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«AKademiuni cmy9ii 3 pinonoziin!

Hamionaneauit  yHiBepcuter «Ojecbka IOpUAMYHA akajgeMis» — Qraarman
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3aKOpJIOHHOT HayKkoBoi cribHOTH — 31 CIIIA, [IIBeiinapii ta inmmx kpain. Ll{upo BiTaro
BCIX YYacHHUKIB i3 MOYaTKOM poOOTH KoH(pepeHmii, sika mMOpoKy o0’eaHye Ha 0asi
HamionaneHoro yHiBepcutery «Opecbka IOpUAMYHA akageMis» (axiBLiB pi3HUX
ramyseil Qinmomorii IS KOHCTPYKTUBHOTO OOMiHY IyMKaMd MIOJNO aKTyaJbHUX
mpo06IeM Cy4acHOTO MOBO3HABCTBA. 30ipHUK KOH(EPEHIIMHIX MaTepialiB OXOILTIOE
MIAPOKHA CIEKTp TeM: KOMYHIKaTHBHO-TIDATMATHYHI AacHEeKTH MOBO3HABUHX
JOCTI/PKeHb, KOTHITHBHY JIHTBICTHKY, TEODIiIO I NMPaKTUKY NEpeKIamxy B KOHTEKCTI
MDKKYJIBTYpHOI ~KOMYHIKallii, METOAMKY BMKJIaJaHHS I{HO3EMHHUX MOB TOLIO.
INepexonanuit, 0 pe3ynbTaTH KOH(MEPEHLIT CIPUITUMYTh ITOTTHOIEHHIO JOCTIKEHb
y cdepax KOTHITUBHOI JIHIBICTUKH, MParMaliHrBICTHKH, KOHTPACTHBHOTO
MOBO3HABCTBa, IEPEKIaN03HABCTBA Ta MOBHOI OCBITH, a TaKOX MiATPUMAIOTh
PO3BHUTOK HAYKOBHX IIIKUJI T'YMaHIiTAPHOTO CIIPSIMYyBaHHS Ha MiBAHI YKpainu. Bipro, 1110
IIOpiYHEe NPOBEACHHS I[HOTO HAYKOBOTO 3aXOMy CTaHE MOTYXKHUM IMITYIbCOM IS
TIOMyJIIpH3alii Ta 3MIIHEHHS (BiTOJIOTITHOT HAYKH H OCBITH.

baxaro BciM y4yacHMKaM KoH(pepeHmii IuIigHOI poOOTH, HOBHX 3BEpIICHBb
Yy HayKOBIil Ta BUKJIQAALbKI{ isUTBHOCTI, a TOJIOBHE — MUPY 1 311aroau!

Cepeiit Kisanos

npe3naent HaionanbHoro yHiBepcurery

«Onecbka IOpUIMYHA aKageMisn»,

akagemik HAIIpH Ykpainu, akagemik HAITH Ykpainu,
JAOKTOP IOPUINYHUX HAYK, podecop,

3aciry:keHHii IOPHCT YKpaiHu
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MOJIOJIKHUM CJIEHT B AHIJIIMCBKII MOBI
Bapumescbka JI.€.
3100yBay OCBITH,

Hauionansauii yHiBepcuteT «Oechbka IOpHIMYHA aKaIeMish»

Kosaabsosa K.O.
BUKJIaJa9 Kaepy iHO3EMHHX MOB,

Hanionanpauit yHiBepcuTeT «Oiechbka FOPHIMIHA aKaeMish»

Monoi>KHHIA CIEHT B aHTJIMCHKINA MOBI € SICKpAaBUM IMPHKIIAJIOM TOTO, K MOBa
MOJKE CBOJIIOLIIOHYBATH 1 aJanTyBaTUCS IiJ BIUIMBOM COLI&JBbHUX, KYJbTYPHHX Ta
TEXHOJIOTIYHHX 3MiH. BiH HE3MiHHO BioOpaskae MOKOMIHHS, SIKE HOTO BUKOPHCTOBYE,
1 CITy>KHUTH He JIUIIE 3ac000M CITUIKYBaHHS, ane # iHCTpyMEHTOM JUIsl CaMOBHPasKSHHS
Ta (OpMyBaHHS IAEHTHYHOCTI. BaskIIMBUM acIeKTOM € Te, 10 MOJIOADKHMII CIICHT
YacTO BUCTYIIAE iHAMKATOPOM COMLIAIBHOI 1IEHTUYHOCTI, TPYIIOBOI TIPHHAIEKHOCTI Ta
MPOTECTY MPOTH OQIIIHHUX HOPM MOBH.

Sk 3a3nauvae Ipura KyxapeHko, MonoxibkHuil ciieHr — ne crerudivaa Gopma
MOBY, SIKa BUKOPHCTOBYETHCS MOJIOAMMHE TOABMH. BiH wacTo BKItouae B cebe HOBI
cioBa abo ¢pasy, IO BHUHUKAIOTH i3-MiJ KyJIbTYp, MOAH, iHTEPHET-KyIBTYPH Ta
comianbHUX Mepex. Llel cieHr Moxke OyTH perioHaNBHO Ta KYJIBTYpHO CHEIU(pITHAM,
1 oro 3Ha4YeHHS MOXKe MIBUAKO 3MiHIoBaTHCH [Kyxapenko, 2020: 45]. IcHye Kkijbka
OCHOBHHX IMPUYMH BHHUKHCHHS MOJIOADKHOTO CICHTY. 30KpeMa, MOJIOb IIparHe
CTBOPHUTH CBOIO OKPEMY 1JICHTUYHICTh 1 BUHTH 3-TiJ BIUIMBY 3aralbHONPUHHATHX
moBHuX HOpM [Bymryes, 2017: 21]. Takuii migxim JO3BOJISIE BHOKPEMHTH ceOe SIK
OKpeMy ComLialbHy TPYIy, IO Ma€ CBOi MpaBWiia i KAHOHM CHIJIKYBaHHS. J[0JaTKoBO,
MOJIOAIXKHHUH CIICHT 4acTo € ()OPMOIO NPOTECTY HPOTH CTAaHIAPTHOI JIEKCHKH abo
(dopMH BIIMEKYBaHHSA BiJ CTapIIMX MOKOJiHb. TakuMM YHHOM, MOBa CIYTye SK
IHCTpyMEHT couianbHOI anmanramii Ta rpynoBoi mnpuHanexxHocTi [KyxapeHko,

2020: 47].



Mononi>kHHH CIEHT € crielu(iTHIM SBUILEM, IO HE TUTBKU BHIUISETHCS 3 MaCH
CTQHJIAPTHUX MOBHHX (OpM, aje # BHCTymae 3aco00M CaMOBHpPaKCHHS Ta
KoMmyHikaii. Ocb OCHOBHI PUCH LILOT'O BHLy MOBH:

- IHHOBaLIHHICTB: MOJOAB MOCTIHHO CTBOPIOE HOBI CJIOBAa, KOMOIHYIOYM 3BHYHI
€JIEMCHTH MOBH a00 B3SIBIIN 32 OCHOBY iHIIIi MOBH Ta KyIbTYpPH.

- HedopManbHIiCTh: CIEHT aKTUBHO BHMKOPHUCTOBYE 3MEHIICHO-iIHTHMHI (opmu,
cKOopoueHHs1 Ta HeodiliiiHi BapiaHTH ciiB. BxuBaHHS Takux (opM J103BOJISIE
CTBOPHTH JIETKY aTMOC(epy CHIIKYBaHHS cepesl OAHOIITKIB.

- IrpoBmif xapakTep: MOJOADKHMH CIEHT 9acTO BUKOPHUCTOBYE Pi3HOMAHITHI IpH 3i
croBamu, Metadopu, Tymop. Lle cTBoproe eBHHIT IPOCTIP AT EKCIICPHMEHTIB 13
MOBOIO, L0 € BOXKJIUBUM JUISl CAMOBHPAXKEHHS MOJIOII.

- TexHonoriuHuil BIUIMB: BHHUKHEHHS HOBUX TEPMiHIB 3YMOBJIEHE PO3BUTKOM
IHTEpHET-KYJILTYPH, COLIAIBHIX MEPEX Ta TexHouorii. [Kyxapenko, 2020: 50-52].

VY MonoaiKHOMY CIEHTY 4acTO MOXHA HMOMITHTH CJIOBA, SIKi CHOYaTKy Oymm
BXHBaHI B HEHTpalbHOMY KOHTEKCTi, a IIOTIM CTaJd YacCTHHOIO MOJIOIIKHOTO
JKaprouy. Po3rissHeMo MpUKIIaau, K HOBI CJIOBA Ta BUPa3d BBOIATHCS B MOJIOMIKHUIA
CIICHT Ta SIK B)Ke ICHYIOUi CJIOBa Ha0yBarOTh HOBUX 3HaYCHb 400 BHKOPHCTOBYIOTHCS Y
HOBHUX KOHTEKCTaX.

1. Lit, HeliTpanbHe 3HAUEHHS SKOTO € OCBITJIICHWH, Ha0YJIO CJICHTOBOTO
3HAYEHHS «IIOCh TY)Ke KPYTe, 3aXOIUTUBe a0o IiKaBey.

That party was lit!

2. Flex, HeliTpambHe 3HAUCHHS SKOTO € 3TUHATH, HANPYKyBaTH M’sI3H, HAa0yJI0
CJICHTOBOTO 3HAYCHHS «XBAJIMTHUCS a00 JEMOHCTpYyBaTd IIOCH (TpoIIl YH
JTOCSITHEHHS ).

He's always flexing his new car.

3. Salty, HeiiTpampHe 3HAYCHHS SKOTO € COJNIOHHWH, Ha0yJO CIICHTOBOTO
3HAYCHHS «3JIMH, pO3paTOBaHUi a00 00OpaKEHUI.

Don’t be salty just because you lost.



4. Tea, 3 HeWTpanbHUM 3HAUSHHSAM 4Yai, HAOyJNO CJIEHTOBOTO 3HAYCHHS

«IUTITKY, MiKaBa iHpopMaris.

Spill the tea about what happened at the party!

5. Fire, HeliTpasbHe 3HAYEHHS SKOTO € BOrOHb, HAOYJIO CIICHrOBOTO 3HAYECHHS
«IIOCh TyXkKe KPYTe, BUHATKOBEY.

That new song is fire!

6. Ghost, 3 HefiTpanbHIM 3HAUCHHSIM TPUBH, HA0YJIO CICHIOBOTO 3HAYCHHS
«GHUKHYTH 0€3 TIOTIepeIKESHHSI, TPUITHHUTH CITIIKYBaHHS.

He ghosted me after our second date.

7. Low-key, HeiiTpanbHe 3HaYCHHS SKOTO € IIOCHh MOMipHE a0 HEOUEBHUJIHE,
HaOyJI0 CIICHTOBOT0 3HAYEHHS «IL0Ch, III0 XOYETHCSI TPUMATH B TAEMHUILII 200 HE HAJITO
BUILIIATHY.

I'm low-key excited about the concert.

8. Vibe, 3 wHeilirpanbHuM 3HAYCHHSM «BiOpallis, arMocdepa», HalOyJI0
CIICHIOBOTO 3HAYEHHS «BIUYTTS, HACTPIif, €HEpris MEBHOTO MicIst abo Mmomii».

This place has such a chill vibe. [Benymak, Ocinuyk, Anuepa, 2024]

Barato Takux CiiB 3’SBHJIMCS 3aBISKH BIUIMBY COLMEPEXK, MOM-KYJIbTYPH Ta
MY3HUKH.

[le omHier0o QopMow CIEHTYy B aHIJIIHCBHKI MOBI € aOpeBiaTypH, sKi
JIOTIOMArarTh IIBUAKO Ta JAKOHIYHO BUpaxkatu imei abo emomii. HaBenemo nmesiki
MIPUKIIaIN TaKuX adpeBiaTyp:

AOpeBiaTypH € Iyxe TOMyJSIPHUMH B aHIIIIHICHKOMY MOJIOJDKHOMY CJICHTY,
0c00JIMBO y TEKCTOBIH KOMYHIKallil Ta B corMepexax. Och KiIbKa MPUKIIA/IiB:

1. LOL (Laugh Out Loud): BUKOpHUCTOBY€ThCS, 100 MOKA3aTH, 110 MOCh AyKe
CMillIHE.

That meme is so funny, LOL!

2. BRB (Be Right Back): mosnauae, 1o qr0AHHA THMYAcOBO BiICYTHs, aie
CKOPO TTIOBEPHETHCSL.

Hold on, BRB in 5 minutes.



OMG (Oh My God): nomomarae BUpa3uTH IOJHB, IMIOK 200 3aXOIUICHHS JIFOMHH.
OMG, | can 't believe this is happening!

3. TBH (To Be Honest): BHKOPHCTOBYEThCSI Hepe] BHPaKEHHSAM YECHOI
JyMKH.

TBH, | didn 't like the movie that much.

4. FYI1 (For Your Information): BukopucToByeThCs, 11100 HagaTh iH(GOpMALIito.

FY1, the meeting has been rescheduled.

5. SMH (Shaking My Head): BUKOpHCTOBYETHCS, KO HEOOXITHO BHPA3UTH
po34apyBaHHs a00 HECXBAJICHHSI.

He forgot his homework again, SMH.

6. YOLO (You Only Live Once): BHKOPHUCTOBYETbCS, 100 BHIIPaBIATH
PHU3MKOBaHi a00 CIIOHTaHHI [ii.

Let’s go skydiving, YOLO!

7. FOMO (Fear Of Missing Out): Bupaxkae IOYyTTS TPMBOI'M YeEPE3 TE, LIO
IOCh BXKJIMBE 200 IliKaBe BigOyBaeThCs Oe3 Bac.

I'm going to the party because I have FOMO. [Benymak, Ocimuyk, Anmesa, 2024]

L1i abpeBiaTypy IIMPOKO BUKOPHCTOBYIOTECS Y HehOpMaTBEHIX MOBIIOMIICHHSX,

MeMax i BIpTyaTbHOMY CIUIKYBaHHi.

CJieHT 3aJTUIIAEThCS OJHUM 13 HAWSACKPABIIINX SBHII MOBJICHHS, HE3BAXKAI0UH HA
Horo yacto HeopMalibHy 200 HaBITh BYJIbIapHY NPHPOAY. BiH € eMOLiiHO HACHYEHUM
IHCTPYMEHTOM, SIKMH JI03BOJISIE BiJOOpaYKaTH 3MiHH B )KUTTI CyCIIILCTBA Ta IEPEIaBaTH
TIMOOKI TOYyTTS U AyMKH. SIK €NEMEHT KyJIbTYPH, BiH LIIOCTPYE iHTEPECH, OLIIHKH Ta
COILIiaJIbHI TIPOIIECH, CIPHUSIOUM PO3YMIHHIO 0araTOrpaHHOCTI Cy4acHOTo CBiTy. Y
CYYacHiil aHTTHCHKIH MOBI CJEHT HE JIMIIE aKTUBHO BUKOPUCTOBYETHCS Y
MOBCSIKIICHHOMY CITUTKYBaHHI, aJie i Bilirpae BaXKIIMBY POJIb Y PO3BUTKY CJIOBHUKOBOTO
ckiany. IlepCreKTHBY MONANBIIMX JOCTIPKEHb BKIIOYAIOTh PO3IMIMPEHHS aHANI3Y
MOJIOJIDKHOTO CJICHTY Ha iHIII MOBHU Ta KYJBTYpPHI KOHTEKCTH, & TAKOX CTYIIIOBAHHS
10T0 BIUTMBY Ha MOBJICHHEBI PAKTUKH B OHJIAMH Ta 0(JIaifH cepeoBHIIaX.

Cnmucok Jitepatypu:
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Hartionansanii yHiBepcuTeT «Onechka IOpHIUTIHA aKafaeMisy»,

J3106nncbKka O.M.
3100yBay OCBITH,

Hanionaneawuii yHiBepcuteT «Ofiechbka FOPHINYHA aKaIEMisD»

AconiaTUBHUH €KCTIEPUMEHT — METO/I ICUXOJIIHTBICTUYHOTO Ta JIIHIBICTUYHOTO
JIOCIIDKEHHS, CIIPSIMOBAaHUN HA BUSBJICHHS acOI[IaTHBHUX 3B’S3KIB MiX CIIOBAMHU B
MOBHi#l CBiIOMOCTi HOCIiB MOBH, SIKHHf BUKOPHCTOBYETHCS ISl BUBUEHHS CTPYKTYPH
JIEKCUKOHY, MOBHOI KaTeropusaiii, CEMaHTHYHHX IIONIB, a TaKOX KyJIbTYpHUX
ocobsmmBocteit Mucnenns [XKsanis, 2024]. TeopeTHYHOIO OCHOBOIO ACOI[IATHBHOTO
SKCIICPUMEHTY € YSBJICHHS PO Te, IIJ0 MOBAa € HE JIMIIE 3ac000M KOMYyHiKallii, a if
(hopMoto 30epeKeHHs 3HaHHS, 1 IO CJI0BA 30epiraloThCs B IaM ST HE 130JbOBAHO, a Y
BUTIISNI  CKiafmHol Mepexi 3B’s3kiB. LI 3B’s3ku  QopmyroThcs Ha  OCHOBI
IHIUBIXyaNbHOTO JOCBiTy, KyJNBTypHHX HACTAaHOB, YAaCTOTHOCTI BXKHBAaHHS,
COIIaJIbHOTO KOHTEKCTY Ta 1HITMX KOTHITHBHUX YAHHUKIB.

VY Mexax acoIiaTHBHOTO EKCIIEPHMEHTY IOCIHITHHKOBI 3a3BHYail IOTPiOHO
nibpaTy peakIlifo Ha CTHMYJ — CJIOBO abo (pazy. HalnommpeHimmii THIT — BITEHAI
ACOLIIaTHBHUI EKCIICPHMEHT, ¥ SKOMY PECIIOHICHT Ma€ JaTH Heplly acolialiro, oo
cragae oMy Ha OyMKY Mpu Open’siBIeHHI cTuMmyny. Taki peakuii MOXyTb OyTu
CEeMaHTUYHUMH (CHHOHIMH, aHTOHIMH, POAOBI YW BHJIOBI TOHATTA), EMOLIIHUMHY,
rpaMaTHYHAMH, (OHETHIHNMH 200 BUIIagKoBUMH [XpabaH, 2016].

YV wMexax Kypcy «MeTONOJNOTiYHI OCHOBH (DUIONOTIYHHX JOCHTIPKCHBY
3n100yBayamMd  OCBITH  JIpyroro  (MariCTepchbKoro)  piBHS  CIEIIaJIbHOCTI

035 «Dinonorist» OyJl0 MPOBENEHO ACOUIATHBHUN EKCIHEPHMEHT, CIPSIMOBAaHHMH Ha
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BUSIBIICHHSI MOBHHX YSBJIEHb CTYIEHTIB-()IONOTIB Mpo (HEHOMEH CTYIeHTCHKOTO
JKHUTTSI. PECHOHIEHTH pearyBajd Ha CTHMYJ «CTYACHTCBKE JKHUTTS» BUIBHUMHU
acoujamisMu, gki Hagaiai OyjM MpoaHani30BaHI 3 ypaxyBaHHSM IIOBTOPHOBAHOCTI,
CEMaHTHYHOI OJM3bKOCTI Ta eMOLIIHHOTO 3a0apBIICHHS.

VY BIANOBIIAX CTYAGHTIB YCIX KYPCIB YITKO NPOCTEKYETHCS JIOMiHYBaHHS
HABYaIBHO-OCBITHBOI c(epu. Acolliallii OXOIIFITh SK 3arajbHi MOHATTS, OB’ A3aH1
3 TpolecoM 3100YTTsl 3HaHb, TaK 1 KOHKPETHI eIeMEHTH MOBCSIKICHHOI aKaJIeMidHOl
peanbHOCTI. YacTo 3raayroThCsl HaBUAHHS, 3HAHHS, JICKIIii, TapH, MPaKTHKA, JTOMAIIHi
3aBJaHHA, €K3aMeHHu, O0i0JIlOTeKa, BHKIAJadi, a TaKOX CTHIEHIA. Y 4YacTHHU
CTYIICHTIB Ili OJWHUII HaOyBalOTh JOJATKOBOTO CMHCIIOBOTO HABAaHTAKCHHS,
TIOB’SI3aHOTO 3 BiAMOBINANBHICTIO, 000B’ I3KaMH, 1HTEJIEKTYaJIbHOO MPAIICHo.

Boanovac 3HauHy 4acTHHY peakiliii CTaHOBISTH acowialii, MOB’s3aHi 3 CoLiab-
HOIO B32€MOJII€I0, HOBUMH 3HAHOMCTBAaMH Ta BiJMOYMHKOM. YacTo 3ramyroThes Ipys3i,
3yCTpidi, IPOTYIISTHKH, BEUipKH, TOAOPOXKi, CBATKYBAHHS, XKUTTA B TyPTOXKHUTKY, IIEPEPBH
Ha KaBy, He(pOpMalTbHE CIIJIKYBaHHSI, KaMIycHi mojil. CTyJEeHTChKE JKHUTTS MOCTAE 5K
HPOCTip aKTHBHOT'O COLIAJIFHOTO (hyHKIIOHYBaHHS, ITI0 CYIIPOBOUKYETHCS O3UTUBHIMH
€MOIIISIMH, BIAKPHUTICTIO /IO HOBOTO 1 OayKaHHSM IHTETPYBATUCS B CILJIBHOTY.

VY BIAMOBIAAX TakoXK (IKCYIOTHCS acoliamii, 0 CBiT4aTh MPO OCOOMCTICHUIMA
po3BuToK. CTyAeHTH BKa3yBalHM Ha CaMOCTIiIfHICTB, IOCBif, HOBHH €Tal y JKUTTi,
BHYTpILIHIO CBOOOJY, Wi, HOBI 3aXOIUICHHs, NMpParHeHHs 10 peaiizauii. Y mpomy
CErMEHTI MPOCTEXKYEThCS YCBIIOMIICHHS CTYICHTCTBA SK Ba)KJIMBOTO IIEPEXiTHOTO
NEpiOy B )KUTTI JIFOIUHM, TIOB’SI3aHOTO 3 HAOYTTSAM JKHUTTEBOI 3pUIOCTI.

OxpeMy rpyIy CTaHOBIISTB acoliallii 3 eMOIIHHUM a0o OIlIHHUM 3MicToM. HacTo
3raJyloThcsl HOMIHALII 8eceno, Yikago, CMIX, 8PAMCEHHS, 3AXONMoKYe, KPeamusHo,
He36uyHo, pisnHomanimuo. CTyJeHTH NePeaaloTh 3aralbHy aTMoc(epy CTYISHTCHKOTO
JIOCBily sIK SICKpaBOTO, IHTEHCHBHOTO, €MOIIHHO HacuueHoro mepiony. Ilupoxuit
BKUTOK aHIJIOMOBHHX JiekceM fun, creative, bright, unusually, freedom, young forever
3aCBiJUy€ BIUTHB iHIIOMOBHOT'O CEPEIOBHINA TA TUIIOBY JUIS Cy4acHOT MOJIOI 3MillIaHy

MOBHY IPAKTHUKY.

12



IeBHy KiNbKiCTh peakiiii CTAaHOBIATH HOMiHAMil, TOB’SI3aHi 3 TPYJHOLIAMH i
BUKJIMKAMH, 3 SKAMH CTHKAIOTBCS CTYACHTH. 3raayloThCs BTOMA, 3alHSTICTS,
HE/IOCUIIaHHs, OOMexeHi (iHAHCOBI MOXIMBOCTI, €MOLIHHE BHCHAKEHHS,
HarnpyxeHul rpadik, cyBopi Bukiaaayi. Taki peakiii miaKpecIoTh aMOiBaJICHTHICTh
CTYIEHTCHKOTO JTOCBIY, A€ TOPS/ 3 MO3UTHBOM MPHCYTHI HAMpyra, HABaHTAKEHHS Ta
MoOYyTOBI BUKJIUKH.

PesympraTn  ekcriepuMEHTy CBiT9aTh IIpO  OaraTOBUMIpHICTH — 00Opa3sy
CTYJIEHTCHKOTO JKUTTS Y CBIJIOMOCTI Cy4acHUX ()iIOJIOTIB. Horo CTPYKTYpa OXOILIIOE
OCBITHIN TpOIIeC, COIialIbHy aKTHBHICTh, CAMOPO3BUTOK, EMOIlIHE TJIO Ta BHKIHKU
MOBCSIKIICHHS, (POPMYIOUH JHHAMIYHY 1 BOJHOYAC CYNEPSWINBY MOJCIb CIIPUHHATTS
CTYIEHTCTBA SIK SBHIIIA.

