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VARIATIONAL FORM IN THE PIANO WORKS OF CHINESE COMPOSERS
ZHAO YUE - Postgraduate, Sumy State Pedagogical University named after
A. Makarenko, Sumy

The article considers the specifics of the development of such a musical form as the variational cycle and the specifics of
its development in the context of the development of Chinese piano music. The conditions for the emergence of such cyclical
forms as derivative works from the poetic component of Chinese culture are determined. Typical variation cycles are singled out,
which are conditioned by the traditions of national art and the specifics of worldviews. Variation cycles have been found to be a
characteristic genre of Chinese piano music that retains improvisation and gradual unfolding of the composition with
modifications provided by temporitumic, improvisational, or free presentation of the material. Musical works of Chinese
composers in the corresponding typology of form are given.
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The purpose of this work is to consider the form of the variational cycle in the context of the study of Chinese
piano music of the twentieth century, as well as to identify the main specific features of variational cycles.

Research methodology. A significant number of sources were analyzed, which revealed the main issues that need
to be studied, namely the analysis of Chinese musical art from the standpoint of conceptual formation and isolation of
the variational cycle as a leading form of representation of musical thought. The research methodology consists in the
application of historical, structural-typological and comparative-analytical methods. This methodological approach
allows us to identify and analyze certain ideas about Chinese piano music in terms of its formation and compositional
formation in accordance with the form of the variational cycle.

Results. It is determined that Improvisation as a characteristic feature of China's national tradition has influenced
all traditional formative components, which creates conditions for its multifaceted and multidimensional interpretive
beginning. It is established that the characteristic of Chinese music is the openness of the form, realized in the cycle of
variations as a means of unfolding the composition. The influence of improvisation, which is derived from the influence
of poetry and folk art, determines the specifics of the types of variations that differ in the type of variation: tempo-
ritmic, improvisational, freeform.

Novelty. In this paper, an attempt is made to identify the relationship between the specifics of the formation of
Chinese and European piano music, in particular in the of the variational cycle. The main types of variations that reflect
the national traditional views on the musical culture of Chinese composers are identified. It can be argued that these
features are unique to the national musical tradition of China and are a reflection of a special, different from the
European, philosophical understanding of the surrounding reality.

Practical content. The materials of the article can be used to analyze musical forms in the works of Chinese
composers, as well as to study the musical culture of China.
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PosrnsHyTO >KiHOYI Midomoriuni obpasm, mo 30epernucs B OOPSIOBHX KaHpaxX TPAAWLIHHOTO IiCEHHOTO
(hONMBKIOPY CXITHMX CIIOB'SH,a TaKOX 3aco0M X BTUIGHHS Yy HApOJIHO-TIICEHHOMY Martepiaii. ['0JOBHHUM 3aBEaHHSIM
CTaJI0 BHABJICHHS, KiIacu(ikKallis Ta BU3HAYCHHS 3ac00iB BTUICHHS apXaiyHUX eEMEHTIB KyNbTy JKIHOYHX O0XKECTB Y
TpaauLifHOMY OOpSIOBOMY ITiCEHHOMY (DOJIBKIIOpI CXiHUX CJIOB'SH. ABTOPOM BHSBJIEHI (opMmu penpeseHTalil iMmeH
CJIOB'SHCHKHMX JKIHOYMX Mi(OJOTIYHMX ICTOT Ta OOXKECTB y HApPOJIIB CXiJHOCIOB'SIHCBKOI TI'PYIH 3 BHIUICHHSIM
BepOATbHO-MY3WYHUX TA IHTOHAIHHO-PUTMIYHUX (OPMYJI 3BEpHEHHS Ha TPUKJIai OOPsIIOBUX KAJICHIAPHUX ITiCEHb.

Kniouosi cnosa: cximHOCIOB'SHCHKHH (DOJIBKIIOP, apXaika, sKiHo4i 00XKecTBa CXIJIHUX CJIOB'SIH, (POpMyJia-HaCIIiB,
BepOaIbHI 00psI0BI HOPMYIIH.
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Ilocmanosxa npobiemu. BUsIBICHHS 3aTaTbHOIIONCHKUX YHIBEPCAITIH, IO BiATBOPIOIOTLCS B KYIBTYpI
LIHHOCTEH Ta CMHCIIB apXCTHIIOBOTO MMOPAAKY € OJHHUM 13 BaXKJIMBHX Ta aKTyaJbHUX (1I0CO(PCHKO-
KYJIBTYPOJIOTIYHUX aCIEKTIB Cy4yacHOI HAyKH, Y TOMY YHCJi My3WKO3HAaBCTBa. Be3yMOBHO, 0 KyIbTYpPHUX
yHiBepcaiiii HanexaTh Mi(oJIOTiuHI 00pa3u 1 CHOKETH, OMHC SKUX MPHUCYTHIH y 0araThoX IOCIIiIHHKIB
CJIOB’STHCHKOT HapOIHOI TPaAMIMHOI KyabTypH. [IpoTe, Ha ChOTOIHI MPAaKTHYHO BIICYTHI MY3WKO3HaBYI
JIOCITIDKEHHS, TPHUCBIYCHI NHTAHHIM BHSABICHHS CTYHEHS 30€peKCHHS apxaidHuX KyJIbTOBUX (QopMm
MOKJIOHIHHSA OO0XEeCTBaM y JaBHLOCIIOB’STHCHKiH, 30KpeMa B OOpsAIOBIiH (hONBKIOPHO-IIICEHHIN Tpaauilii.
3a3HaueHy MPOTalWHY y BITYM3HAHIN (OIBKIOPHUCTHUIN 1 TOKIMKAaHA YaCTKOBO 3alTOBHHUTH JaHA CTATTH.

