

The concept of ‘competency’: definition and types

The nouns ‘competence’ and ‘competency’ are often used as synonyms,
deriving from the common source which is the Latin noun competentia meaning
"meeting together, agreement, symmetry" (https://www.etymonline.com). Though the
two words appeared in English in the 1590s, they had different trajectories of the
further development of their meanings. According to the etymological dictionary, the
noun ‘competence’ lost its original senses “rivalry" (based on compete) and
"adequate supply", but acquired the legal meaning of “capability or fitness to be
heard in court™ (from 1708) and later, from 1790, that of "adequate range of capacity
or ability, sufficiency to deal with what is at hand". The noun ‘competency’
originally meant "sufficiency to satisfy the wants of life"; from 1797, it came to be
used in the meaning of "sufficiency of qualification".

In modern scientific literature, there is a tendency to differentiate between the
two nouns: ‘competence’ is understood broadly as an individual’s basic ability to
perform actions, while ‘competency’ is used specifically in education as a term to
denote ‘a functionally linked complex of knowledge, skills, and attitudes that enable

successful task performance and problem solving” (Wiek et al., 2011: 204).
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It is necessary to distinguish between specific competencies, related to a

particular academic (major/ minor) program, and general competencies, ideally
common to all academic programs regardless their specific domain orientation but
enabling successful solution of real problems emerging in the professional and non-
professional environment of a person. The latter group of competencies is referred to
as competencies in sustainability.

The notion of ‘sustainability’ is quite a recent term. The noun was first used in
1907 in reference to a legal objection, but it was only in the 1970s that the general
sense of the term emerged (https://www.etymonline.com). The United Nations
Commission on Environment and Development in its report “Our Common Future”
introduced the concept of sustainable development as a new era of economic growth
that “meets the needs of the present without compromising the ability of future
generations to meet their own needs” (§3. S.27). A more detailed definition of
sustainability includes ‘the collective willingness and ability of a society to reach or
maintain its viability, vitality, and integrity over long periods of time, while allowing
other societies to reach or maintain their own viability, vitality, and integrity’
(Wiek et al., 2016, p.241). A new generation of professionals should be able to cope
with any challenges through problem-solving approaches integrating various
competencies.

A broad literature review of competencies in higher education allowed A. Wiek
and co-authors (2016) to outline and define the following framework of
interconnected key competencies (Brundiers et al. 2020 :15):

e Systems thinking competency, that is defined as the “ability to collectively
analyze complex systems across different domains (society, environment,
economy, etc.) and across different scales (local to global), thereby considering
cascading effects, inertia, feedback loops and other systemic features related to
sustainability issues and sustainability problem-solving frameworks.” (Wiek
etal. 2011, p. 207);

e Futures thinking (or anticipatory) competency, which presupposes the ability

“to collectively analyze, evaluate, and craft rich “pictures’” of the future related
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to sustainability issues and sustainability problem-solving frame-works” (Wiek

et al. 2011, pp. 208-209);

e Values thinking (or normative) competency, it implies the ability to
“collectively map, specify, apply, reconcile, and negotiate sustainability
values, principles, goals, and targets” (Wiek et al. 2011, p. 209);

e Strategic thinking (or action-oriented) competency, which is the ability “to
collectively design and implement interventions, transitions, and
transformative governance strategies toward sustainability” (Wiek et al. 2011,
p. 210);

e Collaboration (or interpersonal) competency that aims “to motivate, enable,
and facilitate collaborative and participatory sustainability research and
problem solving”. (Wiek et al. 2011, p. 211).

These five competencies are integrated into the umbrella-term of problem-solving
competency, which is referred to by A. Wiek as “the meta-competence” and is
defined as the ability “to apply different problem-solving frame-works to complex
sustainability problems and develop viable solution options” in order to
“meaningfully integrate problem analysis, sustainability assessment, visioning and
strategy building” (Wiek et al. 2016, p. 251).

All of the above listed key competencies are considered critical for graduating
students of any specialization, philological ones included. In what follows, the focus
Is directed to the systemic thinking competency -- a necessary precondition for
acquiring the problem-solving meta-competence. | argue that the systemic thinking
competency is the basic competency that ought to be included, among others, into
academic programs for shaping and further development of the university curriculum
in general.

Systemic thinking and its importance for philology students

Systemic thinking, or holistic thinking, implies that the world is perceived as a
dynamic conglomeration of interacting complex systems, as the solid whole in
which all components are directly and/or indirectly interconnected, so that any

changes in one part of this unity may trigger changes in the other part(s), too. Seeing
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the object of the study as a complex system and knowing how it interacts with its

ever-changing environment will prepare the student for solving any kind of
professionally specific problems. In other words, the systemic thinking competency
makes the basis for acquiring the problem solving competency; together with
variable subject-specific competencies, they constitute the core of an academic
program.

For students majoring in language studies, the systemic thinking competency
can be achieved through a set of learning objectives, which may include, among
others, the following:

e to be able to define a complex (synergetic) system, its parameters,

components, etc.;

e to be able to describe features of a synergetic system;

e to be able to disclose synergetic features of a language system;

e to be able to analyze the behavior of a synergetic system in the light of the

interaction between attractors and repellers;

e to specify attractors and repellers of a specific language at certain stages of

its historical development;

e to be able to view language variation and change from a synergetic

perspective;

e to be able to explain various linguistic phenomena on different levels of

language and their scaled impact on the whole system;

e to be able to anticipate the system’s future states by analyzing the activity of

the system’s order parameters;

e to be able to apply the concepts of Complexity theory to language studies;

and so on.

To achieve the above listed learning objectives, it is necessary that students know
and apply in their research a number of key concepts of linguistic synergetics, among
them: anisotropy, attractors and repellers, a bifurcation point, a bifurcation zone,
chaos and order, complexity, a complex system, dissipation, a dissipative process, a

fluctuation, a fractal, fractality, linear, linearity, non-linear, non-linearity, self-
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organization, self-regulation, a state of a system, a space of (possible) states, a

parameter, a variable, an order parameter, a slaving principle, scaling, a scale-free
network, a cluster, a hub, a node, synergy, synergetics, synergetic feature, synergetic
behavior, a trajectory of development, and others (for definition of these ones and
some others see works by L. Pichtovnikova, T. Dombrovan, S. Yenikeeva, who have
been developing linguistic synergetics in Ukraine for the past two decades).

In order to obtain and interpret empirical data, students learn to employ a variety
of scientific methods, such as description, analysis, synthesis, and synergetic
modeling of the chosen object of investigation.

The ability to analyze the object of one’s research as a complex system calls for
broadening one’s mind through going beyond the borders of one’s specific
(professional) domain. In other words, this important ability demands an
interdisciplinary approach in studying systems of various ontology.

The systemic thinking competency is an indispensable component of the general
competency framework for students majoring in language and literature.
Comprehending language and literature as complex systems not only helps them to
better understand the structure of the latter, but also casts light on universal and
object-specific principles of change, as well as on possible scenarios of the system’s

future development.
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POLITICAL DISCOURSE

IN THE ASPECT OF RELIGION
Viktoriia Chetaikina
Ph.D., Associate Professor,

Guest Scholar, University of Basel, Switzerland

Discourse is understood as a complex communicative phenomenon, which
includes the text, communication participants, communication situation and
extralinguistic factors [van Dijk, 1977]. Political discourse is a reflection of the socio-
political life of the country, contains elements of its culture, as well as features of the
national character, general and national-specific cultural values, and aims to gain and
maintain political power. The main functions of political discourse are informative,
instrumental, prognostic, normative, legitimating, persuasive and political
propaganda [Plowman, Wilson, 2018].

The work distinguishes such genres of the presidential discourse of the USA as
ritualistic, orientational, and agonal.

The essence of ritual genres of presidential discourse is that they contribute to the
preservation and transfer of power and are aimed at realizing the idea of national
unity. Ritual genres include:

® [naugural Address;

e Farewell Address;

e Christmas speech;

e Toast-meal speech;

e Jubilee / Anniversary speech, Speech / Remarks on the occasion of...;

e Saturday Radio Address.

Within orientational genres, the president publicly expresses his position, outlines
state priorities and value orientations for his citizens. Orientational genres of US
presidential discourse include:

e Political Party's Programme;

e Political Manifesto;
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e State of the Union Address;

e Presidential Decree;

e Presidential Report;

e Presidential Briefing;

e Presidential Press Conference.

Agonal (or competitive) genres in the US presidential discourse system are
determined by the periodicity of presidential election campaigns. The election of the
head of state becomes the culmination of the further existence and development of
the American democratic society. The peculiarity of agonal genres is that in them,
first of all, the element of competition is clearly manifested. The desire of the
representatives of the two political parties to occupy the highest state post is fully
realized in these genres. The agonal presidential genres include:

e Presidential Election Debates;

e Election Speeches;

e Electoral Meetings

In each genre of the presidential discourse, the functioning of three types of
religious vocabulary is recorded: general religious vocabulary, biblical idioms and
direct quotation of biblical passages, which are perceived as prototypical statements.
Each of these types of religious vocabulary gives weight to the presidential discourse
and serves as a means of implementing one or another strategy of the addressee.

The obtained data indicate a two-fold increase in the share of religious
vocabulary in the 20th century compared to the 18th-19th centuries, as well as the
preservation of a high trend of their use in the 21st century. In the inaugural speeches
of American presidents of the 21st century, the expansion of the concept of "people
under one God" to people of different faiths is recorded, which is reflected in the
address of the presidents to believers of different denominations, including atheists.

The largest number of researched cases of the use of biblical idioms serves to
implement the strategy of forming the emotional mood of the addressee through the
tactics of taking into account his value orientations and the tactics of unity; strategies

of self-presentation through tactics of identification, opposition, and tactics of
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solidarity; argumentative strategy through the tactics of reasoned assessments and the

tactics of contrastive analysis; campaign strategy through appeal tactics; information
and interpretation strategy through the tactics of recognizing the existence of a

problem and the tactics of emphasizing positive information.
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OCOBJIMBOCTI IIIAI'OTOBKU JIIHI'BICTIB B YMOBAX

PO3BUTKY IHHOBAIIMHUX TEXHOJIOI'TH TA IIII
Kapmnosa O.0O.
KaHIUJAT eAaroTi9HuX HayK, JTOIEHT,
MarneOyp3bkuii yHiBepcutet iM. OtTo don ['epike

(Himeuunna)

PO3BUTOK Ccy4acHMX TEXHOJOTIH, 30KpeMa IITY4YHOrO IHTENEKTy, Ta IOsBa
HOBUX Ta Bce OuIbII 3aTpe0yBaHMX pOOOYMX MICUb HAa PUHKY IMpall BUMAarae
MIATOTOBKY JIHIBICTIB Ta (UIONOTIB, SKI OyayTh 3[aTHI MpamoBaTH Y
MDKIUCITUTUTIHAPHOMY CEpPEIOBUIII, 1 OJTHUM 13 TaKUX HAMPSAMIB € MIATOTOBKA caMme
koM totepHux JiHrBICTIB (Computational Linguists), siki OynyTe 3abe3nedyBaTu
PO3BUTOK IITYYHOTO IHTEJEKTY, BUKOPUCTOBYIOYM Pi3HI METOAM OOpPOOKH MOBH, a
TaKOX P13HI PIBHI ONpaIOBaHHS W aHaJ3y TEKCTY — CUHHTaKCUYHUM, MOP(hOIOTTUHHIMA
Ta CEMaHTUYHUMU.

3azHaunmo, mo KoM torepHa JiHrBicTuKa (KJI) € MbKaucuuruiiHapHOIO
ramy3si, 10 3aliMaeThCsi OOYMCIIOBAIBHUM MOJCIIOBAaHHIM MPUPOTHOI MOBH, a
TaK0)X BHUBYEHHSIM BIONOBIIHUX OOYMCIIOBAIBHHUX IIAXOMIB [0 JIHIBICTUYHUX
nuTanb. 3aranom, KJI cnupaeTscs Ha BIacHe JIHTBICTUKY, 1HPOPMATUKY, INTYyYHUN
IHTEJIEKT, MAaTeMaTHKy, JOriKy, @i10co(i0, KOTHITUBHY HAayKy, KOTHITUBHY
TICUXOJIOT110, TICUXOJIHTBICTUKY, aHTPOIIOJIOTII0 Ta HEWpPOHAYyKy Tolo. ToMy mosem
TISTTBHOCT1 KOMIT'FOTEPHUX JIIHTBICTIB € pO3p00Ka aJITOPUTMIB 1 MPUKIIAITHUX IPOrpam
1U1st 0OpOOKHM MOBHOI 1H(OpMaIi.

Binrak, xomniomepna ninegicmuka € HAUPSIMOM IITYYHOTO I1HTENEKTY, IO
CIpSIMOBaHWN Ha BUKOPUCTAHHS MaTEeMAaTUYHUX MOJEJECH IJs ONUCY MPUPOIHHX
MOB. BukopucroByroun piBasiHHS IIpaiica (the Price equation) Ta auHaMiKy
[Tomaypua (Pdlyaurn dynamics), HOCTIIHWKKA CTBOPWJIM CHUCTEMY, SKa HE JIHIIE
nepeadbayae MaOyTHIO JIIHTBICTUYHY €BOJIIOIIIO, ajié ¥ Jlae ysBIEHHS PO

€BOJTIOIIHY iCTOpItO0 cydacHUX MoB [ oHT, Ta iH., 2012].
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Ha namm normsn, y mporeci niroToBKY JIHTBICTIB TAKOTO HAIPSIMY HEOOX1THO

dopMyBaTH 3HAHHS:

- 3 HeHpOJIiHrBicTHYHOrO rporpaMmyBanus [Kypai, 2017],

- KOPITYCHOI JIIHTBICTUKH, & CaM€ HAaBHYKH CTBOPEHHS Ta BUKOPUCTAHHS

CJICKTPOHHUX KOPIYCIiB TEKCTIB,

- OCOOJIMBOCTI ~ CTBOPEHHSI  €JEKTPOHHHUX  CJIOBHHMKIB, Te€3aypycCiB,
OHTOJIOTIH,

10 MOXYTh BUKOPUCTOBYBATHUCH JIJI aBTOMATUYHOTO MEPEKIIAly YU MEePEBIPKU
ophorpadii,

- HAaBMYOK aBTOMAaTUYHOIO BUITYYEHHS (DaKTIB 13 TEKCTY (3 aHri. fact

extraction, text mining),

- HAaBHYKH MOOYIOBU CUCTEM KepyBaHHS 3HAHHSIMHU Ta CTBOPCHHS

3aMUTaIbHO-BIAMOBIIAIBHUX CUCTEM (3 aHIJI. question answering systems).

OkpiM TOr0, OCTAaHHIMH POKaMH MH CIIOCTEPIraéMO BHOYX y BHKOPHUCTaHHI
roJIOCOBUX IIOMIYHMKIB, 4ar-OOTIB Ta 1HIIMX PO3MOBHMX areHTiB, $Kl
BUKOPUCTOBYIOTh TMPHUPOJIHY MOBY JUIS CHUIKyBaHHA 3 moapMu. Lli TexHomorii
PEBOJIOLIOHI3YBAJIM HAIll CIOCIO B3aeEMOll 3 KOMII'IOTEpAMHM — Jalld 3MOTY
OTPUMYBATHU JOCTYII 0 iHGOpMaIlii, pOOUTH MOKYNKH Ta BUKOHYBATH PAJl 3aBAaHb 32
JOTIOMOTOI0 MPOCTUX T'OJIOCOBUX KOMaH;] a00 TEKCTOBHX IMOBIOMIICHb. B OCHOBI 1TUX
TEXHOJIOT1M JIEKUTh TAKOXK raidy3b KOMIT IOT€PHOI JIIHTBICTUKHU.

Tomy, HaBUajgbHA TIpoOrpama 3 TaKoi JTUCHUIUIIHMA MMOBUHHA MICTUTH TEMH, IO
(GOpMyBaTUMYTh Y CTYACHTIB HOBOTO IMOKOJIHHS HABUYKH CTBOPEHHS IpaMaTHYHHX
Ta CEMAaHTHYHHUX PAMOK JJIsl XapaKTEPUCTUKHA MOB; TIEPEKIIaly TEKCTY 3 OJHIET MOBHU
Ha IHIIYy; TMOIIYKYy TEKCTy Ta 1H(popMallli, 1[0 CTOCYe€TbCA MEBHOI TEeMH; aHAI3y
TEKCTy ab0 PO3MOBHOI MOBM 3aJii PO3YMIHHS KOHTEKCTY, HACTPOK YM IHIIUX
€MOIIili; TaBaTH BIJMOBI/I HA 3aMUTAHHS, [0 BUMAaraloTh y3aralbHeHHX BUCHOBKIB, 1
OMHUCOBUX YW JUCKYPCUBHUX BIAMOBIJEH; YMIHHS KOHCIIEKTYBAaTH TEKCT abo
CTBOPIOBATH areHTIB JJIs IIAJIOTY Ta 3[aTHUX BUKOHYBATH CKJIaJHI 3aBJIaHHS, TaKi K
3MIMCHEHHS TIOKYINOK, IUIAaHyBaHHSA TO3JKM UM TUIAHYBAHHS  TEXHIYHOTO

O6CJ'IYFOBYBaHH$I, a TaKOXX HaBU4YKH ,Z[OCJ'Ii,Z[)KeHHSI 1 BU3HAYCHHS XapaKTCPHUCTUKU
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HABYaHHS Ta MeTOIU OOpPOOKH, SIKI CTAHOBIATH K CTaTUCTHYHI, TaK 1 CTPYKTYypHI
€JIEMEHTH MOBH.

OTxe, BBA)Ka€EMO BKpad HEOOXIIHUM PO3POOKY HOBHUX MIKIUCIMILTIHAPHUX
OCBITHIX MPOTpaM, BUMOTH /10 SIKMX Bke 3atBepkeHi MOH y 2021 porii, siki JaxyTh
3Mory c(hOpMyBaTH y CTYJCHTIB-JTIHIBICTIB HOBI 3HAHHS, BMIHHA Ta HaBHYKH,
HEOOX1/IH1 JIJIsl JIETIIOl 1HTEerpamii y cy4aCcHHW PHHOK IIpalli, OTPUMAHHS HOBHUX
KOMIIETEHINN g ycmimHoi mpodeciiHol AISUIBHOCTI Ta HayKoOBOi poOOTH Yy

MDKHApPOIHIN CIUIBHOTI.
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HABUYAHHSI METO/IIB CJIOBOTBOPEHHS B CYYACHIN

AHI'JIIACBHKIN MOBI SIK CITIOCIB IIOIIOBHEHHS
BOKABYJISIPY 3I0BYBAYIB BUII[OI OCBITA
Bapemkina H.B.
KaHJUJaT NeAaroriyHuX HayK, JIOIEHT,
HanionaneHuit yHiBepcuteT «Oecbka I0pUIUYHA aKaIeMIs»
Kosobacrok C.B.
KaHIUAAT IOPUANYHUX HAyK, TOLEHT,

Hamionansauit yHiBepcutet «OiechbKa IOpUANYHA aKaIeMis»

[TlinroroBka 3700yBaya BUINOI OCBITM B CyYacHMX yMoBax Iepeadadae
HaBUYaHHS CKJIQJHOTO KOMIUICKCY 3HAHb, BAKJIUBOIO CKJIAJOBOIO SKHUX € TPAKTUIHE
BOJIOJIIHHSI 1HO36MHOIO MOBOIO, 3HAHHSI 3aKOHIB ii pO3BUTKY Ta (¢opM icHyBaHHs. He
NPUMEHIIIYIOUM 3HAYEHHS KOAHOrO 13 1HIMX (haKTOpiB, 3a3HAYMMO, IO HA HAaIIy
TYMKY, Ha TIEPIIHH IJIaH BUCYBAEThCS MOBA SIK CUCTEMa, TTTHOOKE 3HAHHS K01 OaraTo
B YOMY BHU3HAYA€ CTYMIHb BOJIOJIHHS MOBOIO, 30KpEeMa 1HO3EMHOIO.

YBara 10 JKMBOI MOBH, CJOBa Ta 3HAUCHHA € XapaKTepHUM SK IS
BITUM3HSHMX, TaK 1 JJI 3aKOPJIOHHUX MOBO3HAaBIIB. Uepes Te 110 MOBa € CyCHIJIbHUM
SBUIIIEM, BOHAa PO3BUBAETHCS 32 BHYTPINIHIMH 3aKOHAMH MOBHOTO PO3BUTKY.
[TpoOGaeMy MOBHOTO PO3BUTKY Ta 3MiHH Y CJIOBHHKOBOMY CKJIaJli 3aBKIH MMPUBEPTAITH
yBary MOBO3HABIIIB Ta METOMUCTIB. [liATBEp/XKEHHSIM LUX CIIB € MOBO3HAaBYE
OOTpYHTYBaHHS METOJAMYHMX 17ed, SK€ MM 3HAXOJUMO Yy Tpalsx OaraThbox
MOBO3HABIIIB Ta (paxiBLIB y rajy3l METOJUKH BUKJIAJaHHS 1HO3eMHUX MOB JI. BepoOu,
N. Ksecenesuu, b. XaiimoBuy, JI. JImutpyk, . ®epra, P. Kaprepa, M. Pozenbepra
Ta 1HIIUX.

Binomo, mo Oyap-sika MOBa Ma€e TpU acleKTH, a caMe JICKCUKY, TpaMaTUKy Ta
¢doneTnky. HaBuanHs rpamMaTHYHOTO, JEKCUYHOTO Ta (DOHETUYHOTO ACIEKTIB MOBHU
Ma€ MPU3BECTH A0 OBOJIOAIHHS 3/100yBadaMy BHIIOi OCBITU PENPOAYKTUBHUMHU Ta
pPElENTUBHUMHM HaBHYKAMU BUKOPUCTaHHS MOBHU. PemnpojyKTUBHI HaBUYKHU

3aCTOCOBYIOTHCSI TIPU TOBOPIHHI Ta MUCHMI, BOHU € aKTUBHUMU. PerenTuBH1 HABUYKH
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3aCTOCOBYIOTHCA MPHU ay/iIOBaHHI Ta YMTaHHI (aKTUBHO Ta macuBHO). /s Toro, mob

CTYJIEHTH MOTJIM CIUJIKYBaTUCS B YCHIM Ta MUCHMOBIN (opMi B HUX MarOTh OyTH
chopMOBaHI HAaBUYKU CIUIKYBaHHS, 0O JUIsI KOMYHIKAIlll JIFOAWHA 3aBXIH O0OHpae
rpaMaTHYHy CTPYKTYPY (3amuTaHHS / TBEPJDKEHHS / 3amepedeHHs) 1 oopmiroe ii
3T1IHO HOPM MOBH (TOPSJOK CIIiB, JOMOMIXKHI Ta CMHMCJIOB1 [1€CJIOBA, TOIIIO).
CrnpuiiHATTS 3BYKOBOro abo rpadiuyHoro o0pasy rpamMaTHYHOI CTPYKTypH Mae
CYyNpOBOKYBAaTHUCS PO3IMI3HABAHHAM TpaMaTUYHUX Ta JEKCHUYHUX GopM Ta
CHIBBIIHECEHHAM 1X 13 3HAUEHHSIM.

3aranbHOI0 METOI0 HABYaHHS TpPaMaTHYHOTO Ta JIEKCMYHOTO MaTepiamy
1HO3€MHOI MOBHM € OBOJIOJIIHHS CTYJCHTaMH DPEMPOAYKTUBHUMHU Ta PEICITUBHUMU
HAaBUYKAMHM CIUIKYBaHHS B YCHIHM Ta MUCHbMOBIHN (opMi.

MeToro 1aHoi poOOTH € PO3KPUTTS MOXKIMBOCTEH CIIOBOTBOPEHHS SIK CIIOCOOY
MOTIOBHEHHS JICKCUYHOTO 3aracy 3700yBayiB BUILOT OCBITH. 3aBIaHHSIM MPAKTUYHOTO
3aHATTS 3a Temoro Word formation / CinoBOTBip € po3riisii THITIB CIIOBOTBOPY B
Cy4YacHIM aHIIKMCHKIA MOBI Ta ONpAalIOBaHHS HOBOIO Marepially 3a JOIOMOIOIO
BrpaB. OuyikyBaHMI pe3yJbTaT: CTYJIEHT OyJe 3HAaTH METOJU CJIOBOTBOPEHHS B
Cy4YacHIM aHIIIMCHKIA MOBI Ta BMITH 3aCTOCOBYBAaTH iX $IK CIIOCIO TMONMOBHEHHS
BOKaOyJIspy.

CnoBOTBIp € HEBII'€EMHUM aCIEKTOM CIIOBHHUKOBOTO CKJIATy Oy/b-SKOi MOBH.
Bin € ogHuM 13 3ac00iB MOMOBHEHHSI BOKaOyJsipy, TOOTO JekcuuHoro 3amacy. Ilin
CJIOBOTBOPOM 3a3BHYail pPO3yMIIOTh YTBOPEHHSI HOBUX JIGKCUYHHX OJMHHIIL 32
JOTIOMOT'O0 PI3HUX KOMOIHAI[IF BKE€ ICHYIOUMX 3HAKIiB, TOOTO CJIOBOTBIpP — LI€ MPOILIEC
CTBOPEHHSI HOBUX CJIIB PI3HMMM 3aco0aMu. 3a3BUyail 1€ BKJIOYae agikcariro,
CIIOBOCKJIaJIaHHS,  KOHBEpPCiI0,  CKOpoYeHHs.  Haitbinpm  mommpeHuM €
MOp(OJOTIYHUN MIAXiA, ajie JOBOJI MONYJSAPHUM € TaKOX CTPYKTYpHO-
CEeMaHTHYHHU. SIK CBI1TUaTh TOCIIKESHHS MOBO3HABIIB, 30KkpeMa J[. KBeceneBuu, mis
KpaIoro pe3yabTary ix motpioHo o6’eqnaru [Kveselevich, 2003].

AHamni3 Cy4acHOrO CJIOBOTBOPY AaHIJIIMUCBKOI MOBH JEMOHCTPYE BHCOKY
MPOyKTUBHICTh CJIOBOCKJIA/IEHHS Ta adikcarii. Adikcaiis — 11e¢ YyTBOPEHHsI CIIB 3a

JIOTIOMOTOI0 PI3HUX BapiaHTIB MPHUEIHAHHS O OCHOBHU CJIoBa npedikcy abo cydikcy.
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KinpkicTh mpedikcadbHUX HOBOYTBOPEHb MEHINA, XO4a HAOMMXKAETbCA 0

cydikcampaux. HaBememMo Kibka TPUKIAIB YTBOPEHHS CIIB 3a JIOMOMOTOIO
npedikciB: mpedikcu un-, in-(im-, irr-, il-) € weratuBuumu — undone, illegal,
Improper, irrational; mpedikc MIiS- o3Havae HempaBWIBHY xit0 — Misunderstand;
npedikc ex- o3Havyae KOJIMIIHINA — eX president; mpedikc re- Mae 3HaYeHHS 3pOOHUTH
me pa3 — remake, etc. Cydikcalrissi BBaKa€TbCs OUIBII NPOAYKTHBHHM METOIOM
YTBOPEHHS HOBUX JIEKCMYHUX OJMHHUIL. Maiixke BCi Cy(PIKCHM aHIIIHCHKOI MOBH
3/IaTHI 0 YTBOPEHHs HeoJoriamiB. HaBeemo mpukiaaw yTBOPSHHS HOBHX CIIB 3a
noromororo cydikcis: -less worthless, endless; -ness happiness, kindness; -er, -or
advisor, babysitter; -ify, -fy intensify, horrify; -en widen, sharpen; -ence, -ance
resistance, importance; -ize emphasize, characterize, etc.

Haiinommupenimmamu BripaBamu 1o Temu CioBotBip / Word formation e Ttaxi
10 MalOTh HACTYIHI 3aBJaHHA: 1) 3MiHITH HajJaH1 CJIOBa 3a JOMOMOTOI0 CY(DIKCIB
(npedikciB) Ha Taki MO MIAXOASATH 32 CEHCOM pEuYeHHs (3a3BUYail 3MIHIOETHCS
YacTHUHA MOBH); 2) 3 HaJlaHUX CY(IKCiB IMEHHUKIB 1 TPUKMETHUKIB yTBOPITH BIACYTHI
B Tabymmi cioBa; 3) CkiagiTe sskoMora OLIbIIe CIIIB , IOJAI0UH 0 OCHOBH MpedikcH
Ta cydikcn, Hanpukian i3 cioBoM help — helpful, helpless, unhelpful, helpfulness; 4)
YTBOpITH CKIaAHI clloBa 3 Haganux, Hanpukian clock+work=clockwork; 5) donaiite
noTpiOHUI cydike 10 ciiB, 100 YTBOPUTH Ha3BY mpodecii (-er, -or, -ian, -ist), etc.

Ha nymky JI. JImMuTpyk, Ha cydacHoMmy etami adikcailisi MOCTYIA€e€ThCs
IPOJYKTUBHICTIO Ha KOPHUCTh cioBockiananns. CKiIaiHi ClioBa € HAaWYHCENbHIIIO
IPYNoOK HEOJOTi3MiB B cydacHiil aHrmiicekii MoBi [[mutpyk, 2022: 131].
[IpukmagoM MOXYTh CIyTyBaTH JEKCHYHI OJHWHHMIN IO YTBOPWIHCH MIITXOM
CKJIaZlaHHs BOX a00 OiibIilie OCHOB O€3 croydHuKiB. [Ipukinaam cioBockiagaHHs (B
JAHOMY BHIIQJIKy MOETHAHHS JBOX CliB B oane): workplace, checkpoint, light-green.
Hactynmaum npukiazoMm € Tak 3BaHl 3pOIIEHHS a00 CIOBO3POCTH (KOJHU 3 JIBOX CIIIB
OepyTh 1O TOJOBUHI/4acTHHI Ta yTBOproOTh oxaue): Vvideo+blog=vlog,
breakfast+lunch=Dbrunch. Ille oxHuM coco6OM CIOBOTBOPY € KOHBEPCisl — I1¢ KOJIU
3MIHIOETHCSI YaCTMHA MOBH IIEBHOTO cJjioBa: Water — to water, to start — a start. Cmig

3a3HAYUTH, 1[0 OCTAHHIM YacOM KOHBEpCIS CTa€ MEHII MPOAYKTHBHUM BUAOM
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HOBOYTBOpeHb. [HmmM meromom word formation e pesepcis, ToOTO BUAaNCHHS

cydikciB 1 mpedikciB 10 3MIHIOE 3HAYCHHS CJIOBa: Impressive — to impress, creation —
to create, to enlarge — large. Haiinpo{yKTHBHIIIIOIO Ha Cy4acHOMY €Talli BBOKAETHCS
aobpesiamis. Ckopouenns tumy influenza — flu, advertisement — ad, application — app
IPEACTaBISIOTh OJHH 13 BUIIB CJIOBOTBOPY. AOpeBiaTypH (KOJIU CKOPOUYIOTHCS I
¢pazu) tuny: BRB — be right back (3apa3 mosepnycs), LOL — laughing out loud,
YOLO - you only live once wHaOynu momyJsipHOCTI 3aBISKU iX BHUKOPHUCTAHHIO B
comMepexax Ta [HrepHeri. @pa3oBi AiecioBa IO BIJAMOBIAAIOTH HA MUTAHHS «IIO
pobutmy», Hanpukian get up, break down, look up to Takox € momupeHor GopMoro
CTBOPCHHS HOBHX JICKCHYHUX OJMHUITb.