Cnmncox Jitepatypu:

JKBanis JI., Hectepuyk O., XpucrianiHoBa P. AcomiaTHBHUI eKCIIEPUMEHT K 3aci0 OCIiKEHHS
poii cakpaJbHOrO B MOBHIMf CBiOMOCTI cydacHOi Monoxmi. Haykosi sanucku Binnuybkozo
Oepoicasnoeo nedazociynozo yuigepcumemy imeni Muxaiina Koytobuncvroeo. Cepis: @inonocis
(mososnascmeo). 2024. Ne 38. C. 7-14. https://doi.org/10.31652/2521-1307-2024-38-01

Xpaban T. BUKOpHCTaHHS acoOLiaTHBHOTO EKCIIEPUMEHTY SK OJHOTO 3 OCHOBHHMX METOXIB
HICUXOJIHTBICTHKH B JIOCIIZKEHHI IHTepHET-KOMyHiKawii. Bichuk Jlvgiscbkozo ynigepcumemy. Cepis
neoazoeiuna. 2016. Bum. 30. C. 163-175.
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JEAKI ACIEKTU BUKOPUCTAHHA MOBJIEHHEBOI'O ETUKETY
1T YAC BUKJIAJAHHSI THO3EMHOI MOBU

Jnxta B.I.

3100yBaY OCBITH,

Hamionansauii yHiBepcuTeT «Onechka I0pHIMYHA aKaIeMisD

Junxta H.M.
KaHJMJIAT FOPUANYHUX HAYK, IOLICHT,

Hamnionansauii yHiBepcuteT «OiechbKa OpHIMYHA aKaIeMish

CxuaiHe cTaHOBHIIE YKpaiHH, HECTAOUTBHICTh Ta BiHCHKOBHI KOH(IIKT H01aI0Th
JOIATKOBUX CKJIAJHOIIIB JO IIPOLECY HaBYaHHs, JIOAM IIOCTIHO 3HAXOAATBCS B
CTPECOBUX CUTYAIIISIX, TPOLEC HABYAHHS MOCTIIHO TIEPEPUBAETHCS CUTHAIAMU TPUBOTU
Ta GamicTHKM aTakamu. AJle HaBiTh ITiJ Yac BilfHM yKpaiHIl HAMATalOThCS 3aIHIIATHCS
JFOABMH, KYJTbTYPHUMH JIFOIBMH 1 JOTPUMYBATHCSI MOBIICHHEBOTO €THKETY.

JlronuHa, sika BOJIOMIE KYJIBTYPOIO CIIIKYBaHHSI, BUSBIISE i BCIOAW: HA poOOTI,
Ha BIJNIOYMHKY, B CIMEHHOMY KOJIi 1 FPOMaJICbKUX MicLSX. Y MiHHS JIIOJIEH TiepeiaBaTu
CBOi J[yMKH 1 MOYYTTS IHIIMM JIFOASIM, YMIHHS HE JIMIIE TOBOPUTH, a W CIIyXaTH,
BUSBIISTA PO3YMIHHS 1 JOOPO3MWIMBICTh, CHIBUYTTS 1 yBary CKIaJalOTh KYJIbTYpY
TOBCSK/ICHHOTO CHiNKyBaHHS. CHpaBXHIO KyJBTYPY MiKOCOOHUCTICHMX CTOCYHKIB
BH3HAYAIOTh CTHYHI HOPMH IOBeMIHKH ocobuctocti . CminkyBaHHS Jroned
MIOYMHAEThCS 13 chpuiiMaHHA onHe oxHoro. CHiNKyBaHHA Oynae pO3BHBATHCS
e(EKTUBHO, SIKIIIO MEPIIIE BPAXKECHHS BUKIMKAE MOTYTTS CUMIATIT Ta TOBArH, sKi Iyxe
Ba)KJTMBI ITPH TIOZI0JIaHHI IICUXOJIOTIYHOTO 0ap'epy Ta CTPECOBUX CUTYalliH.

B cBoiii mpodeciiiHill IisSTBPHOCTI BUKIAAa4 iHO3€MHOI MOBH BHKOPHCTOBYE
npodeciiiHy (isonoriyHy JEKCHKY MiJ 4Yac CHUIKYBaHHS 3 KOJeraMH, a MpH
CIIUIKyBaHHI 31 3j00yBayaMy BUIIOI OCBITH aKTUBHO BUKOPUCTOBYE 3arajlbHy JICKCUKY
3 JOCTYIIHHM HOSCHEHHsAM Matepiany. KpiM Toro Bukiazady mil 4ac BUKJIAIaHHS

iHO3eMHOi MOBHM 3a mpodeciiiHUM CHpsIMyBaHHSIM JIOBOAUTHCS 3BEPTATHCS JIO
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OUTIHIBaJIBHOCTI, a BepOasbHE CITIIKYBaHHS 31 3700yBauaMH BHUILOi OCBITH 3aBXXAU
HOEIHYBATH 3 BUKOPUCTAHHSAM HeBepOaIbHUX 3ac00iB CHUIKYBaHH:. [IpaBHIIBHICTS Ta
npoQeciiHICTh TAaKOro CIIJIKYBaHHA Nepen0ayaeTbCsi ETHKETOM MOBICHHEBOTO
CIIJIKYBaHHSI.

Ilix MOBIEHHEBUM E€THKETOM pPO3YMIIOTh MIKPOCHCTEMY HAI[iOHAIBHO
crienu(pivHNX CTIMKUX (OpMyI CHIIKYBaHHS, IPUHHATHX 1 MIPUNNCAHNX MOBHIMH Ta
KYJIbTYPHHMH TPaJULISIMH, CYCITITBCTBOM JUTS BCTAHOBJIEHHS KOHTAKTY MK JTIOJIBMH,
MATPUMAaHHS CIIJIKYBaHHS Y NEBHIH TOHAJIBHOCTI.

BBaxaeThbCsl, 1110 MOBICHHEBHH €TUKET € OJHIEIO 3 BAXIJIMBHUX XapaKTEPHCTHK
MOBEIHKY JIOJMHU. bo 0e3 3HaHHS MPUUHATHX y CyCHUIBCTBI opM eTukery, 0e3
BepOanbHUX (pOpM BUPAKEHHS BBIYIMBHX CTOCYHKIB MiX JIFOJIbMH, 1HIMBIJ] HE MOXE
e(EeKTUBHO, 3 KOPUCTIO I cede 1 OTOUyIOUYHMX 3AIHCHIOBATH MPOLEC CIIIKYBAaHHS.
CrensmaxoBna M. T'. 3 mporo mpuBoxy 3ayBaxye: "He Tpeba 3abyBatu, mo Oy/p-
SIKUH, HABITh HAWMEHIIHIT BIICTYI BiJl MOBJICHHEBOTO €THKETY NICY€E HACTPIH, BHOCHTH
HEMOPO3yMiHHS B JIFOJCEKI cTocyHKH"[CTenpmaxosuy, 1981: 2].

BepbanbHa KoOMyHiKalisi BHKJIaJada iHO3eMHOI MOBM 3a TmpodeciitHuM
CIpsMYBaHHSM 31 3700yBayaMHl BHIIOI OCBITH YCKIQJHIOETBCA JOAATKOBO
OUTIHrBaJIbHICTIO. 3a 3arajJbHUMH IPUHIUIIAMA MOBIICHHEBOTO €THKETY BHKJIagad
MMOBUHEH TIPOSBISAITH  BBIWIMBICTh, MOBA)XHE CTaBJCHHS, BHKOPUCTOBYBATH
JIOCTYIHICTh MOBJIEHHS 3 YiTKHM MOSICHEHHSM MaTepially, 3BepraTucsa Ha «Bm» Ta
000B’SI3KOBO JJOTPUMYBATHCSI MOBHOI IHCTAHIII, NPaBWIGHO OyXyBaTH MAiajor i
HAIpaBJIATH MPOIEC HABYaHHS B HEOOXIHE PYCJIO, aKTHBI3yBaTH yBary 3100yBadiB
BHMIIOT OCBITH 0 BUBYCHHS JUCLUILTIHA Ta TEMH, NI00 3pOOUTH CIUIKYBaHHS OLIbII
e(peKTUBHUM [/l HaBYaHHS. BuKIajad MOBHHEH YMITH NPHIUIMTH yBary BCIM
3100yBayaM, "po3roBOPUTH" MOBYA3HOTO, i y TOH e Yac 3yMUHUTH «TOBIPKOTOY.

B KOHQUIKTHMX Ta CTPECOBHX CHUTyallisiX HEOOXimHO 30epiraTu CHOKii:
pearyBaTi Ha KOH(JIIKTHI CUTYallii COKIHHO, YHUKATH EMOIIIHHAX BUCJIOBJIIOBAHb Ta
3a0e3MeuynT KOHCTPYKTHBHY KOMYHiKalilo musixoM aprymenrainii [Kypanosa,

2012: 1].
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Iixg wac BUKIAmaHHS Iy)K€ YacTO JTOBOAMTHCS 3aCTOCOBYBATH HeBepOallbHi
3acobu crinkyBaHHs. HeBepOanbHa KOMYHIKaIlisl, a caMe )eCTH, MiMiKa, TaHTOMIMiKa,
pyX¥ Tila BHKJaJaya, HOTO TOH Ta IHTOHALlis, 30pPOBHI KOHTAKT BiAIrparTh JyXke
B)XJIMBY POJIb B aKLEHTYBaHHI yBaru 3100yBayaMy BHUIIOI OCBITH ITil Yac HaBUaHHS
1HO3eMHOI MOBH 32 MPOQECIHHUM CIPSIMYBaHHSIM..

MoBeHHEBUH  €THKET BHKJIaZada MOXKe MoJoiaTd abo  MOJETHIIMTH
TICHXOJIOTIYHHN AUCKOM(OPT, CTPECOBY CHUTYAIlil0. B TakWxX BHMagKax BUKIAIAd Mae
BHUKOPHCTOBYBATHU CIIOKIHHHH, JOOPO3WWIMBHI TOH TOJIOCY, BiAMOBIIHHIA TIOTIISI.

TakuM YMHOM, B yMOBax BiliHM Cy4acHHH BHKJIaJa4 i1HO3EMHOI MOBH IOBUHEH
OaraTo yBaru NpUAUIATH HE JIMIIC MOSICHEHHIO MaTepialy Ha ABOX MOBaX, 0a3yrUHCh
Ha BCTAHOBJICHHI MOBJICHHEBOT KOMYHIKAIIil, & TAKOX Iy’K€ aKTHBHO 3aCTOCOBYBATH
HeBepOaslbHI 3aCO0M CHINKYBaHHS W yMITH iX iHTepmpeTyBatH 3 OOKy 3400yBadiB
BHIIOI OCBITH, MIO0 3pO3yMITH Te, MO 3700yBad He X04e ab0 HE MOXKE BHPa3UTH
BepOanbHO. Taki MiJX0Au MO3UTHBHO MO3HAYATHCS HA BUBUCHHI 1HO3EMHOT MOBHU 3a
npodeciiHUM CIPAMYBaHHSIM, OCKIIBKH OINAHyBaHHS BKA3aHOI JUCHUIUIIHA Mae
NO/BIHE HaBaHTAXEHHs, NOTpedye 0coOaMBOi KOHLEHTpalil yBaru, 0AaTKOBOTO

TPEHYBAHHS 1aM’STi Ta ICUXOJIOTTYHOTO KOMQOPTY.

Crnincok Jgiteparypu:

KypanoBa C.I. OcHOBM NCHXOMIHTBiCTHKHM: HaB4YanbHUH mnociOHuk. K.: BunmaBHuumii neHtp
«Axkanemis», 2012. 208 c.

Crenpmaxosud M. I'. Mosnuii etuker / Kynbrypa ciosa. K., 1981. Burm. 20. 196 c.

Topropiemno, Tomac P., baarr C., lesaiin C. KomyHikamisi B opraHi3arii: mpukIagHuil miaxig.
Heto-Mopk: Makrpoy-Ximi, 1978. 145c.
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HNEPEKJIA BJACHHUX HA3B Y XYJ1OXKXHBOMY TEKCTI:
MPOBJEMM TA CTPATETTI
€psomenko C.B.
KaHAUIAT QUIOJIOTiYHUX HAYK, AOIICHT,

Harionansanii yHiBepcuTeT «Onecbka I0pHINIHA aKaJeMisD)

Ilepeknan BIacHUX Ha3B € OJHUM i3 HAMCKIAIHIIINX ACIEKTIB XYA0XKHBOTO
TepeKiiany, OCKUIBKU IIi OJMHUIN MalTh HE JIMIIC HOMIHATHBHY, a W KyJIbTYpHY,
CHMBOJIIYHY, CTHITICTHYHY 1 9aCTO iHTEPTEKCTYAIbHY (QYHKIII0. Y XYT0KHBOMY TEKCTI
BJIACHI Ha3BH BUKOHYIOTH POJIb MapKepiB IPOCTOPY, Yacy, XapaKTepiB MEPCOHAXIB, a
TaKOX MOXYTb OyTH HOCISIMH aBTOPCBKHX aJF03ill, TyMOpY, CaTHPH 200 CHMBOJIKH.
Jlo BmacHMX Ha3B y XYJOXKHIH JiTepaTypi HaleXaThb iMEHa MEPCOHAXIB
(anTponoHiMu), reorpadiuHi Ha3BH (TOMOHIMH ), HA3BH BUTaIaHUX MICIlb, OpraHi3allii,
TBOPIB MHUCTEITBA, iICTOPUYHHX MOAIH, peaniif Tomo. [lepexian mux ogMHNAIL BUMarae
OayaHCyBaHHS MK TOUHICTIO, €CTETUYHOIO BiIIOBIIHICTIO, YUTAILKAM CIIPHAHSITTSIM
1 (YHKITIOHAJBHOIO PEJIEBAHTHICTIO B MEXaX IHIIOMOBHOTO KYJIBTYPHOTO IPOCTOPY
[Kapa6an, 2003; Kopysers, 2003].

OnHNM 13 HAMACKPABIIINX NPUKIAIIB CKIATHOTO NEpPEeKIany BIACHHX HAa3B €
poman J[xxoan Poymiar Harry Potter. Imena nepcoHaxiB y oMy TBOPi 4acTO MarOTh
CeMaHTHUYHE HABAHTAXKEHHS 200 MicTATh aimo3ii. Hampukian, im’st Remus Lupin Bkasye
Ha 3B’S30K Tepos 3 BOBKylTakamMu (Remus — mepcoHax pPHMCBKOI JIeTeHAH,
BUTOIyBaHMI BOBUHMIIEI0; Lupin — moxigHe Bif nar. lupus — BOBK). YKpaiHCBHKHIT
niepeknan (Pemyc Jlionun) 36epirae ponetuuny Gopmy, OJHAK BTpaydae 3aKIacHy Ipy
CITiB, SIKYy AHIVIOMOBHHMI YHTay MOXE OJpa3y pO3Mi3HATH. Y [OESKUX IEPeKIaax,
Hampuknang y (paniysskomy (Remus Lupin), wasBy sammimeno 0Oe3 3MiH, a B
pociificbkkoMy — JmIe TpaHchitepoBaHO (Pumyc Jlionum), MO TAaKOXK yCKIATHIOE
pO3Mi3HABaHHS CEMAHTHKH IMEHI.

Inmmii npuknang — mepcoHax Severus Snape. Im’st Severus mae JaTHHCBKe

HOXOKEHHS (BiJl SEVErUS — «CTPOTHil», «CyBOPHID»), IO MiAKPECIIOE PUCH XapaKTepy
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reposi, TOJ K Mpi3BUILE SNAPE € TOTIOHIMOM, ajie TaKOX CIIB3BYYHE 3i CIIOBOM SNap
(mamatw, pizko moBoautucs). B ykpaincekomy nepeknani (Cegepyc Cretin) 4acTKOBO
30epeKEHO OpHUTriHANBHE 3BYYaHHS, OJHAK CEMaHTHYHA Oararo3Ha4yHICTh IEII0
BTPavaEeThCS.

Ile oMM MPUKIALOM € BUTaIaHi TomoHiMu, Taki sk Hogwarts, Diagon Alley,
Hogsmeade. Hassa Diagon Alley € rporo ciiB (xiaronais + ajes), 110 BiJITBOPIOETHCS
y ¢paniy3skomy nepexiazai sk Chemin de Traverse (OykB. «cTexka HaBCKOCH»). B
yKpalHCbKOMY Tepeknagi momano Kocuii nposynok, IO aJeKBaTHO Iepenae i
3HAYEHHS, | CTHIICTUYHY CIenN(iKy Ha3BH.

VY tBopax k. P. P. Tonkina (ki The Lord of the Rings) Bnacui nassu
CTBOPIOIOTH 1Ty MidomoeTnuny peanpHicTh. Haszsu Mordor, Rivendell, Gondor,
Middle-earth maroTe KynbpTypHO-MidoTOTiuHy OCHOBY. YKpAlHCHKHII IMEpeKiIaz
(Mopoop, Pisenoenn, I'onoop, Cepedszem’st) NEMOHCTPYE pi3Hi CTpaTerii: 4acTKoBa
KaJbKa, ajzamnrauis, tpaHckpumnuis. Hazsa Middle-earth, nanpuknan, e nepexiamom
crapoanriiiicekoro Middangeard (cBit smomeit), Tox ii mepexman sk Cepedzem’s
MOBHICTIO 30epirae KyJabTypHY i €TUMOJIOTiYHY TNIMOWHY OpHTiHATY.

VY catMpuyYHHX TBOpax, HanpuKiax y pomani [xopmka Opyemia Animal Farm,
BiacHi Ha3eu TBapuH (Napoleon, Snowball) marots aneropuunuit xapakrep. Napoleon
OYEBHIHO TocuinaeThcss Ha Hamoneona Bomamapra, a Snowball yocobmoe o6pa3
imearmicra (ao3is Ha Tporpkoro). B ykpaincekomy mepexnani (Hanoaeon, Crigicok)
JIOCSITAEThCS KOMIIPOMIC MK (DOHETUYHOIO OJNM3BKICTIO 1 CMHCIIOBOIO Tepeaavyoro,
OJIHAaK aJICTOPUYHICTh 3AJTUIIAETHCS HEOYCBHTHOO 0€3 KOHTEKCTY.

VY mocrMozepHicTehKEX TBOpax, sik-oT The Crying of Lot 49 Tomaca Ilindona,
BJaCHI Ha3BH YacTO € HOCIIMH IHTEpPTEKCTYaIbHHX 1 IPOHIYHMX KOHOTAIIMH.
Hanpukianx, Ha3Ba opranizanii Trystero Bimcmiae 1o BHragaHoi HOIITOBOI 3MOBH, a
iM’st ronoBHoi repoini Oedipa Maas wmictute amosziro Ha wmi¢p npo Enina.
Tyt mepeknagad Mae yXBaJIUTH PIllICHHs: 30€perTH OpUTiHAJIbHY Ha3By 0e3 3MiH
Yl ajganTyBaTd I 3 TIOSCHEHHSM, WIO 1HOAI pPOOMTHCS B KOMEHTapsx abo

MIPUMITKaX.
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Takum 4MHOM, Tepekniaj] BIACHHX HAa3B Y XYAOXKHBOMY TEKCTI € CKIIaJHUM
IpOIecCOM, M0 Mepeadadac He JIMIIE JIHTBICTHYHY, a W KyJBTypOJIOTiYHY,
IparMaTUyHy Ta CTUIICTUYHY iHTepIperTario. BiacHa Ha3Ba y XyJOKHOMY TBOpPI —
1€ HE JIMIIE eJIEMEHT TEeKCTOBOI IOBEPXHI, a TNIMOOKHIT CMUCIIOBHIT 1ap, IIJ0 BUKOHYE
Ba)KJIMB1 HApATHBHI 1 eMowilHi QyHKuUii. Y cmimHui nepekian BIacHoi Ha3BM BUMAarae
BiJl TepeKiagaya He TiIbKM MOBHOI MaHCTEpPHOCTi, ane W 3JaTHOCTI [0
MDKKYJIBTYpPHOTO IPOYHUTAHHS 1 TBOPUOI iHTEpIpeTaii, sika 3abe3neuye aJeKBaTHICTb
1 aBTEHTHYHICTH MTEPEKIAMy.

Cnmucox Jitepatypu:

Kapa6an B.1., Meiic k. [lepeknan 3 ykpaincbkoi MOBH Ha aHritilicbKy. Binnuns: Hosa Kuura, 2003.
608 c.

Kopynenp 1.B. Teopis i npakTuka nepexnany (acnextauit nepexian): Ilinpyunuk. Binnumipst: Hosa
Kuwura, 2003. 448 c.
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KBAHTUTATUBHI TIOKA3HUKU EQ@EKTUBHOCTI IHTET PALITL
ABTEHTUYHUX YOUTUBE-KAHAJIIB Y HABUAHHS
ICHAHCBKOI MOBH $SIK IHO3EMHOI{

IBanosa H.I'.
KaHIuIaT GioNoriyHAX HAyK, TOIEHT,

Hauionaneauii yHiBepcuteT «Omechka IOpHIMYHA aKaIeMis»

VY cyyacHOMy BHKIJIa/IaHHI iCTIaHCHKOT MOBH SIK IHO3eMHOT BieoxocThHT YouTube
CTa€ HEBIJ'€EMHOIO YaCTHHOK OCBITHBOTO Imporecy. HOBITHI mociipKeHHS
JEMOHCTPYIOTh 3Ha4HHH moTeHIian YouTube £k HaBYaIBHOTO IHCTPYMEHTY,
TTIKPECITIOI0YN HOTO YHIBEPCANBHICT, THYYKICTh, IHTEPAKTHBHICTh Ta JOCTYITHICT.
Tak, aHamizyeTbcsi BUukopucTtanHs YouTube B KOHTEKCTI MiATPUMKH BHKIAIadiB Ta
CTYZICHTIB Ta MPHIUIIETHCS yBara MOTHBAL[IMHAM ITI€IarOTIYHAM CTPATETisM 3 METO0
CTBOpEHHS e()eKTUBHOTO IHTEPAKTUBHOTO HaBYAILHOTO cepenonuiia [Alonso De Salas,
2016; Maraza-Quispe, Alejandro-Oviedo, Fernandez-Gambarini, Cisneros- Chavez,
Choqguehuanca-Quispe, 2020]; HagarOThCs HPUKIAAM KPAlMX PAKTUK BTiNEHHS
YouTube [Andreu Solano, Cepria Pamplona, Salvatella, 2018], xemoHCTpy€eTBCS 10O
e(eKTHBHICTh y TOKpamIeHHI aKaJeMIYHUX JOCATHEHb CTYJEHTIB, y CIpPHSIHHI
IHKJIFO3UBHOCTI Ta iHTEepaKkTHBHOCTI HaB4aHHA [ Fernandez Paradas, 2016], y Bi3yauizariii
CKIaaHuX Kouuenii [Garcia-Pineda, De Ves, Castafio, Roger, Cobos, Claver, Benavent
Garcia, Arevalillo-Herraez, Gutierrez- Aguado, 2020; Ruiz-San-Miguel, Hinojosa-
Becerra, Marin-Gutiérrez, 2016]; posrasinaetscs poib YouTube B iHTerparii cygacHuX
(hopM KOMyHIKamil 10 TpauIiHHOTO ayIuTopHOTO HaB4aHHA [Gutiérrez Romero, 2020];
OIICYIOTBCSL 0COONMBOCTI BUKOpHCTaHHS YouTube crymeHTamMu Ut He(hopMaIbHOTO
ABTOHOMHOTO HaBYaHH, IO (hOpMye HOBHIA CrIOCiO HaBUaHHS Yepe3 ayHioBi3yalbHUH
Ta iHTepakTUBHUI KOHTeHT [Alvarez Herrero, 2020; Roque Rodriguez, 2020] Ta 3aBmsku
BimkputuM ocBiTHIM pecypcam [Colas-Bravo, Quintero- Rodriguez, 2022],
HATOJIONIY€ThCS Ha JOCTYIHOCTI Ta Pi3HOMAHITHOCTI MarepialiB, JOCTYIHHX depe3

BimeoxoctuHr [Batista, 2016]; 3a3HawaroTecs mepeBarm YouTube sk Dkepena
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iHdopmarii, y T.4. HaByanpHOI, [LOpez, 2023] Ta sk JOCTi THUIIEKOTO 00’€KTa y cdepi
cydacHoi KoMmyHikarii Ta ocBiti [Torres-Toukoumidis, Marin- Gutiérrez, 2020].
YucneHHi po3poOKH NPUCBAYYIOTHCS POJIi ABTEHTUYHOTO Ay 1i0Bi3yaj bHOTO KOHTEHTY
YouTube B HaBuaHHi iclTaHCHKOT MOBH SIK iHO3eMHO]. Po3risaaeTbes, sk ayAioBi3yasibHi
Mmarepiamn (ABM) YouTube-kaHaiB qonomararoTh MOYATKIBLSAM Kpaile po3yMiTH
MOBY Ta KYJIBTYpY, HOKpPAIYIOTh CIPHUHHSATTS MOBJECHHS, CIIOHYKalOTh A0 aKTHBHOI'O
BUKOPHCTaHHS MOBH Y MOBCSAKICHHOMY XHUTTi [Aluja Escartin, 2023; IanoBa, Mapuyk,
Haropsa, 2024] Ta cipustfoTh po3BUTKY KOMYHIKaTHBHHX HaBH4OK [Cancelas Ouviila,
Herrera Barba, 2014] Ta 3amy4eHHIO CTyICHTIB y riOpuaHOMy HaBuanHi [Ivanova,
Marchuk, Orlov, 2022]. TligkpecioeTbcsi MOIIIBHICT BUKOpHUCTaHHS YouTube y
HaBYaHHI ICITAHCHKOT MOBH SIK 1HO3€MHO{, OCKIJIbKH ay/1i0BiICOKOHTEHT BiJICOXOCTHHTY
JOTIOMarae afanTyBaTH BHKJIAaIaHHS 0 iHAMBiAyanpHuUX moTped cryaeHTiB [Barrallo,
Garro, 2010].