Ananiz ocmannix Oocnioxcenv ma nybonikayit. AHaII3 My3WYHO-TIOCTUYHOTO BTIJICHHS JESKHX
apxalyHUX CJIOB’SHCBKMX OOXECTB 3HaxXOJUMO Y TMpali BiIOMOIO CYYacHOrO  YKpaiHCBKOTO
€THOMY3UKO3HABI A. [BaHWIIBKOTO, sSKUW HaJa€ MY3U4YHY XapaKTEPUCTUKY OOPSAA0BOI BECUTLHOI IMiCHI
b6oxxectBy Jlami Ta Bka3ye Ha iCHyBaHHS T. 3B. IBOX THITIB «IaJKaHb» B YKPaiHCHKUX BECUTHHUX IICHSX [9;
302-315]. ¥V warictepcbkiii po6oti M. Bakynu, HamucaHiii mija KepiBHHLTBOM aBTOpa CTAaTTi i YCIIIIHO
3axuieHin 'y 2018 p., ymepiue mocTaBlieHI THUTAaHHS JOCTIDKEHHS apxaiyHux (opM MmoOyTyBaHHS
Mi(OJTOTIYHUX TIOTIIAIIB CXiAHUX CJIOB’SIH Ha MTPUKJIaAl HAPOTHOIICEHHOT TPaauIlil pi3HUX KaHpiB [1].

Memoro cmammi € BU3Ha4YeHHS, HA OCHOBI JPYKOBaHMX 30IpOK Ta (DOHO3ZAIMUCIB MICEHb KalleHAAapHO-
00pSIOBOI Tpa IuIlii, )KaHPOBOTO KOJIa 3pa3KiB HAPOHOIMICEHHOIO MaTepiary CXiTHOCIIOB’ SIHCBKOTO TPaIUIIiHOIO
(ompKITOpy, B SKAX TPHCYTHI IMEHA JKIHOYHMX CIIOB’SHCHKMX OOXECTB, a TaKOK — 3/IHCHEHHS iX >KaHpPOBOI
kiacudikamii. 1o 3a60anby maHOTO AOCTIIPKEHHS BiJHECEMO BHSBIEHHS KOJIA MY3HYHO-BEpOATLHMX BHPA3HHX
3ac00iB MapKyBaHHsI IMEH XKiHOYMX Mi()OJIOTTYHHX iICTOT AaBHBOCIIOB THCHKOI TyXOBHO-00PSIIOBOI KYJBTYPH.

Buknao ocnoenoco mamepiany Odocnioxcenns. JOCIiIKEHHS TPHUCBIYYETBCS JIOCHTH HEMPOCTOMY
MaTepiaay, ITOB’S3aHOMY 3 apXCTHIIOBOIO CBIIOMICTIO, sSKa J0cCi 30epiraeTbcs y (OIBKIOPHUX (opMax
CX1THOCTIOB'STHCHKMX HapoiB. Mosa iine npo midomnoriuni icrotu 1 60xecTBa, uui iMeHa, a 4acTo 1 ix ¢yHkuii,
30eperdrcs B pi3HuX jkaHpax. Lle Toit apxaiuHuii miacT icTopii J0ACTBa, JOCTIIKEHHS KO0 MPUBEPTANIO YBary
0araTboX yUCHHX, SIKi HaMarajmch 3p03yMITH TIMOMHHI OCHOBH JIFOJICHKOl TyXOBHOI KYJIBTYpH. Y IXHBOMY YHCIII
0auyMMo BiTOMOTO IIBEHIIAPCHKOrO Tcmxojora i KyiabTyposiora K. FOHra, skuii CTBOpPHB 3HAMEHHUTY TEOPIIO
apXeTHITIB. X04Ya BCECBITHBO BiJJOMHIA JIOCIITHUK HE PO3IJISANAB 3B 30K apXCTHIIIB i3 HAPOIAHOIO KYJIBTYPOIO, BCE
K TAKH OKpPEMi aCIIeKTH BKA3aHOTO PAKypCy TEMH MPUCYTHI B psifi #oro podiT [15-17].