TakuMm 4MHOM, MOXHA JIMTH 3arajbHOrO0 BHUCHOBKY, IO PO3YMIHHS 3aKOHIB
MOBH CIIPHUSI€ PO3BUTKY MOTJISAIB HA MOBY, a JOCIIKEHHS PI3HUX aCHEKTIB MOBH Ma€e
BEJIMYE3HE 3HAYCHHS 1 CTAHOBUTH OCHOBY iH(opMailii g 3700yBayiB OCBITH IO
BHBYAIOTh 1HO3EMHY MOBY.

[IpakTrka BUKIAAaHHS 1HO3EMHOI MOBH TIEPEKOHJIMBO JOBOIUTH, IO MiX
JIHTBICTUKOIO Ta METOJMKOI BUKIQJaHHS IHO3EMHHUX MOB ICHY€E TICHUH 3B'S30K.
BusiButu #ioro € 3aBmaHHsM Bukiagada. Insxu >k CTBOPEHHS HOBHUX METO/IIB
BUKJIaJIaHHS Ta BUBYCHHS 1HO3€MHHMX MOB HaW4acTiIlle BEIyTh JO MOBO3HABCTBA, SIKE
noTpedye peTeTbHOTr0 BUBYEHHS Ta y3arajlbHEHHS 3 YpaxyBaHHSIM HOBUX JIOCHII>KEHb

MCTOJHKH, 4 TAKOK BUMOTI" HacCy.
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JIESIKI AKTYAJIbHI IUTAHHA NMEPEKJALY CYYACHOI

IMCUXOJOI'TYHOI TEPMIHOJIOI'II TA ii BUKOPUCTAHHS
JAuxTra H.M.
KaHIUAaT OPUINYHUX HayK, JOLICHT,

Hamionanpauit yHiBepcuteT « OiechbKa IOpUINYHA aKaIeMis»

[IcuxonoriuHa miATpUMKa TPOMaJsH YKpaiHM B yMOBax BIHHH € JyxkKe
BAXXJIMBOIO, OCKIJIBKU JIy>K€ YCKIIQHUJIOCS KUTTS YKPAiHIIIB MalkKe B yCiX acleKTax,
IO CYNPOBOKYETHCSA  ICUXOJOTIYHUM aucOamaHcoMm. OKymaiisi yKpaiHChKUX
3eMellb, BOEHHI [I1i, CMEPTHICTh Ta TPABMATHU3M SIK CEpell BIMCHKOBHUX, TaK U CEpE
LUBUILHOIO HAceJeHHs YKpaiHM, CMepTelibHA 3arpo3a, MOPaHEHHs, 1HBAJIAHICTD,
BTpaTa pIJIHUX Ta JOMIBKM. JlISUIBHICTH YypsAy Hamoi JepKaBu HacaMmIlepena
HalpaBJieHE Ha 3aJly4eHHs IHIIMX KpaiH 10 CHIBIpali, B TOMY YMCII 3aJy4eHHS
1HO3eMHUX MEJMYHHMX 3aKjajiB, peallIiTalliiHuX LEHTPIB Ta 1HIIUX OpTraHi3allii,
TOISUTBHICTh  SIKMX HAlpaBlIeHa Ha ICUXOJOTNIYHY MIATPUMKY BIMCHBKOBHUX Ta
IIUBUTLHOTO HACEJICHHS 3 3alydyeHHsSIM TpodeciiiHuX TCUXOJIOTIB, HE TUIbKU
BITYM3HSHUX, a W 3apyODKHUX. biuiblia yacTMHA HaceleHHs YKpaiHU BiI4yBae
IIIOHAMEHIIIe TICUXOJIOTTYHUN JTHUCKOMGBOPT, cTpec abo TMepeKuBae TITHOOKY
Jerpeciro Ta 6e3Buxiab. YacTHHA HaCEIEHHS, 10 MOKUIAE CBOE KUTIIO 1 MepeikpKae
710 OuIbII Oe3MeYHUX MICHb a00 3a KOPAOH, 3aJIMILAI0UYM BCE CBOE MAilHO Ta pIIHUX,
TaKoXX TOTpeOyIOTh IICHXOJOriyHoi anmanrarii. CaMe IICHUXOJIOTiYHA ITiATPHUMKA
BIIMOBIAHUMU NpoecioHalaMi, BUKOPUCTAHHS HUMH BIJIMOBIAHOI TICUXOJIOTTYHOL
JIEKCUKH — 1€ MEePIINNA KPOK J0 CTaOUIbHOCTI MCUXOJOTIYHOTO CTaHy JIFOJUHU Ta 1l
ICHyBaHHS B CKJIQJIHUX OOCTaBHUHAX.

[IcuxosoriuHi TEpMiHHU, a TOYHINIE iX BepOaibHE BXXMBAHHS, CIPSIMOBaHI Ha
BCTAHOBJIEHHS KOHTAKTIB MDK JIIOABMHA Ta HAJAroKEHHS BIJHOCHH MK HAMH 1
BIIITPAlOTh KJIIOYOBY poib.  JIIHTBICTUYHMI aHaii3 Cy4yacHOi ICHUXOJIOTIYHOT
TEPMIHOJIOTII JIy’K€ I[IKaBUH Ta Mi3HABAJBLHO-KOPUCHUI HE JIMIIE 3 TOYKU 30py
Teopii, aje ¥ Ha MPaKTUYHOMY piBHI, BPAXOBYIOUH TNEPEKIANANBKYy isUIbHICTD.

MaiictepHicTh  1000py CIIB  3MOXKE JOCSATTH OUIbIl Oa)XKaHMX pe3yJbTaTiB M
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BUTPATUTH MEHIIIE Yacy, B TOMY YHCJI1 BCTAHOBUTH KOHTAKT 3 KOHKPETHOIO 0CO00IO 1
MMO3UTUBHO BIUIMHYTH HA i1 AYMKH, MOBEIIHKY, CIIOHYKAaTH Ha 3/IHCHECHHS TEBHUX
nivi. Came 3HAHHS OCOOJIMBOCTENM TEPMIHOCUCTEM, IXHBOI JIHI'BICTUYHOI MPUPOJIHU, IX
cnenupikd MOXKYyTh OyTH KOPHUCHUMH JUisi O0araThoX MpOoQecioHaiB: TICHUXOJOTIB,
COITI0JIOT1B, MOJIITOJIOTB, FOPUCTIB, MEIMKIB, MIEPEKIaaaqiB TOIIO.

Ponp mcuxosioriyHoi TEepMIiHOJIOTIT 3pOCTae BeChb 4Yac 1 € aKTUBHHUM
THCTPYMEHTOM KOMYHIKAIlii B Cy4aCHOMY CyCHUIbCTBI. TOMY PO3BHUTOK Mi>KHAPOIHUX
BIIHOCUH BHMarae He JIMIIE 3HAHHS 1HO3EMHOI MOBH, ajie i YMiHHS MepeKkIafaT 3
OJIHI€1 MOBH Ha 1HIIY, BUKOPUCTOBYIOUM CIIELIAJIbHY TEPMIHOJIOTIIO, B TOMY YHCII U
MICUXOJIOT1YHY, JI€ Ha JOTIOMOTY HPHUXOAMTH ICHUXOJIIHIBICTHKA.

[lcuxomiHrBicTUKa — II€ HAayKOBa JUCIMIUTIHA, IO BHUBYAE€ 3YMOBJICHICTH
MPOLIECIB MOBJIEHHSI T4 MOTO CIPUNHATTSA CTPYKTYpPOIO BIANOBIAHOI MOBH ab0 MOBHU
B3araini [[omymsik, 2023: 222]. Tlcuxomoriuna minreictuka (psycholinguistics) a6o
MICUXOJIIHTBICTUKA — 1€ JJOCUTh HOBA 00JIACTh MOBO3HABCTBA, 110 JICKUTh HA CTUKY
MOBH 1 TICUXOJIOTIi, HOCUTh MDKIUCUMIUTIHAPHUN XapakTep. Xoda B3a€MO3B'A3KU
JIHTBICTUKH 1 TICUXOJIOT1] OYEeBHIHI 3aBISIKHA B3a€EMO3B 3Ky MOBH Ta 1HTEJICKTY, 00
3B'SI30K MIDK MOBOIO 1 MHCJICHHSM, BIUIMB Ha CBIJIOMICTH 3a JOIOMOTOI0 MOBH,
3arajbHl 3aKOHOMIPHOCTI PO3BUTKY MOBJICHHS B OHTOTeHe3l, (popMyBaHHS MOBHOI
CB1JIOMOCTI, (PyHKIIIOHYBaHHS MOBHOI OCOOMCTOCTI BHBYA€ IICHMXOJIHTBICTHKA. SIK
HayKa BOHA BMHHUKIA MOPIBHSHO HENABHO, MPOTE BXKE MOCUIA HAJEKHE il MicLe
cepell IHIMMX HayK 3aBASKH BIIACHINM MUKIUCIUILIIHAPHOCTI, HOBITHIM ITIJIXOJaM Ta
pe3yabTaTUBHOCTI nociimkenb [KypanoBa, 2012: 7]. IlcuxonoriyHuii Hampsm y
MOBO3HABCTBl $IK CYKYNHICTh Te4li, IIKUI, KOHLEMIIM, [0 BBa)XKalOTh MOBY
()eHOMEHOM TICHMXOJIOTIYHOTO CTaHy Ta MASUIBHOCTI JIIOAWHU YU Hapoay, CTaB
BU3HAYHMM €TarlOM B 1CTOPii CTAHOBJEHHS NCUXOJIHTBICTUKU. [lcHXomiHrBicTHKA
MOKJIWKAHA BUPINIYBATH HANUPI3ZHOMAHITHINI TPOOJIEMH JIHTBOIICUXOJIOTTYHOTO
mpocTtopy. Y MUJIOMY, TICHXOJIHTBICTUKA 3BEPTAETHCS JI0 TCHXOJIOTIYHUX CTOPIH
pI3HUX BHWJAIB MOBJIEHHEBOI MJISJIBHOCTI, IO 3YMOBJIEHI CHCTEMOIO MOBH

[JIeneka, 2022: 6].
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Y knacudikarii TCHXOJIOTIYHOI JIHTBICTMKH BIJCYTHE €IUHE 1 YITKE
PO3YMIHHA PO3MEXYBaHHS TEPMiHIB, XO04a MPOOJIEMaTUKOIO (YHKIIIOHATBHOI
MICUXOJIIHTBICTUKH TOpKajvcs Taki BYeH1: B. Anmowi, I'. I1aynas, A.MapTtine To1o.
HaiiGinemry pomb y QopMyBaHHI pe3yJdbTaTUBHUX  IICUXOJIOTIYHHX TEPMIiHIB
BIIIrPalOTh  CHOCOOM TEPMIHOTBOPEHHS, SIKI € YHIBEpCaJbHHUMH JJII 000X MOB:
YKpaiHChKOI Ta aHMIMCHKOI, IO CTBOPEHI 3a JOIMOMOIOI0 1HTEpPHAI[IOHAIBHOIO
doHIy 1 BiAMOBIAAIOTH OaraThboM KpuTepisMm. [IpoTe mporiec TepMIHOTBOPEHHS Ta
TEPMIHOBUKOPUCTAHHS Ma€ HAJ3BUYANHO TJIMOOKUNA 3MICT, HI0 MPOJAUKTOBAHO
aHaII30M CYCIUIBHUX NOTPEO ChOTOACHHS.

Takox MpOJOBKY€ETbCS IpoLec POopMyBaHHA HOBUX TEPMIHIB, B TOMY YHCII
NICUXOJIOTIYHUX, B1IOYBAETHCS KOPETYBaHHS 3HAYCHHS ICHYIOUMX TEPMIiHIB, MpHU
bOMY MOXX€ OYyTH SIK 3BY>KEHHS 3HAUECHHSI, TaK 1 PO3IIMPEHHS 3HaYEHHs, 00 cydacHa
HayKa IMPOJIOBXKYE PO3BUBATHUCS, SBUILNA OTPUMYIOTh OUIBII TOYHE PO3YMIHHA,
IHTEpHpeTalio W cydyacHy Ha3By B yMOBaX ChOTOJICHHS, YOMY CIIpHUsi€e MI>KHApOJIHA
CIIBIpAIll Ta 3alo3W4YeHHs 3apyOiKHOro nocBigy. CkilagHe CTaHOBHIIE YKpaiHH,
HECTAOUTbHICTh Ta BINCHKOBUN KOH(IIIKT CIOHYKAalOTh YKpaiHy Ha TOIIYK HOBHX
MOJIMBOCTEH JTOTIOMOTH CBOIM TPOMa/IsTHaM, B TOMY YHCIII TICHXOJIOTIYHOI JJOTIOMOTH
HE TIIBKM Ha JIOKAIBHOMY, JIEp’KaBHOMY, a W MDKHApOAHOMY piBHI. AHami3
JIEKCUYHOTO 3HAYEHHS KOXKHOTO TICUXOJOTIYHOTO TEPMiHYy 3 TMiA00pOM OLIBII
JIOCKOHAJIOTO TMEpeKiIagy 3 YKpalHCbKOi MOBHM Ha aHIJINWChKY Ta HaBIIaKH,
BpaxoByloud  OpUTAaHCBKE Ta aMEPUKAHCbKE MApPTHEPCTBO Ta  MDKHAPOIHY
CIIBIIPAIfI0, 3BEPTAIOUUCH 0 HaA0aHb IMCHUXOJOTIi, (P17I0JOTii, MCUXOJIHTBUCTUKH,
TepMiHorpadii Ta TepeKalaibkoi JiSTIbHOCTI, JO03BOJSIOTH BUKOPHUCTOBYBATH
MICUXOJIOTIYHY TEPMIHOJIOTIIO OIIbIl €(PEeKTUBHO Ta  JOHUILHO 3a JOMOMOTOIO
CYyYaCHHUX CHEIiaTi30BaHUX JIBOMOBHHX CIOBHHKIB IICUXOJOTTYHUX TEPMIHIB.

Cnmcok Jireparypu:

lomynsax H. €. I'74 VYkpaiHChbKO-aHTTIICHKMI CIOBHUK ICHUXOJIOTIYHMX TepMiHiB. Kam’sHerb-
[Mominscrkmii: Kam’suenb-Iloninbcbkuii HalioHanpHUN yHiBepcuTeT iMeHi IBana Orienka, 2023.
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CTPATETTI HAPATHUBY TA JIHI'BAJIBHI IPUIOMU TBOPEHHS

KIHOUYOTI'O OBPA3Y VY JETEKTUBI
JEBIJA ®IHYEPA «THE GONE GIRL»
Jporenko B.B.
3100yBay OCBITH,

Hamionanpauit yHiBepcuret «Oiechbka IOPUINYHA aKaIEMIs»

Hayxkosuii kepienuk: 0okmop ¢hinono2iunux Hayx, npogecop

Cmpouenko JI.B.

HerextuB "The Gone Girl" [leBina dinuepa 0a3zyeTbCs Ha OJHOIMEHHOMY
pomani Timrian ®migH. Y 1b0My TBOpi CTBOPEHHS aHTaroHiCTHYHOro oOpasy Emi
JlaHH € 4YM He HaAWBAKIMBIIIMM acHEKTOM, a/pKe IMIJDK TOJOBHOI TepoiHi €
LIEHTPAJIbHOIO TEMOIO ONOBiAl. JIIHrBaJibHI 3acO0M BUKOPUCTOBYIOTHCS IS
MJKPECICHHS XapaKTepy 1 0COOMCTOCTI I[LOTO 0araTorpaHHOro MepcoHaxXy. MeToro
HalIoro JOCHIJKEHHS € aHall3 BUKOPHCTAHHS CTWIICTUYHMX MPUAOMIB I
CTBOPEHHS aHTArOHICTUYHOTO 00pa3y «3ary0JaeHoi».

Benuka VYkpainceka EHIukionenis mae Take BU3HAUYEHHS TOHSTTIO
AHTarOHICTUYHOTO Teposl | «AHTArOHICT — Yy XYAO0KHbOMY TBOpI LI€ IEPCOHAXK, KU
NPOTUIE TOJOBHOMY Tepor0 (MPOTaroHiCTy), € HOCIEM TMPOTHICKHUX IIiJIEH,
IIHHOCTEH, puc Xxapakrepy» [Apicroa 2023].

Hame pocmigxenHss OyAe TIPYHTyBaTucs Ha CHUCTEMAaTUYHOMY PO3TJISIl
MoHoJIory, Bimomoro mim HasBoro «Cool Girly, B skoMmy, Ha Hamy aIyMKy,
(yHIaMEHTAIbHO BUPAXKAETHCSI MOTHUBAILIISl BUMHKIB TOJIOBHOI IE€POiHi.

AmHaniTHYHe BUBUCHHS TAHOTO MOHOJOTY 3 pinbMmy «The Gone Girly Bkitouae
y cebe Takl acmeKTH: BUKOPUCTaHHS CTHJIICTHYHHUX 3ac001B, CTparerii HapaTHUBY,
BUKOPHUCTAHHS TCHJICPHUX CTEPEOTHITIB.

A Temep MPOMOHYEMO JETANTBHO JTOCHIIATH JaHl aclieKTH Yy CaMOMYy MOHOJIO3I.
IIpomoBa «Cool Girl» Emi J[aHH BUKOPUCTOBY€ psiJi CTHIICTUYHHMX 3acOOIB s
PO3KPUTTST 00pa3y >KEPTBU YOJIOBIYUX BIOAOOAHb, SIKUM € CKJIQJHUM 1 B TOM K€ yac

IIPOHU3JINBHUM. BI/IKOpI/ICTaHHH JIEKCUYHUX Ta CHHTAKCHYHUX 3aco0iB CIIYXUTb IJIA
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MiKpEeCIeHHs! TTUOUHU TEPeXUBaHb Ta BHYTPIIIHIX KOH(JIIKTIB TOJOBHOI T'epoiHi,
TaKOX €M JlaJlor €CeHLIWHO MiAKpeciioe MOoTHBalil0o EMi 1 ciiyrye KIO4oBHM
MOIITOBXOM JIO TMOYaTKy MeTaMop(o3H, SK 30BHINIHBOI TaK 1 BHYTPIIIHBOI, IS
IIEHTPAJIbHOI aHTATrOHICTKH.

1. PutopuyHi NnUTAHHSI:

e «Men always use that, don’t they?» — I'epoiHsi BUKOPHUCTOBY€E PUTOPUUHE
NUTaHHS I TOTO, 100 MIAKPECTUTH Y3arajibHEHICTb CBOTO TBEP/DKCHHS Ta
3aly4UTH yBary ayauTopli. Y Takuid cnoci® risgad MiJCBIIOMO TOYMHAE MUTATU
cebe, a B OJAJIbLIOMY aCOLIIIOBATH CBOE «s1» 3 «3aryO0JICHOI0».

e «And what’s the point of being together if you’re not the happiest?» —
Buxopuctanas pUTOPUYHOTO MUTAHHS JOMOMArae MiJKPECIUTH PO3TyMH TepOiHi
PO 3HAUEHHS CMIUIBHOTO XKUTTS y NITO0I.

2. Meradopu i enitern:

e «She’s a Cool girl. Cool girl is hot. Cool girl is game. Cool girl is fun.» —
EMi He roBopuTh 10 BOHA KjacHa JIBYMHA, HABMAKH BIAPIKAETHCSA BiA ILHOTO
YMOBHOT'0 00pa3y, BUKOPUCTOBYE MeTaopu Ta emTeTH, 1100 onmucatu oopa3 «KpyToi
JIBUYMHW SIK IPUBAOJIMBUH, CEKCyaIbHUM Ta BECEIUH.

o «We were happy pretending to be other people.» — Bukopucranus
MeTadopy «IPUKUIATHCS IHITUMH JIIOJBMI» TOTIOMarae nepenaTd 11e10 mpo Te, Mo
ciMeliHe macTs 6a3zyBajacsi Ha MPUXOBYBaHHI CBOIX CIPaBXHIX 0cOOMCTOCTEH. 3HOBY
rg1a4dl 1HTYITUBHO (POPMYIOTH acOIllaTUBHHUM 3B’S30K Mik co0oro 1 Ewmi, n1e BoHuU
MOCTalOTh B TIA camii MO3UIIII <OKEPTBU», KOTpa € 3apyUYHMKOM CHUTYyaIlii, a Iie
I1JICB1JIOMO BUKJIMKAE TIOYYTTS YKaJIO 1 CIIBIIEPEKUBAHHS /10 aHTArOHICTKH.

3. Ilpe3eHTaniss INTHMHHUX J1eTaJieil Ta eKCIPeCUBHA JEKCUKA'

e «She only smiles in a chagrin loving manner and then presents her mouth for
fucking» — BinOyBaeThCsi 3MiHA TOHY BHUCIIOBJIIOBAaHHS, JI€ TE€pOiHsA Omucye olOpa3
«KpYTO1 JIBYMHW» Yy BUTJISAMI 3aCMY4Y€HOI, ajie MOKIPHOI KIHKH, Y TOW caMHi 4ac

CJIOBa TIepeAaroTh CKIAIHICTh 11 EMOIIIMHOIO CTaHy Ta JIBOSIKICTh CTOCYHKIB.
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e «I wax stripped my pussy raw. I drank canned beer watching Adam Sandler

movies.» — BoHa BiIBepTO pO3MOBiJIa€ MPO CBOi IHTUMHI MOIPOOHII Ta MPUCTPACTI,
110 J0/1a€ IHTUMHOCTI JI0 11 PO3MOBiAI Ta BKOTPE PO3KPHUBAE 11 BHYTPIIIHINA KOHMIIKT
3 cobor. Taka HaaMipHa TPAMOIIHIMNHA PO3MOBIAL O€3MOocCepeaHbO IPHBAOIIOE
IIIKaBICTh TJISIAYiB, aJKe JIIOAM HA TICHXOJIOTIYHOMY pIBHI 3aBXIHU TParHyTh
Ji3HATUCh KOH(IICHIIHY 1H(popMallito, y cBor 4epry EMi y cBoeMy MOHOJI031 Mij
BIUTUBOM OYPXJIMBUX €MOIlI 0X0Y€ TUTUTHCS CBOIM MPUBATHUM KUTTSIM.

e «No fucking way. He doesn’t get to win!» — BukopucTaHHA BHpa3HOI
HEHOPMATHUBHOI JIEKCUKH JOTIOMArae MiJIKpeCIUTH PIIIydicTh TepOiHi Ta i BIAMOBY
BU3HATH MEPEMOTY YOJIOBIKA HA 11 «s1».

4. IlapaJjiesizm i moBTOpH:

e «Cool girl 1s hot. Cool girl is game. Cool girl is fun.» — Lli cTumicTuyni
MPUHAOMH JIONIOMArar0Th CTPYKTYpyBaTH il JIyMKH Ta NIAKPECIUTH KIHOYOBI
XapaKTEPUCTHKHU 00pa3y «KpyTOi I1BUHHI.

MoHosiorn mepcoHaka BIJKPUBAIOTh 1i IHMOMHY Ta 0OararorpaHHiCTb,
BIIOOpaXkatouM BHYTPIIIHI KOH(IIKTA Ta BXXKE€ MHUHYJIl Oa)kaHHS BIANOBIAATH
OUIKYBaHHSIM CBOTO TapTHEpa. 3arajibHOI0 MOBHOKO CTPATETi€l0 € BUKOPUCTAHHS
capkasMy Ta €MOI[IHHO HAaCMYEHOI MOBHM JUIsl TepeAadl MOYyTTIiB TepoiHi Ta
MIJKPECIEHHS 11 PIlly40CTI 10 3MIH.

Cnucok JiTepatypu
Flynn Gillian. Gone Girl. New York NY: Crown. 2012.
The Gone Girl (2014) Directed by David Fincher [Film]. Los Angeles: 20" Century Studios.

ApicroBa A. B. AnTarouict. Benuka ykpaincoka enyukioneoia. URL: https://vue.gov.ua/AHraronict
(mara 3BepHeHHs: 8.12.2023)
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YTOYHIOIOYMH MEPEKJIAJ] ITPU ITEPEJAYI BJIACHHUX HA3B

Y XYA0KHBOMY TEKCTI
€pbomenko C.B.
KaHIUIAT (QUTOJIOTIYHAX HAYK, TOIEHT,

Hamionanpauit yHiBepcuret «Oiechbka IOPUINYHA aKaIEMIs»

[lepexmnan BIacHUX Ha3B y XyJ0KHHOMY TEKCTI 3aBXIU 3yMOBIIIO€ LTy HU3KY
NepeKyIalallbKuX pillieHb, SKI MOXYTh TOEJIHYBaTH SK TPAJIUIAHI, TaK 1
HETpaJuliiHI crocoOu mepeaadi BIacHUX Ha3B abo »x ix komOiHamii. Jlo Takux
MepeKIafalbkuX  pIIMIEHb  3apaxOBYeEMO 1  3aCTOCYBaHHS  IEpeKiIajadyaMu
YTOUYHIOIYOro nepekiany. [1i1 yTouHonYruM nepexiaioM MU PO3yMIEMO TTOETHAHHS
TPaHCKPUNLIi/ TpaHcaiTepauli, Kl BIATBOPIOIOTH y MOBI MEpPEKIany BIANOBIAHY
BJIACHY Ha3BY, 3 YTOUHIOIOYUM CJIOBOM, 3arajibHOIO0 Ha3BOIO, KA MOSICHIOE 3HAYEHHS
BJIACHOI HAa3BU, BKa3y€ Ha ii MPUHAIEKHICTb 10 BIANMOBIAHOTO po3psny. [lpu
MepeKaaal XyJI0)KHbOTO TEKCTY YTOUHIOOYHUHN MEpEeKIaj € JOCUTh MPOTyKTUBHHM,
OCKIJTbKM B OpPWTIHAJl MOXYTh 3raJyBaTHCs MaJIOBIIOMI BJIACHI Ha3BU, OCOOJIMBO
Majo3HaHl reorpadiyHi Ha3BU, NEPEKIA]l IKUX NOTPeOy€e YTOUHEHHS JUIsl TOTO, 100
YuTay MEpPeKIaJHOT0 TEKCTy MaB 3MOTry 3pO3yMITH, MpO IO MHAe MoBa, e
BiJI0OYBAIOTHCS MOJI11, KA MICIIEBICTh MIPEICTABIIEHA Y TBOPI TOIIIO.

Jns npuknany OyJio mpoaHaldi30BaHO NEPEKIaay BIACHUX Ha3B 3 OMOBIAAHHS
1O. Illepbaka «Manenbka QyTOOJIbHA KOMaHa» y MEpeKIai aHrIiHChKOK MOBOIO
A. binenka. 3a J0OMOTo0 MOE€JHAHHS TPAHCKPHUIILIT Ta YTOYHIOIOYOr0 MEPEKIaay B
Hallli BUOIPIll MepeatoThCsl BCl TUMH BUIIJICHUX HAMM BJIACHUX Ha3B. 3aCTOCYBaHHS
YTOUHIOIOYOTO mepekiany ckiano 21.9%. HaBenemo npukiiany Ta mpoaHaidizyemo ix.

Ilam smi Jleonioa Kucenvoea [11lepoak, 2002: 564].

In memory of the poet Leonid Kiselyov [Yuri Shcherbak: 1].

VYTouHwoounit mepekiag 3actocoBaHo B omoBimanHi [Opis  IllepOaka
«Maenbka (pyTOOSIEHA KOMaHAA», PUCBSIYEHOTO Mam’ Tl moeta, cuHa IBana /[paua,
Jleonina KucenboBa, siKMil moMep MOJOIUM BiJ Baxkoi xBopoOu. Tak, y maHomy

OpUKJIaaAl 1M’ Ta MPI3BUIIE MOeTa MEepelaeTbcs 3a JTONOMOIOK TPAHCKPUIIIT —
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Leonid Kiselyov Ta yrountorouoro cmoBa — poet. Ille B emirpadi no omoBimaHHs

MepeKIiaiady 3acTOCOBYE YTOUHIOIOUHI Mepekia, Mo0 YuTad NepeKIagHOTrO TEKCTY
oJlpazy 3pO3yMiB, Mpo M0 OyJae WTH MOBa Ta KOMY HPHUCBSYEHO OIIOBIJIaHHS.
Hacrynni npuknanu.

IInam¢opma, na saxiu s cmoio, eunocums mene Ha Xpeuwyamuk... [I1lepOak,
2002: 567]. ... the trailer I am on takes me into Khreshchatyk Street...
[Yuri Shcherbak: 3].

Hascmpiu tiomy 3 copu, ecima pisuaxamu Apyacnoi, 2ypkomina sooa [lllepoOax,
2002: 203]. He saw water gushing its way down all the gutters along Yaruzhna
Street [Yuri Shcherbak: 6].

HaliuacTiime 3actocyBaHHSI MOEIHAHHS TPAHCKPUMIT Ta YTOYHIOIYOIO
MepeKIIaly CIOCTEPIraeThCs MpU Mepeadl TOMOHIMIB, 30KpeMa, Ha3B BYJIHIlb. Tak, y
BUIIIEHABE/ICHUX TPUKIA/IaXx 3a JOMOMOIOI0 TPAHCKPHIIIIII Ta YTOUYHIOIOYOTO CJIOBA
street mepenaroThCs HAa3BU KHIBCHKMX BYJHIL XpemaTUK Ta SpykHa. YTOUHIOHOYE
CJIOBO y TEpeKiIaAl € IIIJIKOM JOLUIBHUM 1 J1a€ 3MOTy 4YuTauyy Mepekiamay ojapaszy
30pIEHTYBATHCS y TOJIISIX O1OBiaHb. [1le oquH npukia.