AKTyallbHAM CJiJ BH3HAUYUTH NPOBEACHHUN aHAI3 TI00aNbHUX TEHICHIIH y
CTBOPEHHI Ta CIIOKMBaHHI KOHTeHTY YouTube, a TakoX iX BIUIMB Ha CydYacHi OCBITHI
MIPaKTUKH, 3 POKYycOM Ha 0COOIMBOCTI NOJaHHs iH(opMallii Ta afanTaiii HAaBYaHHS 10
cyyacHuX BHKIHMKIB [Garzon Quiroz, 2022]. CBoewyacHO po3poOJIeHO MO/ENb
OLIiHIOBaHHS OCBITHIX YouTube-kaHayiB 4epe3 KpHUTEpii SIKOCTI, 30KpeMa iXHIO
CTPYKTYpY, 3MICT 1 METOAM IOJAYi TOIIO, SKa PEKOMEHAYETHCS IS MOKpAIeHHS
OCBITHBOI e(eKTHBHOCTI 1 BmockoHalmeHHsS YouTube-kanmamiB [Sixto-Garcia,
Rodriguez-Vazquez, Soengas-Pérez, 2021]. CiymHo OCTIIKEHO ¢()EKTUBHICTH
BijleokoHTeHTY Ha YOUTUDe [u1s BUKITalaHHs! i1CMIAHCHKOT SIK iHO3EMHO1, 30CePEKEHO
yBary Ha KpUTepisx BinOopy HaB4anbHMX MatepianiB (agantauiss ABM no morped
YUHIB, BUKOPUCTaHHS KpHUTepiiB sskocTi ABM Ta BiAmOBiAHOCTI HAaBUAIBHUM LJISIM)
[Zabala Zorrilla, 2018].

3abe3meueHHS €(PEKTHBHOCTI HABYAIBHUX ayAiOBI3yallbHUX pPECypciB Uit
BUKJIaJAHHS iCITAHCHKOI MOBH SIK IHO3€MHO]1 Ha piBHI pre-A 1 mepen0adae 3aCTOCYBaHHS
KBAaHTHUTATUBHUX TIOKa3HUKIB, WI0 ONUCYIOTh KUJIbKICTh meperisiaie ABM,

MiANACHHUKIB, KOMEHTapiB 200 KOPUCTYBAIIBKHUX BiATYKIB, JJAWKIB Ta AU3JIANKIB, PIBCHb

21



B3a€EMO/Ii1, ONTUMABHY TPUBAJTICTh, YaC Ta CEPENHIO TPUBANICTD Neperisiay. Bennka
KUTBKICTh TEperyisiaiB CBITYUTH Mpo momyJisipHicTe ABM cepex kopucTyBauiB i €
MOKa3HUKOM HOr0 KOPUCHOCTI Ta PEJIEBAHTHOCTI Ui ayquTOpil; IPOTe BHCOKA
KUTbKiCTh Tieperiaaie ABM He 3aBxkau Kopentoe 3 ioro sikicTio. CriBBiIHOIICHHS
JIAWKIB 10 JU3JIaiiKiB iHPOPMYe MPO MO3UTUBHE/HETaTHBHE CTABJICHHS ayAUTOPIi 10
ABM. 3pocraHHs MiINHCHUKIB BKa3y€e Ha e(DEKTUBHICTh KOHTCHTY Ta BiAMOBIIHICT
OUiKyBaHHSAM ayauTopii. BHcoka KINBKICTh JIAWKiB Ta KOMEHTApiB CBIAYHTH MPO
aKTHUBHICTD Ta 3aIy4eHICTh AayAWTOpii; KOMEHTapi SK OIIHKH abo BIATYKH
KOPHCTYBauiB JAIOTh LIHHY 3BOPOTHY iH(OpMAIio Moo e(peKTHBHOCTI Mojxadi Ta
3pO3YMIJIOCTI MaTepiany abo motpebu Horo BIocKoHaeHHs. CriBBiJHOIICHHS KITBKOCTI
B3a€EMOJIIM  (JTalKKM, AW3JAMKKM, KOMEHTapi, MiAMUCKH) J0 KUIbKOCTI TepersiiB
XapaKTepHu3y€e PiBeHb B3a€MOIi: BUCOKUI piBeHb B3a€MOJIi BKa3ye Ha Te, IO KOHTEHT
CTUMYJIIOE 1HTEpeC i aKTUBHICTH y KOPHCTyBadiB. BHCOKy SKICTh 1 BiINOBiIHICTH
iHTepecam ayauTopii MaroTh ABM, mo 3HaXOmATh Yepe3 IOIIYKOBI 3alUTH, 3aBISKH
MPOTO3MILSIM B PEKOMEHMAIISAX, MOCUIAHHAM 13 30BHINIHIX JKEpel, BKIIOYCHHIO Y
MJICHINCTA TICBHOI TEMATHKH, 3a TOYHICTIO KIIIOYOBHMX CJiB Ta TeriB ABM,
iH(pOpPMATHBHICTIO ioro 3arosioBka i onucy (YouTube SEO-npocyBanns). OntuMaibHa
TpuBaJicTh HaBYaNbHUX ABM y HaBuaHHI iCIAaHCHKOI MOBH SIK 1HO3EMHOT Bapiro€ThCs,
ane JuIt ModaTKiBLiB KOpoTki ABM (mo 10 xBummH) gacto € OLTBII edeKTHBHUMH,
OCKITbKA BOHM HE TMEPEBAHTAXYIOTh HAIMIpPHOIO iH(opMarico. 3a aHATITHKOI
YouTube, TopedHHM € BUKOPHCTaHHS TAKUX ITOKA3HHKIB K Yac MeperysiLy Ta CepemHs
TPHUBATICTH Meperisiny. Yac neperysamy Bkasye Ha 3araibHy KUTbKIiCTh XBIJIFH, IPOTATOM
SIKMX KOpUCTyBay TuBHBCsS ABM, Ta, BinmoBinHo, Ha 31aTHICTE ABM yTprMyBaTH yBary
KopucTyBayiB. CepemHsi TPHBAJICTh MEPeryIsiAy BH3HAYa€, CKITbKM dYacy TIIisigadi
BUTpAUaloTh Ha neperisig ABM, mepi Hixk 3ynmuHUTHCS 200 IeperTH Ha iHIIHMI KOHTEHT.
Hwu3pka TPHBANICTh NEperIsAy CBIAUMTH HPO MPOONEMH 3 yTPHMAHHAM YBard, IIpo
HEJOCTaTHIO puBabiBicTs ABM, 1po HEBiAMOBIIHICTE O9iKYBaHHSM ayAUTOPII TOIIO.

Takum umHOM, BigeoxocTuHr YouTube mocrae sk MOTY)XHUH iHCTPYMEHT y

BUKJIaJIaHHI ICIIAHCHKOT MOBH SIK IHO3EMHO1, 30KpeMa Ha II0YaTKOBOMY PiBHI, 3aBISIKH
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CBOill JTOCTYMHOCTI, IHTEPAaKTHBHOCTI Ta pI3HOMAHITHOCTI KOHTeHTy. HoBiTHI
JOCTI/DKCHHS  ITIAKPECIIOI0Th HEOOXITHICTE 3aCTOCYBaHHS YITKHX KUIBKICHHX
MOKA3HUKIB y B3a€EMOJIi, SIKi J0O3BOJISIIOTH OILIIHIOBATH YCIHIIIHICTh KOHTEHTY, HOTO
SKICTh Ta €(EeKTUBHICTb Ta BHOCHTH BIJNOBIIHI KOPEKTHBH JIsi TOKpAIICHHS

OCBITHBOT'O TIPOLIECY Y IM(PPOBOMY HABYAIBHOMY CEPEAOBHILL.
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KOMyHiKauis: ayaioBineomarepiann caiity VIDEOELE (mo4aTtkoBuii piBeHb HaBYaHHS iCIIAHCHKOL
MOBH SIK iHO3eMHOI). «Bicnux Hayku ma ocsimu (Cepis «@inonociay, Cepia «Iledazozika», Cepis
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(22). C. 155-173. DOI: https://doi.org/10.52058/2786-6165-2024-4(22)-155-173.
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CHOPIJHEHICTb MIK SEHEN I HOREN TA PEKOHCTPYKIIISI ®OPM
(HA MATEPIAJII JABHbOBEPXHBOHIMEIIbKUX TEKCTIB)

Kozaxk T.b.
KaHAUIAT QiIOJOTIYHUX HAYK, TOLEHT,

Hamnionansauii yHiBepcureT «OJiecbka IOpUANYHA aKaIeMish

IToHSTTS ayAioBi3yaJbHOTO 3HAYCHHS MEPENAEThCS JI€CIOBAMH, IO SBISIOThH
co000 YHCIIEHHY JEKCHKO-TpaMaTHYHy KaTeropilo i 3aifMaloTh BaXKIMBE MiCIe B
CHCTEMi MOBH, IO BiJpI3HAIOTECA 0araTCTBOM THIIB Ta CIOBOCIIONYYCHS,
CKJIQIHICTIO Ta 6AaraTOTpaHHICTIO BITHOCHH, [0 POOUTH IX HAWI[IKaBIMMM 00'€KTOM
nocmimpkeHHs. JliecnoBa JIEKCHKO-CeMaHTHYHOI Tpynu Sehen, hdren yTBOPIOIOTH
OCHOBHY TEMAaTH4YHY TIpyIy Ji€ciiB (i3UYHOTO CIIPHUHHATTS, & TAKOXK PO3YMIHHS Ta
mucieHHs. Came 4epe3 CHCTEMY CIPHHHATTS JIIOAMHA OTPUMYE iHQOpMAILito, siKa
00poOIISEThCS CBIZOMICTIO, HA OCHOBI KO BOHA PO3yMi€ MIHCHICTB, 3700yBae
3HAHHS, BUCJIOBIIIOE [yMKH.

V naBHUHY 3ip 1 ciyX BigirpaBayii ocoOyMBY posb. Brpata 30py i ciyxy 30y/1b-
AK0oi MPUYMHM BBaXKanacs BENHKUM HemacTsM. A iX BiJHOBIEHHS BBaXKaloCs
HaOLIBIIOK MUITicTIO. TiCHUIA 3B'I30K MiXk 30pOM 1 CIIyXOM MiJTBEPIKYETHCS 1 B JIBH.
miteparypi. Hanpuxnan: See hear zwene dhero heido, got endi siin gheist, dhea
sendidon, endi dher dhritto heit ist selbes druhtines Christes dhes chisendidin [FdL,
1991: 42] “AuBucs, Tyt Oymu ABi mepcory, bor i ioro myx, SKuX mocnaim, i TpeTs
HIePCOHa, Ta, SIKy ToCIajy, nepcona Xpucra, naHa camoro”; ; Miin gheist scal wesan
undar eu mittem. Seegi got dhar sprach, seegi siin gheist ist auh after dhiu saar
chimeinit [FdL, 1991: 40] “...Miit ayx mae O6ytu cepen Bac. JuBucs, ['ocrons cka3as
TOJi: AWBUCH, HOTO JyllIa Ha3BaHA OJHAK CXOXKOI0™ .

VY HaBeneHHX NpHKIaaax caoBodopma sehan BucTyrmae B posi BKa3iBHOI 4aCTKH,
aKTHBI3YIOYHM B CBOI CEMaHTHI[l HE TIIBKH ceMy 31 3Ha4eHHsAM "Oauutu", ane i

"gyti". Lle migTBepIKy€ MOKIMBICTh BUKOPUCTAHHSI LIUX JII€CIIB IK CHHOHIMIB.
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JBH. mxepena cBiIYaTh MPO HAsBHICTh MEBHOI JIeKCeMH OUQEN y 3HaueHHi
"Haka3yBatH, 6aunTu", "pobdut BuAUMuM" a0 "Moka3yBaTH, BiAKpuBaTH". Y NESKUX
BUIIAJIKaX BOHO BXKMBAETHCS Y MPAMOMY 3HaueHHi "O0auutu" abo "nuButHCh". AHami3
CUTYallild TOKa3ye, 10 B CEMAHTHIN OUQeNn 3ajisiHa ceMa «odi», Jis SIKUX JI03BOJISIE
JIFO/IMHI IOCh OTJISIATH, OTKE, [Iisl pealli3yeThCs MiXK MPEAMETaMU KOKOY i
«piw». IliecnoBo ougen mae aBi cemu 'oui + OauntH'. CKIamHICTh Yy BUpPa3i MOHATTS
'0aunTn' 103BOJISIE MPHUITYCTHTH, L0 OUQJEN € JaBHIIMM, HDK, Hampukman, Sehen.
OnHak 1 B OCTAaHHBOMY BiJUYBAa€THCS 3BS30K 3 IM'AM, SIKE KONHCH BXOMMIO JIO
CEMaHTHKH IIHOTO Ji€CNIiBHOrO KopeHs. [Ipo e CBiTYMTh BENMKa YacTOTa BXKUBAHHS
sehen 3 mpsiMuM 00'ekTOM, a TaKOX yrpasiinHs Sehen i3 npuiimenankom auf+Subst.
CemaHTHYHA CIOPIAHEHICTh 1 HACTYIHICTH Y PO3BHTKY Ougen i sehen mo3Boisie
JONYCTUTH iX 3araibHi TEHETHYHI BUTOKU. Y 3B'SI3KY 3 IIMM BBaXA€MO 3a HEOOXiIHE
PO3TILSIHYTH €THMOJIOTIIO CII0Ba OUgen 'oui'.

HiecoBo Ougen Mae JBa 3HAYCHHS: OKO + JauBHTHCS. [lopiBHIONOUM
pekoHcTpyiioBani dopmu *Okw- i *sekw- "GauutH", MOKHA NPUUHATH Te3y, IO
CeMaHTHKa MPaiCTOPUYHOrO ABH. Sehan po3BuBaiacs B HANPAMKY "0K0" — " IMBUTHCA
(BauBmsiTUCS) HA" — "0AUMTH, BAMBIATUCS", TCHETHYHO MPOCTEKYIOUUCH A0 OJTHOTO
1t TOTO X KOpeHs cloBa. JliecnoBo horen, AIMOBIPHO, TAKOXK Ma€e TaKUH CEMAHTUIHUH
PO3BHTOK. Y TEKCTaxX BTOPHHHOTO IEpioxy € oOCTaBHHH, SIKi MiATBEpPIKYIOTH TOH
(aKT, 0 CEMaHTHIHOIO MIEPIIOOCHOBOIO BTOPHHHOTO JIiECIIOBa horen Oyio ora 'ByXo'.

PexonctpyiioBani popmu *keu [S] - '3BepraTu yBary, momiyatd, 4yTH, OaunTH'
[Duden, 1989: 272] Ta *kwes-, 110 mi3Hilie pO3BUHYBCS B *0us- 31 3HaAYEHHSAM 'BYXO',
3a PEKOHCTPyiHoBaHOI (HOpMOIO *KWeS- MOXHA TPHUITYCTHTH, 110 1 (GOpMH MarOTh
CNUTBHUN KOpiHb, TOOTO *KWe-, sIKuii Ma€ BIAHOLIGHHS 10 MOHATTS (JIFOAMHA
[Tapanens, 1999; Tapaneus, 2004: 143]. AHani3 1aBHROTO MaTepiany CBITYHTH PO
TaK 3BaHe ApoOHe, eTalbHEe CIPHIHHATTS JaBHBOKO JTIOAWHOIO PI3HHUX SBUII Ta ITOJIH
JUHACHOCTI, y3araJbHCHHS WX JeTajedl NPUBETO 3rOAOM 10 YTBOPEHHS CYYacHHX
HOHATH OayeHHs Ta cinyxy. Pi3HMI XapakTep LUX SBUIL Ta HOAIHM, 110 BUCTYNAIOTh B

SAKOCTi 00’€KTiB (TOYKOBOTO, MPOLECYaJbHOTO Ta IMIUIIMTHOIO) ayAiOBi3yaJbHUX

26



It 00yMOBUB BUHUKHEHHS BEIMKOI KiJIBKOCT] JIEKCHKO-CEMaHTHYHUX BapiaHTIB CIiB
sehen i hdren ta ix curoHiMiB. ITocTymnoBe HaNOBHEHHS JiekceM SENeN Ta hdren HOBUM
CMUCJIOM, 3MiHa iX ()YHKIIOHAJBHOTO HABAHTAXKCHHS INPUBEIO O 3apOUKCHHS B
HiMEIIbKili MOBI HOBUX CHHOHIMIYHUX CJIiB JAHUM JI€CITIOBaM, SIK1 TOUHIIIEe BUPAXAOTh
HOHATTA «0a4nTh» Ta «4yTH»: Wara neman, (vernemen), schouwen, erkennen, warten,
kiesen, merken, losen.

IMopmambmie mOCTIMKEHHS CEMAHTUKH ayHiOBI3yalbHMX MI€CTIB B IHIIHX
TepPMaHCHKIX MOBAX JIO3BOJUTEH BH3HAYUTH NIEPCIIEKTHBY OTPUMAHUX TYT Pe3yNIbTaTiB
y BHUIIAAI BCTAHOBJEHHS THIIOJNOTIYHMX PHC TEePMAHCHKMX MOB Ta BHBYCHHS
CIIPUIHATTS TepMaHIIMU B IaBHUHI OTOYYIOYOTO CBITY.

Chucox Jiteparypu:
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OPIIY HAZLY, 2004. 296 c.
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HNEPEKJAI HAYKOBO-TEXHIYHUX TEKCTIB:
MOI'0 XAPAKTEPUCTUKH TA OCOBJIMBOCTI
Kopumapiok T.A.
3100yBaY OCBITH,

Hamionansauii yHiBepcuteT «Onechka IOpHIUMIHA aKaJeMisD»

Kosansosa K.O.
BUKJIaJ1a4 Kaeapu iHO3eMHHX MOB,

Hanionanpauit yHiBepcuTeT «Oiechka FOPHIMIHA aKaaeMisD»

INepexinan HayKOBO-TEXHIYHHMX TEKCTIB € BaXXIIMBOIO Ta CKJIAJHOK YaCTHHOO
npodecii nepekiagaya, Mo BUMArae He JIUIIE INTHOOKUX MOBHHX 3HaHb, a i PO3YMiHHS
cneuugikn ranmysi. HaykoBO-TEXHIYHI TEKCTH XapaKTEpU3YKOTHCS TOYHICTIO,
CTPYKTYPOBAHICTIO Ta BHKOPHCTaHHSAM CHEHU(IUYHOT JIEKCHUKH, W0 BH3HAYa€e
ocobmmBocTi iX mepeksiany. baraTo3HauHICTH TepMiHIB, HEOOXITHICTH BpaxyBaHHS
KOHTEKCTY Ta 3HAa4eHHS TEPMIiHIB y PIi3HMX HAYKOBHX cdepax CTBOPIOIOTH 3HAUHI
TPYIHOIII JUIS epekiafaga.

V¥ crarti O. B. Mockantoka “Oco0iuBoCTi epekiiany HayKOBO-TEXHIYHUX TEKCTIB
Ta 0COOJIMBOCTI iX CIIPUHHATTS 3a3HAYAETHCS, 110 HAYKOBUU CTHJIb XapaKTEPU3YEThCS
YITKOI0 JIOTIYHOKO CTPYKTYPOK) pEUYeHb, BHCOKUM piBHEM iH(OpPMATHBHOCTI,
00’€KTHBHICTIO BHKJIQJy Marepialy Ta MiHIMAJbHOI eMoliiHicTio. I yCHinmoro
TIepeKyIasy TaKHX TEKCTIB HEOOXITHO BPAaXOBYBAaTH KIIFOYOBI PHCH HAayKOBOTO CTILIIO,
JONIaTH TPYAHOLIi, sIKi BHHUKAIOTH Il 4Yac TepeKiay, 3aCTOCOBYBATH aJlalTHBHI
mizaxozu Ta OpaTy 10 yBaru crenudiky ix cipuidaarTs [Mockaiok, 2020: 104].

Jocnimauk BKasye, MO MOBHI 3HAHHS TEXHIYHOTO TEpeKiIafada CKIaJaroThCs
MepeBaKHO 3 TEPMIiHIB 1 CIICMiai30BaHOI JIEKCHKH, IIPHYOMY XapaKTEPHOIO
OCOOMBICTIO TEXHIYHUX TEKCTiB € IX HACHYEHICTh MPOQECiHHIMH TepMiHAMH Ta
TEPMIHOJIOTIYHIMH CJIOBOCIOJIYYCHHIMH, 8 TAKOXK T€, IO OJUH 1 TOH caMHil TepMiH

MOXE MaTH pi3HI 3HAUEHHS 3aJeXHO BiJ Tramy3i Hayku. Hanpuknan, y
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ManmHoOyayBanHi Valve o3Hauae «kiamaH», TOAI SK y PamiOTEXHIll LEed TepMiH
MO3HAYA€E «ENEKTPOHHY Jamimy». OCcOOMBI CKIAMHOIII BUHUKAIOTh, KOJU 3HAYCHHSI
TepMiHa 3MIHIOETHCS 3aJI€)KHO BiJ] KOHTEKCTY BUKOPHCTaHHs, Hampukiaz, cylinder
MOJE O3HAYaTH «IMIIHAP» y JBUTYHI ab0 «0anoH» y moOyTOBOMY 3acTOCYBaHHI
[Mockanrok, 2020: 105]. CioBo SPring y MaiuuHoOyqyBaHHI O3HAYA€ IPYKHHY», Y
re0JIOTiT — «KEePEeNo BOANY, a SKIIO HIEThCs PO IIOPH POKY, TO 1ie «BecHa». CI0BO
line mMoxxe Bka3yBaTH Ha «IIHIIO 3B’SI3Ky» Y TEICKOMYHIKaLisIX, «Mapipyt» y
TPaHCHOPTI YH «KOHBEEP» y BHPOOHHULTBI. Y cBoro uepry, field y ¢isuui ozHauae
«rosie» (HaNpUKIaJ, MarHiTHE), Y CIJIbCBKOMY TOCIOJApCTBI — «IIOJIeY» SIK JJISHKA
3eMJIi, @ B KOMIT FOTEPHUX HayKaX — «Moje» y 0a3ax naHux. BuzHayansHuUM QakTopom
MiJ Yac TMepeKyajly TakuX OaraTo3HAYHUX TEPMIHIB € aHali3 KOHTEKCTy. Tomy
TEXHIYHHI IePEeKIIa a4 MOBHHEH HE JIUIIIE BOJIOITH MOBHUMH 3HAHHSIMU, a i pO3yMiTH
0COOJIMBOCTI BIAMOBITHUX ramy3eil HayKH Ta TeXHIKH. Lle 103Bose YHUKATH TIOMHIIIOK
y TepeKnaai TepMiHiB, 3HAYCHHS SKUX 3alIC)KUTh BiJi KOHKPETHOTO KOHTEKCTY, 1
rapaHTye TOYHICTb Iepeadi iHhopMarlii y crerniazi3oBaHuX TeKCTax.