MidomorigHi KOpiHHS JaBHIX CJIOB’SH, K BiIOMO, CATAIOTh YaciB iHIOEBPOIICHCHKOI €THOCTI HAPOIiB.
Tomy aBTOp cTaTTi, HacCaMIIEpel, 3BePTAETHCS JI0 Mpallb BIJOMUX JOCIIIHUKIB 1HIOEBPOTCHCHKOI Miosorii
— XK. Iromesinsg, M. I'imOyrac, B.B. IBanoBa, B.M. Tomoposa, O.M. ®danramoBa Ta 0aratbox iH., SIKi y
3HAYHIM Mipi pecTaBpyBaJId TEPBUHHHUM IIacT MiidHHX YSABIECHb TPYNH IHIOEBPONCHCHKUX HAPOIIB, a
TaKoXK Oe3MmocepelHb0 CXimHuX cloB’sH [4, 2-3, 18, 6-8, 13, 14]. Oco0amBO MmiKaBHM IUIs HAIIIOTO
JOCHI/DKEHHST € nucepTaniiiHa pobora O. daHTanoBa, MPHCBSYEHA PEKOHCTPYKII Ta IMOPIBHSUIEHOMY
aHai3y HU3KHA 00XKECTB, 30KpeMa KIHOUMX, HAPOIiB iHAOEBPOIIEHCHKOI TPYIIH.

JlocImiTHYK, TIPOTUCTAaBIAIOYN Teopii Tphox (yHkmiH XK. JIroMe3ins 3 #1oro BHOKPEMIICHHSIM MariqHof,
BOEHHOT Ta T'OCHOJAPCHKO-TIPUPOAHOT (PYHKINH y KHUTTI CTApPOAABHBOTO 1HIOEBPONEHCHKOIO CYCIIiIbCTBA,
NPOTIOHYE CBOK KiacH(iKalilo T'ATH HaHOUIbII 3HAYYMIMX JUII CTapOAaBHBOTO COLIyMy (QYHKIIA —
3aKOHO/ABYY, BiliCBKOBO-CHJIOBY, arpapHO-MariuyHy, KyJIbTypHO-MEIIaTOpPHY Ta CHHKpPETHYHY (TIOB'SI3aHO1 3
JKIHOUMMH 3aHATTSAMH), CIIBBIAHOCSYM IX 3 OCHOBHUMH THUIIAMM IHJOEBporneichkux Oorie [14; 20].
3akoHonaBuiii ¢GyHKIT Bignosigae Bor Slchoro Heba, ockiibkM BiH BHUCTYIHA€ y 3a3HAYCHIH SKOCTI y
TUIEMIHHOMY KOJIGKTHBI Ta cepi BIiChKOBOTO TpaBa. BilicbkOBO-cHIIOBOIO (DYHKITI€IO XapaKTepu3yeThest bor
I'poMy, SK TIOKPOBHTENb iICOJIOTIi apUCTOKpaTii, BIHChKOBAa [isSIBHICT SKHX IOCigana oJHe 3
HalBaXJIUBINKMX Micib. JKepiii Ta 3emiepodu nokioHsuiucst bory 3emuux Cul, 110 BUKOHYBAB BiJIIOBIIHO
arpapHo-mariuny ¢yHkmiro. KynstypHo-meniatopuy ¢yHkiito mae Kynerypauii ['epoii, sik mocepeTHuK Mix
CBITOM JIIOJIeH 1 OOTiB, a TAKOXK CITIBBITHOCHHUH 3 TApChKOIO BiIamor0. CHHKpETHYHA (PYHKITIS YOCOOIFOE MO
¢dyHkuioHanpHUH 00pa3 Benukoi boruHi, sika moegHye qBoictTy HeOecHO-3eMHyY nipupony [14; 25].

VY pi3HUX TPaJHMIIISX CIIOCTEPIraEMO INUTTS JEKIIbKOX MidosoriyHnX 00pa3iB B ojHE 00XKecTBO, a0o,
HaBITaKH, IO OJTHOTO Mi(pOJIOTIYHOIO 00pa3y Ha KiIbKa IMePCOHaKIB-00)KEeCTB. 3ayBaXKHUMO, IO I IIJIKOM
NPUPOJHO Ui BCiX Mi(OJIOTIYHUX CHCTEM, WO PO3BUBAIUCS TMPOTATOM CTONITh. Tak, JOCHITHHKH
BiJI3HAYAIOTh TEHJCHII0 10 3iuTTsA bora I'pomy Ta Bora fcHoro Heba B feskux Tpamuiisx, Te X came
cnoctepiraemo i B cutyanii 3 borom 3emunx Cun ta Kynstypaum ['epoem. Ykazanuit npouec BigOyBaeTbCs
yepe3 €QHICTD IXHIX (YHKIIIH: epii YOCOOIIOTh CTUXII0 Heba, PYTi — 3EMIII.