Ha Beccapabuyi ecmanogneno NOmMyxH#cHi NpoXCeKmopu, SAKI NpoK1adaroms
pisHi ceimusani mazicmpani éeeuepi, koau cpumums camom [LLlepoak, 2002: 567].

Powerful searchlights have been installed at the Bessarabka city market to
pierce straight avenues into the night sky when a fireworks salute bursts over the city
[Yuri Shcherbak: 3].

3a J0MOMOro0 TPAHCKPUIIIII Ta yYTOUYHIOIOUOTO MEpPEeKIady MepenaroThbes i1
Ha3BU PailOHIB YKPAiHCBKUX MICT, HaBITb TOPIOBEJIbHUX paillOHIB Ta pUHKIB. Tak,
3arajJpHOBIJIOMOIO ISl YKPaiHCHKOTO UnTava € Ha3Ba paiioHy B KueBi — beccapabka,
Ta PO3TalllOBAaHOr0 TaM PUHKY — beccapabcwkuit puHok. [lpu mepekiani 1 Ha3Ba
noTpedye YTOUYHEHHS, 1 TOMY aBTOp MEpeKiaay IUIKOM 3aKOHOMIPHO JOTOBHIOE
nepekiiag TakuMH CJI0BaMu, sik City market. BiacHa » Ha3Ba mepemaeThes, Ha Halll
MOTJISI, 3a JIOTIOMOIOK TPAHCKPHIIIII 13 30€pEeKEHHSIM €JIEMEHTIB TpaHCIITepallii,
OCKIJIbKH TIPU TIEPEKIIaJIl 30€pIra€ThCsl MOABOEHHS IPUTOJIOCHUX CC — SS. 3BEPHEMOCS

710 PO3IJIAly HACTYITHUX PUKIA/IIB.
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. U 20110cHO nasascs wogep cipoi ,, Boneu” — 6in xomis guixamu 3 060py, a

2PY308UK 3 MIHEPATbHOIO 800010 3a20p00dicysas npoizo [Illepodak, 2002: 339].

...and the driver of a gray Volga sedan was cussing loudly — he wanted to drive
into the yard, but the van with the mineral water obstructed the way [Yuri
Shcherbak: 1].

woKuzcyni” Tpoana, npumopoueni 00 cneyiaibHO20 NOBOPOMHO20 NPUCMPOIO,
nedxcanu boxom [Llepdak, 2002: 339].

Troyan’s Zhiguli car, tied to a special rotation device, was lying on the side
[Yuri Shcherbak: 1].

Ha3Bu BUTOTOBIEHUX JIFOAMHOIO MPEAMETIB, 30KpeMa aBTOMOOUIBHUX MAapOK,
TaKOX MEPEIAI0THCS 32 IOMOMOTOI0 TPAHCKPHUIIIIT Ta YTOYHIOIOUOTO Nepekiany. Tak,
B aHTJIMCHKOMY TEpeKIIai 3 IBISIOTHCS TaKi CIOBa, K Car, sedan, ski yTOYHIOIOTh
BJIACHI Ha3BH, IepeaaHi 3a JonoMororo tpanckpumnmii — Volga, Zhiguli. YV apyromy 3
HABEJICHUX TMPUKIIAIB MPEJICTABICHO 1€ W MPI3BUINE OJHOTO 3 TOJOBHHUX Te€pOiB
OIOBI/IAHHS, K€ TAKOX MEPEJAETHCS 32 JOMOMOIOI0 TPpaHCKpHIILii — Troyan.

OTxe, OE€THAHHS TPAHCKPHUIIIT Ta YTOYHIOIOYOTO TIEPEKIAay € OJHUM 13
Croco0IB Mepe/aydl  YKpaiHCbKHMX BJIACHMX AaHIUIMCBKOIO MOBOK VY TMepeKiai
XYJIO)KHBOTO TEKCTY. 3aCTOCYBaHHSI TPAHCKPHIIIIII Y MOETHAHHI Y TIEPEKIaAalbKuM
YTOYHEHHSIM y MEXaX PEUeHHS MepeKiaay CIoCTepiraiocs MpH mnepeaadi TOmoHIMIB
YKpaiHChKOi MICIIEBOCTI, NMPHU MNeperaydl Ha3B aBTOMOOUIBHUX MapoK, MpH Mepenaadi
IMEH JliTepaTypHUX Misg4diB. B aHrmiicbkomMy mepekiaal 3’ sBisuiics jJexkcemu Street,
district, river, city, city market, region, car, sedan, poet Toro.

Chnucoxk Jitepatypu

Kapa6an B.I., Meiic J[x. Ilepexman 3 ykpaincbkoi MOBU Ha aHriiiicekky. Binauis: HoBa Knura,
2003. 608 c.

Kopyneus 1.B. Teopis 1 mpakTuka nepexiany (acnektHuil nepeknan): Ilinpyunuk. Binnuus: Hosa
Kuwra, 2003. 448 c.

[ep6ax 0. 3akon 36epexenns noopa. Onosiganus. K.: Momnoas, 2002. 594 c.

Yuri Shcherbak. The Little Soccer Team. Translated by Anatole Bilenko. Electronic Resource //
http://www.utoronto.ca/elul/
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AHAJITAYHUN OMUC TEM YCHHUX JIOIIOBIJIEN

YYACHUKIB ®PAHKO®OHHUX CTY I
IBanosa H.I'.
KaHIuAaT (PUIONOTIYHUX HAYK, TOIICHT,

Hamionanpauit yHiBepcutet «OJiechbka IOPUINYHA aKaIEMIs»

3 Oepe3ns 2023 poky Ha xkadenmpi iHo3emMHHUX MOB HamionansHOTO
yHiBepcuTeTta «Ojiecbka IOpUAMYHA  aKaJeMis» ICHYe HAyKOBHH  TYypPTOK
“@pankodponni crtyaii HY "Opecpka ropunuuyHa akagemis', A0 YCTaHOBYOIO
3aciJaHHs SIKOTo 3/100yBadi BUIIOiI OCBITH BUSIBIIM BEJUKE 3aIIKaBICHHS. 3 METOIO
3a0€3Me4YeHHs] MDKIPEIMETHOT KOOpAWHAIT OyJi0 BHPIIIEHO TMPOBECTH TEpIIe
3acimanns 3a makporemoro «DROIT EN FRANCEY, noB'si3aHO0 3 TPaBOBUM JKHTTSIM
®pannii. BaxauBuM Ta BIAMNOBITAIBPHUM €TaIlloOM IMATOTOBKH JIO 3acCilaHHS € BUOIp
Ta (popmyItoBaHHS TeMH JOMOBIAl. OCKUIBKM YYaCHUKW Malld BUIBHUM BUOIpP 11070
TEM CBOIX JOMOBIJEH, Micisi MepioJy OOMIPKYBAaHHS BOHHM 3alpONOHYBAJIA TEMH
poOOT, BUXOASYM 3 aKTyaJdbHOCTI, 31 CBOIX HAyKOBUX Ta MpodeciiHUX 1HTEpPECiB,
YCBIJIOMJIFOIOUHM Ta CAMOCTIHHO BUPILIYIOUH, IO iM 3aXOILUTIOI0YE MPEICTABUTH MTEPEN
ayJUTOPIEIO.

Meta gocnimKeHHs TIOJIATae y TPE3eHTAIlli aHali3y TeM YCHUX JOMOBiaeH
3100yBaviB MEPIIOro OaKaJaBPChKOTO PIBHS BHINOI OCBITH, [0 HABYAIOTHCS Ha
IpPyroMy Ta TPEeThbOMY Kypcli Ha (paKynbTeTi CyJIOBOTO Ta MIXHAPOJIHOTO IpaBa
HamionanpHoro yHiBepcutera «QOmecbka IOpUIWYHA aKaJeMis» Ta BHUBYAIOTH
bpaHily3pbKy MOBY SIK Apyry iHo3emMHy (M. Aszesuu, /]. Botixo, O. Bouyukeguu,
B. Inicop, A. Jlanuneuxo, /I. [owcona, B. Ilpoxoneys, €. Pyban, C. Illesuenxo,
A. Iluicenvcoka). ITlpoaHanizoBaHO Mporpamy 3acijiaHb, MPOLEC MATOTOBKH 0
YCHOI JIOTMOBiJ, 30KpeMa BUOIp TeMH Ta pPO3POOKY CTPYKTYpH JOMOBIAI Ta
Mpe3eHTallli y4acHHUKIB, TOOTO 3BITHI MaTepiayid, M0 YHAOUHIOIOTh Ta JTO3BOJISIOTH
HABECTH JESKI1 JIaHl Ta iX IHTepIpeTyBaTH.

JocnimxenHs: Oyi0 TPOBENEHO KiJTbKOMa METOJAaMH: TMO-TIepIe, OMUTYyBaHHS

YYaCHUKIB IIOJI0 IXHBOTO MIAXOJY JI0 MIATOTOBKH /O JOIOBiAI Ta BUKOPUCTAHHS
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pKepen iHbopMarlii; mo-apyre, aHaji3 YCHUX JOMOBIACH Ta CYyNPOBIAHUX MaTepiasiB

3 METOIO0 BHUSIBJICHHS OCHOBHUX MOBHHX Ta MOBJICHHEBUX TPYMHOIIIB. 3aCTOCOBAHHS
UX METOJIB JO3BOJIMJIO JOCHIAMTH MPOIEC MIATOTOBKM JO YCHHUX JOIOBIJIEH
3100yBadiB MEPIIOT0 OaKaIaBPCHKOTO PiBHSI BUIIOT OCBITH Ta 3'ICyBaTH, SKi aCIIEKTH
MiJrOTOBKM BUMAararoTh J10JJaTKOBOI yBaru Ta MiJTPUMKHU.

VYc¢i gonoBii, 1o 0yJI0 CTBOPEHO 3a JOTMIOMOT0I0 PI3HOMaHITHUX ayTEHTUYHUX
dbpaHKOMOBHUX JKEpEN, 00'€THy€ CITIJIbHA OCHOBA, OJTHAK KOXKHA 3 HUX (POKYCYEThCS
Ha KOHKpETHIM TeMi, TMOB'S3aHi 3 (paHIy3bKOI IIPAaBOBOIO CHCTEMOIO Ta ii
JEp’)KaBHUM YCTPOEM B KOHTEKCTI CyYaCHHX peajiii abo 1CTOPUYHOTO PO3BUTKY
Opannii. Temu nomoBine, mo Oyilo oOpaHo 3700yBayamMu BHINOI OCBITH,
BIJIMOBIAAIOTh iXHIM 1HAUBIAYQJIBHUM MPO(dECiiHO OpIEHTOBAHMM 3aWHATTSAM Ta
aKaJIeMIYHUM MOTpedaM, 10 AEMOHCTPYE MIHUPOKUN CIEKTp MpoecIiHUX 1HTEPECIB
Ta HANPSIMKIB MallOYyTHIX IOPHUCTIB.

Cnin 3a3HauMTH, MO0 OUTBLIICTE TEM Ma€ BiIHOMIIEHHS 10 cydacHoi Mdpanirii
(“La vie politiqgue d’Emmanuel Macron” // “lonimuune ocumms Emanyens
Maxkpona”, “Les pouvoirs du président frangais” // “Ilosnosadicenns npesudenma

b

@panyii’”, “Dipléme de droit en France” // “J{unnom opucma y @panyii’

b

, “Droit en
France” // “Ilpasosa cucmema ®panyii”, “Avocat pénaliste Eric Dupond-Moretti
(«Ogre du Nordy)” // “Aosoxam y kpuminanerux cnpasax Epix /fronon-Mopemmi
(«llisniunuii oep»)”, “Droit a l'éducation”™ // “Ilpaéo na oceimy”), xo4a iHIIIl TEMH,
Hanpukian, “Code de Napoléon” // “Kooexc Hanoneona” ma “Alphonse Bertillon,
son triomphe et son échec” // “Anvgponc bepminvon, tioco mpiymg ma tioco nposan”,
“La loi interdisant le port du pantalon aux femmes” // “3akon, wo 3aboponse
Hocumu oproxu  ocinkam”, “PACS” [I “I[IAKC”, maioTh TIEBHUN ICTOPHUYHUIL
KoMIToHeHT. Ko)kHa JOTOBIh HAJa€ OIS KOHKPETHOTO AacleKTy (PpaHIy3bKOTO
mpaBa Ta Horo icTopii 1 MATPUMYETHCS HAYKOBUMH JiKEpeslaMu Ta haKTamH.
Busnagaemo, 1110 caMOCTIHHMNA 1 CBIIOMUI BUOIP TEMH € JETEPMIHOBAHUM SIK
OakaHHSAMM Ta CIOJIBaHHSMM 3700yBadiB BHINOi OCBITH, TakK 1 IiXHIMH
MOXJIUBOCTAMHM y peanizailii po3kputts Temu [Ocobucticauit Bubip..., 2005: 35] ta

PO3KpUBAE IXHIO CUCTEMY I[IHHOCTEH.
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3 ogHOro OOKY, 1€ CBITYHUTH MPO T€, IMI0 MANHOYTHI IOPUCTH JIy’K€ LIKABSATHCS
(dpaHIly3bKOI0 TOJIITUKOIO, BIAJIOI0 Ta X B3a€EMOJIEI0, MAIOYN OakaHHS, HAPUKIIAJ,
BUBUUTU CUMBOJIHM J€p>KaBH, 3aKOHHM Ta IMOBHOBAXKEHHS MPE3UJEHTA PECITyOJIIKH Ta
3pO3yMITH BaXJIMB1 aclieKTH MOMITHKKM MakpoHa. YyacHuku DpaHKOPOHHUX CTyIiN
JEMOHCTPYIOTh CBOIO TBOPYICTh Ta OPUTIHAJIBHICTh, BUOMpPAIOYHW TEMH, SKI HE €
OaHasibHUMHM a00 CTaHJAPTHUMHU, aje MalOTh CBOE ICTOPUYHE Ta KYJIbTYypHE
3HaueHHs. Cnil TIAKPECTUTH 3alliKaBICHHICTh 3700yBayiB BHUIIOI OCBITH Y
MIMOMHHOMY PO3YMIHHI  (pyHJAaMEHTaIbHOTO (DpaHIy3bKOTO 3aKOHOJIAaBCTBa Ta
ictopii ®panmii, ockiabku, Hanpukian, “Code de Napoléon” cTaHOBHTH OCHOBY
(dpaHIly3bKOT0 TPOMAASTHCHKOTO TpaBa Ta PO3TISAAETHCS K OJMH 3 HAUBILTUBOBIIIINX
3aKOHOJIAaBUMX aKTIB y (paHIly3bKiil 1CTOpii, [0 Ma€ 3HAYHUN BIUIUB Ha TPABOBY
cucteMy OaraThOX KpaiH cBITy. BiguyBaeTbcs TOMMTIMBICTH A0 IpaBa Ta CyA0BOI
cuctemu OpaHilii, KOHKpPETHIIIE, IHTepec 10 poOOTH B 00J1aCTI KpPUMIHAIBHOTO MTpaBa
Ta 3aXUCTy IMpaB MiJ03pIOBaHUX a00 3BUHYBAUYEHUX Y CKOEHHI 3JIOYMHIB (TeMa
"Avocat pénaliste Eric Dupond-Moretti («Ogre du Nordy)". JlocaiKeHHS >XUTTS,
Kap'epu Ta npodeciiinoi aisuibHOCTI Epika [Jronmon-MoperTi, BioMoro ¢hpaHIy35K0ro
aJBOKaTa, SIKM 3aliMaeTbCcsd KPUMIHAIBHUMHU CIpaBaMH, BUSBIsSE O€3CyMHIBHUUI
iHTEepec 10 camoi npodecii agBokara, MOTIUOIIOE 3HAHHS MPO (PPAHITY3bKY MPABOBY
CUCTEMY, TMPOIEC KPUMIHAJIHLHOTO CYJOYMHCTBA Ta TMPAKTHKY 3aXUCTy IpaB
00BHMHYBauyBaHUX. 3’sICOBAHO, 10 3/100yBayl BUINOi OCBITU I0aWIMBO IJIAHYIOTh
CBOIO Kap'epy Ta 3aIliKaBlIeHI B aKaJeMIYHOMY acHeKTi IOpUau4dHOoi mpodecii,
Oaxarouu OTpUMATH AOJATKOBY 1H(GOpPMAIII0 MPO MPOLEC HABYAHHS T4 OTPUMAHHS
aurioMy B Tanmy3i mpaBa y @Opannii (tema "Diplome de droit en France").
[Tomiuenu#t iHTEpeC A0 1CTOPiIi KPUMIHATBHOI IOCTHUINI, METOIUKAX iMeHTUDIKAIT
3JIOYMHINB Yy JAomnoBial npo AjibpoHca beprinmboHa, BigomMoro ¢paHIly3bKOro
KpUMIHAJIICTA, SKUA CTBOPHB cuUCTeMy (ikcarlii 3J0YUHIIB 3a JOIMOMOTOIO
¢ororpadiii Ta anrponomerpuuHux gaHux (tema "Alphonse Bertillon, son triomphe
et son échec"). 1IposBig€TbCS 1HTEPEC 10 ICTOPIi KIHOYOTO PyXy, MpaB KIHOK Ta
comianeHux HOpM Dpanmii (tema “La loi interdisant le port du pantalon aux

femmes”) ta 10 MpaBOBMX Ta COMLIAJBHUX MUTaHb, MOB'SI3aHUX 3 BITHOCHHAMH MIX
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TOIbMH, TOOTO 0 CIMEHHOTO TIpaBa Ta PEryJIOBaHHS MApTHEPCTBA TPOMAISH Y
BIJIMTOBITHOCTI 31 3MIHEHUMHU IIIHHOCTSIMU Ta otpedamu (Tema “PACS”).

3 iHmoro 00Ky, pi3HOMaHITHICTb OOpPAHKUX TE€M CBIAYUTH MPO TE, IO 3100yBayi
BHIIIOT OCBITH MAarOTh 3/IaTHICTh HE TIIBKA CAMOCTIHHO OOMpAaTH Ta BiAMOBITATHHO
JTOCTIDKYBaTH TEMHU, ajie i OCMHUCIIMTH Ta aHaJ13yBaTH CKJIQ/IHI COIlaabHO-TTOTITHYH]
poOJieMH Ta TOPIBHATH Pi3HI TOYKU 30py. KpiM TOTO, BOHM TaKOXXK MarOTh BUCOKUMA
piBeHb SIK MOTHBAIll BUMTHUCS Ta PO3BUBATUCA B OOpaHOMY HANpPSIMKY, TaK 1
TOTOBHOCTI JIO CEpHO3HOI Mpalll Ta CaMOBJOCKOHAJECHHS [JIsl JIOCATHEHHS CBOIX
npodeciiHuX LUIed Ta PO3BUTKY NPO(ECciiHMX KOMYHIKATHBHUX KOMIIETEHIIIH.
MaiiOyTHI MpaBO3HABIIl BUSBISIOTH CBOIO COLIAIBHY BIAMOBIJANBHICT Ta
IPOMAJITHCHKY CB1JIOMICTb, 3BEpTalOUM yBary Ha TakKi MUTaHHS, SK IMpaBa JIIOJAUHH,
PIBHICTh CTaTeil, CIMEWHI BIIHOCHHM TOIIO. Y4yacHUKH DpaHKOPOHHUX CTyAlH €
[IJIECIIPSIMOBAaHUMHU, 1HTEJIEKTYaJIbHO JONUTIUBUMH, 3JaTHUMH JI0 AHATITHYHOTO
MUCJICHHS, CXWJIBHUMH J10 PO3AYMIB, MPOTPECUBHUMU Ta Mpale3aTHUMHU, BMIIOTh
IJIaHyBaTH CBOI [Ii Ta MpaloBaTH 3 PI3HUMHU JpKepenaMu 1H(opmalii, OCKUIbKA
PO3KpUTTA 0OpaHOi TeMH MOTpeOye 3HAYHOI KUIBKOCTI 4acy Ta CTapaHb IS il
OMaHyBaHHs. 3arajoM, TeMaTUYHa €JIEKI[lsl MiATBEPAKYE BUCOKUN piBEHb MOTHBALIi
3100yBadiB BWINOI OCBITH K JI0 IOpUAWYHOI Tpodecii, Tak 1 JO BHUBUYCHHSA
¢dpaHIy3pK0i MOBH Ta 1i 3aCTOCYBaHHS B IOpUINYHIHN cdepi.

Otxe, TeMaTuyHa J00IpKa CBIQYUTH TPO TE, IO TOTYIOUMU JIOMOBIJII
(b paHIy3pK0I0 MOBOIO, MaliOyTHI IOPUCTH 30UIBIIYBad CBOI 3HAHHS B FOPUIUYHIN
cdepi, B 00nacTi icTOpii MpaBa, pO3BUBAIU Ta BIOCKAHABIIOBAIN HABUYKH POOOTH 3i
3aKOHOJIABCTBOM Ta TMPABOBHUMM akTaMu. [liIKpecaoeTbcs IHTEpeC YYaCHHKIB
TpaBueBux ®@pankopoHHUX cTyaiH 2023 poky 10 BUJATHUX MOCTATEH B Tay3i MpaBa
®paniii, 70 KpUMIHAIBHOT HAYKW Ta JOCHIIKEHHS METOIB BUSIBJICHHS 3JIOYMHIIIB,
70 1CTOpii MpaB JIOJUHU Ta TEHACPHUX MpoOJieM, IO TUTaHb, TMOB'SI3aHUX 31
CTOCYHKaMH MK ocobamu  (TpOMaJsHCBKHN CTaTyC OJHOCTAaTE€BUX  Tap,
IPOMAJISTHCBKUN TUTI00, Tomlo). AHanmi3 o0paHuUX TeM TIATBEPJUB TMO3UTHBHE
BITHONICHHS 3700yBayiB BUINOi OCBITU 1O OBOJOMIHHS (PaHITy3bKOIO MOBOIO,

OCKIJIbKM BHUTpAyalOyM 3HA4YHI 3YCHUJUIS, BOHU TOTOBI BHKOPHUCTOBYBAaTH ii SIK Yy
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BHUBUYEHHI MPAaBOBOI HAyKH, Tak 1 B MaiOyTHIN mpodeciitHiil nismpHOCTI. ['oTyroun
JIOTIOBI/i, BHMBYAIOYM PI3HI AaCHEKTH KUTTS (PpaHIly3bKOTO CYCHUIbCTBA, BOHHU
OTpUMQJIM 3HAYHUM [JOCBIA 3 ONpALIOBaHHS AyTEHTHMYHUX (PPaHKOMOBHHX
npodeciitHO OpIEHTOBAHUX MaTepiaiB.

TakuM 4YMHOM, MOKHa 3pOOMTH BHMCHOBOK, IO OMNAaHYyBaHHS (PpaHIy3bKOIO
MOBOIO SIK JIPYrOH0 1HO3EMHOIO MAa€ BEJIMKMM MOTEHLIaN s NpogeciiiHoro Ta
JIHTBICTUYHOTO PO3BUTKY MaiOyTHIX IOPUCTIB, IS YCIIIITHOI Kap'epy B Tady3l MpaBa
Ta nomtuku. Onucanuii popmMat poOOTH € CTUMYJIIOIOUUM, KOPUCHUM Ta ILIAHUM
U1 poOOTH 31 3100yBa4aMu BHUIIOi OCBITH, 1110 MAOTh JOCIIAUTH IOPUCHPYICHIIIIO
Ta 0aXaroTh NOTJIMOUTH CBOi 3HAHHSI MOBH, KYJIbTYPH, i1CTOpii Ta mpaBa dpaHii.

Chnucok JiTepatypu

OcoOucTicHuii Bubip: ncuxosnoris Biguato ta Hanaii. Haykose Bumanns / 3a pea. T.M. Turapenxo.
K.: Mineniym, 2005. 336 c.
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CTAH BUBYEHHOCTI CEMAHTHUKMU A1€CJIIB
3 AYAIOBI3YAJIBHUM 3HAYEHHAM

Ko3ak T.b.
KaHauaaT G1I0JIOTYHUX HAYK, JOIICHT,

Hamionansauii yaiBepcuteT «Oechka IOpUIAIHA aKaIeMisDy

JlocnmikeHHsT JIGKCUYHOTO CKJady MOB € OJHUM 13 KIIOUYOBUX MpPOOJIeM
Cy4YacHO1 JIIHTBICTUYHOT HAYKH. 3 KOXXHUM MEPIOJOM PO3BUTKY MOBH TOB'sI3aH1 MEBHI
3MIHU CEMAHTHKH CJIOBA, ICTOPUYHMM aHATI3 KO J103BOJIIE€ MOOAYUTH 3YMOBIICHICTh
JIEKCUYHUX 3HAYEHb CUCTEMOIO 3B'SI3K1B, 1[0 OPTaHI3yIOTh MOBY.

Binomo, 1o cioBa Ta ix 3HAYEHHS MOEIHYIOTHCS B CUCTEMI NMEBHOI MOBU y
PI3HI CMHCJIOBI IpynH. AJjie, OCKUIBKU JIGKCHYHUN CKJIAJ IIIIA€ThCs Oe3MepepBHUM
3MiHaM, BIIOMBAIOUM PO3BUTOK MPOJYKTUBHHUX CUJI CYCHUIBCTBA, HAyKH, KYJIbTYypHU
TOIIIO, TO ¥ CMUCJIOBI TPYMH CJIIB MalOTh MOCTIHHOCTI.

PyXxJIMBICTh JIGKCMKO-CEMAaHTUYHMX CHUCTEM YH CMHCJIOBUX TpyH CIIiB
OOYMOBITIOETBCSA 1 THM, IO JIEKCUYHE 3HAYCHHS OKPEMHX YJICHIB 3aJIMIIAETHCS
HE3MIHHUM TMPOTATOM TPUBAIOTO 4Yacy. BOHO 3MIHIOETBCS, 1 I CHpHUSE 3MiHI
CMUCJIOBHX 3B'SI3KIB M1’K OKPEMHUMHU CJIOBaMH, a TAKOK 3yMOBIIIOE€ BUX1]l 13 BYKUBAHHS
NEIKUX 13 HUX.

JlocnmiKeHHsT CEMaHTHUKH JIEKCUKO-CEMAHTHYHUX TPyH € aKTyaJlbHUM
3aBAAHHSAM 1CTOPUYHOI JIEKCUKOJIOTIi, THM OUIbLIE, 110 BOHO MPUHOCHUTH IEBHY
KOPHCTh, JIa€ IMOCh HOBE B PO3POOII TPOOIEMH CEMAaHTUYHOI CHCTEMHU.

JliecmoBa 30pOBOTO Ta CIIYXOBOTO CIHPUUHATTS € O00'€KTOM JOCITIIKCHBb
3aKOpPAOHHMX JIHTBICTIB. Jlo HUX cninx BigHectu pobotu A. Pomxkepca, T. CkyBena,
€. bromosa, €. I'pybepa, I. Xomipxoka, E. Pyca, K. Pobepunra, M. ®dnurena,
M.-T. llenminra Ta iH.

Jlo dbyHInaMeHTanbHUX TOCIIHKEHb TPYNH ayAi0Bi3yaJbHUX A1€CTIB HAJICKHUTD
po6ota E. Pyca [R00s, 1995], BukoHaHa Ha MaTepiai HIMEIbKOI Ta aHTJIIICHKOT MOB.
MeToro JaHOro MOCHIKEHHS € KOHTPAaCTUBHUN OMHUC TPYNH CJIiB 13 Bi3yaJbHUM

3HAYEHHSIM Y JIEKCUKO-CEMaHTUYHIN ramys3i.
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JliecnoBa 11i€i TPymu BITHOCSTHCS MO CMHUCIOBUX (YHKIA 1 BIAYYTTIB

[Dornseif, 1990: 297], i HaBiTh € MWAKIACOM TPYIHU I€CHIB CHPUHHATTI. ABTOD
JTOCIIDKCHHS TO€HYE JOCIKYBaHI JIeKceMH B 000X MOBaxX Y BIJIOBIIHI
cioBuukoBi  monst  (Wortfelder), ockinmekm  ix  peamizamis  00ymoBiIeHa
IICUXOJIONTYHUMH YMOBaMHU CMHUCIIOBUX (pyHKIii [R00S, 1995: 48].

E. Pyc posrisgae gpopmasibHI 0COOIMBOCTI JIECTIB 30POBOTO CHPHUHHATTS, iX
CMHUCIIOBY CTPYKTYpy. Y pe3yibTaTi aHajidy 3 JOMOMOroio iH(opmaHTiB Oyio
BUSIBJICHO HaMOUIBII YacTOTHI JIECIOBA BI3yaJbHOI'O CHPUHHATTA. TecTyBaHHS
JIO3BOJIMJIO BU3BHAYUTH CBOEPIIHICTh 3aKOHOMIPHOCTI aHalII30BaHUX JIEKCUUHUX
OIVMHULIb. BIIMOBIAHO 10 pe3yJbTaTiB TECTyBaHHSA 1H(QOPMAHTIB MOPSA 3
1HIMBIAYaJIbBHUMH OCOOJIMBOCTSIMHU JIECTIB Bi3yaJbHOT'O CIPUMHATTS CIUIBHUM IS
HUX € HasgBHICTb EKCTPaJIHIBICTUYHOrO (akrtopa — cy0'ekta y BHIISAL
OJTyXOTBOPEHOTO TIPEAMETa/ICTOTH.