OxpeMa yBara NPUAUISIETHCS TEpMiHAM-HEOJIOTi3MaM, OCOOJHMBICTh SIKHX
TMOJISITAE B TOMY, 1110 BOHU 3a3BU4ail He 3a()iKCOBOBaHI y CJIOBHHKaX. BayJIMBy posb y
TeXHIYHUX TEKCTaX BiIIrparoTh CTEPEOTHIIHI cioBa i ¢pasm, abo kmime. J[o Takmx
KIiIIe HaleXaTh INIOMH, YCTajleHI BHpa3W Ta CTaHAapTHI ¢pasw, sKi dYacto
BUKOPHCTOBYIOTBCS B TeXHIUHIM siteparypi. Lli ¢pasm BHMararote peTeasHOTO
MAXOAy 1O ajanTarii, OCKUTBKM OyKBAIBPHMI TNepeKyag MO)Ke HPH3BECTH MO
Hernopo3yMiHb [Mockaiok, 2020: 105].

ABTOp TaKOX 3BEpTa€E yBary Ha akTHBHE BUKOPUCTaHHSI CKOPOYEHb 1 abpeBiaTyp
y Cy4acHil HayKOBO-TEXHIUHiMH JiTepaTypi, TOMy iX HE MOJKHA 3MiHIOBAaTH HA BIACHHUM
poscya. BaximBo BpaxoByBaTH, IO Taki CKOpPOYEHHS € OQINiiHO MPUAHATUMH i
saranpHOBU3HaHUMHU. Hanpukian, D.C. o3nauae direct current, H.P. — horse power,
RPM — revolutions per minute, TDC — top dead center. Jlo npukiamis aBropa
nomamo Hactymui: USB — universal serial bus, LED — light-emitting diode —

ceitiogion, CPU — central processing unit.
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Bapro 3ayBakuTH, IO TEPMiHH, SIK i 3BUYAIHI CIOBa, MOXKYTh MaTd KiJbKa
3HAYCHb 3JICKHO BiJ] KOHTEKCTY, B IKOMY BOHH BHKOPHUCTOBYIOTECS. Taki TepMiHH €
OMOHIMIYHHMMH, 1 TXHE TIIyMa4yeHHS 3aJISKHUTh BiJl raily3l HAyKH YM TE€XHIKH, JIc BOHU
3aCTOCOBYIOThCS. Hanpuknan:

1) exchange Mosxe 03Ha4YaTH OOMIH PEYOBHH y MEMINHI, Kypc IHO3EMHOT BAJIFOTH
B €KOHOMIII 9M TeseDOHHY CTAHILIO B raly3i 3B 3KY;

2) switch BUKOPHCTOBY€ETHCS sl TO3HAYEHHSI JIIKBIfALiT O/HNX LIHHUX Marnepis i3
OJTHOYACHUM YKJIaJaHHIM YTO[I 32 IHIIMMH y Gip>KOBIH CIIpaBi, ICH3/INKA XBOCTA
B 010JI0TiT UM MepeMuKayda B TEXHII 3B’ S3KY;

3) rate MOKEe O3HAa4YaTH KOMYHAJIbHUM MOATOK Yy HOPUCHPYAEHII, Koe(ilieHT
JKOPCTKOCTI B aBTOMOOUIBHIM iHXKEHepii YM MIBHIKICTH y Tally3i 3B’S3KY
[Mockamok, 2020: 105];

4) scale BUKOPHCTOBYETHCS ISl [IO3HAYEHHS HA0OPY HOT, 110 CKIaAal0Th MEJIOII0
B My3WIli, JIHIAKK JJIs1 BUMIPIOBaHHs BiJcTaHi Ha KapTi B reorpadii, ado
HOKPUTTS Tijla pHO YU PENTIIN y 610JI0TiT;

5) press moxe o3HauyatH 3aco0u MacoBoi iHpopmamil (KypHaITiCTH, BHIAHHS) B
Menia, Gi3uuHMNA Tporec THCKY Ha IMpeAMEeT B MexXaHili, abo cremiaabHe
o0nagHaHHS JUTA IPYKY YU BUTOTOBIEHHS pedei B TEXHIII.
€. M. Cycinenko ta C. B. bapaHoBa 3a3Ha4yaroTh, II0 OJHIEI0 3 OCHOBHHX

JIEKCUYHUX TPYIHOILIB, 3 SKUMH CTHKA€THCSA IepeKnanad HayKOBO-TEXHIYHUX
TEKCTiB, € 0araTo3Ha4yHICTh TEPMIHIB 1 MNpaBWIBHUNA BUOIp 1X CIOBHHKOBHX
BIJIMOBIIHUKIB. Y MOBI HayKH 1 TEXHIKM II¢ SBUIIE LIMPOKO IOIIMPEHE dYepes
AKTUBHE BUKOPUCTAHHS CEMaHTHYHOTO CJIIOBOTBOPEHHS, KOJIM HasBHil (opMi clioBa
HaJaeThcs  HOBE, CHeIMiali30BaHE 3HAYCHHS, MO  BiJIPi3HAETHCS  Bif
3araJbHOBXHMBaHOTO. ONMH 1 TOH caMUil TEpMIH MOXe MaTH Pi3HI TIyMadyeHHS B
Mexax pPi3HHX Taly3edl HaykH a0 3aJIe)KHO BiJ] KOHKPETHOTO OOJNamgHAHHS YH
HPUCTPOI0, IO CTBOPIOE JOJATKOBI CKIQNHOINI JUId Iepekianada. Y Takux
BUIAAKaX ocoOJuBy yBary HeoOXimHO mnpuainatu koHtekcry [CycigeHko,

Bapanosga, 2020: 245].
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10. CobipreBa Ta O. A. KupudeHKo CTBEpIDKYIOTB, IO IIPH IEPEKIIa i BaXIHBO
YHUKATH €THMOJIOTIYHOTO Ta CEMaHTHYHOIO OyKBaJli3My, OCKUIBKH BOHU MOXYTh
IPU3BECTH [0 HETOYHUX YM HaBiTh MOMWIKOBUX iHTepmnperauiil. ETMMoOridHuii
OyKBaJIi3M NOJISTaE B TOMY, 1110 TIPH MEPEKIIa/li BAKOPUCTOBYIOTHCS 30BHI CXOXKi CIIOBa
Yl BUpa3H, SKi HE BIANMOBINAIOTH 3a CBOIM 3HaueHHsM opuriHainy [CoObipiesa,
Kupuuenko, 2014: 98]. Hampuknan, tepmin obligation nepeknagaeTbes K
«3000B’s13aHHD», a HE «00miramis»; decade o3Ha4ae mepios] y AEcATh POKIB, a HE eCATh
IHiB; activities — me «misIBHICTEY», a He «aKTHBHICTB»; acCurate o3mHauae
«TOYHHI», & HE «aKypaTHUID».

OTxe, mepekiaJl HAyKOBO-TEXHIYHMX TEKCTiB € CKIIQJHUM 3aBJaHHSIM, SKE
BHMara€ BHMCOKOTO piBHS 3HaHb HE TIJIBKM y MOBHIN cdepi, ane i y crermdimi
raimy3eBoi TepMmiHosorii. OJHUM 13 OCHOBHHX BHKJIHKIB € MpPaBHJIbHE PO3YMIHHA i
nepenada 0araTo3HAYHUX TEPMIiHIB, IO 3MIHIOOTHCS 3aJISKHO BiJ] KOHTEKCTY Ta
ramysi. [ns 3abe3nedeHHs TOYHOCTI Mepekniany BaXKITMBO BPaXOBYBATH KOHTEKCT 1
rpaMaTH4Hi KOHCTPYKIN{, XapaKkTepHi A1 HAyKOBO-TEXHIYHOTO CTWIO. OcoOiuBY
yBary ciiji MpuIUIATH HeoJlorizMam, abpeBiarypamu Ta (hipMOBHM Ha3BaM, SIKi 4acTo
HE MAalOTh NPSAMUX AHAJOTIB y MOBI IEpEKJaay. YHUKHEHHS ETHMOJIOTIYHOTO Ta
CEMAaHTUYHOTO OYKBATi3My € KIIO9eM JO 30epexeHHS TOYHOCTI Ta 3PO3yMINOCTI
TeKcTy. TexXHIYHUI epeKiIagad IOBHHEH BOJIOITH HABUIKAMH aIalTallii TEpMiHiB JI0
0COOJIMBOCTE MOBHM MepeKiany, IOTPUMYIOUHCh HOPM 1 CTaHOApTiB, MIO
3a0e3MevyI0Th HayKOBY TOUYHICTH Ta €(EeKTHBHICT CIILIKYBAHHS B MIXKHAPOIHOMY
HAYKOBOMY CEpE/IOBHIIL.
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MOBHA MIATI'OTOBKA I T-®AXIBIIB
JlecueBchbka K.B.
CTapIIMi BUKJIaAa4 Kadeapu iHO3EMHUX MOB,

HarnionaneHuii yHiBepcuteT «Ofechbka OpHITYHA aKaIeMisDy

CroromHi MOBHA MIATOTOBKA € HEBIAOIIBHOIO CKIAJ0BOIO IpodeciitHoro
po3Butky IT-¢axiBuiB. B ymoBax rmobamizanii puHKy Iparii Ta CTpiIMKOTO pPO3BUTKY
iHpopMalifHNX TEXHOJIOTIH AaHIIIifickka MOBa cTajlla HE MPOCTO IHCTPYMEHTOM
CIIIKYBaHHS, a i KIIFoYeM J10 ycmimHoi kap’epu. [lepeBaxkHa OiIBIIICTE IPOrpaMHAX
HPOYKTIB CTBOPIOETHCS aHTIIIHCHEKOI0 MOBOKO, SIK 1 JOKYMEHTAIlsl 10 HUX. TexHiuHa
MiATPUMKA, IHTEPAKTHBHI I1aTGOPMH YIS CITITBHOT pOOOTH, MiXKHAPOHI KOH(pEpeHIIii
Ta XaKaTOHM TaKO)K BUMAraroTh BITbHOTO BOJIOMIHHS aHTIi#ceKot0 [€piios, 2023].

MosHa migroroBka IT-¢axiBiiB BKIIOYAE KidbKa BaXIMBAX AaCICKTIB.
[To-nepure, me pO3BHTOK NPOQECIHHOTO CIOBHHKOBOTO 3amacy, L0 OXOIUTIOE
TEPMIHOJIOTIIO B TaKUX cepax, siK po3poOKa MPOrpaMHOTo 3a0e3MeUCHHs, MEPEKEBI
TEXHOJIOT1, KibepOesneka, 6a3u ganux Touo. [lo-apyre, HEOOXiAHO MPHUILIATH yBary
HaBUYKaM YMTAHHS Ta PO3YMIHHS TEXHIYHOI JIOKYMEHTAIlil, IKa € OCHOBOI POo0OTH
IIPOTPAMICTIB, TECTYBAJIbHUKIB, aAMiHiCTpaTopiB 0a3 qaHWX i aHamiTHKIB. [To-TpeTe,
Ba)XJIMBO HABUMTH CTYACHTIB MHCATH TEXHIYHI 3BiTH, cnemudikarii, iHCTpyKIii Ta
SNIEKTPOHHI JICTH 3 UITKMM 1 mpodeciitHuM Bukmagom iHdopmanii. He Merm
BOXIMBAM € PO3BHTOK KOMYHIKATHBHHX HAaBHYOK, SKi JO3BOJAIOTE €()EKTHBHO
CIUJIKyBaTUCS B KOMaHJaX, JIe¢ YYaCHHUKH MOXYTh OyTH TpEJICTAaBHUKAMH Pi3HUX
KyJBTYP.

CyuacHa cuctema miarotoBku IT-axiBmiB mponoHye pi3HOMaHITHI MeToaH
iHTerpanii MOBHOTO HAaBYAHHS B MpodeciiiHi JUCHUILTIHA. 30KpeMa, MOMyISIPHUM €
minxig CLIL (Content and Language Integrated Learning), 1o 103BoJisiE OHOYACHO
3aCBOIOBATH (haxOBi 3HAHHS Ta BIOCKOHAIIOBATH MOBY. BUKOpMCTaHHS aBTCHTHYHHX
MarepialiiB, TakMX SK TEXHiYHa JOKyMEHTallis, Bimeoypoku, crtarti B IT-Omnorax,

JOTIOMarae CTyJCHTaM OTPHMYBATH aKTyalbHY iH(OpPMAIil0 Ta PO3BUBATH MOBHI
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HABHYKH B pealbHUX yMOBax. [IpakTrka uepe3 CUMYIAIII0 pOOOUNX CUTYalil, SK-OT
IHTepB’10, Tpe3eHTalil NPOEKTIB ab0 IEeperoBopu 3 KIIEHTaMH, A€ 3MOTY
MiATOTYBaTUCA /O peanbHUX BUKIHMKIB mpodecii [Koryr, 2022]. Oxpemo ciix
BiJI3HAYUTH BXIIUBICTh HABYAHHS MIKKYJIBTYPHOT KOMYHIKallii, a/Ke Y MiXXHAPOJIHUX
KOMaHJIaX PO3yMiHHS KYJIETYPHUX OCOOJIMBOCTEH € TaK CaMO BaXKITUBHM, K 1 TEXHi4HI
3HaHHSL.

IHHOBaIiHHI TEeXHOJIOTI] IPOMOHYIOTH HOBI MOXJIMBOCTI JUII  MOBHOI
miArotoBKH. BuxopmcraHHs omnaH-TIatgopm, Takmx sk Duolingo, Coursera [m
LinkedIn Learning, no3BoJjisie CTyAeHTaM HaBYaTHCS Yy 3pYYHHH 4Yac i OTpUMYyBaTH
JOCTYI JI0 SIKICHUX PecypciB. Y4acTb y MiKHAPOJHUX IIPOEKTAX, XaKaTOHAX i hopymax
JIOTIOMarae CTyJCHTaM Ha MpPAaKTHUIl 3aCTOCOBYBAaTH CBOi MOBHI 3HaHHS [Kymimi,
Kopomrok, 2019]. BukopucraHHs MTYyYHOTO IHTENEKTy IS  CTBOPEHHS
MIEPCOHATI30BaHUX HABYATIBHUX MPOTPaM JI03BOJISIE aTaNTyBaTH HABUAHHS T1iJ] piBEHb
3HaHb 1 TOTPEOH KOXKHOTO CTYIEHTA.

OnHak MoBHa miAroToBKa IT-haxiBIliB CTUKAETHCS 3 HU3KOKO BUKIHKIB. OTHUM
i3 OCHOBHHMX € OpakK 4acy, OCKUIbKH CTyIeHTH IT-crerianpHOCTeH MaroThb BEIHKY
HaBYAJIbHY 3aBAHTAXXEHICTh 4Yepe3 BMBUCHHS CKJIAIHUX TEXHIYHUX TUCUUILIIH. Kpim
TOTrO, y 0araTboX CTYJICHTIB € MPOTAJIMHU B 0a30BUX 3HAHHAX AHIIIIHCHKOI MOBH, SIKi
YCKJIaJHIOIOTh TIPOIIEC 3acBOEHHS TpodeciiHol nekcukw Ta HaBuuok. llle ommHmm
BUKJIMKOM € MOTpeda B MOCTIHHOMY OHOBIICHHI HaBUAJIBHIX MaTepiaiis, amke [T-chepa
CTPIMKO 3MiHIOETBCS, 1 TEPMIHOJIOTIS PA30M 13 TEXHOJIOTISIMH TaKOX €BOJIOIIOHYE.

IlepcniexkTrBu MOBHOI migroroBku IT-¢axiBuiB TONArarOTh y CTBOPEHHI
Creliani3oBaHuX KypCiB, sSIKi BpaXOBYBaTUMYTh MOTpeOW ranysi. Hampuknan, kypcu
English for IT a6o nmporpamu 3 miaAroToBKH 10 MiXKHAPOAHUX CepTHU(DIKAIliM, TAKUX K
TOEIC um crienianizoBaHi TECTH 3 TEXHIYHOT aHTITiICbKOi MOBH. Ba)XKIIMBUM KPOKOM €
NOCWJICHHS CIIBIpaIi MK yHiBepcuTeTamu Ta IT-KOMIaHisIMH UL CTBOPEHHS
HABYATILHUX MPOTPaM, SKi BiIIOBIIaTUMYTh aKTyaJlbHHUM BUMOT'aM PHHKY TIpAIli.

TakuM umHOM, MOBHa minroroBka IT-(axiBIiB € BaXIMBOIO CKJIaIOBOIO

npodeciiHOi  OCBITH, fKa HE JIMIIe MiJBHILYE KOHKYPEHTOCIHPOMOXHICTb

33



CTIenialicTiB Ha MDKHApPOJHOMY PHHKY, ajle i CIprsie po3BUTKY rays3i iHpopMamiiHux
TEXHOJIOTIH B YKpaiHi. Y CIIillIHA iHTerpanisi MOBHOTO HABYaHHS B CUCTEMY i JTOTOBKH
IT-baxiBLiB cTaHe MOTY)XHUM IHCTPYMEHTOM Jjsi ()OPMyBaHHsS HOBOI TreHepaii

BUCOKOKBaTi(hikoBaHUX (haxiBIIiB.

Cnmncok Jitepatypu:

€pmoB M. O. Tenpenuii possutky IT-ocBitm B Hesanexwiit VYkpaini: monorpadis. Kuis:
Bugasuunrso JIrogmuia, 2023. 350 c.

KoryT 1. ®opMyBaHHs iHIIOMOBHOI KOMIICTEHTHOCTI y CTY/ICHTIB B IIPOLIECI HABYAHHS: TEOPETHYHI
3acaau. Monooui euenuii. 2022. Ne 10 (110). C. 106-110.

Kyuim I. M., Kopomtok I'. O. lo mpo6:iemn BUBUSHHS iHO3eMHOT MOBH IPO(ECIHHOTO CIIPSIMYBaHHS
SK BaXJIMBOI CKJIagoBOI mpodeciiiHol miaroroBku QaxiBus. Bichux Yepkacvkozo yHisepcumemy.
Cep. Ileoazoeiuni nayxu. 2019. Ne 1. C. 55-61.
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OCOBJHUBOCTH ICTOPUYHOTI' O PO3BUTKY HIMEIIbKOI MOBH

Mepemko A.A.
31100yBav OCBITH,

Hanionaneauii yHiBepcuteT «OJiecbka IOpUANYHA aKaIeMish

Ko3ak T.b.
KaHauIaT QLIONIOTIYHUX HAYK, JOIEHT,

Hamionansauii yHiBepcuteT «Oechka IOpUANIHA aKaaeMish

IcToprYHUIA PO3BUTOK HIMEIBEKOI MOBH € BaXKJIMBHM AaCIIEKTOM BHBYEHHS
MOBO3HABCTBA, 1110 OXOIUIIOE €TAIM CTAHOBJIEHHS, €BOJIIOLIT Ta PO3IUIMPEHHS MOBHOTO
apeajly BiJl PaHHBOTO CEPEIHBOBIYUS A0 cydacHocTi. Himelnpka MoBa mpoiinuia
CKJIaJHUU NIISIX (POPMYBaHHSA, PO3MOYMHAOYY 3 TIEPIINX T€PMAHCHKUX I1aJIeKTiB, sKi
Majli YHCIICHHI PeriOHabHI 0COONMBOCTI, 1 3aBEpIIyIOUM YHi(IKaIli€lo JIiTepaTypHOT
MOBH, 3akpimieHoi y 19-20 cromittsx. Lleit mporec BKIIOYA€E KilTbKa Ba)KIIHBUX
TIepioiB, SIKi MH PO3TIITHEMO OLJIBII IETAITBHO.

Cepel repMaHICTIB HE ICHY€ TPHHIMIIOBUX PO30DKHOCTEH MIOJO0 TOTO, IO
ICTOPist HIMEIPKOT MOBH JIUIMTHCS HA 3 OCHOBHUX TEPIOAN: TaBHbOBEPXHBOHIMEIIBKHH,
CepeTHbOBEPXHBOHIMEIbKII 1 HOBOBEpXHbOHIMenbkuid [JleBuupkuit, 2007: 15].
Ipote 6inbII cy4acHi TOCIIKEHHS TOJATKOBO BHIULIIOTH IIIe OJUH Iepios — IMepiox
paHHBOBEpXHBOHIMeNbKOT MoBH [Kymmna, 2023; Jlesunpkuii, 2008; IToctHikoBa ,
2022].

Bizomo, mio nmaBHbOBepxHBOHIMebkuii mepion (Althochdeutsche  Zeit
750-1050) — ue mepiox QopmyBaHHS HIMEI[bKOI HAPOAHOCTI Ta ii MOBH CIIOYaTKy B
Mmexax @Dpankcekoi mepxkasu (mo cepenman IX cr.), a 3romom CximHO(MPaHKCHKOI
nepxaBu. DopMyBaHHS HIMEIBKOI HAPOJHOCTI 3aBEPLIYETHCS HMPOTOJOMICHHAM Y
962 p. Himenpkoi immepii, a NPOTArOM JaBHHOBEPXHBOHIMEIIBKOTO MEPiOLy
CKJIaJIa€ThCSl HOBa (JOpMa ICHYBAaHHS MOBHM y BUIJISIAI CYKYITHOCTI TEPUTOpPiaIbHUX

nianektiB [Jleuupbkuid, 2008: 67; [ToctHikoBa, 2022: 120].
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CepennsoBepxubonimeripka Mmosa (Mittelhochdeutsche Zeit 1050-1350) (mesiki
JOCTIJJHUKH 3a3HA4yaloTh SK 4Yac 3aKiHueHHs repioxy 1500 pik) - me mepin 3a Bce
JiTepaTypHa MOBa; PO3MOBHY MOBY LIBOTO IIEPiOAY MPAKTHYHO HE 3adiKCOBAHO Y
MUCBMOBHX JDKepenax. Jlo HaiBiIOMINIMX JIITEpaTYpHUX TaM'TOK BiIHOCATHCS
«[licast mpo Hibemynrisy, «lIlepciBams» Bomsdpama ¢on Emenbaxa, «Tpictam»
Tordpina ¢ou IlrpacOypra, noesis Bambrepa ¢ou nep Dorenbppaiine B Kaupi
MiHe3aHTy  (ImMmapcbkoi — moesii). Bim  JaBHOBEpXHBOHIMENBKOI  MOBH
CepeIHbOBEPXHBOHIMEIIbKA BiJPI3HAETHCSA IIEPII 33 BCE PEXYKIII€I0 HEHArOJOMCHNX
TOJIOCHUX SIK B CEpE/MHI, TaK W HANpHKIHII CJIoBa. Y 3B'A3KOBI 3 PEAYKIIE0
CIIOCTEPIraeThes MO3MIMHE BUIAAAHHS FOJIOCHHX a00 inux ckianis [Kymuna, 2023].

CepenHbOBEpXHbOHIMELIPKA HE € €JUHOI0 HOPMATHBHOIO MOBOIO HiMeuunHu
TOro yacy. BoHa 0XOIUTIOE NiaJieKTH peTioHIB — cepeAHbOHIMEIBKUX (TIOPIHICHKUH,
TECCCHChKHH, PEHHCHKO-(QPAHKCHKHH) Ta BEPXHBOHIMEIBKHAX  (AJIEeMaHCHKUA,
OaBapcekuii). He icHyBaso Takox €IMHOTO NPABOITHCY.

PanuboBepXHbOHIMEIBKHUI TIepion (Friihneuhochdeutsche Zeit 1350-1650) €
KJIFOYOBMM €TarioM Y PO3BUTKY HIMEIBKOI MOBH, SIKUH CHIPHUSIB CTAHOBJICHHIO ii
yHi]ikoBaHOi (hopMH Ta HAOIMKEHHIO A0 CY4acHOI JiTepaTypHol HiMmenbkoi. Llei
mepio]] MO3HAYCHWH 3HAYHUMH COIaJbHUMH, MONITHYHAMH Ta KyJbTYPHUMH
3MiHaMH, 10 BIUIMHYJIM Ha MOBHHH PO3BHTOK. 3apOJKEHHS KHUTOAPYKYBaHHS B
Hivewunni, sumaiinenoro Moranmom I'yrembeprom y 1440-X pokax, JO3BOJHIO
[IHPIIe PO3MOBCIOJDKYBATH TUCHMOBI TEKCTH, IO CTaJ0 BAXJIUBUM (PaKTOpPOM
yHigikarii moBu [JleBuupkuii , 2007; 163].