Crilikoro TIaporo aHTAaroHICTiB y Mi(oJorii BCiX 1HI0EBPOIEHCHKUX HAPOiB 3aiumacThesi bor ['pomy
ta bor 3emuux Cui. Came Ha 1HMx IBOX oOpa3ax 3acHOBaHa Teopis ocHOoBHoro migy B. Tomopora i B.
IBanoBa «Croxxer 6opoThOu I'pomoBepkis 31 3miem» [13]. €aMHUM KiHOUYMM OOXKECTBOM, 32 CIOBAMHU
®danranosa, Oyna Benuka borunsi, sika BifirpaBaia criolyqHy poJib JUIsl BCIX YOJIOBIYMX MTEPCOHAXKIB.
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B oanmx Midax BoHa BHCTymae y SKoOCTi ApykuHH Bora I'pomopepxist un Bora 3emuux Cui, 3a
IHIUMU — K ApykwuHa bora flcmoro Heba. Ilpore crtae sicHo, mo y OUIBII Mi3HIMIMX Mepiogax icTopii
PO3BHUTKY Mi(OJIOTiYHOTO MHCJICHHS KiHO4Yi OokecTBa Ta Mionoriuni oOpasu € yocoONeHHSAM OnHiel 3
Oe3miui ¢yskiiit Benmukoi boruwi [14].

TakuM 9rHOM, emoxa MarpiapxaTy Ta MOKJIOHIHHSA Benukiit bormai Mano Miciie B mepio HEOJITY B
IHI0€BPOTIEHCHKIX HApOiB. Jlaii, B iepiol CTaHOBIIEHHS iHIOEBPOTIEHCHKOI CITUTBHOTH, 0a9MO BUCYHEHHS
BepxoBHOro OoxectBa bora SIcHoro Heba, 1o BijnoBiiae 3a MuUTiCHICTh IJICMiHHOT TPOMAJIH.

Ha mowatky OpoH30BOI HOOHM, B €IOXY BEIHMKHX I1HIOEBPONCHCHKUX HAPOIIB, HAa YOJi IMaHTCOHY
BHSBIIIETbCS bor ['poMy, TOKpoBHTENs apuCTOKparii Ta BOIHIB, a poih Bemmkoi boruni, HaBmakw,
3HIKYETBCS 1 11 o0pa3 moumHae po3mazaThcs Ha MeEHII 3Hauymi oOpasu. Hamanmi po3BuTOK €amHOI
Mi()OJIOTIYHOT CUCTEMH 1HAOEBPONICHCHKUX HAPOJIB W/IC PI3HUMU IILISTXaMHU.

Crmparodnch y peKOHCTPYKITii OCHOB 1HIOEBPOMEHCHKOI (ITPaCciIOB'SHCHKOT), 6anTO-CI0B’ IHCHKOI Ta,
BJIACHE, CXiJHOCJOB’SIHCHKOI MipONOTiYHOI CBiZOMOCTI, 30KpeMa i ysBIEeHb MpO AyaibHI Midomorivni
icToTy Ta 00’KECTBa, HA JIITOMKMCHI MaTepiau, JOCTiKEHHs (OIBKIOPUCTIB monepenHix ctoiiTh (XVII-XX
CT.) Ta KUIPKOX OCTaHHIX HECATHIITH, a TAaKOXX Ha MY3WYHO-eTHOrpadidHi MaTepiaad CXiTHOCIOB’ THCHKOI
TpynH HapoIiB (30KpemMa — 0OpsA0BOi KaHPOBOI TPYIIN), MPOTIOHYEMO CBiil BapiaHT €BOIIOMIHHUX MUIAXIiB
Mi()OJIOTIUHOT TPAUIIiTl 3a3HAYCHUX HAPOJIiB.

TIpoHroBm MUIAX BTUICHHS KIHOYOTO apXETHITOBOTO IMOYATKY CHEPITy B 00pa3i «OeperwHb», MOTIM
apxaigaux o0pazax O0ruHb PokaHHITE, IO NAPYIOTh JKUTTS BCHOMY JKHBOMY 1 BUCTYIIAIOTh Y TBOPYOMY COIO3i 3
ooxxectBoM PomoMm, mpapomutenem BcecBiTy, maiti cioB’sIHCBKI JKiHOUI OOMKECTBa TEPETBOPIOIOTHCS HA TyXKe
3Hauymuii 0opa3 boruni Matu-Cupa-3emMits, 1110 3roJ0M CTajla OOTMHEI0 CHJIM Ta «MaTip 10 BpOKaioy MaKoIIIIO.
ITizHime BuminsgeTses JKuBa — OOTHHS JKUTTS 1 TIOKPOBUTEIBKA CBITY SIBi, OOTHMHS MO B HAIMIPHOMY acIIeKTi,
110 BTUTIOE TPU ACIEKTH JKiHOYOI cyTHOCTI: Jlemi sik oOpa3y FOHOCTI Ta AiBOITBa, JIaau sK BTUICHHS 3aMiKOKS 1
MaTepuHCTBa (TIapHuit YostoBiumii 00pa3 — JIano) i Makoini sk sBHIIA )KIHOYO0i MyAPOCTI Ta 3piIOCTI, 10 BOJIOJIE
TAEMHHUIISIMH JKUTTS Ta CMEPTI.