BpaxoByroun MOXJIMBOCTI BXKHUBaHHS BI3yaJIbHUX JIECTIB 3 IHIIMMU CIOBaMH,
E. Pyc Buninsie HactymHi: 1) giecioBa 3 HeareHTOBaHUM cy0'ektom (Verben mit nicht-
agentivem Subjekt); 2) miecnoBa 3 areHroBanuM cyO'exktom (Verben mit agentivem
Subjekt). IIpu TakomMy po3momaii cTa€ OYCBHIHWAM, IO OJHI M Ti X (POHOJOTIUHI
dbopMH BUCTYMAIOTh SIK PEMPE3CHTAHTH PI3HUX CMUCIOBUX CTPYKTyp. Taki BUNAIKU
OMOHIMIi Ta, BIAMOBIAHO, MmoyiceMii 0cOOJMBO YacTOTHI Ay mieciaoBa Sehen. Kpim
TOTrO, OIIBIIICTh [IE€CIIB MOXKYTh 3MIHIOBAaTH CBOIO CMHUCIOBY CTPYKTYypYy 3a
JOTIOMOTOI0  TIpedIKCiB, 1 YMM crenuQiyHinie 3HAUYE€HHS JIECIIOBA, THM Yy HBOTO
MEHbIIIa MOKJIMBICTh BUOOPY IpedikciB. ABTOp HaBOAWTH YUCIIEHHI MPUKIAIU, JI€
MPOJCMOHCTPOBAaHE IIMPOKEe TOEAHAHHS 3 mpedikcamu mieciiB Sehen, schauen, i
Oinbin By3bka st gieciiB blicken, spdhen. ¥V ckiani miecnis betrachten i besichtigen
BXKE€ MIPUCYTHI NPeDIKCH, 1 IXHS MOKIIMBICTh MOEAHYBATUCS 3 JOJATKOBUMHU BIJCYTHS.
OTxe, 10 JeKceM, SKi MOXYTb BHUKOPHUCTOBYBATHCS 3 pI3HUMHU Tpedikcamu,
CTaBIIATHCS JI€CIOBA 3 BCTAHOBJICHUMH BUOIPKOBUMHU OOMEKEHHSIMH.

ABTOp TpeACTaBiIs€ TOKJIATIHUN aHaATI3 KOXKHOTO 3 JIIE€CIIB 3 areHTOBAaHUM Ta
HEareHTOBaHUM CyO0'€KTOM y HIMEIbKIH Ta aHTJINACHKIM MOBax Ta OMUCY€E MOJABIMHY

¢ynkuiro nux giecaiB. Ha mpuknagl pi3sHUX MPOMO3UIIINA BUCOKOTO Ta PO3MOBHOIO
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ctimo E.Pyc ommcye Takox cruimictuaHi ocobmmBocti giecniB blicken, schauen,

sehen i gucken. 3a pesympratamm kinacudikamii E.Pycom Oyna moOymoBana
CTPYKTYpa CEMaHTHUYHUX B3a€MO3B'SI3KIB JIJIsl TPYIH CIIIB, IO MO3HAYAIOTH BI3yallbHE
cupuiinarTs [Roos, 1995].

B ocuoBy mocnimkenns iekcem Sehen, erblicken, sichten, schauen, besichtigen
Ta 1H. y HIMEIbKid Ta (paniy3ekii MoBax M.-T. Illeminrom Oynu mokjIageH1
CEMaHTHYHUN Ta CHUHTaKCHYHHMU Kputepii [Schepping, 1982]. 3a ceMaHTHYHHM
KpUTEPIEM aHai3 OyJI0 BKIFOUEHO JIUIIE Tl JIGKCEMHU, Y CTPYKTYP1 SKUX € BI3yaJIbHUI
KOMIIOHEHT. 3a CHUHTAaKCMYHMM KpuUTepleM OyJid BUKIIOUEHI 3 aHalli3y TakKl
BHCJIOBJIIOBAHHS, $IKI HI HIMELUbKOIO, HI ()paHIy3bKOIO MOBOI HE BHU3HAYaIOTh
Bi3yaJIbHE CIPUUHATTA 3a JOMOMOTOI0 JI1€CIOBa, a pOOJATH 1€ 3a JOMOMOTOIO
CUHTarMu. Pe3ynbTaToM IOCHIIKEHHS CTajlo BHAUICHHS HACTYMHUX J1€CITIBHUX
rpym: 1) miecnoBa Bi3yaJdbHOTO CIIPUHHATTS; 2) Al€CIOBA BI3yalbHOI Jii; 3) JieciioBa
BI3yaJIbHO1 i1 3 HABMUCHUM CIPUUHATTAM; 4) Ji€coBa BI3yalbHOI /il 3 HASBHICTIO
cnpuiinatTs [Schepping, 1982].

M.-T. lllennuHr BiABOAWUTH BEJIMKY POJIb B CEMAHTHUIll BI3yaJIbHHX JII€CIIB
o0CTaBMHAM 1 MPUXOJUTH B PE3yJbTaTi JOCTIIKEHHS /10 BUCHOBKY, 10 3a3HAauY€HA
rpymna JieciiB B3aeMoji€ 3 00CTaBUHAMHU PI3HOTrO Tuiy: 1) oOCTaBMHM, 3a SKHX
1HIUBIZ Oepe ydacTh SIK €KCIIePUEHIIEp 1 sIK 00'€KT Mi3HAHHS; 2) 00CTaBUHU, Y SIKUX
1HIUB1A Oepe ydacTh sk 3aci0 CIpUMHATTS; 3) 00CTaBUHHU, Y SKUX 1HJIUBIJ MOCTAE SIK
CIpsiMOBaHUM 00'ekT TMi3HaHHS; 4) OOCTaBUHHM, y SKHUX 1HAMBIJ BUKOHYE POJIIb
OJIHOYACHO eKCIepueHIiepa 1 00'exTa.

Sk hbyHIaMeHTaIbH1 JOCIIKEHHS JIE€CTIB 3 ay110B13yalbHUM 3HAUYCHHSIM CJIi]T
Bim3HauuTu poboty K.Pobepinra, B sikiil mpeACTaBICHO CEMAaHTHYHUNA aHAI3 JI1€CTIB
30pOBOI IepILeIIlii Ha MaTepian cydyacHol HiMerbkoi moBu [Robering, 1985].

JlocnmiKeHHSI CEeMaHTHKU JIPEBHBOTO CIIOBA BXOAWTH J0 AKTyaJIbHUX 3aBIaHb
ICTOPUYHOT JIEKCUKOJIOTIi. SIK CcBig4aTh MOCHIDKEHHS, MiJ Yac aHaii3y 3HAuYeHHs
JABHBOTO CJIOBAa B&XKJIMBO BpaxOBYBAaTH SK BIJIACHE JIHIBICTHYHI JlaHi, Ta W

KyJbTYPHO-ICTOPHYHI YMOBH Ha ToH 4ac. [locTiiiHa 3MiHa MOBU € OJIHIEIO 3 CYTTEBUX
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ocobmuBoCTeM 11 (PyHKIIOHYBaHHS, TOMY il OMHC Ma€ BPaxOBYBAaTH 1 J1aXpOHIYHI

aCIIEKTH.
Cnipg 3a3HauMTH, LI0 OCTAHHIM YacoM HEAOCTaTHbO YBAaru MPUAUISETHCS
JOCTIDKEHHSIM 1CTOPUYHOTO XapakTepy. Y LIEHTpl yBaru JIHTBICTIB mepeOyBaioTh

poOJIeMH CHHXPOHHOT'O OIHUCY, AOCIIKEHHs B 00J1aCTi JIIaXpOHii OO MHOKI.
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TEKCTHUJIb AK META®OPA B AHI'VIOMOBHOMY

XYJOKHBOMY JUCKYPCI
KoBaasosa K.O.
BHKJIa/1a4d Kaenapy iHO3eMHUX MOB

Hamionanpauit yHiBepcuret «Oiechbka IOPUINYHA aKaIEMIs»

Hocnimkenus meradop € KIIOYOBHUM aCHEKTOM JITepaTypHOro aHalli3y Ta
PO3YMiHHSI XYyJ0KHBEOTO TBOPY. IM BifIBOMMTHCA OfHA 3 HAMBAXIUBIIIMX poneil y
MOJIETIOBaHHI XYJ0KHBOTO JIUCKYPCY, 110 3yMOBIIOE€ PI3HOMAHITHICTh 1X XYJOMKHIX
byHKIIIH.

Metadopu 3MiHIOIOTH 3BHYAliHE BUKOPUCTAHHS MOBH, IEPEHOCSYH iX B
00Js1acTh OLIBII a0CTPAKTHOTO 1 OOpa3HOro BiOOpaKEHHs, IO J03BOJISIE aBTOpaM
BUCJIOBJIIOBATH CKJIJHI, KOHIIENTyajabHI 17€i. Meradopu 4acTo € OCHOBOIO MJiA
CTBOPEHHS CHMBOJIB Ta ajeropiii. Takuil HampsIMOK JOCHIJKEHHS MeTadop
JOTIOMAara€e po3KpUTH TIIMOOKI 3HAYEHHS Ta CHUMBOJIIYHY 3HAUYIIICTh €JIEMEHTIB Y
TEKCTi, IO CHpUs€ OIIbII TMOBHOMY PO3YMIHHIO 1/1ei TBOPY Ta BHOKPEMJICHHIO
1HIUBITyaIbHUX OCOOJIMBOCTEN CTHIIIO aBTOPA.

Opniero 3 BaXJIMBUX OcCOONMBOCTEM MeTadopu € 11 37aTHICTH BigoOpakaTw
KyJbTYpHI, ICTOPUYHI Ta COIllajbHI ACMEKTH CYCIUIbCTBA, B IKOMY CTBOPEHO TEKCT.
HocnimkenHss metadop T03BOJISIE PO3KPUBATH MIATEKCTU Ta MPUXOBaHI 3HAUYCHHS,
OB’ s3aH1 3 IEBHUM YacOM Ta KyJbTYpPOIO.

Taxkum ynHOM, cepen 0e3niyl XyA0XKHIX QyHKU1A MeTadopH, a came: HaJaHHS
TEKCTYy OOpa3HOCTI Ta BHUPA3HOCTI, MOTJIUOJICHHS 3MICTY, PO3KPHUTTS aBTOPCHKOIO
CTWJIF0O THMCHMEHHUKA TOIO, KIIOYOBHUMH BUAUISIOTECS (PYHKINT CHMBOJI3AII],
CTBOpPEHHsI aTMOc(epu y TBOp1 Ta BIIOOpaKEHHS KyIbTYPHO-ICTOPUYHOI CIIEU(IKH.

TexkcTunb gK HEBIM €MHA YacTHHA PO3BUTKY KyJIbTYpH Ta ICTOPIi PI3HUX
CYCHUIBCTB MICTUTH y cO01 BaroMmy pojib 30€peXeHHs Ta BiJOOpakeHHS KyJIbTYPHO-
ICTOPUYHOTO aCHeKTy Ta COIOKYJIbTYpPHUX TEHIEHINH Ta I[iHHOCTeld. BuBueHHs
KyJBTYpPOJIOTIYHOTO KOHIIEITY «TEKCTUJIBY» JIONIOMAarae po3KpUBATU OaraTcTBO

KyJIbTYPHOTO KOHTEKCTY, AaCOLIMOBAHOIO 3 TEKCTWJIbHOK MNPOAYKIIE, Ta HOro
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BIUTMB Ha Pi3HI aCMEKTH JIOACHKOTO KHUTTS, a TAKOX BIOOPAa3UTH CUMBOJIYHI
3HAYCHHS, 10 BIATBOPIOIOTHCS B TEKCTaX 3a TOTIOMOTOI0 TEKCTUILHUX HAMMEHYBaHb.

Tak, Ha MpUKIaIax TBOPIB aHIIIHCHKOI MchbMeHHUIN 19 ctomitts BpimkuHii
Byned, MoxHa moOaumTH peamizalifo BHUIIE3a3HAYCHUX (YHKIH TEKCTUIBHUX
meTtadop.

B pomani «OprnanHao» OAHUM 3 KIIOYOBUX E€JIEMEHTIB € Ol Ta Marepiaiu

BUpoOiB. [IpoTsirom ycboro pomany Bynd BuUKOpHCTOBY€ TKaHWHH, TaKi SK IIOBK,
100 CMMBOJII3YBaTH COIIAJIbHUM CTATyC 1 KyJBTYPHI HOPMU. SIKICTh TKAHUHU B 031
OpmaHgo 4yacTto BimOOpa)kae TOJOXKEHHS MEepPCOHaXXa B CYCHUIbCTBI, PO3KIMI
aApPUCTOKPATUYHOTO JKUTTS:
“It was not necessary that they should speak to him or even that they should
see him; they conjured up before them especially when the scenery was romantic, or
the sun was setting, the figure of a noble gentleman in silk stockings. Upon the poor
and uneducated, he had the same power as upon the rich.” [Woolf, 1995: 41]

Byne(d BHaeTbcsi N0 BUKOPUCTAHHS TEKCTWIBHMX MeTadop IJs Mepenadi
BITUYTTS 4yTTEBOCTI Ta po3koiii. Komu Opiianao 3akoXyeThesi B IPUHIIECY, TEKCTypa
BEJIbBETY BUKOPUCTOBYEThCA K MeTadopa i ONUCY OararcrBa Ta 1IHTEHCHBHOCTI
fioro emorii. Meradopa BHXOAWTH 3a PAMKH BI3yaldbHOTO ¥ TaKTHIJIBHOTO,
nepenaryu riuouHy i 6araTcTBO MOYYTTIB TOJIOBHOTO TE€POS.

“Thus, in a very few years, Orlando had worn the nap off his velvet, and spent
the half of his fortune; but he had earned the good opinion of his neighbours.”
[Woolf, 1995: 38]

B cBoeMy ecce «CBosi kKiMHaTa» BipmkuHis Bynbd ckiagHe NUTaHHS «KIHKU
Ta JiTeparypa» MeTaQopuyHO Ha3MBA€ XOMYTOM, OIMUWHUKOM, IO CTBOPIOE
eMoIliifHe 3a0apBIICHHS TBOPY:

“That collar | have spoken of, women and fiction, the need of coming to some
conclusion on a subject that raises all sorts of prejudices and passions, bowed my
head to the ground.” [Woolf, 2002: 5]
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Takox cTBOpeHHIO aTMOc(epu CIpHsie BUKOPUCTAHHS MeTaop Mia 4ac OmUcy

CHIIaHKY, IO TOJA€ThCS «3 OLTUM TOKPUBAJIOM BEPIIKIB», Ta MEWU3axy, KOIU
«ra30Bui mapd Jgexanu Haj caoM CYTIHKIB po3ipBaja 31pKay.

“Here, however, I shall take the liberty to defy that convention and to tell you
that the lunch on this occasion began with soles, sunk in a deep dish, over which the
college cook had spread a counterpane of the whitest cream, save that it was
branded here and there with brown spots like the spots on the flanks of a doe.”
[Woolf, 2002: 11]

“All was dim, yet intense too, as if the scarf which the dusk had flung over the
garden were torn asunder by star or sword — the flash of some terrible reality
leaping, as its way is, out of the heart of the spring.” [Woolf, 2002: 16]

TakuM 4YMHOM, TEKCTUIbHI MeTadOpH CIPUAIOTH AOCTIIKEHHIO 1€HTUYHOCTI,
CTaTl Ta IJIMHHOCTI JIIOACHKOTO JOCBiny. Buxopucranns ix Bipmkuniero Bynbsd
no/lae TAUMOMHM TBOpaM, JIO3BOJISIIOUM YWTayaM CHOpUAMATH TEMH Ta 1Jei Ha
00pa3HOMy Ta CHMBOJIIYHOMY PIBHSIX.
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ACIHHEKTHU JOCJ/IIKEHHS JIIHI'BAJIBHUX 3ACOBIB CTBOPEHHSA

OBPA3Y IEPCOHAXKA Y XYJIOXXHbOMY TBOPI
Onbonumen B.JI.
3100yBad OCBITH,

Hamionanpauit yHiBepcuret «Oiechbka IOPUINYHA aKaIEMIs»

Hayxosuii kepienux: xanouoam ¢hinonociunux Hayx, 0oyerHm

Tomuaxosecvka 10O.O.

ACTEKTH JTOCIHIJKEHHS JIHTBAIBHUX 3ac00iB CTBOpPEHHs 00pa3y mepcoHaxa
BKJIIOYAIOTh BUBYCHHS PI3HUX MOBHHUX €JIEMEHTIB, SIKI BHUKOPHUCTOBYIOTHCS MJIsI
nepegadl  XapakTepUCTUK NepcoHaka 1 Horo ocobucrocti. Croau HalexaTh,
Hacamrmepes, JOCHIUKEHHS BHUKOPUCTAaHHS CHEHM(IYHOT JIEKCHUKH, TakKol SK
MPUKMETHUKHY, IMEHHUKHA a0o0 J1€CIIOBa, K1 OMUCYIOTHh 30BHIIIHICTh, XapakTep Ta
BHYTPIIIHIM CBIT MepCcOHaXa; aHa3 BUKOPUCTaHHS (Dpa3eosiori3mis, iioM Ta (pas,
AKl XapakTepu3ylOTh TIEPCOHaXa Ta WOro CTaBICHHA [0 TOAIi; BHUBYCHHS
BUKOPUCTAHHS CTWJIICTUYHUX TPUUAOMIB, TaKuUX K MeTadopu, IMOPIBHAHHS abo
rinepOou, Il CTBOPEHHSI 00pa3y MepcoHaXka; aHaji3 BUKOPUCTAHHS TPaMaTUYHUX
KOHCTPYKIIH, TaKUX SIK MAaCUBHUI CTaH, CKJIAJHOMIAPSAIHI PEUYeHHsI a00 BKUBAHHS
NEeBHUX YaCTOK MOBHM, i MepeAadl oOcOOJMBOCTEH IEpPCOHa)Xa; BHUBYEHHS
BUKOPUCTAHHS 1HTOHAIIl, TEMITy MOBJIEHHS, May3 Ta 1HIIMX PUTOPUYHUX MPUHOMIB
JUIA TIepeiadi HacTPOI Ta Xapakrepy mnepcoHaxa [bepexxna, 2017; €pmonenko,
2010].

Heo0xiH1CTh KOMIUIEKCHOTO OMKUCY MOBHOI OCOOUCTOCTI (OHOTO 3 KIIFOUOBUX
MOHATh CYy4YacHOI JIHTBICTHKHK) MOTpeOye MOMANBIIOTO aHaji3y CHUCTEeMH MOBHUX
3ac00iB, 1110 BUKOPHUCTOBYIOTHCSI JJIsi CTBOPEHHS XYJOKHBOTO oOpa3y. 3a3Buuail y
TAaKOTO POy  JOCTIPKEHHSX  3aCTOCOBYIOTBCS ~ METOAM  KOHTEKCTyallbHO-
IHTEPIPETALIHOTO Ta JIHTBOCTWIICTUYHOTO aHAITi3y.

OnHi€l0 3 OCHOBHUX OCOOJHBOCTEM XYJIOXKHBOTO TEKCTY SK OJWHUII
€CTeTUYHOI KOMYHIKAIlli € MWOoro aOCOJIIOTHUM AaHTPOIOLEHTPUYHHUM XapakTep.

AHTPONOLIEHTPUYHICT XYJ0XKHBOTO TEKCTY BUSIBISIETHCS Y B3a€EMO/II1 aBTOpa TBOPY 3
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yuTauyeM dYepe3 OmoBigaya Ta AiioBUX o0ci0. CBO€ pPO3yMIHHS CyTHOCTI JIOJACHKUX

XapaKTEePiB Ta X B3aEMOBITHOCHH MIXK COOOIO aBTOp JIITEPATypPHOTO TBOPY PO3BUBAE
y CHUCTEeMl CTBOPIOBAaHMX HHM 00pa3iB miiioBux oci6. BcTymaroun 10 CMHCIOBHUX
BIIHOCMH MK €000, 00pa3W MEepCOHAXIB HacamIiepe]] BHU3HAYAIOTh XapaKTep
CUHTETUYHOTO XYJOXKHBOTO 00pa3y peajbHOro CBITY, CTBOPEHOTO TBOPYOIO
cTpareriero Ta eHepriero aBropa [Kolegaeva, Strochenko, 2018].

Busznauaemo 00pa3 mepcoHaka SK CyKyMHICTb PO3YMOBHUX, €MOILIMHHUX Ta
(G13MYHUX SKOCTEH, K1 BUPAXAlOThCAd 4Yepe3 MOro MmopTpeT, BUMHKU Ta MOBJICHHS.
ABTOp TBOpY MOKe 3HaTH Olorpadiro repos 1 0e3rnocepeiHbo XapakTepu3yBaTu Moro
Yy J103BOJISIE 3pOOUTH 1€ 1HIIMM AiiioBUM ocobam. CBITOIJISA, MaHEPH 1 3BUYKHU
reposi, Horo pedi 1 HaBKOJUIIHI MPEAMETH, WOro TICUXOJIOTiA, 1 HaBITh MPI3BUILE €
OCHOBHHUMM KOMIIOHEHTaMH CTBOPEHHSI 00pa3y MepcoHa)ka. 30BCIM HEOOOB'S3KOBO
KOPHUCTYBAaTHCSl TOBHUM CIIMCKOM 3ac001B CTBOPEHHS 00pa3zy mepcoHaxa, o0
CTBOPUTH 3pO3YMIJIOTO YWTA4Ye€Bl TE€pOs; YacoM JIOCUTh HEBEJIMKOTO Habopy
XapaKTEPUCTHK [0 CTBOPEHHS MpPaBIONOJAIOHOrO MOPTPETa, aje HEB1'€MHOIO
XapaKTEPUCTUKOI) € MOBJICHHEBHM TMOPTPET TMEpPCOHaXXa, OCKUIBKKM Y MOBI
B1JIOUBAIOTHCS OAraTo acleKTiB KUTTS OCOOUCTOCTI.

Jlnst KokHO1 MiMoBOi 0ocoOM aBTOp TiAOMpae cheriadbHl CHHTAKCUYHI
KOHCTPYKIIii, CJIOBa Ta BUCIIOBIIOBAHHS, JIGKCUKY 3 TUM YU 1HIIUM (yHKIIOHAIBHO-
CTUJIICTUYHUM 3a0apBJEHHSM, II0 XapakTepu3ye JITEpaTypHUH TMEepCOHAXK 13
3arajJbHOKYJIBTYPHOI, COIIaIbHOI Ta MPOQECIHHOT CTOPIH.

Chnucoxk Jitepatypu

bepexxna M. B. BiaTBopeHHs MOBJIEHHEBOI  XapaKTEpUCTHKM TEPCOHaXIB (Ha MaTepiaii
AHTJIOMOBHHX XY/IOKHIX TEKCTIB Ta iX mepekiamiByKpaiHChbkol MoBo). Science and Education a
New Dimension. Philology. 2017. Vol. 34, iss. 124. C. 11-15.

€pmonenko C. 5. @opmyBaHHS YKpaiHCHKOI MOBHOI 0cOoOUCTOCTI. Ykpainosnascmeo. 2010. Ne 1
(34). C. 120-123.

Kolegaeva I., Strochenko L. Academic and literary communication: Addressability, statuses, and

functioning. Lege artis. Language yesterday, today, tomorrow. The journal of University of SS Cyril
and Methodius in Trnava. Warsaw: De Gruyter Poland. 2018. III (2). P. 72-104.



50
MOHSTTA EMOIIIMHOI'O CTAHY

Ipuxoauenko O.0.
KaHAuAaT GQUIONOTYHUX HAYK, JTOIEHT

3anopi3bKuii HAIllOHAILHUHN YHIBEPCUTET

EMortii — npuposHa cTHXis B JKUTTI JIIOJAWHI. EMomii JOAMHM 3aBXKIU
CTAaHOBWJIM OCHOBY TIEPBMHHUX Ta BTOPUHHHMX HOMiHaMii. XXomgHoro cioBa He
HapoauiIocs 0e3 eMollli JIOAUHN — bOT0 BUPIMIATBHOTO MCUXOJOTMYHOTO YMHHHUKA
010JIOTTYHOTIO 1 COLI0JIOT130BaHOr0 1HANWBIIA.

VY MoBI eMollli mpeAcTaBieHI HaJI3BUYalHO MOBHO CBOIMU HallMEHYBaHHSIMH,
XapaKTEepUCTUKAMU Ta BiATIHKaMU. HaBpsin un MOXKHA MEPEOLIHUTH POJIb MOYYTTIB Y
B3aeMUHAaxX Jtofieh. Y Oyab-aKiid YCHIM pOo3MOBI MOBEIlb IIYKa€ CIIOCOOM €MOIIIIHOT
caMOMpe3eHTallli, BUPAKEHHsS CBOIO CTaBJCHHS JIO MpeIMeTa MOBJICHHS aldo [0
CIIBPO3MOBHHUKA, BIUTMBAIOYM Ha CIyXaya OJJHOYACHO CJIOBOM, IHTOHAIIIEID, MIMIKOIO
Ta KECTOM.

HaykoBe Bu3HaueHHsS eMOIlli BUPOOUTH HEMPOCTO, OCKUIBKH €MOIIIOJIOTIs €
MDKIUCIUIUTIHAPHOIO I[aPUHOI0 TYMaHITapHUX JOCHIIKEHb. BHBUEHHSM eMOIlii
3aliMaroThCs Pi3HI HAyKW (TICHUXOJIOTis, OloJoris, dimocodisi, JTHTBICTHKA), 1 KOXKHA
HayKa TMPUIISE yBary HaWaKTyaJdbHIIIOMY 3 11 MOTJIALY HaMpsiMy TOCIHIJKEHHS
JAHOTO SIBUINA. YYEHI y CBOIiX PO3BIJIKAX YaCTO OTOTOXKHIOKOThH TaKi MOHATTS, SIK
eMOIIisl, eMOIIMHUI cTaH, Mo4yTTsA. Pi3HI HayKW NalOTh TIYMA4y€HHS €MOILIMHOTO
ctaHy. HaBenemo Kibka BapiaHTIB 3HAYEHHS IILOTO TE€PMiHA. 3 TMCHUXOJOTTYHOTO
MOTJISITY— 11€ TaKuM CIociO CTaBJICHHS JIIOJUHM 10 HaBKOJUIIHBOIO CBITY 1 0 cebOe
CaMoTO, SIKUI BUPAKAETHCS . Y BUTIISIAI O€3M0CEPETHBOTO TIEPEKUBAHHS.

Emorrii — e ncuxiyHuii BiZOUTOK y Gopmi 0e3mocepeHbOTO YIEepeIKEHOTo
NEepeKUBaHHS JKUTTEBOTO CMUCIY SIBUIN 1 CHUTyalliif, 00yMOBJIEHOIO CTAaBJICHHSM IX
00'€eKTHBHUX BIACTUBOCTEHN 10 ToTped cyb'ekta . OauH 13 MPOBIAHUX JOCITIIHHKIB,
K. I3apna, numie, 1mo eMonis — 1e 1mocCh, 1110 MepeKUBAETHCA K mouyTTs (feeling), sike
MOTHUBYE, OPTaHI3y€ Ta COPSIMOBYE CIIPUHHATTA, MUcIeHHs Ta mii [[3apa, 1977]. Ha

Halr II0TJIaA, KOXCEH acCIICKT JaHOI'O BHU3HAUYCHHI € HaI[?)BI/ILIaI\/'IHO BaXXJINBUM JIs1
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po3yMiHHA Tpupoau emoiuii. Emorist Mo6ini3ye eHeprito, 1 Le €Hepris y AEsKuX

BUIIAJIKaX BIAUYBAEThCS Cy0'€KTOM SIK MOIITOBX N0 3AlMicHeHHs 1ii. Emoris kepye
PO3yMOBOIO Ta (hI3UYHOIO AKTHBHICTIO I1HJMBIAA, COPSIMOBYE 1i y TEBHE PYCIIO.
Emorist perynoe uu, TOUHIIIE CKa3aTH, «(QUIBTPYE» HAIIE CIPUHHSTTA.

Takoxx emorIiii TiCHO TOB'sI3aHl 3 TOTpeOamMu, OCKUIBKH, 3a3BHYAM, IIPHU
32/I0BOJICHHI TOTpeO JII0JMHA BiAYyBa€ IO3UTHUBHI €MOIlli 1, TPH HEMOXXJIHUBOCTI
oTpuMaTtu OakaHe — HETaTUBHI.

Emortii € omuiero 3 dhopM BiOOpaKeHHS CBITY, BIIHOCHHH, B SIKHX BOHH
nepe0yBaroTh 10 JIIOJUHU, TOOTO HE BIACTUBOCTI MPEAMETIB 1 SBUII, a 1X 3HAUCHHS
JUTSL KUTTS ToauHA. BOoHM € crmocoOoM OIIHKK IBOTO 3HAYEHHS 1T KOHKPETHOI
JIOJIMHU 1 4yepe3 Hel — 1H(pOopMaIli€ro PO CTaH BHYTPIIIHBOTO «s», i CBIJOMICTh Ta
ncuxiky. Emolii € nuiie tam, e € IHTepec Ta CTaBICHHS.

Y HamoMy JOCHIIKEHHI MM 31HCHIOBATUMEMO KOMIUICKCHUM aHalli3
EMOIIIHHUX CTaHIB JJI1 MOBHOT'O BUCBITJICHHS MUTAHHS JIHTBICTUYHOI 1HTEpIIpEeTAaIlii
€MOIIIHA.

TakuMm yuHOM, EMOLIIMHUI CTaH - Ie CKJIAJHUM TICUX1YHUH CTaH BiJOOpaKCHHS
y QopMi nepekMBaHHS 3HAYYIIOCTI BIUIMBY 30BHIIIHIX Ta BHYTPIIIHIX CTUMYJIB.
CyTHICHUMH XapaKTEpUCTUKAMH JAHOTO TMOHSTTS € HOro CKIAIHICTh, TPUBAIICTH Y
yaci, 1, TOJIOBHE, OLIIHHMM XapakKTep camoro cy0'ekTa, a TaKOX IUKIIYHICTh Ta

MIATPUMKA BHYTPIIIHBOI €MOLIAHOT HAIPYTH.

Cnucok jgiTeparypu:

Izard C. E. Human Emotions. New York: Plenum Press, 1977. 439 p.
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MNUTAHHS JIHTBOKYJbTYPHOI

KOMIIETEHTHOCTI IHAUBIJIA
Ipuxoasko I'.1.
JTOKTOP (PUITONOTIYHUX HAYK, TTpodecop,

3anopi3bKuii HAIlIOHATBHUIN YHIBEPCUTET

CydacHe CycCHiIbCTBO, IO BCTYMWJIO B €MOXY Tio0aii3aiii, rocTpo motpedye
OCMHCJICHHS] KOMYyHIKaTUBHUX MPOIIECIB, sIKI BIOYBAIOTHCSA B HHOMY. 3 OJJHOTO OOKY,
HEOOX1AHO JOCTIIUTH TEHJIEHIII1, 10 CIPUSIOTH 00'€JHAHHIO ITMBLII3allii, HAPOIIB 1
KyJbTYp, @ 3 IHIIOTO OOKYy, MOTPEOYIOTb OCMHCIEHHS (DaKTiB, IIO0 3yMOBIIOIOTH
30epeKEHHS HAIIOHATBHOT 1IEGHTUYHOCT] KyJIbTYP B YMOBaX iXHBOI TICHOT B3a€MO/III.
VY cycnuibCTBI, KyJbTYpl Ta MOBI OAHAKOBO CIIOCTEPIrat0OThCs OOMABI TEHIEHLIT — J10
BIJIOKpEMJICHHS Ta yHi(ikallii, 1 00MIBl BOHM OJJHAKOBO aKTyaJlbH1 JJIsl JOCIIKEHHSI.