OpHiero 3 HaBaroMilmx mocrareid 1poro nepiogy Oy Maprin Jlrotep, skuit
CBOEIO TEPEKIIAAANBKOI0 TisUTGHICTIO iCTOTHO BIUIMHYB Ha CTAaHOAPTH3AILII0 HIMEIBKOi
Moeu. Moro nepekiaz biomii, BUKOHaHMI HA OCHOBI IEHTPATEHOHIMEIBKUX TiaJIeKTiB,
CIIPYSIB  YTBEP/DKCHHIO CITUTGHOTO MOBHOTO 3paska, 3pO3YMIIOr0 MIMPOKOMY KOJy
HIMEIIbKOMOBHOTO HaceNieHHs. L{eli mepexiian He Jvie 3po0uB peiriifHi TeKCTH T0CTy-
IIHUMU JUIS TIPOCTOTO JIIOAY, a i 3aKjIaB OCHOBM /I PO3BUTKY JIiT€paTypHOI HIMELbKOI

mosH [Autoren der Wikimedia-Projekte, 2024; Geschichte der deutschen Sprache, 2024].
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VY nosoepxHboHiMenbkuii  (Neuhochdeutsche Zeit etwa seit 1650 bis
Gegenwart) mnepion BinOyBajamcs 3Ha4HI 3MIiHM Yy TpaMaTHIl Ta JICKCHIIL.
CopouryBanucss TIpamMaTtuuHi (opmu, 30KpeMa IafexHa CHCTeMa, a TaKOX
CKOpOUyBajiacsi KiJIbKICTh apxaiuHMX KOHCTpYKUii. BinOyBanacs iHTerparis
YHUCJICHHUX 3all03W4eHb 3 JIATWHH, (PaHIy3bKOI, iTaNiHChKOI Ta iHIIMX MOB, IO
PO3ILIMPIOBAIIO CIOBHUKOBHH 3a11ac i 30arauyBajio BUpaXKalbHi MOXKIMBOCTI HIMEI[bKOT
MoBH [Jlesumskuii, 2007: 167]. HoBoBepXHbOHIMEIBEKHUI TIEPiOf CTaB BHPIMIAIBHUAM
€TaroM y CTBOPEHHI CIIIIEHOI HIMEI[bKOI MOBH, SIKOI0 MOKHA OyJIo O KOPHCTyBaTHCS
Ha PI3HUX MiaeKTHHX TEPUTOpPiAX, 1 3akiaB (GYHIAMEHT I IOJaJbIIOoi
CTaHIApTH3allii Ta PO3BUTKY CY4aCHOI JiTepaTypHOI HIMEIIBKOT MOBH.

Orxe, ICTOPHYHUI PO3BUTOK HIMEIIBKOT MOBH € SCKPaBUM IIPUKJIAIOM TOTO, IO
MOBa € AWHAMIYHUM SBHUIIEM, SIKE TIOCTIHHO 3MIHIOETBCS MiJ BIUTHBOM KYJIBTYPHHX,
COI[iaJIbHUX, TIOJNITHYHUX Ta TEXHOJOTIYHMX (akTopiB. Bin HalWmaBHIMMX
TFepMaHChKUX TIaJIeKTiB JI0 CYy4acHOI HiMEIbKO JIITepaTypHOi MOBHU el mporec OyB
OaratorpaHHnM 1 mpupomHuM. KokeH eram — BiJ JaBHBOBEPXHBOHIMEI[BKOTO,
CEepPeIHBOBEPXHBbOHIMEIIBKOTO Ta HOBOBEPXHBOHIMEIIBKOTO MEPIOAiB 10 CydyacHOl
eTIOXH — IEMOHCTPYE, SIK MOBA a[aNTyBalacs 0 HOBUX yMOB, Bi10OpaXkaroun 3MiHH Y
CYCIIUIBCTBI, KOHTAKTH 3 IHITUMH HapOJaMH Ta KyJIbTypHI 3pyIIeHHs. 30KpeMa, BIUIUB
TaKUX ICTOPHYHUX MOJIH, sk Pedopmamis, i TEXHIYHUX IHHOBAIA, SK BHHAXII
KHUTOAPYKYBaHHS, 3HAYHOIO MipOI0 CIHpUSIB CTaHAApTH3alil MOBH, BOJHOYAC
PO3MIMPUBILM i CIOBHUKOBUII 3amac i BAOCKOHAIMBIIM TIpaMaTH4Hy CTPYKTYpY
[Autoren der Wikimedia-Projekte, 2024; Geschichte der deutschen Sprache, 2024].

i 3MiHE € 3aKOHOMIPHOIO YACTHHOIO €BOJIONii MOBH. Jlomoku icHye
HIMEIIbKOMOBHE CYCIIUIECTBO, JOTH OyIyTh BinOyBaTHCS NPUPORHI MOBHI 3MiHH,
MOB'SI3aHI 3 PO3BHTKOM HAyKH, TEXHIKH, 3ac00iB KOMYHIKamil Ta MDKHApOIHHX
KOHTaKTiB. JIekcHuka, rpaMaTHka Ta BUMOBA IPOJOBXKYIOTh aJANTYyBAaTHCS 10 HOBHX
YMOB, IIO0 € HOPMAJbHHM i MPHUPOAHUM SIBHILIEM IS KUBOi MOBH. MoBa 3aBXIu
BIJI3EPKAIIOE CYCIIJILCTBO Ta WOrO €moxy, a ii MocTiiiHa JMHaMiKa € 03HAKOI

KUTTE3JATHOCTI. IcTOpUYHMIT PO3BUTOK HIMENBKOI MOBH HAroJOLIy€ HA TOMY, IO
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MOBHI 3MiHHU — 1€ IPUPOJHHUI TPOLIEC, SIKHil TPOJOBXKYBATUMEThCS I0TH, JOKH MOBa
3aJUIIAETHCS JKUBOIO 1 (DYHKIIOHYE Y CYCIUIBCTBI.

Crnincok Jiteparypu:

Kynuna I., SInep O. Icropist HiMEIbKOT MOBM : HaBY.-METOJ. NMPAKTUKYM. : HaBd. mocid. Oxeca :
®denikc, 2023. 117 c.

JleBuupbkuii B. Ictopist HiMenbkoi MoBH : migpyunuk. Binnuus : Hoa ku., 2007. 214 c.

JleBuupkuii B. OcHOBH repMaHicTHKH : TiapydHUK. Binawms : Hosa k., 2008. 520 c.

IMoctHikoBa E. Oco0nuBOCTI PO3BUTKY 1aBHHOBEPXHBOHIMELBKOTO KOHCOHAHTH3MY. 3anucku 3
pomano-eepmancokoi ginonoeii. 2022. T. 2, Ne 49. C. 118-128.

Autoren der Wikimedia-Projekte. Deutsche Sprachgeschichte — Wikipedia. Wikipedia — Die freie
Enzyklopddie. URL: https://de.wikipedia.org/wiki/Deutsche_Sprachgeschichte (mara 3Beprens:
10.11.2024).

Geschichte der deutschen Sprache: Urspriinge. StudySmarter. URL: https://www.studysmarter.de/
studium/germanistik/sprachwissenschaft/geschichte-der-  deutschen-sprache/ (mara 3BepHeHHs:
10.11.2024).

38


https://de.wikipedia.org/wiki/Deutsche_Sprachgeschichte
https://www.studysmarter.de/studium/germanistik/sprachwissenschaft/geschichte-der-deutschen-sprache/

JIOCJIJIKEHHS TEOPIT KOMYHIKAIIIT B ITPOIIECT
OYHKIIOHYBAHHSA TA PO3BUTKY CYCHIJIbBCTBA

IeaiBan O.K.
KaHAMIAT PUIOJIOTIYHUX HAYK, TOEHT,

Hanionaneauii yHiBepcuteT «OiechKa OPHIUYHA aKaIeMisD»

VY cy4acHMX yMOBax CTaBJICHHsS IO CIIUIKYBaHHS ICTOTHO 3MIHHJIOCS, 1 1ie
TIPUPOIHBO, aJKe 3MIHIOETECS CaMe CYCIUIBCTBO Ta HOTO CBiTOIMAA. Y 3BSI3KY 3
UMH 3MiHAMH PO3IIMPIOIOTHCS JTOCTIAHUIBKI MPOTPaMH, TMOB'A3aHi 3 BUBYCHHAM
0COOJTMBOCTEH KOMYHIKAIli1 B TIOJITHYHIN, OCBITHIN, MEMYHIN Ta IHIIUX COIiaTbHUX
cdepax. Bei 1i HanpsiMku 1OB's13aHi 3 HAJAHHAM iHPOPMAIIITHUX IOTOKIB y Cy4acCHOMY
CYCIIJIBCTBI, SIK HA MIXXKOCOOUCTICHOMY, TaK 1 Ha TI00anbHOMY piBHi, 32 JOTIOMOTOIO
TpaguIiiHUX (yCHa MOBa, IPYKOBaHMH TEKCT), a TaKOX CydJacHHX 3aco0iB
(tenebauenns, inTepuer) [[xkunuapanse, 2016].

TeopeTUUHHUM SAPOM, HABKOJIO SKOTO 3TPYMOBaHi TUCIUILTIHY I[bOTO MPOdITIIO,
€ Teopis KoMmyHikamii. Teopiss KOMyHIKalii 3HAYHOI MIpOK 3alIeKUTh Bil cdep
3aCTOCYBAHHS, JIe KOMYHIKaTHBHUI BIUIMB BiJirpae BU3Ha4aibHy poiib. CyCIiIBCTBO
CTaJIo OiNbII 3aJIC)KHUM BiJ| CIIIKYBaHHS. Y KOJHOMY CTOJITTI He OyJio Tak Garato
JIUCIUILIIH, IIOB'SI3aHUX 3 B3A€MOIIEI0 MK JIFOIbMH.

Mema 11i€i poOOTH — PO3MIIHYTH OCHOBHI BIXH B icTOpil Teopil KoMyHIKamii Ta
JOCIITUTH Pi3HI TOYKH 30py HA Iie sIBUIIE. TepMiH «KOMYHIKaIlis» TOXOIUTh BiJl JIar.
communico — poOITFO CIIITEHAM, 3'€THYIO 1 CIINIKyFocs. BiH 3'sIBUBCs B HayKoOBIii JliTepatypi
Ha nodatky 20 cronitrs. ChijKyBaHHS B JIFOJCHKOMY CYCIUIBCTBI O3HAYa€ HACTYITHE:
1) 3acobu crinKyBaHHs Oy/Ib-SKHUX MPEAMETIB MATEPIAIBHOTO 1 [yXOBHOIO CBITY; 2) CIIiI-
KyBaHHs1, iepeada iHdopMallii Bij JTOIUHA 10 JIFOIUHN (MDKOCOOHCTICHA KOMYHIKAIlist);
3) criisikyBaHHs Ta 00MiH iH(OPMALIEIO B CYCHIIBCTBI (COLiabHA KOMYHIKALLis).

Xova Teopiss KOMyHIKallii copMmyBanacs sIK Hayka Ha MOYATKYy MHHYJIOTO
CTOJNITTS, ICTOpisi HAyKOBOTO JIOCHI/DKEHHS KOMYHIKallii IOYMHAEThCS WIE

B AHTHYHOCTI. 'peKH IIMPOKO BHUKOPHCTOBYBAJIM PHTOPHKY 1 KPaCHOMOBCTBO,

39



a 0COOJIMBO MAaHOBAHMMHU JIFOJIbMU B CYCITUIBCTBI OYJIM OpaToOpH, sIKi BOJIOMIIH CHIIOKO
yCHOT MOBH. Y paMKax aHTHYHOI PUTOPHKHU OYII0 PO3pOOICHO NMpaBHIEHE PO3YMIHHS
MEXaHi3My KOMYHIKaTHBHOT'O MPOIIECY B HOro NparMaTHYHUX acIeKTax 3 TOUKH 30py
CydacHHX HayKoBHX morisiniB. Hampukiax, B «Putopumi» ApHUCTOTENs HaeThCs
JOKJIQJIHUM OMKMC HE TUIBKA YYaCHHKIB KOMYHIKATUBHOTO aKTy, aje 1 JeTalbHO
po3risaaeThcss Hamip MOBI (Horo Mera, iHTEHIs), peakiis ciyxada (magoc),
(yHKIIOHANBEHI BUIM MOBHHX aKTiB, METOAM OpTaHi3alil CIJIKYBaHHS Ta iHIII.
TakuM dnHOM, CHUTKYBaHHS OylO TIpeAMETOM BHBYEHHS JBOX CTapoaBHIX
HAyYKOBHX IHCIMIUIIH — JIOTIKM Ta JIHTBICTHKU I O Hamiol epH. Y cepemHi BiKH
XPHCTUSHCBKA IIEPKBA TaKOXX HE 3a0yBala YpOKIB aHTHYHOIO KPAaCHOMOBCTBA, a
CEepEIHbOBIYHI CXOJIACTHKHU BiJPOKYBAIH JaBHHOTPELBKY I'€PMEHEBTUKY - HAYKY
PO PO3YMIHHS 1 TIIyMaueHHs CBAIICHHUX (O10MiMHUX) i MOSTUYHUX (TOMEPiBCHKUX)
TekcTiB. Y 3axigHiii €Bpomi cutyamis Oyna jgemo iHakmoro. He3Bakarounm Ha ToOi
¢axt, mo 18 i 19 cromiTra — 1e yac, Koiu B €BpOIi HAPOIHKYBAJIUCS COLIaNbHI i
TYMaHiTapHI HayKH, cepel] HHX He OyJo IWMCUMIDIIHM, sKa BHBYala O Mojewi
koMyHikamii sk Takoi. Timpku B 1920-x pokax BimOymacst HayKoBa pPEBONIOIIS B
JIHrBICTHLI: TIepeMory 3100y cemiotnuHi imei ®Depaunanma ne Coccropa, ski
3aKJIAJIM OCHOBY CTPYKTYPHOI JIIHTBICTUKH. B 11eli 4yac BigOynocs MOBEpPHEHHS IO
ime#f amepukancpkoro ¢inocoda-nparmatuka K. Ilipca; B Amnrmi ta ABcrpaii
Ha0yJsa po3BUTKY aHATITHYHA (inocodid, ska Hamarauacs 3po3yMiTH IMPUPOLY YCHOI
KOMYHIKallii Ta ynopsKyBaru ii.

KomyHikarisi crana neHTpalbHOK B COLiajbHINA MCUXOJIOTIl, SKa BUHUKIA Ha
nepexpecti ctonith y Himeuunni Ta ®panimii i possuBanacs B CIHA B 1920-x
i 1930-x pokax. CHinKyBaHHS TOAI TPaKTYBAIM SK COLIAIbHO-KOMYHiIKaTHBHY
TISUTBHICTD Y BUTIISII HACTiyBaHHs. MoOBa, pediris, pemMeciio, epkaBa € IPOTyKTaMH
TBOPYOCTI iHIVBINiB-HOBATOPIB, 1HINI HACIIIyBaJM I[MM HOBATOPaM i TaKHUM YHHOM
CTBOPHJIM COLIQJIBHI IHCTHTYTH. AMepukaHcbki ByeHi JDx. Mix i I'. Biromep,
3acHOBHHKH 11IKOJIM CHMBOJIIYHOTO IHTEPAKILIOHI3MY, BBOXKAJIH, IO JIFOJH JKHBYTh Y

CBITI CHMMBOJIB, TMOCTIfHO KOPHUCTYIOYHCh CHMBOJIAMH 1 OOMIHIOIOUHUCH HUMH
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3 iHmmMy moasMu. CHMBOTAMM BBaXKalwcs BepOambHI i HeBepOanbHi il 3 TIEBHUM
3Ha4YeHHsAM. Uepe3 Taky CHMBOJIYHY B3a€EMOZIIO JIFOH TEPENAlOTh 3HAHHS, TyXOBHI
LIHHOCTI, MOJIENi TIOBE/IIHKHU, a TAKOXK KOHTPOJIIOIOTH il OIMH OJHOTO. TaKuM YMHOM,
BOHU 3allPONOHYBaJIM KOMYHIKaTHBHY MOJENb CYCIUIBHOTO JKHTTS, JI€ OCHOBHHM
(hakTOpOM cTasia KOMYHIKallisi (CHMBOJIIYHA B3aEMOJIis).

EX3MCTEHIIANICTH  pO3IIAdaNy KOMYHIKAIL[iI0 iHAKIIEe. IXHE pO3yMiHHS
KOMYHIKaIi{ TTOSCHIOEThCSA PO3BUTKOM B 20 CTONITTI iHAMBIXyaTiCTHIHOI MOPAIBHOL
cucteMu. BimHocuHH, sKi (OpMYIOThCS B KOHTEKCTI iHAWBiMyali3My, OpPraHi3ylOTh
JFOACBKE JKUTTS Ha TIPHHIUNAX 1301 Ta CaMoIi30JAIii, IO MOPOPKYE Take
KyJIbTYpHE SBHIIE, IK HeKOMyHikabenpHicTh. HeKOMyHIKaOGIBHICTE — IIe PO3PHB YCiX
COLIIANILHUX 3B'A3KiB, arpecuBHa (OpMa B3aEMHOTO BiIUyKeHHsA. B pesynbTati y
IHIUBINIB BUHHMKA€E TOYYTTSI CAMOTHOCTI, BIAYYyTTS O€3TNIy3I0CTI THMYacoOBOTO i
HEMOTpiOHOTO iCHYBaHHA JIOAMHH B CBiTi. Taky cutyanito ¢izocopu Ha3Bamu
«KOMYHIKAI[IHHOIO KPHU3010». ¥ KOHTEKCTI 0iXeBiOpH3MY OCHOBOIO CIIIKYBAaHHS € HE
MOBa SIK CHCTEMa, a MPsMi CUTHAIM, SKAMH MOXKHA MaHIITyJIFOBAaTH JUI1 BHXOBAaHHS
JIOIMHY Oy 11b-51KO1 cripsiMoBaHoCTi. [ToiOHe po3yMiHHS KOMYHIKaIlil ClIOCTEpiraeThCst
i B cemantuuHii mogeni FO. Jlormana ta B. Exo. [lepconani3m po3risgae crijikyBaHHS
AK BHYTpIIIHIO MeTa(i3M4YHy 3[aTHICTh IIOAWHH BIAKPUBATH MHOYYTTA IHIIOTO.
(BimHocuHm I - IHmMIT), mporec, 3a JOMOMOTOI0 SIKOTO «SI» crae cammm coboro,
BUSIBIIAIOUN ceOe B iHIoMY (SIcmep), CHiNKyBaHHS iHTEPIPETYETHCS i K «TIIHOOKE
HemacTs imeHTHUHOCT» (CapTp), pO3IIAIalOTh KOMYHIKAIil0 1 SK OCHOBHY
BiJIMIHHICTb JIFOJIMHHM Bij pemtu cBity (MyHbeE).

M. Bebep, I'.-I'.Tapamep, T'. Illmer — 3acHOBHUKH KOMYHIKamidHOI Mojeii
«PO3YMIHHSD» - BBaXKAIOTh, II0 OCHOBHHM DPE3yJbTATOM CIIJIKYBAHHS € PO3YMiHHS
OJHI€I0 JIOJMHOIO 1HIIOT JIIOAWHHM, TaK 3BaHE «B3a€MOpPO3yMiHH:». DyTyponoriuauit
MiIXiJ 0 KOMYHIKaMii € HalOLIbII SICKPaBUM 3 Teopii iHPOPMAaIiHHOTO CyCHiILCTBA
(I.bemnb, A.Toddaep, I'.Makmoen). Y miii Teopii 3aco0u KoMyHikamii
PO3MIINAIOTHCS SIK €IMHUIT CTUMY!I 1 KEPEIIO CYCIUIBHOTO PO3BUTKY. [H(popMalis TyT

€ OCHOBOIO KYJIBTYPH, «BCIX KyJBTYPHHX LIIHHOCTEI».
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Awmepuxancekuit BueHni 0. Per BusHaums Omm3pko 40 pisHMX TIIyMadeHb
1poro TepMiHa. OCHOBHMMHU 3 HHX, SIKi BiToOpa)katoTh O1IbII OBHE TEPMiHOIOTIYHE
BU3HAUCHHS SIBUILA «CILIKYBAaHH», MOXKHA BBaXKaTH HACTYIIHI:

- CIIUJTIKYBaHHS; KOMyHIKaTUBHa (YHKI[iSI MOBH, TOOTO (DYHKIIiSl CITUIKYBaHHS,
00MiHy TyMKaMu;

- KUTTA 3 IHIIUMH, SIKE 3[[IHCHIOETHCS TO-PIZHOMY;

- CIIJIKYBaHHSI 3 IHIIMMH JIFOABMH a00 HaBITh CIUIKYBaHHS Yepe3 KHUTY, BCE 1Ie
aKTH CUMIIATII, aJie caMe B CYKYITHOCTI TAKUX aKTIB 1 CKJIaIa€ThCSI CYCITiIBCTRO;

- 0OMiH OBIAOMIICHHSIMHM MIX JIIOJI6MH, JIJIS1 SKOTO BOHM IIOBHHHI MaTH CIIBHI
CHUMBOJIIYHI CIIOCOOM 1 SIKUI JUKTYETHCS MOTPeOAMK CYCHIIBHOTO JKUTTS.

3a cinoBamu O. CeriBaHOBOI, KOMYHIKaIlis — Iie Tporiec oOMiHy iH(pOpMaIli€ero:
MDKCYO’ €KTHUH, 00'€KTHO-CY0'€KTHHH 1 00'€KTHO-CY0'€KTHO-00'€KTHHI — 3aJIEKHO Bif
THITy i criocoOy otpumManHs iHpopmaii [Cenianosa, 2002]. Po3Butok KiGepHETHKH Ta
Teopil iHpopMaIlii po3MMPHB YSABICHHS PO KOMYHIKAIIiO sIK 00MiH iHpopMariero. Bin
Oubllle HE PO3IJIANAEThCS SK TPOCTHH OOMIH TMOBITOMJICHHSMH, a CKOpilie OOMiH
iH(OopMaLli€r0 MiXK AUHAMIYHUME CHCTEMaMH a00 TiICUCTEMaMHU IIUX CHCTEM, SIKi 37aTHi
oTpuMyBatH iH(QopMalito, 30epiratu 1i, TpanchopmyBary ii Tomo. Omke, OUIBLICTD
BYCHHX PO3YMIIOTh TiJ] TEPMIHOM «KOMYHIKallis» B TIEPLIy 4epry Ipouec OOMiHy
in(opmamiero (BioMocTi po OyAs-sKy Aito ab0 MisUTBHICTE); CILIKYBAHHS Ha OyIb-5IKy
TeMy; iHQpopmarito B Oymb-fkux (opmax, Ha OyAb-SIKHX HOCISX, BKJIFOYAIOYN
JIMCTYBaHHS, KHWTH, LTIOCTpamii (MAaJIOHKH, CXeMH, miarpamu), ¢ortorpadii, Bimeo,
KiHO(DITEMH, 0a3W JaHUX KOMI'IOTEPHHX CHCTEM TOIIO. TakiM YHHOM, BUXOIIYH 3
BUIIIECKA3aHOTO, MOKHAa KOHCTaTyBaTH, IO XO4Ya TEOpis KOMYHIKalii € BiHOCHO
MOJIOZIOI0 HAYKOI0, iCTOpisl HAYKOBOTO IOCTIKEHHS KOMYHIKallii MOYMHAETBCA 3
AHTUYHOCTI. 3 PO3BUTKOM CYCIILIECTBA i HAyKU 3MIHIOIOTBCS YABICHHS TIPO T, IO TaKe
crinkyBanHsa. KoMyHikaris po3risaanacs SK rpa, K BHYTPIIIHA MeTa(i3idHa 31aTHICTb
JIOMHH PO3YMITH HOYYTTs [HIIOro, sSIK CTHMYJ i JDKEpPENo CYCIUIGHOIO PO3BHUTKY.
BpaxoBytouu, 1110 TeOpisi CHUIKYBaHHS [IPOAOBXKY€E PO3BUBATHCS, MOKHA 3 YIIEBHEHICTIO

CKa3aTH, 110 3 4YaCOM PO3YMiHHS KOMYHiKallii Oy/ie OCTIi{HO pO3LINPIOBATUCA.
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Cnucok Jitepatypu:

Jxunuapanze H.I'. Tudopmariiiina kysiptypa ocoducrocti. K., 2016. 384c.

CeniBaroBa O. OcHOBH JIIHIBICTHYHOI Teopii TekcTa i kommyHikarii. K., 2002. 335c.
Xamxupanesa C.K., Yepnenko H.M. [lianorosa komyHikaris: Teopis ta npaktuka. Oneca: OPIY
HAZTY, 2004. 202c.