Posrasnaroun Hare JOCTiHKEHHS K CIPO0y BHUSABHTH apXCTHIIIYHI OCHOBH Mi()OJIOTIYHOI CBITOMOCTI
JaBHBOCXIZHUX CIIOB’SIH y KOHTeKCTi Teopii apxeruniB K. FOHra, xoHcTaryeMo HasiBHICTH SICKPaBO
BUpP@XEHUX OlHapHUX (TMAapHMX) OIMO3HUIIIMA, 3a JOMOMOIOK SKHUX apXaidyHa CBIJOMICTh HamMaraiacs
BITOPSIKYBATH CBii KUTTEBUN CBIT. KOHCTaTyeMO aKIEHTyBaHHS TAaKMX 3HAYHHUX Tap MPOTHIIEKHOCTEH SK
OiHapHa Mapa «dJ0JIOBiUe/KiHOUE», KIIIOUOBA JJS YyCIX HAiOHATBHUX KYJIBTYp. Y CXiJHOCIIOB’SHCBKIH
apxaiyHiii Tpanuilii BUIUILIEMO NBa MPOBIMHUX >KiHouux apxerunu — JliBa i Martu, ne oOpa3 Marepi
BHCTYIA€ SK HAWOIIBIN apXaidHWM 1 YyHIBEepCalbHUH IS BCiX KyJIbTyp (00pa3 CIIOB’SHCHKOI OOTHHI
Makori), SBISIOYH COOOI0 MBOSKHN 0O0Opa3: MOPOKYBAIbHOI CHIM 3eMJIi Ta POMIOYOCTI, a TaKOXK
MOTJIMHAIOYOT CHJTH JIyXOBHOI TpaHcdopmaiiii Ta cmepti. Hamani BiOyBaeThes Moaia Ta nepcoHiikarist mux
(dhyHKIi# B 0Opa3zax OoruHi Jlagm sik OOTMHI POAFOYOCTI, MMOKPOBUTENBKH ciM’i Ta Mapu — GOTHHI CMepTi.
Apxetun iBY y CXiTHOCIIOB’ THCHKIM TpaaHIlii peIcTaBIeHU TBOMA MPOTIIISKHUMHU oOpasamu — Jlemi sk
OOrMHI BECHM Ta JIBOIITBA, IO BTUIIOE BUKJIKOYHO JKIHOYI SAKOCTi, Ta J[iBU-OOraTUpKH, SIK BTUICHHS
YOJIOBIYHX SIKOCTEH, OCKIJIBKH BOHH TPAKTYIOTHCS SIK TIEPEIKUTOK CITYKHHII PEIITiHHOTO KYJIbTY Ta MariaHol
00psimoBocTi. BigzHaueHi 9oI0BiUI SIKOCTI 00pa3y MHOJSHHUIIb-OOTATHPII, BIACTHBI Takox borumni-Marepi,
KOJIM BOHA HEPIJKO IOCTa€ BOHOBHHMIICIO, SIK YTUICHHS JBOEIHOCTI KHUTTS 1 cMepTi. 3a3HaueHI acleKTH
MOYKHA iHTEPIPETYBATH SIK MPOSIB IOHT1aHCHKOT'O apXETHITy AHIMYCY (Y0JIOBiY€E B )KIHOUOMY).

VY pakypci 3a3HaueHid Buile OiHAPHOI OMNO3MLil, aBTOPOM BuUsBIECHI (opmu i MOOYTyBaHHS Y
TPAIUIIHHOMY TIICEHHOMY (DOJBKIOpI CXIAHHUX CJIOB’SH. IMeHa OO0XKeCTB BIIOMBAIOTHCSA y HH3II JKaHPIB
CX1JTHOCTIOB STHCBKOT TpaIullii, MOB's3aHi i3 30epe)KeHHsIM HalIaBHININX Ta apXaidHUX (OpM ITOXPUCTUSHCHKOL
peniriiiHOi Tpammiii 1 sKi BimoOpakaroTh MioNOTiuHI YSBIEHHS HamMX mpeakiB. Midomoriuni obpaszu
TIPECTaBIICHI Y HApOIHOITICEHHIH KYJIBTYpPi CJIOB’SIH Yy pi3HMX (bopMax i MepeBakHO BOHH IEPEIAIOThCS depes
eNIEeMEHTH X S3UYHHUIIBKOTO CBITOIJISITy. BKaszaHi eJeMeHTH BiIOMBAIOTHCS Yy MICEHHOMY Marepiaii Ha pi3HHX
PIBHSX — Bij Oe3MocepeIHbOI 3rajIku IMEH CJIOB’SIHCBKUX OO0XKECTB y BepOaibHOMY TeKcTi miceHs (Jlama, Jlems,
Kymnano, Makom, MapeHa To1110) 10 IPUCYTHOCTI B TEKCTax aOCTpakTHUX Mi(hOJIOTTYHUX 00pa3iB, HANPUKIAL, Y
CHMBOJIaX BOTHIO, BOJIH, 3eMJIi, XJ1i0a, Pi3HUX MTAaXiB Ta TBAPHH, POCIIHH TOIIIO.