3HayHa YacTHMHA KOMYHIKaTMBHUX TIPOLIECIB y CBITI MpHUMajae Ha
MDKKYJBTYPHE CIUIKYBAaHHSI, 1110 CTBOPIOE YMMAJIl TPYIHOILI JIJIsl CTOPIH, IKI B HHOMY
O0epyTh ydacTh. L1 oOcCTaBMHA TaKoXX CBIAYUTH PO BAXKIMBICTH JOCIHIKCHb B
IHTErpoBaHiii cpepi KyJabTypy Ta KOMYHIKaLIii.

OcTaHHIM 4YacoM 3aKOHOMIPHO 3pOCTa€ 1HTEpEC MOCIHITHUKIB J0 MpodsieM
MDKKYJIBTYPHOT KOMYHIKaIlli, JIIHTBOKYJITYPOJIOTii, HAIlIOHAILHOTO MEHTAIITETY Ta
KOMYHIKaTUBHO1 MOBEAIHKH, IHIIUX aCHEKTIB AlaAu «MOBa Ta KyjJbTypa». MoBa He
MOXE ICHYBaTH 11032 KyJbTYpoOr0. SIK oauH 13 BHJIB JIFOJCHKOI MISUTBHOCTI, MOBa €
CKJIQJIOBOIO0 KYJNBTYpH, SIKa BHU3HAYAETHCSA SK CYKYIHICTH PE3yibTaTiB JIOJCHKOI
TUSJIBHOCT1 B pi3HUX cdepax XuTTs iHauBiga. CaMme TOMy, 110 MOBa € CKJIaJIOBOIO
KyJIbTypU, TATAHHA, TOB'S3aHl 3 KYyJIbTYPHO-OOYMOBJICHHMMH 3aKOHAMH MOBHOTO
CHUIKYBaHHA, BXOAATh y cdepy JIHTBOKYJIbTYpOJIOrii, fiKa, Y CBOIO 4epry, €
YaCTUHOIO KYJIBTYpPOJIOTI].

JIIHTBOKYJIbTYpa SIK YaCTHUHA KYyJbTYPH HapOJy, IO € CYKyIHICTIO ()eHOMEHIB
KyJbTYpH Ta SIBUIIl MOBH, B3a€MOIIOB'SI3aHUX OJIMH 3 OJHUM 1 BIJOOpaKeHHUX Y
CBIJIOMOCTI OKPEeMOi OCOOMCTOCTi, TOBUHHA BUBYATHUCS JIIHTBOKYJIBTYPOJIOTIEIO SIK 3

NOTJISAM 11 MPOSIBY B Mpoliecax KOMYHIKallli, Tak 1 3 morjsiay ii popmyBaHHS.
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JIIHTBOKY/IbTYpHA KOMIIETEHTHICTh € YaCTUHOIO KYJIbTYpHOI KOMIIETEHTHOCTI
cy0’€ekTa, pO3KPUBAETLCA Y CIUIKYBaHHI Ta € CYKYITHICTIO B3a€EMOIIOB'SI3aHUX YSBIICHD
PO 3arajibHi HOPMHU, IIpaBuJjIa 1 TpaduIlli BepOaJbHOrO 1 HEBEPOATLHOTO CITIJIKYBaHHS
B MeXaX JJaHOl JIHTBOKYJIbTYypU. JIIHTBOKYJIbTypHa KOMIIETEHTHICTh BKJIIOYAE
IHCTUTYLIMHUHN, KOHBEHIIMHUI, CEMIOTUYHUHN Ta JIHTBICTUYHUHN CKJIQTHUKH.

MiXKyJIbTypHa  KOMIIETEHTHICTH €  YaCTUHOI  JIIHTBOKYJIBTYPHOI
KOMIIETEHTHOCTI, 10 BHU3HAa4Ya€ €(EKTUBHICTh CHUIKYBaHHS 3 MPEICTaBHUKAMU
IHIIMX KyJbTyp. OKpemMa 0COOHCTICTh MOXKE€ MaTh MDKKYJIbTYpPHY KOMIIETEHTHICTb
HU3BKOTO, CEPEeIHbOro ab0 BHUCOKOIO pIBHS, 1 MIKKYJIbTYpHa KOMIIETEHTHICTb
1HIUBIJIA MOKE OyTH BUMIPSHA.

JIIHTBOKYJIBTYpHI KOMYHIKATUBHI KOMIIETEHII — II€ MPOIEeAypHI 3HAHHA,
HEOOXIJTHI Ta peali30BaHl Y KOHKPETHUX KOMYHIKaTHUBHMX c(epax Ta CUTyallix y
(opMi KOHKPETHHUX MOBJICHHEBUX BHCJIOBIIIOBAHb UM KOHKPETHOI KOMYHIKATHBHOI
MOBEAIHKUA Ta OOYMOBJICHI TI€I0 YaCTUHOIO JIIHTBOKYJIBTYPHOI KOMIETEHTHOCTI, sIKa
Oysa 3acBO€Ha €0 CYOKyJbTYpOIO YU OCOOHUCTICTIO. JIIHTBOKYJIBTYpHI
KOMYHIKaTUBHI ~KOMIETEHIIT (OPMYIOTbCSI Ha OCHOBI OCOOMCTOTO JOCBIIY
CHUJIKYBaHHS, a TAKOX Y MPOIIECl HABYAHHSI KOHKPETHOMY BHJy CIILJIKYBAHHS P1IHOIO
Y1 1HO3EMHOIO MOBOIO.

OTxe, DOCTIHKEHHS TOHSATTS JIIHTBOKYJIBTYPHOI CIUIBHOCTI Ta aHami3 MOro
reTEePOreHHOCTI CTOCOBHO PI3HMX HAIIOHABHUX KYJbTYp Ma€ CTaTH MPEAMETOM

MOJQIBIIHMX JIHTBICTUYHUX PO3BIIOK.



o4
MEI'ATEKCTOBI CTPYKTYPHI EJIEMEHTH ®AH®PIKIIIEH

Cranko /I.B.
KaHauaaT G1I0JIOTTYHUX HAYK, JOIICHT,

Y3KropoAchbKuil HalllOHAIBHUN YHIBEPCUTET

HasiBHICTH MeraTeKcTyalbHUX €JIEMEHTIB € HEBIJI'€MHOIO 4acTHHOW (aHdika,
KWW € HEe TUTHKY 1 HE CTUTBKH 3aI03MYCHUMH €JIeMEHTaMHU KaHOHY, CKUIBKU TTEBHOIO
TPaIUIIIEIO X THTEPIPETAIlii, a TAKOXK PSAIOM CITIOCO0IB CTPYKTYPHOT'O Ta 3MICTOBHOTO
O0(OpMJIEHHS TEKCTIB, SIKI aKTyali3ylOThCsS B JAHOMY KOHKPETHOMY TBOpl. EneMeHnTn
MEraTekcTy y (paH(pikieH MU MOKEMO PO3IAUIMTH Ha:

- TEKCTOB1 OJIMHUIII (0OTOBOPEHHSI, ONTUCH, MPUMITKH aBTOpPa, Ha3Ba), TOOTO BCeE
T€, 1110 MA€ TEKCTOBY POpMy 1 BUpaKkae MpsiMe BITHOIIEHHS 10 3MicTy (haHPika;

- HAATEKCTOB1 OJMHHUII (Micile myOiiKalii, CTyMiHb 3aBEPIICHOCTI, PO3MIp,
PEUTHHT, IEUPHHT, KaHpP, IOCBSTA 1 T.J.) — BCE T€, L0 A€ YABICHHS HE TUIBKU MPO
3MICT 11I€ HE TPOYUTAHOTO TEKCTY, ajie 1 Ipo Horo GopmMmy Ta CTPYKTYpYy.

3a BUHSATKOM BIJITYKIB, YCI OCHOBHI MEraTeKCTyalibHiI Kateropii ¢andikieH
(peWTHHT, MEUPHUHT Ta KaHp) Pa3oM 13 MOMEPEIKEHHIMH, BKa31BKOIO Ha pO3MIp Ta
CTaTyC TEKCTYy MOMIIAIOThCS (iKpalTepoM Tepen OCHOBHUM TeKcToM (aHdika 3a
NEBHOIO0 ()OPMOI0, SIKY y CHITFHOTaX MPUUHSITO Ha3UBATU «ankorw dandika». Came
«ILIAMKa» aKyMYJIIO€ B cOO1 OCHOBHI MOKa3HUKH 3MICTYy (paH]ika, a TaKOK BKa3ye Ha
aBTopa Ta (haH/Io0M, y IKOMY TIpaiftoe dikpantep.

[ndopmartiito, siky Hece y co01 «manka» (pandika, yMOBHO MOXKHA MOJIJIUTH Ha:

1) TexHIYHy, MOB'SI3aHY 3 OOCATOM TEKCTYy, CTATUCTHKOIO BIABIAYBaHb, AATOIO
OCTaHHBKOTO OHOBJICHHS, CTYIIEHEM 3aBepIIeHocT! haHdika;

2) 3MICTOBHY, B SIKId BIIOOpa)xaroTbCs PEUTHHI, NEHpHUHT, >KaHp, JesKa
iH(MOpMaITis PO XPOHOTOIT Ta CIOKET B OMKCAX; aBTOPCHKI MPUMITKH, 3 IKUX CTAIOTh
3pO3yMIJTUMHU OCHOBHI TEMH Ta MOTUBH MailOyTHHOTO (haH(pika.

YMOBHICTh MOAUTY MOJSITAa€E B TOMY, 110 3MICTOBHI XapaKTEPUCTUKHU TI€HO YU
1HIIIOIO MIPOIO JIONIOBHIOIOTH TEXHIYHI, a TEXHIYHI, CBOEI0 YEProO0, TaK YW 1HAKIIIE

JAl0Th JOJIaTKOBE YSBJICHHS MPO 3MICT TEKCTy. Tak, BeJMKa KUIbKICTh MPOYUTAHb
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BKa3ye Ha TMOPIBHSHO BUCOKY SKICTh (aH]ika, a maTu myOiikamii Ta OHOBJIEHb

AyOIIOIOTh BXKE HAsSBHY Y Hac iH(oOpMaiiro mpo KaHOH, THUI XOCTUHTY KOJIY€
3arajibHy TeMaTuKy (pOMaHTHYHI icTopii) HaBITh Ta 1HGOpMaIls, SIKYy aBTOP
MPOITYyCTUB, 3aMIOBHIOIOYM CTaHAAPTHY LIANKY, 3alIOBHIOETHCS 1HIIUMHU €JIEMEHTaMU
MEraTeKCTy 1 He 3aJIMIIAETHCS HEPO3IKPUTOIO.

Kpictin bprocc 3a3Hauana, M0 METaTeKCT MiJACYMOBYE YHMTAIlbKUN JOCBIT 1
CKJIaJHI  IHTEPOpETaTHUBHI pPaMKH OIS THUX  TBOPIB, SIKI ~ MEraTeKCTOM
CYNpoBOLKYIOThCs [Busse, 2006].

[Hakme KaXyuyu, Merarekct — e (OpMaJbHH JOTOBIp MIK YHMTAdyeM 1
MMCbMEHHHUKOM, Y SIKOMY 3aIIM(pOBaH1 B1Jl HEMTOCBAYEHUX TaKl XapaKTEPUCTHKU:

- >KaHpOB1 0coOMBOCTI (paHdika;

- crienM(ika CIKETy, OJIIEBOTO PSALY ONOBIJAHHS;

- HAsSBHICTb YM BIJCYTHICTH JIFOOOBHOI IHTPUTH SIK OCHOBHM OIOBIJaHHSA Ta
XapakTepy JIOOOBHUX CTOCYHKIB IMEPCOHAXKIB;

- crienQika KOMIO3UIIIT Ta 30BHIIIHBOTO WIEHYBAaHHS TEKCTY;

- 0COOJIMBOCTI IEPCOHAYKHOT CUCTEMH, CTIOC10 TOOYA0BH OKpeMUx 00pa3iB;

- crienuQika XpOHOTOITY TEKCTY;

- MaHepa Ta CIociO OIMOBiAaHHS;

- CTUJIb, TPAMOTHICTH Ta BITHOCHA OPUTIHAJIBHICTD TEKCTY.

«I11anka» opopMIIIOETHCA OJIMH pa3 mepes nepiioro myomikaiieo gandika ta
CYNPOBOJIKY€E TBIP MPOTATOM BChOTO MOTO ICHYBaHHS, ajie TIPH I[bOMY € BIIKPUTOIO
TSI OHOBJICHHS Ta KOPUTYBAHHS 10 X0y HAITUCAHHS TBOPY.

Ha pecypci FanFiction.net no manku npumukaroTts rpadgu «Omuc» (KOpoTka
iHCTpyKIis dandika), «lo3Bium» (pikpaiiTepchkuii AOMyCK HA MyOJiKaIilo Ha THIIMX
caitax), «llocBstay, «Ilpumitka aBTOpa». Ha BiAMIHY BiA I1HIIUX PECYpCIB,
dandikmen «Jluckneiimep» (BiIMOBa BiJ MpaB HAa OPUTIHAIBHUX TEPCOHAXKIB) HE
3HAYHTHCS cepell 000B'I3KOBUX KaTeropiii Ha caiiTi. Floro posib BUKOHYETHCS CAMUMH
CHUTbHOTAMH, B paMKax SIKUX TBOpUTh (ikpaiiTep: mosBa (aH(pika y MNEBHOMY
daH0MI1 BXKE CBIJUUTH MPO BTOPUHHICTH 1 HEKAHOHHICTh TEKCTY, OTXKE, )KOTHUX MPaB

Ha NIEPCOHAXIB, [0 BUKOPUCTOBYIOThCS Y (hikpaiiTepa HeMae 1 OyTH HE MOXKe.
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@aHaTH pPETENBHO MPONPALIOBAIM HOMEHKJIATYPY METaTeKCTy, IparHy4u

yHIBepcamizaiii CUCTeMH ACSIKUX MO3HA4YeHb Ta MOHATH (HANPHKIAM, JKaHpY). AJe
PO3MAITTS YHMTaYiB 1 MUCBMEHHUKIB, SIK 1 PO3MAITTs caMUX KaTeropid, MOpOIKye
pPI3HOYMTAHHS Yy TOHATTSIX 3@ LUIKOM KOHKPETHHUX, Y3TOKEHUX, OMOPHUX
no3HaueHHsAX. He mpucBsueHoMy B KyJnbTypy ¢aH}ikiIeH mojiOHI MO3HAYEHHS HE
CKa)XYTh 30BCIM HIUOTO, a (paHaTa-movyaTkiBIls (aBTopa ad00 ynuTaya) moaioHa cucrema
HallMEHYBaHb MOKe HeaOusk 3armytatu. OIHaK 4epe3 HeTpUBaIuil 4ac 1 ikpantep,
1 9yuTay 3 JIETKICTIO 3MOXYTh PO3MIU(POBYBaTH BC1 MO3HAYEHHS 1 HABITh YSBIISATH
coO01 MPUOIU3HUHI CIOKET 1 KIHLIBKY.

Sk onHa 3 IPOBIAHKUX KaTeropii ¢paHdIKIIeH, pEHTUHT BUKOHYE Pl (PYHKIIN.
OCHOBHUM NpU3HAYCHHSIM pEeUTUHTY Yy daHdikiIeH € oOMexeHHs 3a BikoM. OHak
HAasBHICTh BIKOBOTO OOMEKEHHS pIOKO 3YNHHSE YWTaya, SKIIO BIH HE JOCST
JIOIYCTUMOTO BIKY. [HOM1 HasBHICTH 3a00poHH PoOUTH GaH(diK MPUBAOIMBIIIUM
YUTauiB, Y SKHUX IOIIMPIOETHCA KOHKpETHE oOMexeHHs. Lle mikoM 3po3ymiiio,
OCKIIBKM HEMAa€ peaNbHOi CUCTEMH OJOKYBaHHsS TEKCTIB 3 BHCOKHMH pPEHTHHTaMU
JUIS JIITeH, sSKi HE JOCSATJIM TOBHOJITTA. KpiM TOro, HIIoO HE 3aBakae IMiJi dYac
peecTpallii Ha cailTi BKa3aTH HE CHpPaBXHIM BIK, a JOJATH IO HBOTO KIJIbKAa POKIB
(y upoMy TUIaHI Ha CalTi MOJepallisi He TPOBOAUTHCSA). TakuM YWMHOM, (PYHKIIIS
PEUTHHTY SIK BIKOBOTO II€H3Y BHSIBISIETHCS CJIa00 po3poOsieHor0. PedTuHr — 11e
CKOpIlllE CHUCTEMa TMOINEpPEIKEHHs, aje HIAK He OOMEXEHHA uYM 3a00pOoHU
[Jenkins, 1992].

KpiM TOro, HasgBHICTh PEUTHUHTY — Ba)KJIMBUHA MOMEHT «ETHKETY» (paHAOMY,
MpOsIB MOBAaru A0 MOYYTTiB Ta OakaHb 4uTadiB. ABTOpU (aH(DIKIB HE OOMEKEHI
TEMOIO, CTWJIEM, PIBHEM OCBITH, BIKOM, MOpPaJbHUMU HOPMaMH, TOMY iX TEKCTH
MOXKYTbh MaTH SIK HaiBHU, 1 Ay*e BiBepTUi xapakrep. JKoaHoi 3a00poHU Ha Te, TTPO
mo 1 Ak nuuie (Qikpaitep, y KyabTypi ¢aH@IKIIeH HEMae, y 3B'A3Ky 3 UMM OaraTto
TEeKCTiB (aH(IKIIEH € JOCHTh NPOBOKamiMHUMH. OIHAK 1HII WICHH CHiILHOTH
MaloTh PaBo OyTH BYACHO MOMEPEKEH] MPO HASIBHICTh TPyOUX CLIEH, HEIIEH3YPHHUX
BUpa3iB, €Mi30/liB CEKCYaJbHOI'O 3MICTYy, 1 pEUTHHI BUCTYIA€ B POJII CTOM-CUTHAIY

ocobnuBo BpaznuBux yutadiB [Derecho, 2006].
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VY peWTuHTy MOKHA 3a3HAYUTH 1 JOJATKOBY (YHKIIIO BIZOOPY YHMTALbKOi

aynutopii. Bkasyrounm TOW um iHmMNA pedTHHr, aBTOp (aH(pika MM YaCTKOBO
OKpecyoe KoJjio ¢aHaTiB, 13 SKUMH XOTIB OM 1€ TEKCT OOTroBOpUTU. PedTuHT
peanizye 1m0 (QYHKIIO pa3oM 3 IHIIHMH OOOB'SI3KOBUMHU KpHUTEpisiMU (aHIKIICH
(mefipyHr Ta *aHp). IXHA CYKYIHICTH Ta MOXJIMBICTH (ikpaiiTepa KOpHIryBaTH Iu
KpUTEpii JO3BOJISIOTh aBTOPY 3 BEJIMUYE3HOI KIJTBKOCTI KOPUCTYBaviB BiIOpaTH THX,
XTO Oyze 3alliKaBJIeHHUI caMe B HOTo TEKCTI, MUCATH caMe JJIsi CBO€ET ay AUTOPIi.

KanoHiyHa OCHOBa OCMHCIIIOETHCS Ta MEPepoOisieThes aBTopaMu (HaHdIKiB y
daHoH (TexcToBHM mpocTip ¢aHdika, KU 3roloM CTa€ TPATULINHUM JJIsI TEKCTIB
MEeBHOTO (haH/I0MY), 1110 3HAXOJIUTh CBOE BIJJOOPAXKEHHS Y KaTeropii pedTUHTY.

OTXe, MEraTeKkCToBl CTPYKTYpHI eneMeHTH (aHQIKIIeH YMOBHO MOXHA
MOAUINTA HA: TEXHIYHI, MOB'A3aHI 3 O0CATOM TEKCTy, CTAaTHUCTHKOIO BiJBiAYyBaHb,
JIATOI0 OCTaHHBOT'O OHOBIICHHS, CTYNEHEM 3aBeplieHocTi (paHdika; Ta 3MICTOBHI, B
AK1H B1IOOPaXKAIOTHCSI PEUTHHT, IEHPHUHT, XKaHP, JIedKa iHdHopmMaIlis po XPOHOTOII Ta
CIOJKET B OIIMCAX; aBTOPCHKI MPHUMITKH, 3 AKUX CTAIOTh 3p03yMUIMMH OCHOBHI TEMH Ta
MOTHBHU MaiOyTHbOTO (paHdika.

Chnucoxk Jitepatypu

Derecho A. Archontic literature : A definition, a history and several theories of fan fiction. Fan
fiction and fan communities in the age of the Internet. Jefferson, North Carolina: Mc Farland
& Company, 2006. P. 61-78.

Jenkins H. Textual poachers: Television fans and participatory culture. London: Routledge, 1992.
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3ACTOCYBAHHSA METOJAY KOMIIOHEHTHOI'O AHAJII3Y

SAK ETAITY KOHUHEIITYAJIBHOI'O AHAJII3Y
Crtpouenko JI.B.
JTOKTOp (DUTOJIOTIYHHX HayK, Ipodecop,

Hamionanpauit yHiBepcuret «Oiechbka IOPUINYHA aKaIEMIs»

YTBOpEHHS HOMIHATUBHOTO TOJIA OYb-SIKOTO KOHIIETITY PO3MOYHHAETHCA 13
peTenbHOro AeQiHIMIHOTO / KOMIIOHEHTHOI'O aHaII3y 3aroJOBHOTO CJIOBa-HOMIHAHTA
KOHIIENTY Ta MapaJurMaTUYHO IMOB’A3aHUX 13 HUM CJIB (CMHOHIMIB, aHTOHIMIB).
AnrnomoBauii konient GENIUS / I'EHIAJIBHICTD Bep6amiszye mnumie omnHa i3
YOTUPBOX CEMEM y CTPYKTYpl JIEKCMUHOTO 3HAYEHHS BIJIIMOBIAHOIO IOJIICEMaHTA.
Cnuparounch Ha KOMIIOHEHTHUM aHali3 BCIX HAsBHUX Je(IHITUBHUX CTaTEew,
BUOKPEMJIIOEMO CEMHMM CKJIaJ] JaHUX CeMeM, 13 S[KUX BiI(PUIBTPOBYEMO TpHU
cUrHi(IKaTUBHI BY3JIM Yy CTPYKTYpl 3HAUYECHHs aHAII30BaHOI JIEKCEMHU-PENpPE3eHTaHTa
kounenty GENIUS / TEHIAJIBHICTD, a came — 1110, JKE, ¥ HOMY.

Bukonanuii aHami3 mokasye, 10 HOMIHATUBHE MOJI€ KOHIEITY MPECTaBICHE,
nepil 3a BCE, JEKCUYHUMHU OIUHUISIMU, K1 BepOai3yloThb BHUOKpPEMJIEHI HAMH
curHigikarusui By3au: IO (abilty, power, capacity, skill); SKE (mental,
intellectual, creative, great, natural, extraordinary, rare, exceptional, superior,
distinguished, marked, above / beyond the norm, uncommon); ¥ HOMY (science, art,
invention). Ha nmanomy ertami HaImoro JOCIHIKEHHS JOIUIBHUM OyJI0 MpPOBEACHHS
JIPYroro CTYNEHs KOMIIOHEHTHOTO aHali3y, SKUW mnependadae, mo AediHiliiiHa
03HaKa — CJIOBO, CJIOBOCIIOJNYYEHHSI, BAKOPUCTAHE B TIIYMAuyHIA CTaTTI, aHAII3Y€EThCS
SK CaMOCTIfHa JICKCUYHA OJMHUIIA, 1[0 MAa€ BJIACHE BU3HAYEHHS B TIyMaYHHX
CJIOBHUKAX, a OT)Ke, BJACHUM HaAOIp ceM, 110 aBTOMATUYHO, XOU 1 OMOCEPEIKOBAHO,
MOTPAIJISAIOTh Yy CKJIaJ JOCTII)KYBAaHOTO HOMIHATHBHOTO TOJIA. Take MOTIMOJICHHS
KOMIIOHEHTHOTO aHaJli3y MOBHIIIE EKCIUIIKY€ JEKCHYHY CEMaHTHKY BIAMOBIIHOTO
MOBHOTO ()€HOMEHY.

[TpoBeneHnii KOMIIOHEHTHMI aHali3 JpPYroro CTYyNEHs, SKUA mependadan

JOCIIJKEHHS! PETPE3EHTAHTIB CUTHI(PIKATUBHUX BY3JB, 30kpemMa, 11O, nokasas, 110
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BIJIMOBI/IHI CJIOBHUKOBI fAediHIimii TaKk YW 1HAKIIE «3aMUKAIOThCS» HA KITFOYOBIH
nexkcnuHi omwamimi ability. Tlpore, aHami3 CBIiAYNATH TakKoX, IO CEMaHTHKa
BepOali30BaHOrO yTUICHHs cUTHI(ikaTuBHOTO By3ia IO MOMOBHIOETHCS O3HAKAMU
competence, efficacy. BepOanizanis curnidikaruBaoro By3na SKE mnomoBHIO€ThCS
TaKMMU BTOPUHHUMH JICKCUYHUMH OJMHHMIISIMH-pENpe3ecHTaHTamMu: going beyond
what is usual, regular, or customary, unusual, remarkable, distinctive, emphasized,
superlative, extreme, excellent, better than average. CurnidikatuBHuii By301 Y
YOMY 3aBasku BTOPUHHOMY KOMIIOHEHTHOMY aHali3y IIONOBHUBCS TaKUMHU
JeKcuuHUME penpedeHTanTamu: a System of knowledge, production of aesthetic
objects, painting, sculpture, music, process originated after study and experiment,
the process of starting or developing something.

AHani3 HaBeJEHUX CIOBHUKOBHUX Je(]iHININA JeKcUKorpapiyHUX CHHOHIMIB
HOMiHamii genius / eenianvnicme 1MoKasaB, 1Mo HoMmiHaTuBHI oxuuuil Qift, faculty,
aptitude, bent, talent, knack, sk BaacHe # genius, o3Ha4arOTh OCOOJIMBY 3aTHICTh
mock 3pooutu. Hominaris gift wacto immiikye oco6imBy muticTs bora un nmpuposy,
Hanpukiaz, the gift of singing beautifully. Faculty no3snauae Bpomxkeny abo iHomi
3100yTy 3MaTHICTH 0 BUKOHAHHS MEBHOTO 3aBAaHHs 4 (yHKIii, sk ot a faculty for
remembering names. Aptitude imMmTikye mpupoaHy CXUIBHICTD 0 MEBHOT MisTIbHOCTI
Ta  BHUCOKY  BHUPOTIIHICTH  YCHIXy Yy IIA  JISUIBHOCTI,  HampHKiIad, a
mechanical aptitude. Bent maii>ke MOBHICTIO BiANOBiZa€ 3HAYCHHIO HOMIHATHBHOI
omuHwmi aptitude, mpote, miAKpecIOe CKOpillle CXHIBHICTh 0 YOroCh, a HE SIKYCh
3IaTHICTh, BMiHHA Tomo, Hanpukian, a family with an artistic bent. Hominaris
talent mo3navae BUAaTHY NPUPOAHY 3HATHICTB, SKy THM HE MEHII TOTPiOHO
posBuBatH, Hanpukiaa: hehas enoughtalentto  succeed. Knack immmikye
MOPIBHSHO HEBEJIMKY, ajle BCE K 3JaTHICTh JIETKO BUKOHYBAaTH Pi3HI 3aBJaHHS,
nanpukian, the knack of getting along. 3a Bu3HaYeHHAM YKIaaa4iB CIIOBHHKA
HOMiHaIlis genius mepenbavae BpaXkarody BpPOKEHY KpEaTHBHY 3[aTHICTh Y YOMYCh.
Sk mokasye CHiBCTaBHUHN aHai3, CAHOHIMIYHHUI psiJT IMEHHUKA QENius / eenianvricme
€ JJOCUTh BETTUKHUM (MaiiKe JECATOK 3apeeCTPOBAHUX OJMHHUILL). BogHOUAC CIIIBHUM

JUIT  1IUX CUHOHIMIYHUX OJMHHUIL € BIJICYTHICTh CEM HenepesepuieHicmo,
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BUHAMKOBICMb, SKI 3aBXIW TPHCYTHI y CEMAaHTHIll JICKCUYHOI OJMHHUIN genius /
2eHIANIbHICNb.

Cepen aHTOHIMIB JICKCMYHOI OJMHUIN (enius / ceuianvuicms TeE3aypyc
HaBojuTh HoMiHamii disability, inability, incapacity, shortcoming, weakness, ski
MICTSTh Y CTPYKTYPl CBOTO JICKCHYHOI'O 3HAUYCHHS O3HAKy BIJCYTHOCTI 3JaTHOCTI,
CHJIM TOILO J0 BHKOHAHHs NeBHUX 3aBraHb: the lack of sufficient ability, power, or
means. 3a3HayuMoO, IO AHTOHIMIYHI HOMIHAII penpe3eHTyIoTh OiHapHM (IO
BigHomenHio 10 kouuenty GENIUS / 'EHIAJIBHICTDB) kounment INABILITY /
HECITPOMOXHICTHh.
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IMPATMATUYHWUN ACIEKT JOCJIKEHHS

OKYJBbTHOI'O JUCKYPCY
Tomuakoscbka 10.0.
KaHIuaaT (IIOOTIYHUX HAYK, TOIEHT,
3aBiyBay Kadeapu 1HO3eMHUX MOB,

Hamionanpauit yHiBepcuret «Oiechbka IOPUINYHA aKaIEMIs»

[IparmMaTuyHMi acneKT JOCIIIKEHHSI OKYJIbTHOIO JUCKYpCY BKJIIOYae B cebe
JOCTIPKEHHS MOBJICHHEBOTO TIPOIECY SIK 3ac00y JOCATHEHHS KOHKPETHHUX IUIeH Ta
KOMYHIKaTUBHUX 3aBAaHb. OKyJIbTHHIA TUCKYPC BUKOPUCTOBYETHCS ISl TOCSTHEHHS
PI3HOMAHITHUX IIJIEH — TaKuX, K JYXOBHUI PO3BUTOK, JIIKYBaHHS, 3aXUCT BiJ 3JI0TO
OKa i 1HIIMX HEraTUBHUX BIUTMBIB. OKyJIBTHUN AUCKYPC BKJIIOYA€E B ceOe crenudivHi
NPAaKTUKA W pUTyald, KOTpl MAalOTh BJACHI KOMYHIKAQTHUBHI IIIJII Ta 3aBJaHHS.
Hanpuknana, Meaurarisi 3aCTOCOBY€ThCS JJIsl JOCATHEHHS [NIMOOKOTO CTaHy pejakcarlii
1 30CepeKEHHS], a 3aKJIIMHAHHSA MOXKYTh OyTH BUKOPHCTaHI1 [yl 3aXUCTY BiJI 3JI0T0 OKa
Ta IHIIMX HeraTMBHUX BIuMBiB [Partridge, 2015].