Aristotle. Rhetoric. URL: http://bocc.ufp.pt/pag/Aristotle-rhetoric.pdf
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PI3HOMAHITTS TA CXOXKICTh MOB
B TEPMAHCBKIA MOBHIM I'PYIII
Hopox T.O.
3100yBay OCBITH,

HanionaneHuii yHiBepcuteT «Onechka IOpUIMYHA aKaeMis

Tynikosa T.B.
KaHIuIaT QIIONOTIYHUX HAYK, TOICHT,

Hauionaneauii yHiBepcuteT «Onechbka IOpUANYHA aKaIeMish

VY HamoMmy JOCTIDKCHHI MH PO3IJIAIAEMO CXOXKICTh 1 BIAMIHHICTE MOB Y
TepMaHChKIH MOBHIH Tpymi, 30KpeMa HIMENbKOI, aHTJIHCHKOI, MIBEICHKOI, Ta
HOpBE3bKO1. AHai3 OyB 30pi€HTOBaHUI Ha MOPIBHAHHI POHETHYHUX, IPAMATUYHUX Ta
JIEKCUYHHX €JIEMEHTIB IIMX MOB,I00 MOOAYNTH,IK BIUIMHYB iCTOPUYHUIA PO3BUTOK Ta
MOBHA €BOJIIOLIIS.

JlocnimKeHHsAMH Y Taly3i FepMaHCBKOIO MOBO3HABCTBA 3aiiManmcs me DpaHi
bomm, Pacmyc-Kpicrian Pack, O6patn I'pim, Ayrycr [lneiixep. @. Borma BBaxaroTs
OJIHUM i3 3aCHOBHHKIB MOPIBHJIbHO-icTOpHUHOTO MeToy. bparu I'pim copmysanu
3akoH npo poHetnuHi 3MiHu. Pacmyc-KpicTian Pack 3icTaBnsiB rpaMaTHYHY CTPYKTYpPY
pI3HHX MOB, B TOMY 4YHCJIi HOpBE3bKY, IIBEICHKY, AATCBbKy, HIMELBKY. AYTycT
[lnefixep = moCHi[KyBaB IOPIBHSAIBHY TPaMaTHKy IHJOEBPONEHCEKHX  MOB,
BKJIIOUAIOYM repMaHchbKy rpyny [Kouepran, 2001].

MetonoM aHajiily MOB CTaB IOPIBHSUIBHO-ICTOPUYHUH, SKUH J103BOJISIE
JOCTITUTH CIHOPIJHEHICTh Ta PO3BUTOK MOB IIUISXOM TOPIBHSHHA Ha PI3HUX
icTopu4HuX etanax [AHapymenko, 2010].

3 TOUKH 30py JISKCHYHUX ACIEKTiB, 0araTo CIiB 3IUIIMINCH B TEPMAHCHKHX
MOBax 4epe3 iX MOXOKEHHS 3 IparepMaHChKoi MOBH. Hampukian, B HIMEIBKHI —
Haus, B anrmiiicekuii — house, B mBencekiii — hus, B HopBe3bKkiit — huS, B qaTchkiii —

hus, B HigepanachKiit — huis, B icnanacekiii — hus, ToMy 110 BCi CJI0Ba MOXOIHUTH BiJ
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nparepmancbkoro *hiis [Cnosuuk IlIBenceka-ykpainceka; Cambridge Dictionary;
Digitales Worterbuch der deutschen Sprache].

IIpoTe KO)kHAa MOBA IPOMIILIA CBOI0 MOBHY €BOJIOLIIIO, [IE IX PHCH PO3BUBAJIHC
B pi3HuX Hanpsmax. Hampukiai, aHriiiiceke ciioBo — table; Himernpbkoro — Tisch;
MIBEJICHKOI — bord (3 HOPBE3BKOTO hdrd, repMaHCHKOTO MOXOKEHHS). AHTJIIChKa
MOBa BUKOPUCTOBYE CJIOBO JJATHHCHKOTO TIOXO/IXKCHHS, B TOH Yac sIK HiMellbKa 30epirae
CTapOTepMaHChKE CJIOBO, a INBEIChKA BHUKOPHCTOBYE CIIOBO 3 TePMAHCHKAMHA
kopensimu [CrioBuuk 1lIBenchka-ykpaincbka; Cambridge Dictionary].

AHanizytoun ()OHOJIOTIUHI aCTIEKTH, CITi/I 3BEpHYTHCS 10 “3aK0oHy [ piMma”, sIKuid
XapakTepu3y€e 3MIHM B TNPHUTOJOCHMX 3BYKaxX i3 MPaiHAOEBPOIEHCHKOI MOBH [0
repMaHchbkux MoB. SI. 'piMM BBaxkaB, 10 BCs 1is 3MiHa BifOyBajacs siIKk OJJHOYACHHH
nepecyB abo MepeMillleHHs 0 KOy TPbOX IPYI MPOPUBHUAX NPUTOJIOCHUX: I3BIHKHX,
TIyXUX 1 NPUIUXOBUX, TPUYOMY I3BIHKI 3aiMain MicIe TIIyXHX, TIIyXi — Micie
NPHUIMXOBHUX, a IPUANXOBI — Micuie q3BiHKMX. Hanpukian, npaiHgoeBponeichkui [p]
3minuBes Ha [f]: anrmiiichka: father ['fa:dar] , HiMenpka: Vater [ fa:te] mBenceka: fader
[ fa:der] HopBesbka: far [fa:r] [Kouepran, 2001].

IMpore B KOXXHilf MOBi € CBOi OCOONMBOCTI , i TaKk aHTTilicbka MOBa Mae
crnerudivni 38ykH [0] (sik y think) 1 [8] (K y this), ki He PUCYTHI B *OIHii 3 MOB. B
TOH 4ac, Ik B HIMeNbKii € 3BYK [x]| (1 y Buch), sxwmii BincyTHIH B aHIIHCBKIH 1
IIBE/CHKIM MOBax.

He meHm mikaBuM € rpamatu4Ha cropoHa MOB. CxoxicTe Oyae monsiraTH B
TOMY, IIO B KOXHii MOBi € J€CTiBHMW 4Yac, BU3HAYeHi 1 HEBU3HAUECHI apTUKII,
3aliMEHHUKH Ta OCOOJUBICT YTBOPEHHS MHOXXUHH .

BigMiHHOCTI MOXHA CHOCTEpIraTH B OKPEeMHX TpaMaTHYHUX KaTeropiil.
[IpaBunma yTBOPEHHS MHOKHHH PI3HATBCS MK MOBaMH, BCi BOHH MAaroOTh IEBHI
peryssipHi Ta HeperymspHi ¢opmu @ aHrmiiiceka — nonasanus -S (language —
languages); HiMeIbKa - pi3Hi cydikcu -n/-en, -e, -r/-er, -S, Hy1boBHi cydikc abo 3MiHa
ronocuux (die Nation — die Nationen , der Arzt — die Arzte ). V mBenchkiii —

JomaBaHHs -1 abo -er (gést —gdster ), a HOpBe3bKa — [ofaBaHHs -er a0o -ar (bok — baker).
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MoBH TepMaHCHKOI IPYIH MAIOTh 3aMEHHHKH S MO3HAYECHHS 0COOH, Yrcia i
poxy, o BiOOpakaroTh CXOXKICTh y IpaMaTH4Hill cTpykTypi. OgHaK pisHHM € iX
BUIJIA 1 3BYYaHHS

1. Amnrmiiiceka: |, you, he, she, it, we, they

2. Himenpka: ich, du, er, sie, es, wir, sie

3. IlIeexnceka: jag, du, han, hon, den/det, vi, de

YV BCiX 9OTHPHOX MOBAaX € BU3HAYCHI T4 HEBI3HAUCH] apTUKIIL:

1. Awmrmificeka: "the" (BuzHaueHnwmit), "a/an" (HeBH3HAUCHUIA).

2. Himenpka: "der/die/das" (Buznauennii), "ein/eine" (neBu3HaYeHMIT).

3. IlIBenceka Ta HOpBe3bka. Bu3HaueHi apTUKIIL TOAAIOTHCS MO KiHIS CIIOBA,
Hanpukian, "hus" (mim) crae "huset" (ueit aiM), a HEBU3HAUCHI ApTHKII
nepenyoTh cioBy: "ett hus" (mim).

CucreMa apTHUKIIB BiIPi3HAETHCS © Y HIMEIBKIH MOBI € Tpu poau (YOJIOBIYHH,
JKIHOYHH, CepeiHiit) 1 KOJKEH pifl Ma€e CBiif BU3HaueHM apTHKIIb: der (qomoBiunii), die
(xinoumit), das (cepenHiit). Lle He BIacTHBO, HANPHKIIAA, aHTTHCEKII MOBI, JI€ € JIIIe
OJIVH BU3HAYCHUIT apTHKIIE (the), He3ale)KHO Bijx poy iMeHHHKa. HopBesbka MoBa Mae
CBOIO OCOOJIMBICTH — BUKOPUCTaHH cydikca -s 111 yTBOpeHHs poxy. Hampuknan, gut
(xonenp) crae guts (yuiick xmomnens). Lle sBuIe € piikicCHUM 1 BiICyTHE B O1TBIIOCTI

IHIIHMX TE€PMAaHCHKHUX MOB.

®doneTHYHI, TEKCHYHI Ta TpaMaTHYHI OCOOJIMBOCTI B PI3HUX MOBAX MOKAa3yIOTh,
SK KO’KHAa MOBA T€PMaHCHKOI TPYIH Ma€ CBOi crieluivHi prcH, MO0 BiAPi3HSIIOTS ii sSK
BiJ IHIMX MOB Tak i Mix co0oro. Lle 30arauye 3aranpHe ysSBICHHS PO IePMAHCHKI
MOBH 1 IEMOHCTPY€E OCOOIMBHIT PO3BUTOK ITHX MOB.

Crnincok Jiteparypu:

Anppymrenko O. FO.Beryn o repmancskoro MmooszHasceTsa. JKuromup, 2010. 178 c.
Kouepran M. I1. Beryn no moBo3naBctBa. K., 2001. 368 c.

Cnosuuk [lIBencoka-ykpainceka. URL:https://dictionary.cambridge.org/uk/translate/swedish-
ukrainian/

Cambridge Dictionary. URL: https://dictionary.cambridge.org/

Digitales Worterbuch der deutschen Sprache. URL:https://www.dwds.de/
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JIATUHCHKI JEPABAIIHI EJIEMEHTHU
B CUCTEMI CYYACHOI'O ®PAHIY3bKOI'O TEPMIHOTBOPEHHSA
Teaenbka T.B.
KaHAUIAT QUIOJIOTiYHUX HAYK, AOIICHT,

Harionansanii yHiBepcuTeT «Onecbka I0pHINIHA aKaJeMisD)

MeTor0 JOCHI/DKCHHS € BH3HAYCHHS pONI  JCPHBAIlifHUX EJICMCHTIB
JATHMHCBKOTO TIOXO/DKEHHS y mpoueci (opMyBaHHS Cy4acHOi (ppaHILy3bKOi
tepMiHoiorii. [TuTaHHs Heosorii Ta TepMiHOJOTIT 3aBXIU OyJM y KOJIi IHTEepeciB
HayKOBI[IB pi3HUX cdep 1 ocobnmuBo iHrBicTiB. CnocoOu  (paHIly3bKOro
CIIOBOTBOPEHHS, iXHS 3arajibHa XapaKTEPHCTHKA B CHHXPOHIYHOMY Ta AiaXpOHITHOMY
acreKTax BHUCBITIIOIOTHCS CmymuHachkoro 1. B. [CmymmHcbka, 2015]. JlatuHchbKi
CIIOBOTBOpUi (popMaHTH Ha MaTepiaiqi pi3HUX MOB OyiaM y IEHTpi yBarm HHU3KH
HayKOBHX PO3BITIOK. A(IKCH JaTHHCHKOTO IIOXO/KEHHS B PYMYHCBKIH MOBI 3HAHIIIH
BimoOpaxkeHHss B podoti Camok O. B. [Carrok, 2020]. TToxigHuM 3 JTaTHHCHKHMH
cy(ikcaMu HIMELIPKOI Ta YKpalHCHKOT MOB MPHCBSIUEHO nociimkenas Penopisa M. 1.
[@enopiB, 2014]. JIaTHHCEKMM CIIOBOTBOPYHM €JIEMEHTaM y CydacHil (paHITy3bKiif
MOBI BenuKy yBary npuaineHo [ontesaunero H. 1O. ta Ceproro H. B. [TonTestaMLISA,
Cepra, 2015].

MarepiaioM HamoOro JAOCHIKEHHS CIYTYBajdd CJIOBHHMKH, pO3poOIeHi
I'eHepanbHOIO KOMICi€l0 3 TEpMIHOJOTII Ta HEOJOTii 3a OCTaHHI JECATh POKIB.
IIpoBenenuii aHai3 103BOJIMB BHOKPEMHUTH OJiM3bKO 20 HEOJIOTI3MIB, CTBOPEHHX i3
3aJTy4CHHSIM JJATHHCHKUX TEPMIHOEJIEMEHTIB.

BinbImicTs TEpMIHOJOTIYHHX OAMHUIB YTBOPEHA depe3 MoJaBaHHS mpedikcis.
Taxk, Tepmin agrotourisme, n.m., (ykp. «arpoTypu3m») MiCTUTh iHIl[iaIbHUH €JIEMEHT
agro-, sKuil MOXOMTH 3 JIATHHH (IO, CBOEIO YEProlo, 3aII03WYHiIa HOTo 3 TPErbKoi) i
BHKOPHCTOBYEThCS Y (hpaHIly3bKiil MOBI opsiz 3 BapianToM agri- (agritourisme, n.m.).

3 orisay Ha MOBHI TEHJEHII Cy4YacHOCTI, HIMPOKOTO MOIIMPEHHS HaOyB

€JIeMEHT CO- (Bim Jar. CUM — «pa3om»), KU BijmoOpakae iIer0 CHiNBHOCTI Jii,
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iHTepeciB um xapakrtepuctuk. Hanpukiam, cotravail, n.m., (ykp. «meBHuMi pexum
crinpHOI poboTn») abo cogriffage valorisant, n.m., (ykp. «crtpareris cHoijbHOTrO
OpeHIUHTY, KO-OpEHIUHTY).

IponyktuBHUME € TpediKCH 3 AHTOHIMIYHWUM 3HadyeHHaM (dé-Idés-, a-),
Hanpuknaz: délocalisation dans le pays, n.f., (yKp. «aenokainizailis B MeXax KpaiHuy),
désexpansion monétaire, n.f., (yKp. <KMOHETapHa JeeKcnancis»), gestion atypique, n.f.,
(YKp. «HETHIIOBE YIPABIIHHS).

Ipedikc 31 3HaveHHAM MHOKMHM PlUri- 3ycTpivaeThcst B TaKMX TEpMiHax sK
pluriactif, -ve (adj.), pluriactivité, n.f, (yKp. «HOEAHAHHS JEKiIBKOX BHUIIB
npodeciiinoi aisubHOCTI»). [Tigkpecaumo, o 3a3Ha4eHi TPUKMETHUKH MOXYTh OyTH
cyOcTaHTHBOBaHUMH. TexX caMe MOXKEMO 3a3HAYMTH OPO JIEKCEMH, YTBOPEHI 3a
nomnomoror npedikca im-: impatrié, e., ki GyHKIIOHYIOTh a00 SK IMEHHHUKH, 200 K
MIPUKMETHHUKH.

IMpedikc sub- BxuBaeThes 1yIst CTBOPEHHS TEPMiHY garantie subséquente, n.f.,
IO YKPAiHCHKOIO OIMCOBO MOYKHA MEPENATH SIK «3aXUCT Ha Mepiof Micisd 3aKiHYCHHS
CTpaxyBaHHS».

o umcna NpOAYKTUBHUX HAICKHTH TAKOXK Hpedikc re-, skl Mae 3HauYCHHS
MOBTOPIOBAHOCTI [if, 1 € MJepUBAIifHNM €IEeMEHTOM Y TaKMX TepMiHaxX sK:
redomiciliation fiscale, n.f., (ykp. «monarkoBa inBepcis»), rehausseur de notation,
n.m., (ykp. «cTpaxoBa KOMIIaHif, SKa HAJae rapaHTiio OOProBHM IarmepaM i TaKuM
YUHOM 3a0e3Iedye ITOKPAICHHS PEHTHHTYY).

IIpeoikc trans- ¢irypye B Tepminax transaction a haute fréquence, n.f., (ykp.
«BHCOKOYACTOTHHUH TPEUIMHT») Ta antétransaction, n.f., (YKpaiHCbKOIO MOBOIO 4acTO
MepeNacThCs AHTIINU3MOM «(PPOHT-paHiHr» Bifg aHr. «front running»). OcranHii
MIPUKIIAJ € MIKaBUM 3 TOYKU 30py MApacHHTETHYHOI JAepuBallii — B OTHOMY TEpMiHi
HOEIHYIOTHCS JIBa MpedikcH anté- i trans- ta cydikc -tion, sikuii TakoX Mae JTaTHHCHKE
HOXO/KEHHs. [IpuKilanamMu NapacHHTETHYHOI AepHUBallii € TaKoX BHIICHA3BaHI
tepminn redomiciliation fiscale, n.f., délocalisation dans le pays, n.f. Cydikcansna

JepuBallis npeacrasiena repmidom plateformisation, n.f., (ykp. «mardopmisaris»).
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Oxpemo Tpeba cka3aTH PO TEPMIHOJOTIYHI CHHTarMH, y CKIaIi SKUX €
natuHismu: entité ad hoc, n.f., (ykp. «koMmmaHis CHELiaIbHOTO MPU3HAYCHHS»),
renflouement interne/externe, n.m., (ykp. «diHaHcoBa momoMora BHYTPILIHS/
30BHIIHAY). Cepen AOCHIIKYBaHHUX OJMHHUIL € TaKOX TEPMIH JIATHHCHKOTO
HOXO/KEHHs, K oT Option binaire, n.f., (ykp. «GiHapHMii OIIIIOH»).

TakuM YHHOM, MOYKEMO KOHCTATyBaTH, [0 3 METOI YHUKHEHHS 3aM03HYCHb Ta
YTBOpEHHS (DPAHIy3bKHX EKBIBAJICHTIB ICHYIOUMM aHITIHCBKAM TepMiHaM, Y
CydacHOMYy (paHIy3bKOMY TEpMIHOTBOPEHHI MPOXYKTUBHHMH 3aJIHIIAIOTHCS
JepUBalliffHI eJTEeMEHTH JIATHHCBKOTO IIOXO/KEHHS, cepel SKHX MepeBaKaloTh
npedikcH, SKi BHKOHYIOTh POJIb CEMaHTHYHOTO JH(epeHIiaTopa.

Crnincok Jiteparypu:

Tontesiaung H.1O., Cepra H.B. JIaTHHCEKI ClTOBOTBOPYI ()OPMAHTH y CydacHii GpaHITy3bKiil MOBI Ta
ocobmuBoCTI iX mepeknany. Bicnuk 3anopizoko2o HayionanbHo2o yHigepcumemy. Dinono2iuni HayKu.
2015. Bum. 2. C. 197-204.

Camtok O. B. Bukopucranns npedikci Ta cy(ikciB JaTHHCKOIO MOXOXKEHHS B PyMYHCBKIH MOBI.
Hayxkosi sanucku Hayionanvnoeo ynieepcumeny « Ocmposvka axademisny. Cepia: @inonoeis. 2020.
Bum. 10(78). C. 215-217.

Cwmymmacbka [.B. @pannysbka nekcukonoris. Kuis: Bun. aim Imutpa Byparo, 2015. 600 c.
@enopie M.I. CrnoBoTBipHHI aHami3 MOXiZHMX 3 JATHHCBKMMHU CydikcaMu HIMEIpKOi Ta
YKpaiHChKOT MOB: METOMOJOTIs 1 Metoauka. Haykosuul gicnux Mixcnapoonoz2o eymanimaphozo
yuigepcumemy. Cepisi: @inonozis. 2014. Bun. 13. C. 198-200.

Les listes officielles d’enrichissement de la terminologie économique et financiére. URL:
https://www.apfa.asso.fr/historique/repert/listesef.htm (nara 3sepuenss: 17.11.2024)
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MNPAKTHYHA MIATOTOBKA ITEPEKJIAJIAYIB
B IOPUJIAYHIN TAJTY3I
Tomuakoscbka F0.0.
KaHAMJAT QUIONOTYHUX HAYK, JOICHT,
3aBilyBay kaeapu iHO3eMHUX MOB,

Hanionaneawuii yHiBepcuteT «Ofiecbka FOPHINYHA aKaaeMisy

VY cydacHHX yMmoBax TioOajizamii Ta aKTHBHOTO PO3BUTKY MDKHApPOIHOTO
CMiBPOOITHUIITBA 3HAYHO 3pOCTae MoTpeda y (haxiBIsiX, sKi BOJIOMIFOTh HE JIUIIIE BHCOKHM
piBHEM iHO3EMHOI MOBH, & i MalOTh ITIMOOKI 3HAHHSA Y BY3bKOCIICI[IANi30BaHUX cdepax,
30KpeMa B Taity3i mpasa. [IpakTHuHa MmiIroToBKa MepekiiaadiB y IOpuIndHil cdepi crae
HEBIiJI’€EMHOIO CKJIAJIOBOIO MPO(ECIHOrO CTAaHOBJICHHsSI MaOyTHIX (DiJIOJIOTIB, 3MaTHUX
3a0e3MeunTH SIKICHUI MDKMOBHHI Ta MDKKYJIBTYPHHI IPABOBUH JTiaJior.

OcHOBHa MeTa NPaKTUYHOI MIATOTOBKM NepeKyiagaviB y IOPHIMYHIA ramysi
noJisirae y popMyBaHHI 3aTHOCTI 3AiHCHIOBATH TOYHUH, CTHIIICTUYHO a/ICKBATHUH Ta
IOPUIMYHO KOPEKTHUH MepeKial HOPMAaTHBHO-IPABOBUX AKTIiB, CyJJOBHX JTOKYMCHTIB,
Mi)KHapOJIHUX JIOTOBOPIB, MPOLIECYalbHUX MaTepialliB, & TAKOK YCHOTO MEpeKIIamy i
Yac MeperoBopiB, CYZA0BUX CIyXaHb YM HOTAapialbHUX Jid. JIJis TOCATHEHHS 1i€l METH
HaBYAIBHHMIT TIpoIieC Ma€e MOEIHYBATH BUBUCHHS TEPMIHOJNOTII Ta (paXxoBOi JTEKCHKH 3
(opMyBaHHAIM HAaBHYOK IEPeKIafalbKoro aHaiily, TpaHc(hopMalliif Ta TeKCTOBOTO
penarysanss [Rubrecht, 2005].

EdexTuBHiCTh ~ NMpakTMYHOI ~ MIATOTOBKM  3a0€3MEYYETHCS  3aBASKH
BIPOBA/DKCHHIO MPAKTHKO-OPI€HTOBAHUX METOMIB HABYAHHS, SK OT MOJCIHOBaHHS
npodeciifHuX CUTyallild, aHani3y aBTeHTHYHUX IOPHIMYHUX JOKYMEHTIB, BAKOHAHHIO
MepeKIaalbKIX 3aBIaHb 13 CyMPOBIAHAME KOMEHTAPSIMH, 3aTy4CHHIO CTYCHTIB 10
y4acTi B MOBHHX NPAaKTHKaxX Ta CTA)XYBAaHHSX Y NPaBHUYMX yCTaHOBax. BammBum
YUHHUKOM € BHKOPHCTAHHS HaBYAJIBbHHUX KEHCIB, IO BiIOOPAXKAIOTh THIIOBI CHTYyAIlii
IOPUIMYHOTO MEPEKIaay, a TAKOXK podoTa 3 TII0capisiMH, HOPIBHIIBHUMH TaONHLIMU

TEpMIiHiB 1 6a3amMu napalieIbHUX TEKCTiB.
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Oxpema yBara NpUALUIAETHCS PO3BUTKY MIXIUCHUILTIHAPHOI KOMIIETEHTHOCTI.
MaitOyTHi mepekianadi MOBHHHI HE JIMIIE BOJNOJITH MOBHHMH 3aco0amu, a i
OpPIEHTYBATHCS B OCHOBAaX IPABOBOI CHCTEMH, PO3YMITH CTPYKTYpPY MOKYMEHTIB,
HPHUHIUIHI IOPUIAIHOTO MMCEMa Ta JIOTIKY ITpaBoBoi aprymeHTartii. [{e BuMarae TicHol
CHiBMpalli MOBO3HAaBYMX 1 HOPUAMYHUX Kadeap, a TakokK 3anydeHHs (axiBiiB-
MPAKTHUKIB /10 OCBITHHOTO TPOILIECY.