ToBopstuun mpo BioOpakeHHS KIHOYMX Mi(OIOTIYHHX 00pa3iB y HAPOJAHOMICEHHIH TpaIuIli CXiTHHX
CJIOB’STH, 3a3HAYMMO, IO HANOLIBII MOBHE BTUICHHS BKa3aHUX 00pa3iB CIOCTEPIraroThCs, HacaMIepen, y
JKaHpax HapOJHOTO KaJeHIaps BECHSHOI Ta 3MMOBOI TpauIliii, HMOBIpHO Yepe3 iXxHio apxaiuHicTs. Lle:

- BECHsIHI 3aKJIMYKH Ta BECHSIHKH, BECHSIHI XOPOBOJIHI,

- pycainbHi (KyMiBCbKi),

- i0JTIO/HI MTiCHI 3MMOBOTO CBATKOBOTO IIUKITY,

- MacCIIsHI,
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a TaKOX y TPy CIMEHHO-TTIOOYTOBHUX ITiCECHb:

- 00psAIOBI BECUTBHI ITiCHI;

- KOJICKOBI.

VY TekcTax 3a3HauCHMX JKaHPIB HaifyacTime 0auuMo 3rajiky iMeHi OOTHMHI KOXaHHS Ta CIMEHHOTO INacTs
Jlamu, a Takox i JoukH — OOTHMHI BECHHU Ta T0HOCTI Jlen. AHai3 BUSBICHAX HAMH ITICCHHUX 3pa3KiB ITOKa3aB, 10
TMICHI, Y AKAX TIPHCYTHI BepOaspHO-My3wuHi (popmymnu-3BepHeHHs 10 Jlamm i1 Jlemi, BiTHOCATHCS, TOJIOBHUM
YUHOM, JI0 BECHSHO-JTITHBOTO IMKJIY 3 OCOOJHMBUM BHALICHHAM Iepiofy 3 25 TpaBHA A0 25 4epBHs, TOOTO y
TEpMIHN CBSITKYBaHHsS 3eJIeHMX CBST. AJle, B IIJIOMY, OOpsIM Ta TiCHI, MPUCBSYEHI Ta OB s3aHi 3 Jlamoro,
OXOIDTIOIOTH Yac i3 Oepe3Hs 1Mo YepBEHb 1 SBILIFOTH COOOI0 pKepena, HEpO3PHBHO TOB’s3aHi 3 BECHSIHO-TITHIM
arpapHO-MariyHUM IMKJIOM MOJIHb TPO JIOII, CBSATOM 3€JIeHI Ta MEPIIMX CXOJIB. 3a3HAYMMO BiJICYTHICTh
yKa3aHUX 3BEPHCHb Y 3UMOBHIA Tepioj (3a BHHSATKOM BOPOXIHb PO HAPEUCHOTO) T4 B MOMEHT JO3PiBaHHS
BPOJKAro 1 KHMB, a TAKOX ITiJ] 9ac yporKalHUX CBAT. Yrepine oopasu Jlagm 1 Jleni y HapogHOMICeHHIH TpaawIii
UKy KaJICHIAPHO-3eMIICPOOCHKHX CBAT 3’ SBIISIOTHCS Y TIEPIOJT «3aKIMKAHHS BECHIY. 3aBePIIATLHUM TEPMIHOM
€ KYMaJIbChKi CBATA JIITHLOTO COHIICCTOSHHSI, ITICIISI YOTO0 MOJIMTOBHI 3BEPHEHHS JI0 HUX MPHUITUHSIOTHCSL.

3BepHEHHS 0 JKIHOUMX O0XKECTB OYIIO CaKpaJbHUM IIMCTBOM, TOMY IIUJIKOM JIOTIYHHM € TIOCTaBHTH
MUTaHHSA [OAO0 O(GOPMIICHHS CBSIIEHHUX U HAIMX TPEOKiB IMEH y MYy3HYHO-TIOETHYHHX (hopMylax
CJIOB’STHCBKOI JIOXPUCTUSHCHKOI Tpanauilii. Ha OCHOBI 3HaYHOI KUTBKOCTI HapoaHomiceHHUxX 30ipok XIX cr. —
MEepIMX JEeCATIIIT, HUHIIIHBOTO CTONITTSA, a TAaKOXK aymio- Ta BiEO3alWCiB aBTEHTHYHOTO BHUKOHAHHA
YKpalHCHKUX HAPOTHHX ITiICEHh BU3HAYECHO KOJIO KAHPIB, Y SIKUX MPHUCYTHI iMEHa JaBHBOCIIOB  STHCHKUX OOKECTB.