JlocmiKeHHsST TParMaTUYHOTO acCleKTy OKYJIbTHOTO JHUCKYpCy AOIMoMarae
3pO3yMITH, AKI KOMYHIKAQTHBHI I[IJ1I ¥ 3aBAaHHS CTOSITh 3a PI3HUMHU OKYJIBTHUMH
OpaKTHKaMHU Ta pUTyaJlaMH, a TaKOX Te, SIK BOHM B3a€EMOJIIOTH 13 KyJIbTYpPHUM Ta
COLIIaTbHUM KOHTEKCTOM. JlOCHIIKEHHS! OKYJIBTU3MY 3 TOUKH 30pYy KYJIBTYpOJIOTii €
BaXUIMBUM JUISL PO3YMIHHSI POJII OKYJBTHUX IMPAKTUK Ta BIpyBaHb y KYJbTYpHOMY
KUTTI cycniabcTBa. OKYJIBTHHM AMCKYpC MAa€ BIJIACHI KyJbTYpPHI Tpagulii Ta
LIHHOCTI, KOTpP1 BIUIMBAIOTh HA CIPUUHATTA W IHTEPIPETALiI0 OKYJIbTHUX MPAKTHUK 1
BipyBaHb. BiH MicTUTh y coOl cHUCTEMYy CHMBOJIIB Ta 3HAaKiB, SIKI MalOTh BJIACHI
KyJbTYpHI 3HaUeHHS Ta iHTepnpeTanii. Hanpuknan, cuMBOJI EHTarpaMu MOXe MaTu
Pi3HI KyJIbTYpHI 3HAYEHHS B PI3HUX KyJIbTypax Ta TPAAMIlsAX. Y XPHUCTHSHCBHKIN
TpaauLii BIH MOXXE€ O3HAuaTu I’ATh paH Icyca Xpucra, a B OKpeMHUX OKYJIbTHHX

TpaJMILIsIX MOKE CUMBOJII3yBaTH I1’ATh €JIEMEHTIB (BOTOHb, BOAY, 3€MJIIO, MTOBITPS Ta

edip) [Morrisson, 2008].



62
KynbpTyposnoriuae AOCHiKEHHsI OKYJIbTHOTO AUCKYPCY TaKOX YMOXKIIUBIIIOE

PO3YMIHHS TOTO, SIKI KyJbTYpHI Tpaauiii ¥ I[IHHOCTI JIeKaTh B OCHOBI OKYJBTHUX
NpakTUK Ta BipyBaHb. OKyJIbTHI Tpaauilii MalOThb BUTOKM B JIaBHIX pENITIMHUX Ta
¢inocopchKUX TpaauLifgx — JAaBHBOIPELbKii (imocodii, r0gai3Mi, XPUCTUSIHCTBI Ta
icaami. KpiMm TOro, oKyJbTHI Tpagullli MOXKYTh BioOpaxaTu KyJIbTypHI OCOOJMBOCTI
1 TpaauIli pi3HUX HAPOiB Ta €THIYHUX TPYII.

JlocTipKeHHST OKYJBTHOTO JAHUCKYpPCY 3 TOYKH 30py IICHUXOJOTIl CIpHsE
PO3YMIHHIO TOTO, SIK JIIOJW CHPUIAMAIOTh Ta 1HTEPHPETYIOTh OKYJIbTHI NMPAKTUKHU U
BIpYBaHHs, a TaKOX TOTO, SIK BOHU BIUIMBAIOTh HA MCUXOJOTIYHUN CTaH 1 MOBEIHKY
mogeid. OJHUM 13 TOJIOBHUX ACIEKTIB JOCIIJKEHHS OKYJIbTHOIO JUCKYPCY 3 TOYKH
30py TICUXOJIOTIi € BUBYEHHS MEXaHI3MIB CHPUUHSTTS Ta 1HTEpPIIPETaIlli CUMBOJIB 1
3HAKIB, 10 BHUKOPUCTOBYIOTbCS B OKYJbTHHX MHpakTukax. Ilcuxosoriuxi
JOCIIKEHHS TIOKa3yIOTh, 1110 JIFOJAW MalOTh MPUPOJIHY CXUIBHICT 10 CIPUUHSTTS i
1HTepHpeTallii CHMBOJIIB Ta 3HAKIB, TOMY OKYJIbTHI CHMBOJIU Ta 3HAKU MOXXYTh MaTH
3HAYEHHS MJS TICUXOJIOTIYHOTO CTaHy JIIOAWHU. J{OCHIUKEHHS TMCUXOJIOTIYHOTO
aCIeKTy OKYJIbTHOTO JHUCKYpPCY TaKOX MOXKE JOMOMOTTH PO3YMITH, SIK OKYJIBTHI
MPaKTUKU W BIpyBaHHS BIUIMBAIOTh Ha ICHUXOJIOTIYHHUNA cTaH Joaed. OKyJbTHI
MPAKTUKH BUKJIMKAIOTH Pi3HI €MOIlii i CTaHU CBIJJOMOCTI — CTpPax, 30CEPEIHKECHICTD,
penakcaiiro Toulo. BHBUYEHHS MCUXOJOTIYHOIO AacCHeKTy OKYJIbTHOTO IUCKYpCY
JIO3BOJIIIOTh  3PO3YMITH, SKI MEXaHI3MH NPU3BOJATH JO IIUX E€MOIId Ta CTaHIB
CBIZIOMOCTI, a TaKOX SIK BOHH BILIMBAIOTh Ha rcuxiky Joguau [Occult psychology].
JlocTipKeHHST  TICUXOJIOTIYHOTO  aCMeKTy OKYJBTHOTO JTUCKYPCY YMOXJIHMBITIOE
PO3yMIHHSI TOTO, SIK JIFOJM BUKOPHUCTOBYIOTH OKYJIBTHI MPAKTHKWA W BipyBaHHS IS
JTOCSTHEHHS CBOIX ITUICH 1 3aJ0BOJICHHS CBOiX MOTpPEO.
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KPEOJII3OBAHWH TEKCT SIK OB’€EKT JJOCJIJIXKEHHS

TomuakoBcbkuii O.I'.
KaHauaaT G1I0JIOTTYHUX HAYK, JOILICHT,

Hamionansauii yaiBepcuteT «Oechka IOpUIAYHA aKaIeMisD

B Ham wyac cyyacHMUX TEXHOJIOT1H, JIIOJMHA CTUKAE€TbCS 3 MAacol HOBOL
iHpopMmarllii, SKy 1HOAI TMPOCTO HE BCTUTAE€ COPUUHATH Y 3arajbHOMY
iHpopMmariiinomy nortomi. CaMe TOMYy BIJINPaBHUKH MOBIJOMIICHb IpParHyTh, 100
1H(popMalis cipuiiManacs MBHIKO, JIETKO 1 HABITh BUKJIMKAJA BIATYK B OJIEpXKyBaya.
JIoriyHO TPUITYCTUTH, IO 3aBJASKU BIUIMBY BIIpa3y Ha KUIbKa KaHAJIB CIPUUHSATTS
iHdopMarlli 3'IBUTHbCS OUIbIIE IIAHCIB 3aKPIMHUTHCS Yy CBIJOMOCTI pEIUIIEHTA.
Kepyrounuch 1mum ¢akTtoM, BIAIPaBHUKH BCE 4YacTIIIE 1 YacTille CTBOPIOIOTh Ta
IPOMOHYIOTh OJEp)KyBadaM TaK 3BaH1 ITOJIKOJOBI ITOBIAOMIICHHS, $IKI BH3HaHI
HaNOUIbII e(PEKTUBHUMH Y TUTAH1 CIIPUAHSATTSL.

BepOanbHuil KOMIOHEHT MOXX€ OyTH MPEACTABICHHM SK MHUCbMOBHUM, TakK 1
YCHUM TEKCTOM (3BYYHOIO MOBOIO), IO TAaKOX JIO3BOJSI€ BIAHECTH 11 JO
ayniokoMrnoHeHTa. CTpiMKe 3pOCTaHHsA Bi3yalbHOI 1HQOpMalli y cy4acHId
KOMYHiKaIlii, 0COOJIMBO y Mac-MeIlaJbHOMY IMPOCTOPi, a TAKOX TMEepexiJl J0 HOBOi
MICUXOJIIHTBICTUYHOI HAYKOBOI MapaJurMu B Cy4YacHIW JIHTBICTHUII CTalU JHKEPETIOM
MPUYHUH JJIsS IOCUJICHHSI TOCTIAHUIIBKOTO 1HTEpECY /10 BCEOIYHOTO BUBYCHHS MOBU Y
BCIi pi3HOMAHITHOCTI i1 3B's3KiB. Kpeosi3zoBaHi TEKCTH — 1€ TEKCTH, (aKkTypa SKUX
CKJIQJJAEThCS 13 ABOX HErOMOT€HHBIX YaCTUH (BepOasibHOI, MOBHOI) 1 HEBEepOaIbHOI
(1110 HANEXKUTH JI0 1HIIHUX 3HAKOBUX CUCTEM, HIXK IpUpoaAHa MoBa) [ AxonToBa, 2007].

Kpeomizaiiis TekcTy BijOyBaeThCs BHACHIIOK 3JIUTTA PI3HOPIIHUX 3aco0iB
BUpakeHHs (mepenadi 1H@QopMarii), SKI BHUKOHYIOTh CIUJIbHY KOMYHIKaTHBHY
¢ynkmiro. Haityactime xkpeomizoBani Texkctu (KT) — BepOambHI TeKcTH, IO
CYNPOBOIKYIOThCS LTFOCTPAIIIEI0, — HUHI CTaIM CIPUMUMATHCS K OJTHA 3 TIEPEBAKHIX
dbopm ysBiIeHHs 1H(opMallli He JwMiIe y 3acobax MacoBOi KOMYHIKarlii, ajne W
MPaKTUYHO Yy BCiX (opMax mepemadl yCHOI Ta MUChMOBOI iH(OpMaIlii B OCBITHIX Ta

HAYKOBO-TIOMYJISIPHUX IUISIX, Y MOJITUHYHOMY Ta MPOINaraHAUCTCHbKOMY TUCKYpPCl, Y
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peKJami Ta MapKETHHTY. | OCHOBHOIO MOMYJISIPHOIO Ta 3aralbHOMPUUHATOIO0 (POPMOIO

TaKUX KpEOJII30BaHMX TEKCTIB CTaja TaK 3BaHa Bi3yallbHa Mpe3eHTAallisl OyIb-SKUX
MOBIJIOMJIEHb, JOMOBiJIeH, 3BITIB, SKI HHUHI HE MHCIAThCA 0€3 CYNpPOBOAY TaKoi
Bi3yaumizallii 3MICTy YCHUX BHUCJIOBIIOBaHb. [IpukiazamMu Kpeori30BaHUX TEKCTIB
MOXYTh OyTH TEKCTH peKjaMH, KOMIKCH, adilli, TakaTd Ta 6araTo 1HMMX. SKII0
BUBYCHHS CIPUMHATTS BEpOAJbHMX TEKCTIB BIIOYBAEThCS y MeXKax JACKUIBKOX
JIHTBICTUYHUX JUCIMIUTIH: JIHTBICTHKHA TEKCTY, TpPaMaTHKH, CTUIICTHKH, TO
JOCIIKEHHSIM ~ IKOHIYHMX HEBEepOaJIbHUX, a TaKOX KpPEOJi30BaHMX TEKCTIB
3aiiMaEeThCs OKpeMa HayKOBa JIMCLUHUILIIHA — IICUXOJIIHI BICTHKA.

HeBepOanbHi 3aco0M yCHOI Ta MHUCHbMOBOI KOMYHIKallli B JaHUN Yac CTaldu
TpaguliiHuMU 00'ekTamMu HaykoBoro mociimkenns [Kolegaeva, Strochenko,
Tomchakovska, Tomchakovskyi, 2020]. /locuTh IOBHO BHMBYEHI y IICHXOJIOTIi
NUTAHHS BIUIUBY Ha PEIUIIIEHTIB PI3HUX XapaKTEPUCTUK 300paxeHHs (KOJIbOpIB,
reoMeTpuyHuX GopM, po3TalTyBaHHS €JIEMEHTIB KAPTHUHH ), OCOOJIMBOCTI CIIPUHHSATTS
TBOPIB PI3HUX CTHIIIB BUKOHaHHA. [IpoTe mpakTHYHO BCl JOCIIKEHHS HEBEpOaIbHUX
3ac00IB MPOBOAATHCSA 0€3 ypaxyBaHHS XapaKTEPUCTHK BepOanbHOI CKJIAJ0BOi
noBigoMiIeHHs. Kpeomni3oBaHMil TEKCT XapaKTepU3y€eThbCsl O0IIraTOPHOIO HAsIBHICTIO Y
CBOIM CTPYKTypl BI3yaJbHOrO (1IKOHIYHOTO) €JIEeMEHTa, SKUH I1HTErpOBaHUN Yy
BepOAJIbHE TOBIJOMJICHHS Y 3MICTOBHOMY, 3MICTOBHO-KOMIIO3UIIIHHOMY  Ta
3MICTOBHO-MOBHOMY acHEKTax.
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OCOBJIMBOCTI PO3BUTKY CEMAHTUKHU ITPUKMETHHUKA

WEIS ‘bLJTHH’ Y HIMEIILKIA MOBI
Tynikosa T.B.
KaHIuAaT (QIIOJOTIYHUX HAYK, TOLICHT,

Hamionanpauit yHiBepeuteT «Oiechbka IOPUINYHA aKaIeMis)

[Tpu OGesnepepBHOMY PO3BUTKY MOBH Ta ii TICHIA B3a€MOAIl 3 MHCIICHHSIM
JIONWHU B HIM MOCTIMHO BHHUKAIOTh HOBI SBHINA, SKI MOTPeOYIOTh PO3TIISAIY Ta
BUBYCHHS. B OCTaHHI JECATUIITTS yBary JIHI'BICTIB IPUBEPTAE BUBUECHHS CMHUCIOBOL
CTOPOHH MOBH, 30KpeMa JIeKCMYHOi ceMaHTukH. [Ipo 1me cBiAYuTh Iia HH3Ka
dbyHIaMEeHTAIBHUX JAOCIIDKEHb y I1H raimy3i, 0 3HaWILIN BigoOpakeHHs B poOoTax
BITUM3HSHUX Ta 3apyO1KHUX YUEHHX.

OcCo0MMBICTIO CyYaCHUX MOBO3HABYMX JOCIHIIKEHb € TaKOX MPHUHIIUIIOBE
PO3MEXKYBaHHS CUHXPOHII 1 iaxpoHii. [licns manyBaHHS CUHXPOHII, K€ JaJI0 CYyTT€EBI
pe3yJIbTaTH, y JIHTBICTMYHIN HayIll BCE 4YaCTIIIEC MiAKPECTIOEThCS HEOOXIIHICTh
BUBYEHHS PO3BUTKY MOBH K cucTeMd. CTOCOBHO HIMELBKOI MOBHU BiJ3HAYA€ETHCS,
110 AOCIIDKEHHS B ray3i J1axpoHii MaloTh (parMeHTapHUN XapakTep 1 BIACYTHICTb
npailb, y SIKUX CJIOBOTBIPHMI 1 CEMaHTUYHUMN aCTIeKTH MOBH Oysiu O mpejcTaBieH] Ha
J1axXpOHHOMY 3pi3l SK IUTICHA CHCTEeMa, MOSCHIOETHCS B MEPIINY Yepry CKJIaIHICTIO
00’€KTa CIIOCTEPEIKEHHS.

JliaxpoHIYyHUIN aHami3 CIiB, SKi MO3HAYAIOTh KOJIp, /A€ 3MOTY 3a3UPHYTH B
ICTOpUYHE MHMHYJIE BIANOBIIHUX JIEKCEM HIMELUBKOI MOBH, MpOaHaNI3yBaTH iX
CTAaHOBIICHHS W pO3BUTOK. Bce 3a3HaueHe [03BOJIAE BBaXAaTH TEMYy JAHOTO
TOCIIKEHHST SIK aKTyallbHy, III0 3HAXOJUTHCS B IIEHTPI CydacHOi MpoOIEeMaTHUKH
POOIT 3 CEMaHTHUKH.

OO6’eKTOM JOCTIDKCHHST OyJM MPUKMETHUK Ha IMO3HAYCHHS KOJIBbOpY Weif
‘Olnmii’, pO3TASHYTHH Ha TPHOX MIaXPOHIYHHUX 3pi3ax HIMEIBKOI MOBU —
JTABHbOBEPXHBOHIMEI[BKOMY  (IIBH.),  CEpE€IHbOBEPXHbOHIMEIIbKOMY  (CBH.) 1

HOBOBEPXHBbOHIMEIILKOMY (HBH.).
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[IpenmMeToM BUBYEHHS € JIEKCUKO-CEMAaHTHYHA TIpyna HIMEIBKHUX CIIB 3
OCHOBHHM 3HAUCHHIM Weiff ‘Oinuii’, po3NIIHYTHX Ha MaTepiaii JaBHIX Ham sSTOK i
CJIOBHHKIB.

MeToro poOOTH € BH3HAUYE€HHS OCOOJMBOCTEH PO3BUTKY CEMaHTUKHU
Weif‘oiunii’ y ABH., CBH. 1 Cy4acHIii HIMELbKii MOBI.

Marepian HOCHIIKEHHSI CKJIQJal0Th JaBHBbO- 1 CEepeIHbOBEPXHBbOHIMEIbKI
TEKCTH, a TAKOXX CJIOBHUKOBI CTaTTi, B SIKUX PO3IJIIHYTO PI3HI 3HaYeHHS ¥ (hopmu
weif. BBaxkaeTbcs, IO BHXIJHHM y HapoOJiB Ha paHHIX eTamax pO3BUTKY OYIIO
MPOTUCTABIICHHS “TEMHUI/CBITJIMIT”, 1 HA oro 0a3l BUHUKIIM MO3HAYEHHS KOJIBOPY.
OpHak MeX1 MK KOJIbOpaMH III€ JTOBIHI 4Yac 3aJMILAIUCA PO3MUTUMH, IO CTaJO
OPUYUHOIO LIMPOKOTO CHHOHIMIYHOI'O BXHBAHHS CJIIB, 110 MO3HAYAIOTh KOJIbOPH.
JiaxpoHIYHUI TiAX1T JO BUBYEHHS L€l TPYNU JEKCUKH J1a€ 3MOTY BUAUIMTU OLIbII
JaBHI MO3HAYEHHS KOJbOPY 1 BU3HAYUTHU CJIOBA OCHOBHOI CHCTEMHU y Ha3WBaHHI
KOJIbODY.

binuii Komoip SIK CBITVIMMA, SICKpaBUM, 3 BIACTUBICTIO CBITUTHUCA, B CHIIy HOTO
POTUCTABIICHHS TEMHOMY, YOPHOMY BUKJIMKA€E PAIICHUMN, ONTHUMICTUYHHUI HACTPIH,
CUMBOJII3YE CBITJE, )KUTTEPAIICHE HAYAJIO.

Y JBH. MOBI CJIOBO WeiS Majio OCHOBHE 3HAUCHHS ‘OiaMii’ 1 BHCTYMaaO SK
npukMetHUK: *(h)wiz ‘6inui, omuckyuuit’ Bixg ie. kopens *k“ei(t)- ‘cpiturn’. AHami3
nBH. cnoBodopMm *(h)wiz mokasas, Mo JaHa JeKCeMa B JIBH. TEKCTaX BXKHBAETHCS Y
JIBOX 3HAYEHHSAX: 1) IMO3HAYEHHA KOJBOPY 1 2) B MEPEHOCHOMY IO3UTUBHOMY
3HaY€HHI CTOCOBHO JIOAMHH (MPHUKIAIMA 3HAXOIWMO B TEKCTaX; y CIOBHUKaxX HE
JAETHCS TOCUJIAHHA HA 1€ 3HAYEHHS ).

Y TekcTax TpeAcTaBieHI peainizamii Wizzer, uueiz, huitte, uuizsae, B sxux
HAOYHO MPOSIBISIIOTECA XapaKTepHl [JIs JAHOro mepiogy MOBU (POHETUYHI 0OCO0-
JIUBOCTI.

[Mpukmetnuk blanc y cepenHboBepHBOHIMEIBKIH MOBI TMO3Ha4YaB ‘OMuCK’ 1
‘cBiTiuii komip’. CnoBHMK M.JIekcepa HaBOIWTH TakKl 3HAYEHHS IILOTO CJIOBA:
blinkend ‘mepextiuBuit’, weiff ‘Ooimumit’, glinzend ‘Onuckyuwit’, schon ‘rapHuit’

[Lexer, 1974: 23]. CnoBHHK CydyacHOi HiMellbkoi MOBH y ctarti blanc momae Taki
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3HAYEHHS ILOTO ClIoBa: gldnzend ‘Omuckyuwmii’, poliert ‘momenswni’, bloff ‘rommii’,

sauber ‘umctnii’ [Daum, 1979:105]. Otxe, blanc B cydacHiii HiMEIbKil MOBI BXKE HE
MOXHA PO3TJISATH SIK Ha3BY KoJabopy. CII0BO MO3HAYA€E TIIBKH “OJMCK’’, BTPATUBIIH
3HAYEHHS KOJIbOPY.

Jlexcema Wiz BXXMBA€ETHCS B CBH. TEKCTaX y JIBOX 3HAYECHHsX: 1) MO3HAYCHHS
KOJBOPY 1 2) MO3HAYEHHS MO3UTHMBHOI SIKOCTI JIOAUHU. CBH. CIIOBHHKH TaKOX HE
BKa3ylOTh Ha 1€ 3HAUEHHS Ui WiZ, ajie B TEKCTaxX LbOTO MEPioly € MPUKIAIH, SKi
MiATBEPKYIOTh BKa3aHE 3HAUCHHS.

Y  cMHCIIOBOMY BIJHOIIECHHI JIeKceMa WiZ 1HOAI CHOJIYYy€eTbCAd 3
MPUKMETHUKOM I6t, 3 SIKUM BOHA BXOJUTh B OJIHE CEMAHTUYHE IOJIE, BUPAKAIOUU
MO3UTUBHI CTOPOHU Jtojicbkoi Mopaini. [llogo dopmu, To B TekcTax 3ycTpiyaroThCs
BCHOTO JIBA BapiaHTH KOPEHs: WizZz- i Wiz-, TOOTO Mae Miciie yHiikailisi B HaTUCaHHI.

B cyuyacHiii HiMenpKiil MOB1 ciioBodopMa weifs 03Ha4a€ CBITIWN, TaKWW, IO
BiZIOMBa€e COHSAYHI POMEHI Koutip npeamMeTis, sieui [Wahrig, 1991].

CnoBodopma Weiff mo3Havae CBITIIMHA, BIJUI3EPKATIOIOYHIA COHSYHI MPOMEHI
KOJIip mpeaMeTiB, siBuil. CiaoBodopma Weiff Mae y cydacHid HiMEIbKi MOBI Taki
3HAQYEHHS: MO3HA4yae KoJip (HEeWTpajdbHE 3HAYEHHS), Ma€ TMEPEHOCHI HEKOIhOPOBI
3HAUEHHS, TIOB’Si3aHI 3 TOHATTSAMHM “IHOTJIMBICTH’, “O€3rpilIHICTh’, “‘AyIleBHA
ypcToTa”’, ‘“‘HEBMHHICTH’; IIO3HAYA€ HETAaTUBHHUHM EMOIMHUMA CTaH JIOAWHH, i
HETaTUBHI JyMKH Ta BYMHKH; OPUTIHAJIBHICTH 1 PIAKICHICTH JIIOJAUHHU (YacTo 3
HETaTUBHHUM BIJITIHKOM).

OCKUIBKHM TIOXOJIPKEHHSI IIUPOKO B1AOMOi B 0araTrhb0X MOBax Ha3BHU KOJbOPY
3aBK/IM LIKaBUJIO JIIHTBICTIB, HABEJIEMO JI€SIKI TBEPHKEHHS MPO €THUMOJIOTI0 KOPEHS
aHaTI30BaHOTO HAMU CJIOBA.

Himenpki ¢dopmMu  103BOJSIOTE PEKOHCTPYIOBATH KOPIHBL (h)wiz, B SKOMY
*h",

MOYATKOBI MPUTOJIOCHI MPEJCTABISIOTh MparepMaHChbKU 3rilHO 3 3aKOHOM

I'pimma *h"- moxomute 3 i.-e. *k"- . Kinnese -z y xopeni (h)wiz Buimo 3

repMaHCbKOTO *-t  BHACIHIJIOK BEPXHBOHIMEIIBKOTO TMEPECYBaHHS MPUTOJIOCHUX.
OTxe, repMaHCBKHUI MaTepiall JO3BOJISE PEKOHCTPYIOBATH 1HIOEBPOIIEUCHKY hppMy

*k"eit ‘Onmimaru, Oinmii’. Binbin riamboka peKOHCTPYKIisS nependadae npadopmy 3
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BIIKDUTHMH CKJIaZJaMU 1 HEUTPaTbHUM TOJIOCHUM, SKUW 3BUYANHO MO3HAYAETHCS
yepe3 [a] [Borgstrom, 1954]. MokHa  nOpunmycTUTH ~ ICHyBaHHS B
pPaHHBOIHI0E€BPOIEHChKiT MOBI mpotodopmu *kYata, B sKiii OCHOBHY CMHCIIOBY
GyHKII0O BUKOHYE movaTkoBe *K"a-, *-ta, mo BKXUBaNOCS 13 3HAYCHHSM ‘TIOJIIJICHE,
nsoequne’. Kopinp *kYa Mae 3HaueHHs ‘BCECBIT’, MOAIOHY 3HAUYINICTh OJCPIKAIH
pediekcu *k"ata B okpeMux cyuyacHux moBax |[Tapanenn, 1999: 50].

OTxe, Ha MiJICTaBl HAIIUX JOCHIIKEHb MOKEMO CTBEPKYBATH, 110 HIMEIbKE
CIOBO weilf ‘Oummii’ mepeadadae TaKy CMHUCIOBY JEpHUBAIlilO: ‘BCECBIT, CBIT
(BumuMuil) ° — ‘OnuIIaTH, CASITH — ‘OUIHIl’.

VY 1inoMy aHaiiz WeifS moka3ye po3mMpeHHs HOro CEeMaHTHUKH, IIOYHHAIOYN BiJl

JIBH. TIEP10/TY, 1 301JIbIIIEHHS HOTO (DYHKIIIOHATFHOTO HABAaHTAKEHHS.
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OIJIOJIOTTYHA OCBITA B [IU®POBY EIIOXY:

TEHJAEHIIII I IEPCOEKTUBU
HIBeniaze JI.J1.
KaHIuAaT (PUIONOTIYHUX HAYK, TOIICHT,

Hamionanpauit yHiBepeutet «Onechbka IOpUANYHA aKaIeMis»

Y chepi KOMyHIKaIii JIOACTBO TEPEKUIO JACKUTbKA €TaIliB PEBOIOIIHHUX
NEPETBOPEHb : MOsSBA MOBH — IMOsBAa MHUCEMHOCTI — KHUTOJPYKYBaHHS — IOsBa
€JIEKTPOHHUX 3aco01B KOMYHIKalli — PO3BUTOK IITY4YHOro iHTeNEKTy. [Ipu npomy,
OCTAHHSI Ha ChOTOJIHINIHIA J€Hb "JYeTBepTa KOMYHIKATUBHA PEBOJIOLIS" MPOXOIUThH
OpPakKTUYHO y Hac Ha oyax. Yepes WIMPOKE TMOMIMPEHHS EJIECKTPOHHHUX
(koMI'tOTEpHUX, TENEKOMYHIKAIlliHUX, I[HTEpHET) TEXHOJIOTi Ta IMITY4YHOIO
IHTEJIEKTY y Cy4YacHOi JIOJJMHU SIBHO TMPOCTEXKYEThCA TNEpexiJ BiJ JIHIHHOTO
MUCJICHHS 70 Teprentii (rao0anbHOTO CHPUNHATTS), AaKTUBHO PO3BUBAETHCSA
riIepTEeKCTOBE MUCIIEHHS.

[Icuxomoru CTBEPIKYIOTh, 110 PEIUMIEHT 3araMm ‘atoBye yumire 20% Toro, 110
6aunTh, B 20 10 30% Ttoro, mo uye, 50% Toro, o 6a4uTk 1 Uye ogHOUYACHO, 1 80%
TOrO, 10 0aYuTh, Uye 1 poOuTh oxHouacHo. [[lerpenko, 2022: 32]. Komm'totepHi
TEXHOJIOT1i, MyJIbTUME/I1a, [HTEepHET Ta IMTYYHUN IHTEJIEKT, 11033 BCIKUM CYMHIBOM,
MOXYThb CITY>)KHTH TIABUIICHHIO €(PEKTUBHOCTI HAaBYAHHSI, 3aBISKH MOXKJIUBOCTSIM
aHaI3yBaTH BeJUKI 00csaru iHopmarlii, BUABISATH 3B S3KH 1 3aKOHOMIPHOCTI Ta
HaJIaBaTH IL[IHHI JAaHHI.