Poxb TexHOIOT1H y IPaKTHYHIH MiATOTOBII ITepeKiIafadiB TAKOX € Ha[3BHYAITHO
BO)XJIMBOIO. BHKOpPHCTaHHS aBTOMATH30BAaHMX CHCTEM IIEpEKIamy, KOMI IOTEpHOL
TepMiHorpadii, eTeKTPOHHHUX KOPITYCiB Ta 6a3 JaHWX J03BOJISE CTYACHTAM OMaHyBaTH
CydJacHi iHCTPYMEHTH HpOoQeciiHOI MisIBHOCTI Ta PO3BUBATH IM(PPOBY TPAMOTHICTH
[Gile, 2009].

[epexnamanbka TpakTUKa € KIIOYOBUM €TanoM (opMyBaHHS mpodeciiinoi
KOMITETEHTHOCTI MalOyTHIX nmepeknanadiB. BoHa no3Boisie 3100yBadyam BHIIOT OCBITH
3aCTOCYBaTH HaOyTi TEOPETWUHi 3HAHHA Yy pealnbHHX yMOBaxX (haxoBoi HisIBHOCTI,
HOTIMONTH PO3YMIHHS MOBHHX 1 KYJBTYPHHX OCOOJMBOCTEH IEpeKiagy, a TaKoX
HaOyTH J0CBily poOOTH 3 aBTCHTUYHHMHU TEKCTaMH Pi3HHX kaHpiB 1 cep. Ilin gac
HPOXOPKCHHSI IMEePEKIaNalbKOi MPAKTUKH CTYACHTH HE JIMIIE BIOCKOHAIIOIOTH
MOBJICHHEBI HAaBUYKH, & W ONAHOBYIOTh NPUHIMIHN NPODECiHHOI €TUKH, BUATHCS
JNOTPUMYBATHCSl CTAHJAPTIB TEPMIHOJIOTIYHOT TOYHOCTI, CTHIIICTUYHOT BiAMOBIAHOCTI
7 TexcroBoi miicHOCTI. OCOONMBOI aKTyalbHOCTI MpakTHKa HaOyBac B yMoOBax
CIEIiaTi30BaHOr0 TEPeKIaay, 30KpeMa B IOPHIAMYHIN, MEOUUHIH, TEeXHIYHIA YU
CKOHOMIYHIH TaTy3sX, Jic HaBiTh He3HAYHA IIOMUJIKA MOKE MAaTH CYTTEBI HACIIIKH.

IIpakTH4Ha JisUTBHICTH y TIpOLECi mepekiany (opMye KPUTHYHE MHUCIICHHS,
yBary A0 JAeTaiuei, aHaJiTHYHI 3Ai0HOCTI Ta 3[aTHICTH 0 camoKopekwii. CTyaeHTn
HABYAIOTHCS MPAIIOBATH 3 TIIOCAPIsIMU, CIIOBHUKAMH, TEPMiHOJIOTIYHUMHU Oa3zamu Ta
SNIEKTPOHHUMH PECypcamy, IO € HEeBiJ €MHOI0 YaCTHHOIO Cy4acHOI MepeKIafanbKoi
npakTukd. Kpim Toro, mepekiananbka MpakTHKa CIPHUSE PO3BUTKY mNpodeciiHol
ABTOHOMIi, BMIHHSl OpraHi30ByBaTW BJIACHY po0OOTYy, JIOTPUMYBATHCh JCIJIAIHIB,

MpaIlOBaTH B KOMaH/Ii Ta B3aEMOJIISITH 3 KIIiEHTaMu abo penaktopamu. Lle ocobmuBo
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Ba)KJIMBO JUTA JOpMYBaHHS TOTOBHOCTI 10 BUKJIMKIB PHHKY Tpalli Ta aganTarii 10 3MiH
y IpodeciiiHOMY cepeIOBHILII.

TakuM 4YMHOM, MPaKkTHYHA MIiATOTOBKA MEPEKNIaNadviB y IOpUINUHIA chepi
MOBUHHA TPYHTYBATHCS Ha MpPUHIMIAX NpodecioHamizamii, MKAUCIHUILTIHAPHOCTI,
ABTEHTUYHOCTI MaTepiaiy Ta iHTerpaiii Cy4acHUX TeXHOJIOTii. TibKH 32 TAKUX YMOB
MOXJIMBO c(opMyBaTH BHUCOKOKBalli(hikoBaHOTO (axiBisg, 3MaTHOTO €(EeKTUBHO

(YHKIIOHYBaTH B yMOBaX MPaBOBOI PEabHOCT] PI3HUX MOBHUX i IIPAaBOBHX CHCTEM.
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HEBEPBAJIbHI 3ACOBH YCHOI TA MUCbMOBOI KOMYHIKAIIIT
TomuakoBcbkmii O.I'.
KaHAuIAT QUIOJIOriYHUX HAYK, JOLCHT,

HarnionaneHuii yHiBepcuteT «Ofechbka OpHITYHA aKaIeMisDy

HesepOanbHi 3aco0M yCcHOI Ta HMHCHMOBOI KOMYHIKAIii B JaHHH 9ac CTaid
TpaauIiiHIMH 00'ekTaMu HaykoBoro jociimkenHs [Kolegaeva, Strochenko,
Tomchakovska, Tomchakovskyi, 2020]. JlocuTs HOBHO BHBYEH1 Y ICHXOJIOT1i MUTaHHS
BIUIMBY Ha pPEIMIIEHTIB PI3HUX XapaKTePUCTHK 300pakeHHSA  (KONBOPIB,
TEOMETPUYHUX (POPM, PO3TALIyBAHHS €IEMEHTIB KAPTHHH), OCOOIUBOCTI CIIPUHHSATTS
TBOPIB Pi3HUX CTHJIIB BUKOHAHHS. [IpoTe MPaKTUYHO BCi JOCIIPKEHHS HEBEPOATbHUX
3ac00iB MpPOBOIATHCS 0€3 ypaxyBaHHS XapaKTEpUCTHK BepOalbHOI CKIagoBOi
noBigomieHHs. Kpeomi3oBaHui TEKCT XapaKTepU3y€eThCsl 0OTIraTOPHOIO HASIBHICTIO Y
CBOill CTPYKTypi Bi3yasbHOTO (iKOHIYHOTO) e€JIeMEHTa, SIKUi iHTerpoBaHUU Y
BepOabHE MOBIIOMIICHHS Y 3MiCTOBHOMY, 3MiCTOBHO-KOMITO3HI[IHHOMY Ta 3MiCTOBHO-
MOBHOMY acnekTax [SIxoHroBa, 2007].

Takuii cuHTe3 BepOaTbHUX 1 HEBEpOAJIbHUX KOMIIOHEHTIB € pPEe3yJIbTaToOM
PO3BHUTKY MYJbTHUMOJIAJILHOI KOMYHIKallii Ta TOCHICHHS pOJIi Bi3yalbHOTO Y
cydacHoMy uckypci. Kpeomi3oBaHi TekcTH (HANpUKIAA, PEKJIAMHI OTOJIOLICHHS,
MOJITUYHI TUTAKaTH, MMyOJiKamii B COINaJbHUX Mepexkax, KOMikcH, iHdorpadika,
IHCTPYKIii TOIIO) aKTUBHO 3aly4aloTh pecypcd 000X KaHAB — BepOaIbHOTO 1
30pOBOTO — JUTS IOCHJICHHS IIEPIIOKYTHBHOTO e(peKTy, TOOTO BINIMBY Ha MOBEIIHKY a00
CBIIOMICTB ajpecaTa.

Oco0nMBOI yBaru 3aciTyroBy€ KOTHITHBHUH acHEeKT CHPHHHATTS TAKUX TEKCTiB.
IKOHIYHI KOMITOHEHTH KpEOJIi30BaHHUX IOBiJOMIICHb aKTHBYIOTh Bi3yalbHY ITaM’SITb,
(hOpMYIOTh acoIiaTHBHI PSJIM Ta EMOIIIHHI peaKilii, 110, CBOEI0 YeProt0, BILTUBAIOTH Ha
iHTepIpeTaliio BepOaapHOro 3MicTy. Hanpukitan, KoJbopy 31aTHI KOJTyBaTH 3HAUCHHS
IIe 10 IPOYUTAHHS TEKCTY: YSPBOHUI — SIK CUTHAJ TPHUBOTH YU HEOE3MEKH, CHHINA —

SIK MMO3HAa4YeHHS oQilliifHOCTI Yu HaailHOCTI. ['eoMeTpuyHi eeMeHTH (CTPIJIKH, CXeMH,
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MKTOrPaMH) OpPTaHi30BYIOTh 30pOBY JIOTiKy CIPHHHSATTS 1 JOIOBHIOIOTH MOBHE
TIOBIJIOMJICHHS SIK Ha PiBHI JCHOTATUBHOTO 3HAYEHHS, TaK 1 Ha PIBHI MParMaTHYHOTO
BIUIMBY.

KpeonizoBaHuii TEKCT, TAKMM YHHOM, BHCTYIIA€ SIK OaraTopiBHEBa CEMiOTHYHA
CTPYKTYpa, IO MOEAHYE KUIbKAa CUCTEM KOJYBaHHs: MOBHY, rpaidyHy, KOJIbOPOBY,
cumBoniuHy. lle BuMarae Bijg ajpecara akTWBI3alii pi3HMX KaHaNIB TepepoOKu
indopmanii Ta KOTHITHBHOI iHTerpamii MyJIbTH(OPMATHOTO MOBiNOMIEHHA. Taka
¢dopmMa  KoMmyHikamii ocoONMBO  e(peKTHBHa B yMOBax iH(popMamiifHOro
TIepEeBaHTAXKEHHS, KOJIHM HEOOXiJHO MepefaTd CKIAaHWH 3MICT y CTHUCTIH Qopmi 3
MaKCHMAaJIbHOIO EMOLIIIHOI0 a00 IIePEKOHYBATBHOIO CHIIOKO.

VY JHTBICTHINI CBOTOIHI BCE YaCTillle PO3IIIIAETHECS IPOOIeMa CTBOPEHHS
THUIIOJIOTTi KPEONi30BaHUX TEKCTIB 3a KPHUTEPisIMA NOMiHYyBaHHS BepOaqbHOTO abo
Bi3yallbHOTO KOMIIOHEHTa, a TaKOXX 3a CTYIICHEM CEMaHTHYHOI iHTerpamii Imx
KOMITOHEHTIB. BCTaHOBIICHO, 1110 B3aEMOJIisl Mi>K TEKCTOBOIO 1 Bi3yalbHOIO YaCTHHAMU
MOJKe BapilOBAaTHCS BiJl TPOCTOI LTFOCTPATHBHOCTI (JI¢ MAIOHOK JIMIIIC IIOBTOPIOE 3MiCT
TEKCTY) JI0 CKIQJHOi CHHeprii, Koiu 0e3 OJHOro 3 KOMIIOHEHTIB TMOBiJOMIICHHS
BTpayvae JIOTIYHY [IICHICTh 200 3MIHIOETBCS OTO IHTEpIpETALlis.

TakuM uWHOM, BHBUCHHS KpEONI30BAaHHX TEKCTIB AK (OpMH CydacHOI
KOMYHIKaIii BiIKpHBa€e IIMPOKi MOXKIMBOCTI IS MOJANBINHX JOCTIDKEHb y Taly3i
KOTHITUBHOT JIIHTBICTHKH, NpParMaTthKH, CEMIOTHKH Ta TMCHUXOJIOTii CIPUHHATTS.
3anydeHHs 0 aHANI3Y He JIMIIe BepOaibHOi, a i HeBepOaIbHOI CKJIAIOBOI JO3BOJISE
mIMOIIE 3pO3yMITH MEXaHI3MH BIUTUBY TEKCTY Ha pELUITIEHTa Ta MPHHIUIN
(hyHKIIIOHYBaHHS CYy4aCHOTO JIMCKYPCY B YMOBAX Bi3yaibHOI KYJIBTYPH.

[NepcriekTHBY MOAANBIINX JOCHTIIKEHb Y chepi aHaTi3y Kpeodi30BaHUX TEKCTiB
BiJJKPUBAIOTh IUPOKI MOKJIUBOCTI JUIs TITUOIIOr0 OCMUCIEHHS Cy4acHOi KOMYHIKaIlii,
30KpeMa B MeXaxX MDKIMCHUIDIIHApHOTO miaxoxy. Ilomanmpnororo BHBYECHHS
NOTpeOyIOTh MEXaHI3MH KOTHITHBHOI IHTerpamii BepOalbHMX 1 HeBepOATBHUX
€JIEMEHTIB y CBIJIOMOCTI pEeLMITIEHTA, 3 YpaxXyBaHHAM 1HIUBITyaTIbHUX OCOOJIMBOCTEH

CIIPUIHATTS, KYJIbTYPHHX KOHTEKCTIB Ta KOMYHIKaTUBHUX CTPATETiil.
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AKTyallbHAM HamlpsIMOM € TIOpPiBHSJIBHUI aHaNi3 KPEoJli30BaHUX TEKCTiB Y
MeXaX pPI3HHX AUCKYPCHUBHUX c(ep — MONITHYHOI, peKIaMHOI, MeiifHOI, OCBITHBOT,
1opuan4HOi. e 103BoNHUTh BUSBUTH Clie()iKy BUKOPUCTAHHS CEMIOTHYHHX 3ac00iB
Yy 3aJeKHOCTI BiJl (YHKIIOHAJIBHOTO HABAaHTAKEHHS TEKCTY Ta MOro IiJIbOBOI
ayautopii. 3Ha4yHOro iHTepecy HaOyBa€ THUIOJOTIA IKOHIYHUX KOMIIOHEHTIB
KPEOJTi30BaHUX TEKCTIB Ta TOCIIKEHHS iX B3a€MOJII 3 IpaMaTUYHOI), CHHTAKCHYHOIO
Ta TPAarMaTHYHOIO OpTaHi3alielo BepOANTbHOTO MOBimOMIEHHSA. Take IOCTiIKEHHS
CTIpHSATHME BUSIBIICHHIO 3aKOHOMIpHOCTEH CTPYKTYpPHOI no0yI0BH
MYJIBTAMOJAIBHOTO TEKCTY. [IepCIIeKTHBHIM € TaKo)K BHKOPHUCTaHHS iHCTPYMEHTIB
M(pPOBOI JTIHTBICTHKH, 30KpeMa KOPIIYCHOTO aHali3y, aBTOMATH30BaHOI 0OpOOKH
TEKCTIB Ta BidyamizamidHux TexHousorii. Lle mo3BonuTh 3miHCHIOBATH MacuITaOHI
JOOCIHi/KeHHS Ha 0a3i BEMMKHX MAaCHBIB JaHWX, BUSBIITH YacTOTHI W CTPYKTYpHIi
MOJIETI Ta OPIBHIOBATH iX MiXK CO00I0.

Oxpemmuit iHTepeC CTaHOBHTh IEpEKNIa] KpPEONi30BaHMX TEKCTiB, [e
nepekiazadeBi HeoOXiTHO MPAIfoBaTH 3 KiJIBKOMa DIBHAMH 3MICTY: BepOaJIbHUM,
Bi3yaJIbHHM, CHMBOJIIYHIM. AHAaJIi3 MOAI0HUX NePEeKIIaAalbKUX CTPATETii MOYKE CTaTH
I[IHHUM BHECKOM Y PO3BHTOK MeJianeperyiany, JIOKami3alii Ta MiXKYJIbTypHOI
KOMYHIKaIlii.

TakuM 9rHOM, TOAANBIIE JOCTIKEHHS KPEOTi30BaHOTO TEKCTY SIK Pi3HOBHIY
MYJIBTAMOJATFHOTO TOBIJOMJIEHHS JIO3BOJISE HE JIMIIE PO3MMPUTH TEOPETHIHE
PO3YMIHHS TIPUHIMIIB CYy4YacHOTO IHCKYpCy, a W c(hOpMyBaTH HOBI METOAMYHI
ITIXO/IM IO HOTO aHaIi3y, HABYaHHS 1 MPAaKTHIHOTO 3aCTOCYBAHHS.

Cnmucok Jitepatypu:
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MOXOKEHHA JIE€CJIB SEHEN, HOREN I IX CHHOHIMIB
(JTAXPOHIYHE JOCJ/IIKEHHST)
Tynikosa T.B.
KaHIUAAT (GiTOJOTIYHNX HayK, TOLICHT,

HanionaneHuii yHiBepcuteT «Oniechka IOpUAMYHA aKaIeMisy

IIpoTsiroM OCTaHHIX JECATWIITH CTAalOTh AaKTyaIbHUMH  JOCIIKCHHS
ICTOPUYHOTO XapakTepy, sSKi JO3BOISAIOTH MOOAYNTH MEXaHi3M PO3BHUTKY CMHCIOBOI
CTOPOHH JICKCEM MOBH, 3MiHY 1X (opM Ta 3arajoM (yHKIIOHYBAaHHS IIUX OJUHHIb Y
NMeBHUN Tepiox IXHBOrO po3BUTKY. OcoOnmBHMi iHTepec JUIL JOCHIIHUKIB
MPEACTABISAIOTh JIECTOBA ay/iOBI3yalbHOTO CIPHUHATTSA, SKIi € OJIHUMH 3
HalapXaiyHIIIMX peaniil Toackkoro OyTTs. [liecnosa i€l rpymu BigoOpaxxaroTh NEBHI
€Tanu Mi3HABAJIBHOI JiSUILHOCTI JFOJWHHM, K4, SK BiIOMO, BinOyBaeThcs y (opmi
CIPUHHSTTIB, BITIyTTIB TOIIO.

V HaIoMy JOCIiKEHHI IPEICTABICHHIHN aHalli3 (YHKI[IOHYBaHHSI JiekceM Sehan
i horen y TaBHROBEPXHBOHIMEIIBKII1 (JIBH.) Ta cCepeTHOBEPXHBOHIMEIEKIiT (CBH.) MOBI.
OIHOYACHO PO3IJIANAI0TECS TAKOXK CHHOHIMIYHI IM cjioBa ABH. ougen, schowen, cBH.
schouwen, erkennen, vernemen ta in. Marepianom s [BOTO CIHOCTEPEIKEHHS
TIOCITY>KIJIM JIITepaTypHi JBH. Ta CBH. AM'SITHAKH, OOCST SKIX CTAHOBHUTH BiJIIOBITHO
80 tmc. Ta 70 THC. CIOBOBXKHTKIB, Oy BHKOPHCTaHI TaKOX JEKCHKorpadivmi
JoKepena.

3a mijicyMKamMu aHalli3y IBH. TEKCTiB HAMHU BHJIUICHO CiM 3HaUCHb JIBH. I€CTIOBA
sehan: 1) 'cipuiimMati ounMa (kKoro-HeOyb, II0-HeOy/b)'; BKa3iBHOIO 3aiMEHHUKA;
5) y 3HauenHi 'BmisHaBatH'; 6) 'BipuTH B KOT0-HEOY b, MI0-HEOYID'; 7) 1 Y BY3bKOMY
3HAYCHHI '3BEpHYTH yBary Ha KOro-HeOyIb, I10-HEOY/Ib', & TAKOXK YOTHPU 3HAUCHHS
niecnoBa ayamTuBHOrO crpuitastrs horen: 1) 'cnipuwitmMati Ha ciayx (KOrochk, IIo-
HeOynp)', 2) 'cmyxaTucs, ciyxaTucsi (KOMyCh, YOMYCh)', 3) BXKHMBaHHS Ji€CTIOBa SIK

BKa31BHY YaCTHHKY i 4) y 3HaUCHHI ' 3[JaTHICTB JJO CIIyXOBOTO CIIPHHHATTS».
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VY TekcTax CBH. MOBH PO3IIISIHYTI Ai€CIOBA POMIMPIIN CBOE (PyHKIIOHYBaHHS
3a paxyHOK YacTillIOro BXXUBaHHS aOCTPaKTHHUX 3HAa4CHb, 30KpeMa, sehan dacrinre MaB
3HAYCHHS 'Tli3HaBaTH KOro-HeOYIb, I0-HEOY/Ib', '3BEPTATH YBary Ha KOro- HeOy b, 110-
HeOyIb', NIECIIOBO CBH. /dren PO3LIMPUB CBOE BKMBAHHS Y CBH. TEKCTAaX y 3HAYCHHAX
«CITyXaTHUCsl, KOPUTHUCS OYyIb-KOMY», «I1i3HABaTH Oy/b-KOTO, I110- HEOYIb».

3arasioM ciiji BiJI3HAYUTH BUCOKY YacCTOTY pealtizaiii y ABH. TEKCTaX JIEKCEMH
sehan y 63,4% Bunankis y 3Ha4eHHI '6aunTu KOro-HeOyb, 10-HeOYap' 1 horen y
57,8% cwuryamii 'y 3HaueHHI 'ClyXxaTH KOro-HeOynb, Imo-HeOymsp'. Bemuke
(yHKIIOHANPHE HABaHTAXXCHHS AaHATI30BAaHWX JIEKCEM Yy 3a3Ha4eHOMY 3Ha4yeHHI
CBIJUHTH MPO BENUKY JaBHHHY ocTaHHIX [Tapanens, 1999]. Omxke, MoxHa
MPUIYCTUTH, L0 PO3BHTOK CTapOJaBHBOI CeMaHTHKU jiecnmoBa Sehan iimoB y
HampsIMKY: 'COpSAMOBYBAaTd o4i' — 'TUBHUTHCA, OaunTn' 1 hdren MPenCTaBISEThCS K
'cipuiiMaTH OpraHoM ciyXy' — 'ciyxati'. TakuM YMHOM, KOXKEH 3 JI€CIIiB y MOMEHT
CBOTO 3apO/DKEHHS MaB [Bi cemu: 'oui' + 'HampaBisaTH' 1 BigmoBimHO 'Byxa' +
'HanpaBiATH'. L[ikaBo BiA3HAYMTH, IO Take PO3ALIPHE BXXHBAaHHS 31 3HAUCHHIM
JMBUTHUCS 1 CIyXaTH 3yCTPI4aeThcsi B JBH. TeKCTaX. Tak, HANMpUKIAJ, MOEJHAHHSI
kineicta ora moci1. 'IpUTYIIMB ByXO' BKMBAETHCS y 3HAUYEHHI 'CIIyXaB'.

AmHai3 Martepiary J03BOJISE IPUITYCTUTH, III0 Y OCHOBI MOTHBAIIi 3a3HAYEHHUX
JiecmiB mepeOyBaroTh ceMH «odi» i «Byxa». [lepmra miaTBepIKyeThcs HIMEIBKOIO
(hopMmoro, BIBEIEHOIO 3 KOpeHs. *sekwa- 'TMBUTHCS', a TakoXk XeTchkoi sak(u)wa, ska
Mae 3HadeHHs 'odi' [Feist, 1939: 404]. V nBH. MOBI peamizyeTbest popma ougen 'oui',
sKa MaJyia Ji€CIIiBHE 3HAaueHHs 'MOJATH IIOCh Ha Orjsij', TOOTO 'MaTH MOXKIMBICTH
1mo0avYUTH IOCh, MTOKa3yBaTH 1ock'. CemaHTHKa sehan Ta ougen 103BOJISE IPUITY CTUTH
iX 3aranbHi BUTOKH.

lomo miecioBa cBH. hdren ciif Big3HaunTH 6ibII apxaiuHy Gopmy *kwes-, ska
po3BuHYyJacs mMOTiM y *Gus 'Byxo' (y aBH. Ora, hora) [Duden, 1989: 477]. V neH. B
TEKCTaxX 3yCTPIUaroThCs TaKOX BHUpasu momioui o diu touben oren er intsloz 'royxum

BIIKPHB BiH ByXa', TOOTO 'TIyXi movynu'.
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IopiBHSHHSL peKOHCTPYHOBAHUX (OPM 31 3HAYECHHSIM OAUUTH 1 YYTH JO3BOJISIE
HPHITYCTUTH iX CILUTBHI iHIOEBPONEHCHKI BUTOKH. [Ipo X CHUNBHICTE CBITYHTH T€, IO
B CTapOJaBHIX TEKCTaX BOHM MOXXYTh BHCTYNATH CHHOHIMIYHO (TIOp. HepeKnan
aBTopamu Gopm gehortet, heeret Ha cydacHy HIMEIbKY MOBY y 3HaueHHi sehen [FDL,
1991: 87, 894].

3 inmoro 00Ky, ABH. sehan i horen MarOTh 3arajibHUNA MPAKOPiHb SK i€.*kwe-,
SKAA MOXKe OyTH CIiBBiJHECEHHH 3 criopimHeHW *kwa-3i 3HaueHHSAM 'roJHuHA'
[Tapanens, 2004: 143]. Omxke, *kwa Morjia mo3Ha4aTH CHHKPETHYHO 'MIOJMMHA' 1
'opranu JIOIUHK', Y pa3i 'opraHu ciyxy i 30py'.