Sk BKe 3a3HAYAIOCS BUIIE, HAMOLIbIIEG BApiaHTIB iIMEH JKIHOYMX 1 YOJOBIYMX O0XKECTB 3HAXOIAUMO Y
TpyIli 00psIOBUX MICEHb — KaJeHAAPHO-3eMIIEPOOCHKOT0 Ta CIMEHHO-IOOYTOBOTO (HAMO1IbIIIEe — BECITEHOTO)
00psmoBuX TUKIiB. TyT 6aduMO IOCHTH BENMKY KiBbKiCTh iMeH xiHoumx OoxectB (Jlsursa, Jlama, Komsaga,
KoctpyOonbka, Macisna, Mapena/MapuHa), a Tako)K 40JIOBIYMX OOriB, X0ua i y 3HAYHO MEHIIIOMY YHCIIi
(din, Iepyn, Haxnsoor, Kapauyn). IMeHa Bka3zaHuX CIIOB’STHCHKHX 00KECTB MPHUCYTHI SIK Y (opMi MpsiMUX
(hopMynu-3BEpHEHB, TaK 1 B PI3HOI MipOK TpPaHC(POPMOBAHMX MAariyHUX MOKJIMKAX 1 MPUCHIBaX, Y SKAX
BraJIylOThCS iIMEHa 3a3HaueHnx O0oxkecTB. Hampukman:
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(31 30. 3aBanbHIOK A. @. YKpaiHchKi JiTHI 00psau Ta micHi. Binnuug : Hoa kaura, 2008. C. 259).

Ha ocHoBi aHajii3y BepOabHOTO Ta My3WYHOI0 TeKCTy 180 miceHHHMX 3pa3KiB CXiJHOCIOB’SHCHKOTO
apeany’ BHSBICHO CIIOCOOM TEPEBAKAHHS B KaJTCHIAPHIN Ta CiMeiHO-moGYTOBiii 0oOpsmOBiil miceHHiit
Tpaauilii OJHOIOCIIIBKOBHUX HACMIBIB, 10 TMOB’S3aHO 3 iX PHUTyalbHOI, BepOAIBbHO-MY3UYHOIO
dopmynbHicT0. Habarato pijiie TparisiFoThCes IBOIMOCITIBKOBI METIOJIMKO-TEKCTOBI (hOPMYIIH.
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Takox B aHaTi30BaHWX ITICCHHUX 3pa3kax BOUYEBHIb TEPEBa)Ka€ Pi3HI BUAW AHTEMITOHHHUX JIaIiB,
BKIIIOUCHHX Yy BY3bKHH aMmOIiTyc B 00Cs31 Bii BEIMKOI Tepuii A0 Mayiol CEeNTHMHM, XapaKTepHUH It
CTapO/IaBHBOTO IIACTA CJIOB’ THCHKOI HAPOHOT MICEHHOCTI, 3 MePeBAKAHHIM YUCTHX KBApT Ta KBIHT.

AHai3 1aloBUX CTPYKTYp HPUCHIBHUX (OPMYI NOKa3y€e HASBHICTh Y HUX YTBOPEHB BiJl TUXOPIIB 110
TeKCaxopliB, ajie HaiuacTille TPAIUIIOTHCS TETPAXOPIH 1 IEHTAXOP.U, TPATUISIOTHCS TAKOXK TPUXOPIIH.

CriBBiIHOIICHHS TEKCTY Ta HACITBY B aHAJTi30BaHMUX 3pa3Kax ITOB’SA3aHO, HacaMIlepes, 13 CHIIa0iIHIM
TUTIOM, 3HAYHO MEHIIIOI0 MIipOI0 — 3 CHJIa00-MeNi3MaTUYHUM (HEBMATUYHHUM) MPUHIUIIOM PO3CIiBYBaHHS
TeKcTy (OUTBII XapaKTepHI JUIsI BECUIBPHUX ITICEHB). 3a3HAYMMO, IO KOPCTKA 3aKPIiIUICHICTh MPHHIIAITY
CITIBBITHOIIIEHHS TEKCTY Ta CITIIBY 3a OyIb-KHM >KaHPOM BIJICYTHS: Tak, CHIa0biuHy (opMmy OadumMmo 5K y
CiMeiHO-IOOYTOBIH T'pymi MiCeHb, TaK i MICHAX KaJeHAapHO-3eMJIEpOOCHKOi OOPSIIOBOCTI: Tak, CHIabidHy
(hopmy OauMMoO, SIK Y BECUTbHUX IMICHSX, TaK 1 BECHSIHUX XOPOBOHUX MICHSIX Ta Y BECHSIHKAX:

Takum 9MHOM, TOCIIHKEHHS 3HAYHOT KUIBKOCTI HApOAHOITICEHHHUX 3pa3KiB Pi3HUX JKAHPIB 3aCBITUNIO
BUCOKHH  piBeHb  30€peXeHHs TNPUCYTHOCTI  MidoJoriuHux Ta  HamiBMmidosoriunux  o0Opasis
JTABHBOCJIOB SIHCHKOT JOXPUCTHSIHCHKOI TpajuIlii, BTUICHUX Yy Pi3HUX (opmax i1 jkaHpaX, HE3BaXKar0uM Ha
TPUBAIUH TIepio MOOYTYBaHHS apXaiuHUX KyJbTOBUX (GOPM y paMKaxX XpHCTHSHCHKOTO CBITOTIISAY.

Bucnosku. 3aBepriyroun po3risig i€l mpoOIeMu, 3a3Ha4iMO, 10 YIIEPIe YV BITYM3HSAHIN HAYIll aBTOPOM
BUSIBJICHO JIOCUTh BHCOKUH CTYITiHb 30€peKEHHS KOJIa KIHOYMX MioJIoriyHUX 00pa3iB y CXiJHOCIIOB’STHCHKIiH
eTHorpadiuHii Ta MCceHHO-TaHIIOBAIBHIN Tpaauilii. KpiM Toro, aHami3 4MMaioi KUTBKOCTI KaJeHIapHO-TTiCEHHIX
3pa3KiB JO3BOJIMB BU3HAYUTH CIIOCOOM PENPE3CHTAIlll y BITYM3HSHIN (ONBKIOPHIA KyJIBTYpPi KIHOYNX OOXKECTB
CIIOB’sH. YTieplle y BITUM3HSAHINM €THOKYJIBTYpPOJIOTil Ha Marepiaii OOpsIOBMX >KaHPIB CXiIHOCTIOB’STHCHKOTO
TPaIULIiTHOTO MICEHHOTO (OJBKIOPY BHIUIEHO HHU3KY BEpOABHO-MY3HMYHHMX Ta METPO-PHUTMIYHUX (OpPMYI-
3BEpPHEHb JI0 JKiIHOYMX OOXKECTB, a TAKOXK BH3HAYEHO ApTUKYIIAIIIHI Ta BUKOHABCHKI OCOOJHMBOCTI BTIIEHHS 1
MEHXIHOYHMX CTHXI1i Ta 00XKECTB B ayIio 3anucax 00psA0BUX HAPOIHUX ITiCEHb.
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MUSICALANDARCHAIC FORMS OF THE EMBODIMENT OF EASTERN SLAVIC FEMALE DEITIES
IN THE RITUAL FOLKLORE AND SONG TRADITION

KaplunTetiana — Candidate of Art (Ph.D.), Associate Professor,
Head of the Department of Musical Artsand sound directors,
International Humanitarian University, Odessa

The article deals with female mythological images preserved in the ritual genres of the traditional song folklore
of the Eastern Slavs and ways of their embodiment in folk song material. The main task was to identify, classify and
determine the ways of embodying the archaic elements of the cult of female deities in the traditional ritual song folklore
of the Eastern Slavs. The author reveals the forms of representation of the names of Slavic female mythological
creatures and deities among the peoples of the East Slavic group, highlighting the verbal-musical and intonational and
rhythmic formulas of appealon the example of ritual calendar songs.

Key words: East Slavic folklore, archaic, female deities of the East Slavs, formula-chant, verbal ritual formulas.

UDC [781.7+784.4]
MUSICALLY AND ARCHAIC FORMS OF THE EMBODIMENT OF EASTERN SLAVIC FEMALE
DEITIES IN THE RITUAL FOLKLORE AND SONG TRADITION

KaplunTetiana — Candidate of Art (Ph.D.), Associate Professor,
Head of the Department of Musical Artsand sound directors,
International Humanitarian University, Odessa

Research methodology. The research methodology is based on historical and dialectical approaches to the study of cultural
phenomena. The work used both general scientific and special methods of historical, cultural and ethnomusicological research.

Results. The author reveals the forms of preservation of the circle of female mythological images in the East Slavic
ethnographic as well as song and dance tradition and their representation in the national folklore culture.

Novelty. For the first time in Ukrainian ethnoculturology, on the material of ritual genres of East Slavic traditional song
folklore, a musical and stylistic characteristic is given (namely verbal and musical, metric and rhythmic formulas-addresses to
female deities, modal and other characteristics).

Key words: East Slavic folklore, archaic, female deities of the East Slavs, formula-chant, verbal ritual formulas.
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