VY cyuacHiii iHpopmaliiiHiii TexHosorii HaBuaHHs (ITO) BuALIsAOTH pi3HI
HampsiMA 3aJIeKHO BiJ TOTped Ta IJIel sIKi TOCTaByieHI. ICHYIOTh PI3HOMaHITHI
knacudikamii toro, sk ITO MOXyTh BUKOPHCTOBYBATHUCS B HaBYAJIbHOMY IPOLEC,
aganTyrouu (UIOJNIOTIYHY OCBITY A0 IM(GPOBOI  €MOXH, aKIEHTYIYHCh Ha
CTYJICHTOIICHTPUYHOMY TIJIXO0Jl, IHTErPYIOYM HOBI 3HAHHSA MIXK JUCIMIUIIHAMHA Ta
rOTyIOUM TME€JaroriB 10 €(QEeKTUBHOIO BUKOPUCTAHHS LHUQPPOBUX TEXHOJOTIH Y
MIHJIMBUX YMOBaX HaBUaHHS:

1. TurtepHer sik 3acid JOCTaBKH 1HPOpPMAILIii, y TOMY YHCJII HABYAJIBHOI.
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2. IHTEpHET AK CepenoBHUINle MEPCOHATI30BAHOTO Ta AJAlTUBHOTO HAaBYAHHSI

(MamMHe HaBYaHHS: CTBOPEHHS MPOrpaM Ha OCHOBI aHai3y 3A10HOCTEH Ta IHTEpECIB
3100yBaviB OCBITH IIPU BUBUYCHHI MOB).

3. IHTepHeT sK OCHOBa AJii Kypcy HaBuaHHS (LH(POBI OCBITHI pecypcu Ta
KOHTEHT).

4. IHTepHeT sK JpKepeso MTUAAKTUYHUX 1 HaBYAJIbHO-METOAMYHUX MaTepiaiiB
TUTSE X TTOIITBITOT 0OpoOKH a00 mepepoOKH BUKIIATa4ueM;

5. IHTepHeT SK KOMYHIKAaTHBHE CepefoBHINE JIsi (POPMYBaHHS 1 PO3BUTKY
OCHOBHMX MOBHHMX HaBHYOK 1 KOMYHIKaTUBHOI KOMIETEHIII1 (HApHUKJIIa, OpraHi3amis
BIPTyaJIbHUX IPYNOBUX IMPOEKTIB 3 aHANII3y TEKCTIB Ta JITEPATypPHUX TBOPIB).

6. XMapHi TEXHOJOTIi K pecypc Il KOJEKTUBHOI poOOTH 3100yBaviB Haj
JIHTBICTUYHUMU JOCHIKEHHSIMUA Ta OOTOBOPEHHSIM PE3YJIbTaTIB 10CIIKEHb.

7. JlomoBHEHA peaNbHICTh SK 3acid JJIi BUBYEHHS TEKCTIB, HAMPHUKIA],
aHali3y CTPYKTYpM Ta CEMAHTUKHM JITEPAaTypHUX TBOPIB 3a JIOMOMOTOIO
IHTEPaKTUBHHX €JIEMEHTIB.

[IpuBabnuBicTh IHTEpPHET TEXHOJOTIH TaKOX TOB'S3aHAa 3 THM, IO BOHH
CTBOPIOIOTH CEpPEOBUIIE, IO CIPHUSE PO3BUTKY TBOPYMX 3AI0HOCTEH Y4YHIB 1
CTYJICHTIB  3aBJSIKM CTUMYJIIOBAHHIO JOMHUTIIMBOCTI, HEPErJIaMEHTOBAHHOCTI 1
OaratoBapiaHTHOCTI HaBYaHHS, (OPMYBAHHIO 1 PO3BUTKY JUBEPTEHTHOIO
(HECTEpEOTUITHOTO) MUCJICHHSI, SKE XapaKTepHU3Y€ThCS, MPU 3IAaTHOCTI BHCYBaTH
OJIHOYACHO Oe3/114 MpaBWIBHUX 1JIeH, IIBUIKICTIO, THYYKICTIO, OPHUTIHAJIBHICTIO,
TOYHICTIO.

Opnak, I[HTEepHET TEXHONOrIT CHPUUMAIOTBCS JIOABMU Ta iX MCHUXIKOIO
HEOJHO3HA4YHO. B OCBITHROMY TIpOIIECI TIOCHIIOETHCS 3HAYEHHS JIOTIYHOCTI,
peduekcii Ha (OHI 3HWIKEHHS EMOIIIWHOCTI CIUJIKYBaHHA. [HTEepHET TeXHOJIOril
BIUIMBAIOTh Ha 0co0y yuHsA/3100yBava. [lpyu nboMy MOXIIUBI K KpailHi ¢opmu, siKi
CBIT4aTh MPO HETATHBHI 3MIHM OCOOMCTOCTI (Hampukian, [HTEpHET 3alnexHICTh 1
colfiajJbHa 130JIs1is1  O0COOM), Tak 1 TO3UTUBHI 3MIHU OCOOMCTOCTI 3aBJASKH

KOMYHIKaTHBHIH 1 II3HABAIBHIN AisUTBHOCTI B [HTEpHETI.
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Bukopuctanus KoMm'ioTepiB B HaBuaHHI mouaiocs B 1960-70 poku 3

MPOrPaMOBAaHOTO HABYAHHS, IO BIAHOCUTHCS A0 O1XEBIOPUCTCHKOTO HaMpsIMKy. Take
HABYaHHS 31HCHIOBAIOCA 3 BUKOPHCTAHHSIM HaBYAJIBbHUX KOMITIOTEPHHUX MpOTrpam
a00 3a JOMOMOTr0I0 MPOTPAMOBAHUX MiIPYIHHKIB.

[Torim 3'aBuiKcsT HOBI HalpsMKA HaBYaHHS: aJalTUBHUNA MiAXiA B
IporpaMoOBaHOMY HaBYaHHI, METOJ amepukaHcbkoro mcuxojora H. Kpaynepa.
Hapani 3'sBunmcsa iHTerpoBaHi HaBYalbHI CHCTEMH HAa OCHOBI MeWH(penMiB, a
MI3HIIIE 1 TePCOHATBLHUX KOMIT' FOTEPIB.

Cporoaui HaBYaJIbH1 CUCTEMHU OUIBIIOIO MIpOIO BHU3HAYAIOTHECSA
KOHCTPYKTUBI3MOM 1 CIIpsIMOBaH1 Ha ()OpMyBaHHS KPUTUYHOI'O MHUCIIEHHS 3100yBaya.
3MIHIOIOThCS (QOpPMHU  OpraHizaiii HaBYaJIbHOI JISUTBHOCTI. 3'ABWJIMCS OHJIANH-
KOHCYJbTallll, BIICOKOH(EPEHI3B'A30K, €JIEKTPOHHI JeKUli Ta 1H. BinOyBaroTbcs
3MIHH Y CTPYKTYPI 1 3MICT1 HaBUaJIbHOTO MaTtepiany. CiiJl 3a3Ha4YUTH, 1110 BITYM3HIHA
1 3apyOiKHAa HAayKH JOC1 MPaKTUYHO 3HAXOMASTHCS HA TOYATKY BEIMKOMAIITaOHMX
TEOPETUYHUX JOCIIKEHHb IIO0A0 3MiH (POPM 1 METOAIB HaBYaHHS, B MOPIBHSAHHI 3
TPaAUIIIITHIMH, 1 32 OI[IHKOIO PE3YJIbTATIB HABYAHHS B €JICKTPOHHOMY CEPEIOBHIII.

CyvacHuil eranm MOB'S3aHUN 31 3MIHOIO NPIOPUTETIB B HaBYaHHI. YUYEHb/
3100yBay CTa€ MEHTPOM MpOIIeCy, BUKIAAaY, 31HCHIOIOYH KOHTPOJIb, (OPMH SKOTO
TaKOX 3MIHIOIOTHCS, HaJla€ JOMOMOTY 3700yBayeBl B HaBUaHHI, B CTBOPEHHI yMOB
JUTSL CAMOCTIMHOIO PO3BUTKY 1 BAOCKOHANIEHHA. OpieHTOBaHE Ha 3700yBaya HaBYaHHS
0 HOBOMY MIAXOAWTH JO BIAMOBITATBHOCTI, JI€ BIH, 3 BEJIHUKOK YaCTKOIO
CaMOCTIMHOCTI BU3HAYa€, SIK HABYAETHCS, 1 HECe 0araTo B YOMY BIJNOBIJIAJIBHICTD 32
BJIACH1 PE3yJIbTATH.

3MiHM B Tpollecl HaBYAHHS HE BiIOYBalOThCs caMi mo cobOi. Bukimamauesi
JIOBOJAUTHCS BHOCUTH 1CTOTHI 3MiHU B NMPOTrpaMy HaBUAHHS, JOKJIAJATH 3yCUJIb 11010
¢dbopMyBaHHS HOBOTO CHPHUIHATTS MpoIlecy HaBYaHHSA. Ajie cydacHi iHbopmarliitHi
TEXHOJIOTHi HaBYaHHS [alOTh 3MOTY CY4YaCHUM (DUIOJNIOTIYHHM JTOCIIIKEHHSIM
BUKOPUCTOBYBAaTH MmepeBarn UU(POBUX  TEXHOJIOTIM 11  TIMOOKOro  Ta
IHTEPaKTUBHOTO BUBUCHHS MOB 1 JIITEpaTypH, MiABUIIEHHS MOTHBAIli 3/100yBayiB Ta

PO3BUTKY iX aHAJTITUYHUX 1 TBOPUMUX 3A10HOCTEM.
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IMPOBJIEMHU HEPEKJIAZY XYIOKHIX TEKCTIB

AHIJINCBKOIO MOBOIO
HleBuenko-biTtencrka O.B.
KaHAUJAaT OPUIUYHUX HAYK, JOLICHT,

Hamionanpauit yHiBepeuteT «Oiechbka IOPUINYHA aKaIeMis)

Cepen ycix mUTaHb, 1[0 HAYacTille BUOKPEMIIIOIOTH SIK CKJIAJHI Yy MPaKTHUIl
nepeKiaay 3 YKpaiHChbKOi Ha 1HINI MOBH, HacaMIlepe] 3BEpPTaEMO yBary Ha
XapaKTePUCTUKY JIEKCUKO-(PPa3eooriyHUX BIAMOBIIHOCTEH. Y TaHOMY JOCIIIKEHHI
HE BJA€EMOCS /10 HABEJCHHS MPUKIAAIB 13 TEKCTIB, aJ)Ke ycl poOOTH BUKOHAHI Ha
pI3HOMY MOBHOMY Marepiaii. Y JEKCUKO-(Ppa3eosoriyHOMY aHaji3l BiAJal0Th
repeBary TaKuM HampsiMKam: BHUBYEHHSI OCOOJMBOCTEM MEpeKagy OHIMIB
[Hemuporceka, 2017; Ilanuenko, 2021; ITonouu, 2019], BIATBOPEHHS YH IMOILIYKY
aHajioriB  (pazeonorizmiB [Lllenens, 2018; Baymina, 2006], Ttpanchopmarrii
PO3MOBHO-TIOOYTOBOTO  JICKCUKOHY, 30KpeMa 3MEHIITYBAJIbHO-TIECTIUBAX Ha3B
[Arrepuik, 2011; 2012], seonorismiB [[anumenko, 2011]; nuisxm amaexkBaTHOTO
BIITBOPEHHS] €THOMAPKOBAaHUX OAuHUIIL [Tosiouko, 2018], nekcuku Ha MO3HAYCHHS
koapopiB [Illym, 2013]. Barome wmicue B 110CTHJII TOTO YU TOTO THChMEHHUKA
MOCiJ]Ta€  PO3MOBHO-TIOOYTOBa JICKCHKA, 1O CKJIaay SKOI BXOJHWTh €MOIlIMHA Ta
EKCIPEeCHUBHO-3a0apBjIcHa, TMEpeKIa SKOi MPU3BOAWTH A0 3HAYHHUX TPYIHOIIIB.
Hacammnepen ToMy, 1o Taki ciioBa MalOTh y CBOEMY 3HAY€HHI KOMIIOHEHT OIIHKH,
BUPAXAIOTh TIMOYYTTS IMO3UTHBHOTO YH HETATUBHOTO CIPUUHATTS IIHCHOCTI
(BUpaXkeHHsI IECTIIMBOCTI, 3rpyO110CTI, 3HEBArH, (PaMuIbsIPHOCTI TOILIO).

Sx BIAOMO, JEKCHKa PO3MOBHO-TIOOYTOBOTO CTHJIIO MOXE MaTH TIIyMIIUBE,
1pOHIUHe, JIailuBe, (haMiIbsIpHE, a TAKOXK JIACKaBe, MECTINBE, IAHOOJIMBE eMOIlIHE
3a0apBieHHs. Y XYI0KHBOMY TBOpl MOXE 3ycTpiuaTucs Oarato kKaimamOypiB, TpH
CJIB, €TUMOJIOTIYHMX ajro3iil, MiaJIekKTHOI Ta MOOYTOBOI JIEKCUKH, E€MOIIIHO Ta
€KCIPECUBHO 3a0apBJIEHOI JIEKCUKHU, CYP>KUKY Ta IHIIUX €JIEMEHTIB, 110 MOXYTh OyTH
HE3pO3YMITUMU JUIsl HEYKpaiHOMOBHOTO unTayda [Anrepuik, 2011: 34]. Baxnusum

CcrocoboM BHOOpPY KOHTEKCTYyaJbHOTO BIAMOBIJHHMKA CJIOBa € TMepeKiIagalbKa
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JeKcuuHa TpaHchopMarlisi KOHKpeTH3allii 3HaueHHs, 1[0 3yMOBJIEHa PO301’KHOCTIMH

y (YHKIIOHATBFHUX XapaKTEPUCTUKAX CJIOBHUKOBUX BIIMOBITHUKIB JICKCUIHUX
€JIEMEHTIB OpUTIHATY 1 TPAAUIlisAX MOBIEeHHs [3opiBuak, 1989: 34]. OgHum cioBoM,
nepeKIagay mocTae nepe HeoOXiIHICTIO MOI0JIaHHA JIHTBOETHIYHOTO 6ap’epy, TOMY
npuiioMmu TpaHcopMmallii Taki Baromi mij yac mepekyiaay po3MOBHOI Jiekcuku. Came
CYKYNHICTh Ha3BaHMX YMHHHUKIB Ma€ CHPHUATH TOYHOMY 1 BIYyYHOMY MeEpeKiIamy
€JIEMEHTIB PO3MOBHOi cdepH CHUIKYBaHHSA, SKI BHKOHYIOTH Y TEKCTI (DYHKIIIO
CTHJII3AIlli Cepe/IOBHINA CIIJIKYBaHHS Ta OIIHKH IMEepCOHaXIB oAauH oxHoro [Lllym,
2013: 222]. Omgna i3 CKJIQOHUX OJHMHHUIL OYJb-IKOIO TEKCTy — HaIliOHAIbHA
dpazeosioris, sika y XyAOKHbOMY TBOpl BHKOHYE KpIM OIIIHHOi, 1€ ¥ €CTETHUYHY
dbynkuiro (cTifiki metadopu), TPAHCIIOE EJIEMEHTH EeTHOKYJIbTYpH. TpyaHoIIl
nepekyiany (ppa3eosnoriamMiB MOUYUHAIOTHCS 3 1X 1IeHTU(DIKALIT B TEKCTi. AJKE B1JIOMO,
0 OJIHI (hpa3eosIoriuHl OJWHMIN 3a(iKCOBaHI B 3araJJLHOMOBHHX 1 CHElIaJIbHUX
CJIOBHHMKAX, 1HII — (DYHKIIIOHYIOTh TUIBKHA Y XYJOXHIX TBOpaX, TPETI — TUIbKU B
YCHIM HalllOHAJbHIN MPaKTHUL, B OKPEMHUX COLIAIBHHUX Ipynax MoBLHiB. OCHOBHUMH
crocobamu mepekiaay dpaseonoriamiB €: 1) QpaszeosoriuHuii; 2) KaJlbKyBaHHS;
3) onucoBUl 13 BUKOPUCTAHHSM BUTBHUX CIIOBOCIIOyYEHb a00 CIiB.

Ax BigzHaumna FO.O. lllenens, «mpaiitoroun 3 (paszeosorismamu, nepekiaaad
MOBUHEH 3HATH HE TUIbKU OOHWBI MOBH, aji¢ I yMITH aHaJi3yBaTU CTUJIICTUYHI Ta
KYJIbTYPHO-ICTOPUYHI aCMEKTU TEKCTy OpPUTiHATy B 31CTaBJIEHHI 3 MOXJIUBOCTIMH
KyJIbTYpy Ta MOBH mepekiany. Pi3Hi Tumu ppa3eosoriyHUX OJUHUIL y TEepeKiai
BUSIBIISIIOTH  ceOe mo-pizHoMy. Ilepmum crocoOoM Tmepeksialy € BKHBaHHS
¢pazeosnioriyHMX  €KBIBaJIEHTIB. HacTymHuMM  cmocoOOM €  KOHTEKCTyallbHe
BIITBOPEHHS (hPa3eoJIOTIYHUX OJUHUIIH MEPIIOTBOPY (PPa3eoIOTTUHUMH OJUHUIIMU
IpPYroTBOpy. Y IMbOMY CIOCO01 3IiHCHIOEThCS TepeldyaoBa (GopMu 3a 3MIIICHHS
cmuciy 000X (paseonoriunux oaumuuipy [Ilemens, 2018: 70]. IIpoGremy
BIITBOPEHHS CEMAHTUKO-CTHWIICTUUYHUX (QYHKIINA (pa3eonoriyHol OAWHUIN TpU
nepeKiali  yCKIAIHIOE HaA3BUYaiiHO Oarato (¢akTopiB, SIK MOBHHMX, TakK 1
€THOMOBHUX: PiBEHb KYJbTYPHOTO PO3BUTKY HOCIIB MOBH, reorpadiuHi Ta moOyToBi

YMOBHU TXHBOTO JKUTTS, IXHSI MaTepiajibHa KyJIbTYpa.
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Sk BIiIOMO, B XyZI0O’)KHBOMY CTHJII TIOYACTH BEJIMKE CTUIICTUYHE HABAHTAKCHHS
HECYThb Ha c001 Ha3BH KOJbOPIB (KOJIBOPATHUBH), SIKUM MPHUALICHO YMMAJIO YBark B
yKpaiHCbKOMY MOBO3HABCTBi, @ TaKOX Y JOCHITHUIIBKIM TMpaKkTHIll Ha MaTepiai
€BPOMNEHCHKUX MOB. 3/1aBasiocs 0, 0 HeMae MpoOIeM 3 MEePEKIaI0M TaKOi JIEKCUKH.
ATne, 32 BACHOBKaMH BUEHUX, «3pOOUTH TOUHUI MEepeKyaj Ha3BU KOJIbOpY, 30epirmu
CTHUJIICTUYHE HAaBaHTA)XEHHsI OPUTIHAIY 32 YMOB BIJICYTHOCTI MIOBHOTO BIJIMOBIIHUKA
y MOBI NepeKyiany, ayke ckiagHo. Jlyig BAamoro BUKOHAHHS ITi€l 3a7a4i HEOOX1THO
3HATH OCHOBHI 3acajM 3 TeOpii MmepeKiaay, 0 CTOCYIThCS miabopy ciaisy» [Llym,
2013: 131]. BrmacHe BHOIp cjI0Ba 1 € 3aCaIHIYMM 3aBJaHHSAM Y MPAKTHIIl TEPEKIaTy.
Bin 3anexurs Bifg OaraTo3Ha4HOCTI CJIOBAa, BIJ HASBHOCTI CHHOHIMIB, IO MAalOTh
npuOIuM3HO OJHE W Te came 3HayeHHsA. KpiM TOro, KoJbOpaTuB MOXKE MAaTu
MeTadopUUHE 3HAYECHHS: B OJHIA MOBI BOHO MPUMHSTHE, TpaJUIliiiHe, a B IHIIIH
HE3BUYHE YM Ma€ IHIIMA CceMaHTH4YHUi BiaTiHOK. Och YoMy mepekianayi
BIJIMOBJISIFOTBCST BiJ JIOCTIBHOTO MEPEKIaay METaQOpUYHOrO MO3HAYEHHS KOJIbOPY,
1[0 HE € 3araJbHONPUNHATUM y naHii MoBi. Came 4depe3 Takl CKIAJHOLIl Cy4YacHI
JOCIITHUKA MOBHU TIEPEKJIAAIB 3BEPTAlOTh yBary Ha aBTOPIB-TIEpPEKIaNaviB, SKi
(paKTMYHO BHUCTYMNAIOTh CIIBABTOPAaMH, TPAHCIIOYM I1HIIMMH MOBAMH CMHCIIH,
3aKO/IOBaHI y TBOpax NHUCHBMEHHUKIB. He MeHIe TpyAHOUIIB CHPUYUHIOIOTH
aBTOPCHKI €KCIIPECUBHI CJIOBA Y XYJOXKHIX TEKCTaX, 1110, 30KpeMa, MepeKIalaloTh 3
YKpPaiHCbKOI HA aHIJIHChbKY MOBY. €. AHrepuiKk Ha3MBa€ iX aBTOPCHKUMHU
EKCIIPECUBAaMHM, BITHOCSYH O HHUX BYJbrapu3MH, MECTIMBI CJIOBa TOIO, HEBIJ EMHO
MOB’sA3aHl 3 OCOOJUBOCTSIMHU MOP(OJIOTii 1 CTUIICTUKKH MOBHU aBTopa. JlocmiTHuIlsA
MIJKPECIIOE, 0 «aBTOPChKD» — 3HAYUTh YaCTO HE MAIOTh MPSMUX BIJMOBIJHUKIB B
aHTIINHCHKINA MOBI [AHTepuik, 2012].

Jlo Bl1lacHE aBTOPCHKUX €KCIIPECUBIB YHAJICKHIOEMO HEOJIOT13MHU. JlOCIIITHUKH-
Mepekazadi  3BEpTAlOTh yBary Ha CTPYKTYpPYy, TIIOXOJDKEHHS CJIoBa, a TOJi
BPaxoBYIOTh iX, MoOMparouu pi3Hi mpuiioMu TpaHcdopmallii B MOXITHOMY TEKCTI.
BaxxnmBa 3acagHnya 3a/1aua — 3alTydeHHs] aBTOPCHKUX KOMEHTapiB.

Sk KOHIENTya bHI OJUHUI OPUTIHAIBHOTO TBOPY MOTPAKTOBYEMO €THOMOBHI

3ac00M — MapKepH HalllOHAJIbHOI MOBHOI KapTHHM CBITY mUchbMeHHUKa. Ilin yac ix
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MEepeKyIaay BaKJIMBO BPAaXxOBYBAaTHM MOBHI 1 1M03aMOBHI YMHHUKH, (DOHOBI 3HAUEHHS
YUTA4YiB MOXITHUX TEKCTIB. 3a CIOCTEPEKCHHSAMM IESKUX JOCHITHUKIB MiJI dYac
NepeKIIaay TaKUX CIIiB M 3BOPOTIB MOXKE TIPUCTYKUTHCS IPUHOM iHBEpCii.

Yci Bim3HadeHi 0coOMMBOCTI TpaHchopMmallii MepeKsIagHOr0 TEKCTOBOTO
Marepially 3acBIIUyIOTh, IO TEepeKJIaadi-MpakKTUKH TPaIioTh, 30epiraroun Ta
BiIoOpakaloud B JAPYrOTEKCT1 I1HAMBIAyaJdbHUW CTWUIb MHUCbMEHHHKA, MOTO
opurinaigsHOro Tekcty [Illym, 2016]. Pigko, ane TparisiroThCA AOCTIIKEHHS, Y SKUX
aBTOPHU MiJKPECIIOIOTh CITIBABTOPCTBO HOBOTO MOBHO-ECTETUYHOTO MPOIYKTY —

IMEpeKiIaay — aBTOpa Ta IICPCKiaaaayda.
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HEJAT'OTI'TYHA IHTET'PAIIA AK OCHOBA BUKJIAJTAHHSA

THO3EMHOI MOBMU 1JIs1 3105YBAYIB BUI11O1 OCBITH
3A CHEUIAJIBHICTIO «IICUXOJIOT'IS»
SABnomyk A.A.
ACHCTEHT Kadeapu iIHO3eMHHX MOB

Hamionanpauit yHiBepcuret «Oiechbka IOPUINYHA aKaIEMIs»

CporogHi HEOOXIJHICTh OCBOEHHS 1HO3EMHOI MOBHU (axiBUSIMH B PI3HHX
rajgy3six HayKOBUX 3HaHb HE MIJAETHCS CYMHIBY, 1 BUKJIAJaHHS 1HO3€MHOT MOBH ISl
CHCLIIbHUX IIIJIeH, 30KpeMa, AaHMIMChKOI MOBU IS CIHEUIIbHUX IIJIeH, HE
nepecTae BUKIMKATH 1HTEPEC JOCHTIIHUKIB. ABTOPYU HAYKOBHX Ipallb 3aCTOCOBYIOTH
pI3HI MIAXOAW A0 TIYMAuU€HHS: JIIHTBICTUYHUNA a00 CTUIICTUYHUM, METOIUYHUMH,
KOTHITUBHUWA, — TMPOT€ BCi BOHM OOTOBOPIOIOTH BIAHOCHHU MIXK Ta
3araJbHOPO3MOBHOIO MOBOIO, 3 OJIHOTO OOKY, 1 MK Ta TmpodeciiHUMU 3HAHHAMH.
AMM Ta BMIHHSAMHU (axiBUIB — 3 IHIIOro. BHKIanaHHA Ha I1HTErpOBaHId OCHOBI
CTaBUTH Pl TCOPETUYHUX 1 MPAKTUYHUX MTUTAHb TIPO TE, IKUM MPEIMETHUN 1 MOBHUN
3MICT JUCUMIUIIHM, B YoMy creuudika GopMyroTbess mpodeciiiHuX KOMITETEHIIN
OyIy4u 1HTErpOBAaHUM IIPEAMETOM, B3AEMOJIIE 3 3araJlbHOPO3MOBHOIO MOBOKO 1
IUCIHUIUIIHOK 3a creriaibHicTio. OCBOECHHS aHIMVIIMCHKOI MOBH JUIS CIEIAJIBHUX
LIJIed  COpsIMOBaHE Ha PO3BUTOK KOMYHIKATUBHOI Ta MNpo(eciiiHOi KOMIETeHIi
3100yBaviB BHUINOI OCBITH 3a cremanbHicTIO «Ilcuxomoris. Ii Buxmaganus
BKJIAJIA€THCSA B JIOTIKY 1HTETPOBAHOTO HABUYAHHS 3 YpaxyBaHHSIM MIKIPEIMETHHX
3B'13K1B. B3aemois Mixk, 3araibHO-PO3MOBHUM Ta TICUXOJIOTIE€I0 OCOOUCTOCTI iie 1O
JTHIAX 3MICTYy (3MICTOBHI MDKIPEIMETHI 3B'S3KH, MISTIBHOCTI («IOBEIIHKOBA
TPAHCIUC-IIUIUTIHAPHICTE») Ta METOAUYHUX NPUHOMIB («iHCTpyMEHTalbHa» abo
MpoIIelypHA) Ta OpraHizaiiitHa MIKIUCIUILTIHAPHICTb.

HacmpaBai KopioH MiXK TICUXOJIOTIYHUMH TEPMIHAMH Ta 3arajlbHOBKHWBAHUMHU
cnoBaMH Jayxe XuTKuid. Ilo-mepmie, dyacTmHa TepMiHOCHCTeMH (QOpPMYy€EThCS 3a
PaxyHOK 3arajbHOBXKHBAHUX cIiB. Jleski 3 HUX 30€epiraloTh CBO€ 3HA4YCHHS (emotion

— eMolsd, state — crtaH, creativity — KpeaTHUBHICTh), 1HIII HaOyBalOThb OCOOJIMBOIrO
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3HaueHHs (disorder — 6e3nag — posnan). [lo-gpyre, 6arato NCUXONOTTYHUX TEPMIHU

MIPOHMKAIOTh Yy HaIllle TOBCAKICHHE XKUTTA (personality — ocobucTicTh, extrovert —
CKCTPOBEPT, Perception — cupuiHATTA Ta iHIIKX.). Taki IpOIECH Ha MPUKIIAIl Pi3HUX
TEPMIHOCUCTEM B)K€ OyJM OMHCaHi B JIHrBiCTUI. PoOoTa Haja 3araibHOBKHBAHOIO
JIEKCUKOIO MOX€e 1 TOBUHHA OYTH ITOOYI0BaHa Yepe3 poOoTy 3 MPEIMETHUM 3MiCTOM.
3100yBadiB OCBITM MOXHa IOMPOCUTH HA3BATU PHUCU XapaKTepy EKCTpOBepTa
(enthusiastic, talkative, assertive, etc) um 0Oa3oBi emorrii (anger, disgust, fear,
happiness, sadness, surprise). Tak BinOyBa€eThCs B3a€MHE PO3IIMPEHHS CJIOBHUKOBOI'O
3amacy B YaCTHHI K CHEIIalibHOI, TaK 1 3arajJbHOBXKMBAHOI JIEKCUKU. [lisuibHICHA
IHTerpauisi: BMIHHA Ta KoMmmereHUli. 3 ycix npoeciiHUX KOMIIETEHLI Hac
I[IKaBJISATh HacaMIlepeJl MOBHI BMIHHS 1 T€, SKI OCOOJHMBOCTI BOHHM HaOYyBalOTh,
(yHKUIOHYIOYM y TpodeciiHuX KOHTeKcTax. KokHa 3 [HUX KOMIETEHIIN
BepOaIi3y€eThcsl Y YOTHPHhOX BHJAX MOBHOI JisNIbHOCTI. Tak, 34aTHICTb BHOHMpATH
aJleKBaTHI, HA1MHI Ta BaJlgHI METOAU KUJIBKICHOI Ta SIKICHOI IICUXOJIOTTYHOI OIlIHKH,
OpraHi3oByBatu 30ip JaHUX, HAJaBaTH IICUXOJIOTIYHY  JOMOMOTY  MOXE
peanizoByBaTUCA 4Yepe3 TOBOPIHHSA (MPOBENCHHS KIIHIYHOI Oeciau), CIyXaHHS
(xmienTa), nucT (3amOBHEHHA (GOpPM, KOHCIEKTYBAaHHS, HOTATKUM Ta KOMEHTapi),
YUTaHHS (HAMPUKIIAJ, SKIIO KIIEHT 3alIOBHUB OMUTYBAIHHUK).

MalyTb, HaltOUIbII cielUbIYHUMH BHAAMH MOBHOI JISUIBHOCTI € CIIyXaHHS 1
TOBOpIHHA. Y TIOBCSAKIEHHOMY >UTTI MM BJA€ThCA N0 1HPOPMATHUBHOIrO, 1HOI
KPUTUYHOTO ayJlIIOBaHHA;, Yy TMpoQeciiHii cUTyalli TI[CUXOJOT BUKOPUCTOBYE
eMIaTuyHe Ta peQIIeKCUBHE CIyXaHHS. Y 1LbOMY BHUIAJIKy BiH BHJIUISE MOBHI
MaTepHU: cjoBa 1 1A€i, 1[0 MOBTOPIOIOTHCS, 1 1€ JOMOMAarae HWOMy 3pO3yMITH
IEHTPAJIbHY TeMy TOBiJoMJIeHHA. KpiM TOro, mMcHXoJioT aHami3ye HeBepOasbHI
KOMITOHEHTH (M03y, >K€CTH, MIMIKY KJII€HTa, Bi3yaJbHUW KOHTAaKT), 100 Kpalie
iHTepnpeTyBaTi BepOanbHy iHPopMaliio. Sk OyJIo BHUKIAACHO, HABUYAHHS Mae
MOJIBIMHY CIPSIMOBAHICTh: PO3BUTOK KOMYHIKATUBHOI KOMIIETEHIli Ta PO3BUTOK
npodeciiiHux KoMmmneTeHiii. ToMy BaXIUBO TOTpUMYBATHCS OajJaHCy MK MOBHUMU
Ta npodeciitHumu 3aBaaHHsIMU. L{e 0cobMmBO akTyaapHO y rpynax 37100yBayiB BULIO]

OCBITH 31 CJTaOKOI0 MOBHOIO MIJIFOTOBKOIO: € HeOe3MeKka 3HEXTYyBaTU MpoQeciiHuM
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3aBIaHHSAM JUIs 3aBIaHHs MOBHOI. 11100 11bOTO YHUKHYTH, HEOOX1HO CTABUTH MOBHY

Ta/ab0 MOBJICHHEBE 3aBIaHHS Tak, MO0 CYMyTHHOIO 3a7adeio 3aBXIu OyJia 3amada
npodeciiiHa. [leHTpanbHOIO 007acTIO 1HTErpalii BHUCTyHae 3MICT: MPEIMETHE
(TeopeTnyuHi 3HaHHSA, TpodeciiiHl BMIHHSA) 1 MOBHe (MOBHHU 1 MOBHUH MaTepial,
MOBHI HaBHYKU Ta BMIiHHS). [HTerpoBaHWil NpeIMETHO-MOBHUN 3MICT 03BOJISIE
JOCSTTA OCHOBHOI METH HaBYaHHA — PO3BUTOK MpodeciiHO-OpIEHTOBAHOI
IHIITOMOBHOI ~ KOMYHIKaTUBHOI ~ KoMIieTeHIlii. 3700yBadyi OCBITH HE TUIBKH
aKTyaJli3ylOTh HasBHI 3HAHHA 3 Taldy3l ICUXOJOTii, a ¥ pO3IMHPIOIOTh CBil
npodeciiinuii kpyrosip. Te came BigOyBaeTbCs 1 NMPU PO3BUTKY MOBHUX YMIHb:
3100yBadl  BUIIOI OCBITM PO3BHUBAIOTh BXE C(HOPMOBaHI MpPU BHUBYEHHI
3arajJbHOBKUBAHOTO BMIHHS, TIPU IIbOMY OCBOEHHS HEMHUHYYE TITHE 3a CO0OOIO
mporpec ¥ y 3arajlbHOBKHMBaHOMY. BiaMiHHOIO puCOI0 TpodeciiHO-OpIEHTOBAHOI
IHIIIOMOBHOI ~KOMYHIKaTHMBHOI KOMIETEHINi € Te, Imo npodeciiiHi BMIHHSA
BepOATI3yIOThCA Yy NpOo(dEcifHUX CHUTyallisiX CHUIKyBaHHsA. Binlip peneBaHTHHX
PEUYOBUX MOJENEH € BOXKIMBUM 3aBJAHHSIM II0/I0 3MICTY. 3PEIITOI, BIPAaBU MaIOTh
JIBOICTY MPHUPOJY: BOHU CIPSIMOBaHI B PO3BUTKY SIK 1HIIIOMOBHOT KOMYHIKAaTUBHOI, 1
npodeciiiHOT KOMIETEHII].

OTxe, MOCTAaHOBKA 3aBJaHHS Ma€ BPaxOBYBATH IO JBOICTICTh. JloTpuMaHHS
MOBHHUX HOPM CTa€ €JUHUM KPUTEPIEM MPABHIBHOCTI BUKOHAHHS BIpaBu. He MeHIn
BOXJIMBUM € T€, HACKUIbKHM aJ€KBAaTHO BOHO BMKOHAHO 3 TOYKHU 30pYy 3aCTOCYBaHHS
TEOPETUYHUX 3HaHb 3 Tally3l MCUXOJorii abo peanizalli npopeciiHuX KOMIETEHITIN
MICUXOJIOTa.
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One of numerous specificities of the English language of law (A.K.A.
Legalese) is extensive use of Latin terms, phrases and expressions, the translation
thereof frequently causing certain difficulties since their occurrence in Ukrainian
remains largely cursorial.

On the onset, however, it appears worthwhile to consider whether the use of
Latin words and phrases remains valid in modern English legal prose. One would
expect that the frequency of use of the language of medieval science alongside other
archaic linguistic forms would constantly decrease, ultimately tending to zero.

Au contraire, even a superficial analysis of the most modern legal texts
demonstrates that if the task to make legal English simple and understandable were
achievable in principle this would not happen in the near future. Furthermore,
research by P. McLeod demonstrates that, paradoxically, over the past 40 years, the
Latin language has begun to be used in American courts’ decisions more frequently
than at the beginning of the twentieth century [McLeod, 2008:249]. Interestingly, the
material for the study included Latin words and phrases that have obvious equivalents
in modern English: obiter dictum (words said); sub silentio (in silence); ab initio
(from the beginning); jus tertii (the right of a third party); inter alia (among other
things); locus (place); sua sponte (of its own accord); malum in se (bad in itself);
ratio decidendi (reason for decision); mutatis mutandis (with the appropriate
changes); res gestae (things done); vet non (or not) expressio (the expression); nuns
pro tune (now for then); and noscitur a sociis (it is known by those around it)
[ibid: 237].

Latin is also deeply rooted in European legal English. Indirect evidence of this

are various guides, recommendations and glossaries of legal Latin developed by
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researchers in the European countries, e.g. Glossary of Legal Latin, developed by the

University of Kent or Dictionary of Common Latin Words and Phrases Used in Legal
English, and even “Learning to understand Latin in legal English (Latin legalese for
dummies”).

Merike Ristikivi even argues that Latin could become the new lingua franca for
European lawyers, rightly noting that the English legal language currently occupying
this position is not an ideal choice due to the fact that it is primarily the language of
common rather than continental law [Ristikivi, 2005:200].

The analysis of English legal prose by a number of European judicial bodies,
namely the European Court of Human Rights, the European Court of Justice and the
Venice Commission (European Commission for Democracy through Law (Venice
Commission)) performed in the process of compiling the English-Ukrainian
International Case Law Dictionary, identified Latin words and phrases, which include
not only legal terminology, but also more general vocabulary characteristic of legal
discourse, e.g. amicus curie, res judicats, a contrario, de minimi,, ad hoc, ex post
facto, ad interim, in abstracto, ex officio, in fine, ipso jure, restitutio in integrum, in
extremis, ibid, inter alia, lex specialis, mens rea, moratorium, locus standi, mutatis
mutandis.

Strictly speaking, translating the content of such words, expressions and even
entire phrases is rarely difficult for an experienced translator, given the availability of
the relevant translation software and especially specialized resources explaining the
correct understanding and application of such words and phrases in a legal context.

However, translation is generally regarded as the process of recreating the
unity of content and form of the original and, ideally, should preserve the stylistic,
expressive and other features of the original, finding in the translation language such
means of expression that would ensure both the transfer of maximally precise
information and the most possibly complete correspondence of the new text to the
original one also in form (internal and external). Preserving the form of the original is
important not only for fiction, but also for some professional, in particular legal texts,

especially where the author of the original attaches particular meaning to such a form.
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In the situation under review, there can be two basic translation methods. In the

first case, the translator recreates the Latin phrase or word in TL as if it were in
English, without additional notes. In the second case, the translator leaves the
corresponding Latin inclusion in the translated text, offering its translation either in
parentheses or in a footnote, thus preserving the form of the original. Strictly
speaking, a third technique is also possible, which was widely used by translators
until the early twentieth century: a Latin phrase, sometimes quite lengthy, was
incorporated into the TL text without translation. Since then, Latin has largely lost its
function as the practical language of science, although for the audience of
experienced lawyers there is hardly any need to translate the phrases like pacta sunt
servanda or corpus delicti.

Thus, in order to choose the most appropriate technique, the translator should
understand the reason for the use of the relevant Latin word/expression in a particular
legal text and the purpose that the author is trying to achieve thereby. P. McLeod
propounds a number of convincing reasons, which can be divided into technical,
stylistic and professional, depending on the functions performed by the Latin
inclusions at issue [McLeod, 2008:245]. It seems reasonable to add terminological
function to this list arising from the need to accurately define legal concepts and
principles.

The first group includes Latin words and expressions used when “simple
equivalents in English” are lacking; in addition, such words, have long-established
meanings (settled meaning), understandable and accepted by professionals [ibid: 240].

Another reason for the use of Latin, according to P. McLeod, lies in history:
both in the history of the development of law and in the history of teaching law in
English-speaking countries (in the 18th century it was impossible to study law in the
USA without knowledge of Latin) [ibid: 241-242]. In this regard, the use of Latin
takes on a symbolic meaning, emphasizing that what is being done now has been
done for centuries. Thus, the use of Latin becomes a stylistic device designed to
enhance the authority and persuasiveness of a document (for example, a court

decision).
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The third group of reasons is associated with the desire of the authors of both

written and oral legal texts to emphasize their belonging to the legal profession:
“Latin adds mystery to the law, ... complicates access to the law. It excludes other
members of society from this profession, now perhaps more than ever" [ibid: 250].
Speaking about the fourth group of reasons, it should be noted that the words at
issue are not legal terms of Latin origin, most of which are not perceived as words of
a foreign (Latin) language; rather they are the names, often abbreviated, of laws,
principles, types of legal actions characteristic of common law: actus reus, mens rea,
habeas corpus, writ of mandamus, etc. In non-legal texts, they are perceived as
foreign reality and should be preserved in the original form and may require
explanations rather than the translation, which would be of little help to the reader. In
the translation of a legal text, such inclusions should also be given in the original
form; the explanations are provided depending upon the type of the text and the

addressee.
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Translation in legal proceedings is crucial to ensure that all parties understand
the proceedings, regardless of their language proficiency. This encompasses both the
translation of written documents and the interpretation of spoken language during
court sessions. Legal language is often complex and specific, so translations must be
accurate and precise to convey the exact meaning of the original text. Legal
terminology can be challenging to translate due to differences in legal systems and
language structures. Translators must be aware of cultural nuances that can affect the
interpretation of legal texts. Only certified translators and interpreters with
specialized training in legal terminology and procedures should be used. This ensures
they understand the nuances and requirements of legal discourse. Of course, access to
qualified translators and interpreters can be limited, especially in less common
languages. Moreover, translators and interpreters must adhere to strict confidentiality
rules due to the sensitive nature of legal proceedings.

There are several types of documents which undergo translation in legal
proceedings. They are: court transcripts (records of everything said in court, which
may need to be translated for non-native speakers involved in the case), legal
contracts (agreements that may require translation to ensure all parties understand
their rights and obligations), evidence (documents and other evidence presented in
court that must be translated for review by the court or opposing parties).

Interpretation in court can be of two types: simultaneous (interpreters translate
the spoken word in real-time, typically used in multilingual courtrooms) and
consecutive interpretation (the interpreter speaks after the original speaker has

finished, commonly used for witness testimonies) [CaBuyk, 2020].
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Thus, two major types of professionals can be singled out in this sphere. Legal

interpreters are specialists who work primarily with lawyers on legal cases such as
trials, depositions, hearings, mediations, arbitrations, client meetings, etc. These
experts will help you to communicate with other parties when you are involved in
cross-border proceedings. Court translators/interpreters are authorised to translate
official documents (marriage certificates, school certificates, university diplomas,
court submissions, judgments, etc.), as well as to interpret in court (e.g., when parties
or witnesses give evidence), at police stations (during interviews, after an arrest) or
before administrative authorities (such as during customs inspections). Official court
translators/interpreters are authorized to affix an official stamp to their translations to
certify the translation [Legal translators / interpreters].

Considering the foreign experience of involving an interpreter / translator in
the process, the special status of a certified translator, terminologist or interpreter
exists in the Professional Code of Quebec (Canada). The institute of «sworn
translators» also exists in most European countries. In France, the activity of
translation bureaus is subject to mandatory state licensing, and sworn translators
work at appeal courts. In Belgium, the function of appointment and control of sworn
translators is carried out by the district court, in Great Britain — by a self-regulated
organization of translators. In Germany, translators take an exam at the chambers of
commerce and industry of the respective countries and are appointed to the position
by the courts [Nartowska, 2015].

One of the key roles of translation in legal proceedings is ensuring non-native
speakers understand their legal rights and the charges against them is fundamental to
a fair trial. Advances in technology, like real-time translation software, can assist but
cannot replace the need for human expertise due to the complexity and precision
required in legal language.

Continuous education for translators and interpreters is of utmost importance to
keep up with changes in legal language and practices. By addressing these aspects
and challenges, legal systems can provide equitable access to justice for individuals

regardless of their language proficiency.
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Nowadays the expansion of international relations, the development of
scientific and technical progress, and the internetization of knowledge provide access
to a variety of information in foreign languages, in particular, English. The main goal
for students of learning a foreign language at a higher educational institution is to
achieve a practical level of mastering the language, which allows communication in
various spheres of professionally oriented activity.

It is impossible to imagine the effective work of an IT specialist without at
least a basic knowledge of the English language. Programming, testing, information
security, graphics, design, creating sites, setting up servers, and generally everything
related to computers and information technologies requires knowledge of the English
language. Given the regular changes in the field of IT, every specialist in this field
should follow the trends and be aware of the latest news.

Today, all IT specialists are trying to focus their attention precisely on learning
English for IT. However, not all approaches to learning English are equally effective
in the context of professional needs.

There are two main areas of learning English: General English and English for
IT. General English presents the language in a broad context, while IT English
concentrates on specific terminology and situations specific to the IT industry.
Sometimes IT English is just general expressions and phrases to express a point of
view, and sometimes it is knowing and using terms that are not normally used in
everyday life. At the same time it should be borne in mind that the English language
in IT sphere has a lot of distinctions and peculiarities. Let's take a closer look at their

differences.
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» General English mainly focuses on preparing the student to communicate

effectively in a wide range of everyday situations. This area covers the study of
grammar, vocabulary, listening, reading and writing. Its main mission is to provide
students with universal communication skills that they will use in various situations
in their lives. Studying General English provides with the competences that enable to
communicate, read and understand a variety of topics without difficulty.

* On the contrary, English for IT is distinguished by its specialized focus on
terminology and skills necessary for successful professional actions in IT sphere. It
focuses on specific words, phrases, and grammatical structures that are frequently
encountered in programming, software development, system administration, and
other IT disciplines. With the help of English for IT, one can effectively exchange
ideas with colleagues, understand technical documentation, actively participate in
international projects, as well as carry out research and analyze information obtained
from primary sources.

There are words that have become universal and are used in all areas of IT.

Here are the top 10 basic terms that are universal and used in many aspects
of IT:

« Algorithm — a sequence of actions or rules that the program performs to
solve a specific problem.

« Architecture — the structure and organization of software or hardware.

» Bug (Error) — incorrect or incorrect operation of the program that needs to be
corrected.

» Code — written instructions for the computer that determine how the program
IS executed.

 Database — a system for storing and organizing data that makes it easy to find
and work with them.

» Debugging — the process of identifying, analyzing and correcting errors in
software.

« Deployment — the process of releasing a program or web application for

public use.
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» Framework — a structure or platform that provides the basic elements for

developing programs or web applications.

 Interface is a means of interaction that allows different components of
software or devices to exchange information or commands.

« Server — a computer or program that provides access and data processing for
other computers in the network.

These terms are fundamental to anyone working in IT, regardless of their
specific role or specialization.

When learning IT English, it is important to understand terms that can have
different meanings in general and technical contexts and that can cause confusion due
to the difference in their usage in general and IT English. For example:

 Cloud — General English: Gaseous water vapor visible in the atmosphere. IT
English: A remote server or service that provides access to data over the Internet.

* Crash (Collision vs Breakdown) — General English: Accident or collision. IT
English: Unexpected termination of a program or operating system.

« Driver — General English: A person who leads or manages something. IT
English: A software tool that allows an operating system or program to communicate
with a specific device or component.

« Library — General English: A place to store and borrow books. IT English:
A collection of routines or resources that can be used to develop software.

« Mouse — General English: Rodent. IT English: A device for controlling a
cursor on a computer screen.

« Window — General English: a structure that fills a specially created opening
in the outer wall of the house and is intended for lighting, insolation and ventilation
of the premises. IT English: A graphical interface element that displays the contents
of an application or operating system.

The computer vocabulary of the English language has specific features. One of
them is inherent in certain terms of imagery. Although in general scientific and

technical terms are characterized by stylistic neutrality, some computer terms have a
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pronounced shade of imagery, for example, the term mouse, which denotes a device

for regulating the movement of the cursor, looks really like a mouse.

There are English words that have a similar meaning when translated.
Example:

« A legacy (noun) — cmazok. In IT is used to refer to legacy application
components/libraries that are usually left in the project to ensure compatibility.

» An inheritance (nhoun) — ycnankysanus . One of the principles of object-
oriented programming, which allows you to describe a new class based on an already
existing (parent, base) class or interface.

As a special case, it is possible to consider the use of the words
error/fault/bug/failure/defect in IT. In general, they have a similar meaning and are
used in the sense of "error", in everyday life they can be used as synonyms, but in IT,
each concept has its own area of use and understanding:

« Error is deviation from actual and expected value. It represents mistake
made by people.

 Fault is incorrect step, process or data definition in a computer program
which causes the program to behave in an unintended or unanticipated manner.
It is the result of the error.

« Bug is a fault in the program which causes the program to behave in an
unintended or unanticipated manner. It is an evidence of fault in the program.

« Failure is the inability of a system or a component to perform its required
functions within specified performance requirements. Failure occurs when fault
executes.

» Defect is an error in coding or logic that causes a program to malfunction or
to produce incorrect/unexpected results. A defect is said to be detected when a failure
IS observed.

There are concepts for which it is difficult to find a suitable analogue in
translation, because they have a special color inherent in the IT world, so a translation

of the interpretation is needed.
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Therefore, the study of the English language should be considered in a

complex way, combining both general and specialized directions. General English
builds basic language skills, while English for IT focuses on developing the specific
skills needed to build a successful career in the IT sector. These directions mutually
reinforce each other, helping to master English at a level that allows to communicate

well with both stakeholders and team members.
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The lexical approach to teaching languages has gained attention in recent times
in place of grammar-based approach. It centers on developing proficiency in lexis and
word pairings among learners. The basis of it is established considering that
understanding is an essential element of language learning.

Methodological foundations underlying the lexical approach and the
pedagogical implications suggested by them emphasize the use of fixed expressions
in oral communication. "Chunks" are groups of words that learners treat as single
units without analyzing their parts. These chunks help learners notice the patterns of
language that are usually called "grammar". Fixed expressions are groups of words
that have a specific meaning or function that is not derived from the individual words.
For example, "I'm sorry™ is a fixed expression that expresses regret or apology,
regardless of the literal meaning of the words "I'" and "sorry".

Fixed expressions are very common in spoken language, and they can help
learners to communicate more fluently and naturally. They can also convey the
speaker's attitude, emotion, or intention more effectively than original sentences. For
example, "l didn't mean to make you confess" is a fixed expression that shows that
the speaker did something unintentionally and wants to reassure the listener.

However, fixed expressions are not always easy to learn or use correctly. They
may have different meanings or forms depending on the context, the register, or the
culture. For example, "That will never happen to me" is a fixed expression that can
express confidence, disbelief, or defiance, depending on the tone of voice and the
situation. Therefore, learners need to be exposed to a variety of fixed expressions in
different contexts and practice using them appropriately.

The lexical approach was introduced by Michael Lewis in 1993, who argued

that language consists of "grammaticalized lexis, not lexicalized grammar”
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[Lewis M., 1993:8]. He considered that language learning and communication are

based on the recognition and production of lexical items, rather than on the
application of syntactic rules.

The lexical approach has several implications for Legal English teaching and
learning, such as:

» Receptive skills, especially listening, should be emphasized at early stages of
learning.

* Vocabulary learning should not be decontextualized, but rather based on
authentic texts and situations.

M. Lewis suggested the following taxonomy of lexical items:

- words (e.g., crime, taxes);

- polywords (e.g., by the way, upside down);

- collocations, or word partnerships (e.g., community service, absolutely
convinced);

- institutionalized utterances (e.g., I'll get it; We'll see; That'll do; If I were
you ...; Would you like my assisstance?);

- sentence frames and heads (e.g., That is not as ...as you think; The
fact/suggestion/problem/danger was ...) and even text frames (e.g., In this paper we
explore ...; Firstly ...; Secondly ...; Finally ...)

« Grammar should be taught as a receptive skill, rather than as a productive
one.

» Contrastive analysis and language awareness should be used to help learners
notice the differences and similarities between their first and second languages.

» Teachers should use extensive and comprehensible input for receptive
purposes, and reformulation for feedback on learners' output.

 Teachers should focus on the content of learners' language, rather than on the
form.

» Teachers should adopt a nonlinear and flexible approach to recording and
presenting language, using techniques such as mind maps, word trees, and

pedagogical chunking.
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» Learners should be exposed to and encouraged to use a variety of lexical

items, including collocations, idioms, phrasal verbs, and fixed expressions.

The lexical approach is not a single, clearly defined method of language
instruction, but rather a set of principles and guidelines that can be adapted to
different contexts and levels of learners. It is a challenging, but rewarding approach
that can help students of legal specializations to communicate more fluently and

naturally in their field-oriented foreign language.
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In the modern educational process, the problem of innovative teaching methods
IS sure to be among the most important problems in the field of pedagogical and
research activities. Changes in society, student expectations and technology are
already prompting university and college tutors to rethink pedagogy and teaching
methods. The effective use of modern innovative technologies in higher education
promotes personal development and ensures the adaptation of innovative methods to
European educational standards.

The introduction of innovative pedagogical technologies and methods into the
educational process of higher education institutions is one of the ways to modernise
the Ukrainian education system. Determining the prospects for the development of
pedagogical skills of teachers in Ukrainian universities in the context of the needs of
European integration research and educational space proves that the model of
standardization strategy of the national higher education system is complicated, a
number of new requirements for research and teaching staff becomes bigger
[Oleksenko et al., 2021: 205].

Change is occurring now, more organically than before, as our societies are
spending more time, money and resources on education, as they are realising that
surface content knowledge pushed by the existing school system is no longer enough,
and as formal institutions of education risk irrelevance in the eyes of students
[Donovan, 2019: 4]. The role of educational technologies in teaching and learning
has evolved and changed dramatically over time but little is understood of how this
knowledge manifests itself in practice and how it is replicated and shared in practice.
Pioneering, innovative teachers have developed personal theories that may potentially

inform future practice once articulated and disseminated [Batchelor, 2011: 8].
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In our experience, a tutor has to concentrate attention first of all on the

pedagogical innovations directed towards updating content, principles and teaching
methods. The priority pedagogical methods include, among others: a) personality-
oriented learning; b) developmental training; c) development of critical thinking;
d) differentiated instruction; e) integrated training; f) interactive learning; g) modular
training; h) informative training.

Modern scientists identified seven innovative approaches that they believe are
the most promising for the education of the future:

* Formative analytics,

* Teach back,

* Place-based learning,

* Learning with robots,

* Learning with drones,

« Citizen inquiry.

In teaching, it is extremely important to be able to make important decisions
about the implementation of innovations in the educational process, to ensure its
effectiveness. Thus, it is a question of the corresponding competence of the teacher
[Panchenko et al., 2022]. Teachers primarily employ technology as a resource for
accessing information and as a tool for creating instructional materials, aiming to
enhance their own teaching productivity and support students in acquiring basic
technical ICT (Information Communication Technologies) skills. There is limited
evidence of teachers engaging students actively with technology for personal
knowledge creation [Abedi, 2023].

In the context of the innovative progress of education, it is about the
innovativeness of pedagogical activities as an important condition for the
development of an innovative culture of the individual. It can be argued that there is
an objective connection between the innovative personality and the innovative culture
as a system of values created by pedagogical science [Panchenko et al., 2022: 8].

Aligned with the shift in contemporary educational practices towards "new

pedagogies” that prioritise deep learning objectives, teachers are expected to assume
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the role of facilitators, empowering students to exercise choice, self-regulation, and

control over their learning experiences in conjunction with technology. This
constructivist approach fosters knowledge construction, while nurturing the growth of
collaborative, creative, critical thinking, higher-order cognitive skills, and problem-
solving abilities in students [Abedi, 2023].

According to Donovan [2019] the term "new pedagogies™ refers to the new
learning partnerships that are emerging between and among students and teachers as
the learning process becomes the focal point for mutual discovery, for the creation
and use of knowledge. These include deep learning tasks and the use of pervasive
digital resources. Fullan M. & Langworthy M. [2014] claimed that the "new
pedagogies” are not just instructional strategies. They are powerful models of
teaching and learning, enabled and accelerated by increasingly pervasive digital tools
and resources, taking hold within learning environments that measure and support
deep learning at all levels of the education system.

The new pedagogies find themselves in a learning landscape described as an
ecology of life (learning doing, knowing, adapting, inventing, living) which is
steeped in real world problems and now enabled by technology for interactive
learning [Donovan, 2019]. The new pedagogies require students to create new
knowledge and connect it to the world by using the power of digital tools. In
particular, there has been a tremendous growth of ICT across the board in recent
years. In the past 20 years, learners, educators and institutions have widely adopted
digital technology tools. The language learning application Duolingo had 20 million
daily active users in 2023, and Wikipedia had 244 million page views per day in
2021.

In current conditions, when most countries of the world have already recovered
from the coronavirus pandemic and are gradually moving to offline training, all
institutions in Ukraine continue to work remotely due to russia's military invasion.
Panchenko et al. [2022] claimed that alternative learning as a challenge of today is
digital education, it is important to emphasize digital culture, digital literacy, and

competence of all participants in the educational process. Today, there are huge
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opportunities for greater and broader changes in the quality of education in Ukraine,

using modern technological advances and the introduction of innovative educational
programmes.

Thus, the new pedagogy becomes possible in a deeper learning environment,
where certain competences, the so-called global competences, can be manifested and
come to the fore. In the new pedagogy, the qualitative basis for evaluating a teacher's

performance is his or her pedagogical potential.
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Protection of intellectual property (IP) in the field of translation is crucial for
safeguarding the rights of both original content creators and translators. Since the
translation is an object of copyright, it is important for the translator, to acquire
knowledge in the field of intellectual property and the formation of the corresponding
legal culture in order to prevent copyright infringement and obtain benefits from the
results of the creative activity. Thus, legal aspects of a future translator training are a
relevant issue of contemporary educational curricula.

The original work, whether it's a book, article, or any other content, is
protected under copyright law. This protection grants the author exclusive rights to
reproduce, distribute, perform, display, or license their work. A translation is
considered a derivative work. Translators hold the copyright to their translations,
provided they have obtained permission from the original copyright holder. This
means the translator has rights to reproduce, distribute, and license their version of
the text, but only if they have the original author's consent. Researchers claim that a
translation becomes an object of copyright if it has a creative component and meets
the criteria of originality. Therefore, translations of technical passports, instructions,
certificates, etc. will not be objects of copyright, unlike translations of monographs,
textbooks, manuals. In this regard, technical (scientific and technical) translations are
divided into those protected and not protected by the norms of copyright. Since a
scientific and technical translation is a derivative work, its implementation requires
an author's contract between the author of the original work and the translator.
Exclusive or non-exclusive property rights may be transferred under this contract

[Muponenko T1a iH., 2021].
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To translate a work, a translator must secure translation rights through a

licensing agreement with the original author or their publisher. This agreement
specifies the terms and conditions under which the translation can be produced and
distributed. Licensing agreements typically include provisions for payment, such as
royalties or a flat fee, to the original author for the right to translate their work. Both
authors and translators have moral rights, which include the right to be credited for
their work. Proper attribution ensures that the contributions of both parties are
acknowledged. Moral rights also protect against the alteration of a work in a way that
could harm the original creator’s or translator’s reputation [Tong King Lee,
2020: 241].

In the context of globalization, translators play an essential role in cultural and
knowledge exchange on many occasions. Therefore, the value of translation should
be taken seriously. Many creative translation efforts are not recognized enough in the
copyright laws; such underestimation would discourage the translator’s motivation to
improve their translations because they will not receive enough requital both
materially and emotionally [Zhengyan, 2022].

Berne Convention ensures that works originating in one member country are
given the same protection in all other member countries. It also provides for the
protection of translations as derivative works. The World Intellectual Property
Organization (WIPO) and the Trade-Related Aspects of Intellectual Property Rights
(TRIPS) agreement provide frameworks for the protection and enforcement of IP
rights globally, including for translations.

As digital content distribution grows, Digital Rights Management (DRM)
technologies help protect translated works from unauthorized copying and
distribution. Addressing IP violations online is a growing concern. Mechanisms such
as takedown notices under the Digital Millennium Copyright Act (DMCA) in the
United States help combat online infringement.

Best practices for translators and authors include clear agreements, registering
translations, as well as monitoring and enforcement. Let us specify these issues.

Ensure that licensing agreements are clear about the rights and obligations of each
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party. This includes the scope of the translation rights, distribution channels, and

financial terms. While not always required, registering a translation with the relevant
copyright office can provide additional legal benefits, such as the ability to sue for
statutory damages. Both authors and translators should monitor the use of their works
and be prepared to enforce their rights, whether through cease-and-desist letters, legal
action, or working with industry groups. By understanding and adhering to these
principles, both original authors and translators can protect their intellectual property

and ensure fair use and compensation for their work.
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