AHaji3 MoKasaB TakoX, W0 y IBH. 4ac y ceMaHTuui ciiB Sehan i horen
BiIOyBaJIOCS CTPYKTYpYBaHHs 00pa3iB OaueHHs 1 CITyXaHHS, 1 1151 IeTajti3allis BUMaraia
IUISL CBOTO BUPQKEHHS BXKHMBAHHS 1HIINX (HOPM, SIKi i CTaaM BHCTYIATH CHHOHIMaMH
J0 BHXiZHHX Sehan i horen, mo maioTh Oinbll MHMpPOKe TOHsTIHHE mone. J{o HuX
HeoOXimHO BigHecTH ABH. Ougen, schowen, irkennen, virnemen, ceu. schouwen,
erkennen, vernemen, warten, kiesen, achten, warnemen.

MogHi (hakTH JIBH. Ta CBH. MEPIOJIiB 3arajioM CBi4aTh, 0 B XOA1 iCTOPHYHOTO
PO3BUTKY MOBH CKOPOUYETbCS YXKHBAHICTh [IECTIB Yy TNPSAMHX 3HAUCHHAX, 1
PO3IIHPIOIOTECS HOTO JICKCHKO-CEMaHTHYHI BapiaHTH y IIEPEHOCHOMY 3HAUCHHI, IO
MIPU3BOJUTH JI0 CYTTEBOI MepeOy 0B (PYHKIIOHATEHOTO HABAHTAXKEHHST PO3TIITHY THX
JIEKCeM.

Crnincok Jiteparypu:

Tapanens B.I'. TToxomkeHHs TOHATTS 4Kcia i Horo MOBHOT peanizauii (10 BUTOKIB iHIO€BpOIEiicbKOT
npamoBH). Buz. 2-e, mepepo0. i gomoBH. Oneca: Acrpollpunt, 1999. 112c.

Tapaneup B.I'. Apii. Cios’sau. Pycu: IToxomkenns Ha3e Ykpaina i Pycs: Monorpadis. Ogeca:
OPIZTY HAZTY, 2004. 296c¢.

Duden. Etymologie. Herkunftsworterbuch der deutschen Sprache. Bd. 7 Mannheim Dudenverlag,
1989. 839 S.

Feist S. Vergleichendes Worterbuch der gotischen Sprache. 3 Aufl. Leiden, 1939. 710 S.

FDL: Friihe deutsche Literatur und lateinische Literatur in Deutschland 800-1150: in 24 Banden /
Hrsg. von W.Haug und B.K.Vollmann. Frankfurt am Main: Deutscher Klassiker Verlag, 1991.
Bd. 1. 1593 S.
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J1O BUBHAYEHHSA MOHATTSA MPOTHOCTUYHU JJUCKYPC
Yepuenxo T.I.
acripaHr,

Hauionaneauii yHiBepcuteT «Omechka IOpHIMYHA aKaIeMisD»

IIporHOCTHYHMI IHCKYpC € WEpCHEeKTHBHUM HANpsSMOM JOCHIIKEHb Y
JIHTBICTHIN, OCOOJMBO B  KOHTEKCTI aHIJIIHCHKOI MOBHM, SKa  IIHPOKO
BUKOPHCTOBYETHCSI B Haylli, HOJITHII, TEXHOJOTiSX Ta TIOOambHIH KOMYHIKAaIIii.
OcHOBHIM 00’ €KTOM IIPOTHOCTHYHOTO IUCKYPCY BUCTYIIAIOTh TEKCTOBI f MOBJIEHHEBI
IIPOSIBH, CIIPSIMOBAHI HA MepenOaueHHs INOJiH, sSBUI ab0 TEeHJCHIiH MaiHOyTHBOTO.
Vloro BMBUEHHS 30CEpE/KYEThCA HA JIHTBICTHYHHMX OCOGJMBOCTAX, TaKHX SK
BHKOPUCTAHHS JICKCHYHHX OJWHUIb i3 CEMaHTUKOI MaiOyTHHOTO, IpaMaTHYHHX
KOHCTPYKIiil (MalOyTHIN yac, yMOBHI pEUeHHs, MOJAJIbHI JIIECITIOBA) Ta PUTOPUIHUX
3aco0iB (MeTadopu, aHasorii, Tinep0oH), Ki CTBOPIOIOTH €PEKT MPOTHO3Y.

Cepen XapakTepHHX PHC IPOTHOCTHYHUX TEKCTIB CIILJI epeayciM Ha3BaTH iXHIO
TIPUHAICKHICTH/HCHANICKHICTh bi (o) HayKOBOI chepn i, BI/IIOBI/THO,
BUKOPHCTAHHS/HCBUKOPUCTAHHS HAyKOBHX MeTofhiB. Jlo Tmepmmx Hamexarh
METEOPOJIOTIYHU, TONITHYHUH, COIIONOTIYHUH, EKOHOMIYHHHA Ta iH. TPOTHO3H, IO
MOYKHA Ha3BaTH paliOHAIBHUMH. [HIN TEKCTH Tpo mependavyeHHs MaiOyTHHOTO
(mpodeTHuHi) PO3TISANAIOTECS SK ippallioHaNbHI: BOHM MICTATH iH(OpMAIilo, IO
BITHOCHTBCS TOJOBHMM UYHHOM JO TOKH IO HEBINOMHX YH HEICHYIOUMX SBHIIL,
IpOIeciB, MOAIHM, fKi, 32 TBEP/PKCHHAM IIPOBICHHKA, HE MAlOTh AaJbTCPHATHUBH
[Uepxasa, 2008].

IporHocTHYHMH AUCKYpPC BUKOHY€E Pi3HOMAaHITHI (QyHKIIi: OIepeKeHHs Ipo
MOJKJIMBI PU3UKH, MOTHBAIlisS JI0 TO3MTUBHHUX 3MiH, aHAIIITHKA AJIs1 OOIPYHTYBaHHS
CTpaTeriyHuX pillleHb. BiH MposBiseThCS B PI3HUX KOHTEKCTaX, TAKHX SK HAYKOBHIT
(KmiMaToNOTisl, MEIHIIMHA, TEXHOJOrii), Memia (aHATITHYHI CTaTTi, HOBHHH),
MONITHYHAHN (TIepeBHOOpUi KaMITaHii, MDKHApOIHI MPOTHO3M) Ta (QyTypoJOTidHMHA

JUCKypc (MOJENIOBAaHHS CIeHapiiB MaifOyTHROro). CTpyKTypa IpPOTHOCTHYHHX
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TEKCTiB 3a3BUYail MICTUTH BCTYI 13 ()OPMYIIOBAHHSM IPOOIEMH, OCHOBHY YaCTHUHY 3
OOTpYyHTYBaHHSIM IIPOTHO3Y Ta BHCHOBKH, IO IiJICYMOBYIOTH 3alpOIIOHOBAaHI
HEPCIEeKTUBU.

IIparmMaTuyHi acmeKTH BKIIOYAIOTh IOCIIKEHHS KOMYHIKaTHBHOI i1HTEHIII
aBTOpIB, 30KpeMa iXHBOTO MPATHEHHS INEPEKOHATH, iH(popMyBaTH abo 3acTeperTu
ay[UTOPII0, Ta MEPIOKYTHBHOTO e(eKTy TaKMX TEKCTiB, TOOTO IXHBOTO BIUIMBY Ha
3MiHy TOBENIHKH YH IIEePEeKOHAHb ayauTopil. [[porHOCTHYIHHN NUCKYpPC TAKOXK MOXKE
PO3TIIAATHCS 3 TOUKH 30py MOBIICHHEBHX aKTiB, HAIPUKIIA], OOIIITHOK, TTepe0adeHb,
MPUMYIIEHb UM 3acTepekeHsb [[letpuk, 2013].

KoprmycHi mociikeHHS Jal0Th 3MOTY aHaJli3yBaTH BXKMBAHHS MTPOTHOCTHYHUX
KOHCTPYKIIH y peaJbHUX TEKCTaX, TAKUX K HAYKOBI CTAaTTi, HOBUHH 4M MyOJivHI
Buctynu. L{ikaBoio € il MiKKyIbTypHa TIEpCHEeKTHBA, sIKa Mependavac MOpiBHIHHS
0COOMBOCTEH MPOTHOCTUYHOTO JHUCKYPCY B aHIJIICHKIA MOBI 3 IHINMMH MOBaMH,
BPaXOBYIOUH HalliOHATEHO-KYJIETYPHI CIEI (KA IPOTHO3YBAHHS. Y TEXHOIOTTYHOMY
aCIIeKTI 1eil TUCKYPC MOKHA JOCHIKYBAaTH B MEXKaX IITYYHOTO IHTEIEKTY, 30KpeMa
II0JI0 CTBOPEHHS MPOrHO3iB MOBHUMHU MOJENSAMHU.

Kputnuamii aHami3 NPOTHOCTHYHOTO IHUCKYPCY MO3BOJSE BHABIATH HOTO
MAaHITYJIATUBHUH MTOTEHIIAN Y TONITAYHAX YH MEIIHHUX TEKCTaX, a TAKOXK OL[IHIOBATH
Horo poxs y popMyBaHHI rpoMasicbkoi qymkH [Stubbs, 1983]. Takwuit miaxin no3Bosste
KOMIIJIEKCHO BHBYaTH 0araTorpaHHICTb IpPOSABIB MPOTHOCTMYHOIO JHUCKYPCY B
aHTTIHCHKIN MOBI.

Cnmncok Jitepatypu:

Ierpux T. EnxeMeHTH MPOrHOCTHYHOIO IUCKYPCY y aQHIIOMOBHOMY YEHHENIHTIHCKYpCi. Bichuk
Jlvsiscvkoeo ynisepcumemy. Cepis inozemui mogu. 2013. Bum. 21. C. 10-15.

Yepxaa O. O. Ilonarrs npoderusmy Ta Ieski 0cOOTHBOCTI NPOGETHYHOrO TeKcTy. Haykosi
sanucku. 2008. Bun. 75(3). C. 177-179.

Stubbs M. Discourse Analysis: The Sociolinguistic Analysis of Natural Language. Oxford, 1983.
384 p.
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AHTJIOMOBHA MOPCHKA TEPMIHOJIOIIA Y JIAXPOHII
o6enxo O.B.
KaHAuIAT QUIOJIOriYHUX HAYK, AOIICHT,

HarnionansHuii yHiBepcuTeT «OJiecbka MOPChKa aKkaieMish»

AHTTIOMOBHA MOPCBHKA TEPMIHOJIOTISA y IiaXpOHii € 6araTomapoBuM SBHUIIEM, IO
MO€eHYE Y 001 MOBHI, ICTOPHYHI Ta KyJIBTYpPHI IPOIECH, SKi (POPMyBaIN aHTIIHCEKY
MOPCBKY JIEKCHKY BIPOJIOBHK CTONiTh. Ii PO3BUTOK TICHO TOB'A3aHMi 3 EBOJIOL{IEIO
MOPCBKOI CIIpaBH, MiDXHApPOJHUMH KOHTAaKTaMH, KOJOHIaJbHUMH KaMIIaHIIMH Ta
TEXHOJIOTIYHUM IIPOTPECOM, IO B CYKYITHOCTI YTBOPIIIM CHELM(BIYHY TEPMiHONOTTYHY
cucremy [Illepcriok, 2020].

IMowatku ¢GopMyBaHHS MOPCBKOI JEKCHKH CATaloTh 000K CrapoaHriiiichkoi
MOBH, JI¢ BXe€ iCHyBaJsu 0a30Bi NMOHATTS, TOB’s13aHi 3 IUIABAHHIM Ta PUOATBECTBOM,
30KkpemMa cioBa Ha kmTant “fleot” (teuis, mumH) abo “steorbord” (bopt, 3 sKOTO
KepyBaiu Kopabiuewm, srogom — starboard). Lli cioBa BimoOpaxasnu peanii HaBirauii Ha
piukax Ta y30epexoki. [Ipore cripaBxHiid CIIecK pO3BUTKY MOPCHKOi TEPMiHOJIOTIT B
aHriiceKid MOBI BinOyBcs B niepioa CepennboBivus Ta Pannboro HoBoro uacy, konu
AHTITiS aKTUBHO Opajia yuacTb Y MOPCBKIil TOPTiBII, BiifHAX Ta BiIKPUTTSIX.

3HavHUIi BIUIMB Ha aHIJTIHCHKY MOPCBHKY JIKCHKY MAJIH iHIII €BPOIEHCHKI MOBH,
0CcoONIMBO HifepaH/AChKa, CKaHANHABCHKI MOBH Ta (paHIly3bka. ['ommanami, Oymyun
nigepamu y MoperniaBeti B XV—XVII cTOMTTSX, epeaaiy aHrTHChKiA MOBI YAMAo
tepmiHiB: “skipper”, “yacht”, “dock”, “buoy” (ty i mam npuknaau 3 [Cutler, 2005]).
CKaHIMHABCHKI 3aTI03MUYCHHSI 3’ IBIIIKCS 11I€ PaHillie, BHACIIOK KOHTAKTIB 3 BiKIHTaMH, a
¢panmy3pka MoBa (0coOMMBO HOpMaHChKa 11 (opma) 3amummna Choifg  Imicis
HOPMAaHCBKOTO 3aBOIOBaHHsL. Tak 3’sSIBIJIHCS TaKi CJIOBa, SIK “voyage”, “navy”, “marine”.

VY nepion ¢opmyBanHs bpuraHCchkoi iMmepii aHTJiiickka MOBa pPO3BHHYJIA
OaraTuii mIacT BiiCEKOBO-MOPCHKOI TEPMIHOJOTII. BHHHKAIOTH CKIIaIHI TO3HAYEHHS
KopabesbHOI OyJJ0BH, paHrOBOI CTPYKTYpH, THUIIB Cy/eH 1 MaHeBpyBaHHs: “frigate”,

CEINT3 CEINT3

“man-0f-war”, “stern”, “keel”, “mast”, “rigging

CLINNT3

, “anchor”. ¥ Toii yac TepmiHONOTIs
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AKTHBHO BUKOPHCTOBYBAJIACH Y JOKYMEHTAX, IHCTPYKIIISX, IIOJJCHHUKAX MOPEILIABIIIB,
30KpeMa IiJ] 9ac excreuIii B [aaito, Ascrpaito, [liBHIYHY AMepuky.

LlikaBUM acieKTOM PO3BUTKY MOPCHKOI TepMIHOJIOTII € 11 yuacTh y (hopMyBaHHI
MeTaopudHOi MOBHM B aHTJIMCHKIH KynbTypi. bararo BHCIOBIB, 110 BUHUKIN B
MOPCBHKOMY CEpEeIOBHIIli, 3r0JIOM CTaJlM 3arajlbHOBKUBAHUMH igiomamu. Hanpuknan,
“to be three sheets to the wind” o3Hayae cuibHE CI’SHIHHS, XO4Ya B OpHriHAII
“sheet” — xaHaT, IKUM KpIIIIAThCA BiTpHIa. [HII BUCTIOBH, SK-0T “to learn the ropes”
(BuBuMTH a3u) abo “to be in the same boat” (0yTH B 0JHAKOBOMY CTAHOBHIII), i
CHOTOJTHI IIMPOKO BXKUBAIOTHCS B TIOBCAKICHHIH MOBI.

3 HactaHSIM XX CTONITTS Ta PO3BUTKOM TEXHOJOTIH y MOPCBHKiH crpaBi
TEPMIHOJIOTiSI MPOJOBKMIA 3MIHIOBATHCA. 3’SIBHJIMCS HOBI CJIOBa, IOB’S3aHi 3
CJICKTPOHIKOI0, HAaBiralilHUMHU CHCTEMaMH, 3B’S3KOM 1 aBTOMaTHKoro: ‘radar”,
“sonar”, “GPS”, “AIS”. Ilpu mnpoMy KJIacHYHi TepMiHM HE BTPATHIM CBOET
aKTyaNbHOCTI 1 1OC1 € OCHOBOIO IPO(eCiHHOr0 MOPCHKOTO CHiNKyBaHHS. barato 3 Hux
CTAQHIAPTH30BaHi B MIXKHAPOIHMX JOKYMCHTAX, TAaKHX SK MDKHApOJHUHA KOIEKC
curHaniB  (ICS) abo cranmaptu IMO. Takum YWHOM, aHIJIOMOBHa MOPCHKa
TEPMIHOJIOTiSE €  BiZIOOP@KEHHSM  TUCSYOJITHBOTO  JIOCBIly — MOpEIUIABCTBA,
KyJBTYPHOTO 06GMiHY Ta TEXHOJIOTI4HOTO MOCTyMy. 1i JiaXpoHiuHumii aHANI3 103BOIIAE
IIPOCTEXUTH HE JIUIIE 3MiHU Y JIEKCHIIi, a i B3a€MO3B’I3KM MiX MOBOIO, iCTOpi€I0 Ta
MOPCBKOIO IIUBIIII3AII€I0 B AaHTTIOMOBHOMY CBITI.

Cnmncok Jitepatypu:

[epcriok O.1. IToxomkeHHS MOPCBKMX TEPMIiHIB B aHIIHChKIH MOBi. Haykosutl eicnux
Midicnapoonozo eymanimapnoeo yuigepcumemy. Cep.: @inonoeis. 2020, Ne 46, Tom 2. C. 193-197.
Cutler D., Cutler T. Dictionary of Naval Terms. Annapolis : Naval Institute Press, 2005. 272 p.
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JIHIBICTUYHUM TA JITEPATYPO3HABYMIA NIIXOAU
JO BUBYEHHS CYYACHOI'O AHI'JIOMOBHOTI'O JUCKYPCY
IBeninze JII.
KaHIUIAT QiIOJIOTIYHUX HAYK, TOLEHT,

Harionansroro yHiBepcuTeTy «Oechka FOpUANTHA aKaIeMis»

JlinreicTuka sk Hayka y XXI cT. BUPI3HSAETHCSA THM, 11O HAMPSIMOK 11 PO3BUTKY
KapAWHAIbHO 3MIHHBCSL. YTIPOJOBXK yChOTO IEPiOAy CTAHOBICHHSI JIFOJMHH SIK MOBHOT
OCOOMCTOCTI JIIHTBICTHKA CIyTryBajla PI3HMM LUIIM: y JaBHHHY — 30€peXKeHHIO
CBSIIICHHUX TEKCTIB, Y Cepe/iHi BIKH — OOTOCIOBCHKIH 1 (iocochkiil iHTepperanii
CBSIIICHHUX TEKCTIB, Y Cy4acHOCTI — IOIIYKY 3aKOHIB i IPHYNUH 3MIHM MOBH TOILIO.
JlinrsicTuyni nociipkeHHs XX cT. OyJid 30Cepe/PKeH] Ha «JIIOJIMHI, 10 TOBOPUTH
(homoloquens) i mpucsiueHi pizHuM 1i popmam.

Moga, BIUIMBaOYH Ha CBIIOMICTb JIFOJMHH, (JOPMYy€E KapTHHY CBITY, TyXOBHICTH
1 CBITOIIISAA OKpeMHUX JIfofel i minmux HaponiB. CIpUHHATTSA 1 MiSUTBHICTH JIFOJTUHU
3aJekaTh BiJ ii ysBJIeHb, c(hOPMOBAHHX Kpi3b MPU3MY 3acBO€HOT MOBH [ Xekep, 2021].
MoBa € IpOMIXKHOIO JIAHKOK MiXK SIBUILIAMH HABKOJUIIHBOTO CBITY Ta YSIBICHHSIMH TIPO
HUX Y HaIll# CBiZIOMOCTI.

TepMmiH «auckypce», 1mo BUHUK y Dpaniii 3a 00U TOCTCTPYKTYpasizmy
1960-x pokiB, BHKOPHCTOBYETHCS B MOHATIHHOMY amapaTi pI3HHX IUCIHILIH,
BKIIIOYHO 3  (inocodiero, JiTepaTypo3HABCTBOM, COIIOJIOTIi€I0, IOJITOJOTIETO,
TICHXOJIOTI€I0, JIOTIKOI0, CEMIOTHKOIO, ITEIArOriKOI0, TEOPI€I0 1 MPAKTHKOO MEPEKIIaIy,
TIOJTITOJIOTIEIO 1 MPAaBO3HABCTBOM.

3 ormsamy Ha Te, WO MOHATTS «JIHUCKYpC» € O0'€KTOM BHBYEHHS PIi3HHX
TYMaHiTapHUX 1 HeryMaHITapHUX HAyK i HAPSAMIiB, IPH HOTO JTOCTIIKeHHI HeOoOXiH1
3HAHHS WX AUCIHILTH i 3aCTOCYBaHHS Pi3HMX MIIXOJIB, BKJIFOYHO 3 JIIHTBICTUYHHM i
miteparypo3HaBanM. OCTaHHIN IIPU JOCTIKEHHI AUCKYPCY SK (heHOMEHa JIFOICHKOI
KyIbTYpH OTOTIOE CHEIU(iKy CHINKyBaHHS B MeXaX KOHKPETHOTO €THOCY,

(bopMyIIBHOT MOJIETTi €THKETY Ta MOBJICHHEBOT IIOBEIIHKH 3arajioM.
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OTxe, BCe MOACHKE iICHYBaHHS B MOBi € HU3KOIO IMCKYPCUBHUX MOIIH. Y Oyab-
SKOMY JTHCKYPCHBHOMY aKTi, MOYMHAIOYM 3 HE3HaYHOI peIUTiKM B [ianosi i
3aKiHYYIOYH TBOPOM, IO CTAHOBHUTH ILIHHICTh, MICTHTBCS YaCTHHKA JIIOJICBKOIO
JOCBily, SIKMIl MOCTIfHO NEPETBOPIOETHCS, IO CBITYHUTH PO JUHAMIYHUI XapakTep
JICKYPCY.

IIpo BaXJIMBICTH JIITEPATYpPO3HABUOTO TiIXOAY y BHUBYCHHI aHTIIOMOBHOTO
JWCKYPCY SIK TIPO 3acid TpaHCHIANil KyIbTypHO-3HaYNMO] iH(pOpMAaIii 3 pi3HUX MO3HIiH
FOBOPATH TaKi pocimiguuky, Ak S. Hairi [Xaipi, 2019: 35] ta O. Sekerci [Cexepui, 2013:
235]. 3 mo3umiit ANCKyPCHBHOTO Ta JITEPaTyPO3HABYOTO ITiIXOIIB JITEPAaTypHUH TBIp
TPAKTYETHCS K «OCOOIMBHHN (hOpMAaT 3HAHHS, MiJ] YaC HAYKOBOTO OCMHUCIICHHS SIKOTO
HEOOXIJJHO PIBHOIO MipOI0 BPaXxOBYBATH MEXaHI3MH CMHCIOTBOPCHHS, MOBHI 3aCO0H
CTBOpPEHHSI 00pa3y MepcoHaka B Jiajo3i i cmocoOM KOHCTPYIOBaHHS 3BSI3HOCTI B
TEKCT» . ¥ IbOMY KOHTEKCTi, aHTJIOMOBHHUH IHUCKYPC 3 TIO3HMIIi JiTepaTypO3HaBIOTO
MAXOAY PpO3TIAAEThCA K «HIPORYKT IHIAWBIXyalbHOI MHCICHHEBO-TBOPYOL
JISUTBHOCTI aBTOpa, KWW, 3 OISy Ha BIACHY NMPUHAICKHICTH IO TOTO YH IHIIOTO
MOBHOTO COL[iyMY, BTUIIOE Y TBOPI peJIeBaHTHI KOMYHIKaTUBHI HOPMH Ta MPUHIIMITH, &
TAKOXK CTEPEOTHUIHI COILiaJbHI YSBJICHHS, XapaKTepHi Uil JIHTBOKYJIBTYpPHOI
CIUILHOTH B IEBHUH 1CTOpHUYHMIA Tiepiof i po3BuTKy» [Xoyi, 2007: 172].

JlitepaTypHi TBOPH, SIK «TEKCTH 3i CIENH(IYHOI0 apXiTEKTOHIKOI0, MAaioTh
aHANI3yBaTHCs HE JIMIIE SK pe3ylbTaTH AWCKYPCHBHOI NISUTBHOCTI, a # sK 3acib
JOCTYITy 10 MEHTaJBHUX IIPOIECIB aBTOpA Ta HAPOJY, UM IIIACT XKUTTS JISKHUTH B
OCHOBI 3MiCTOBHOTO KOMIIOHEHTA TBOPY Ta 3HAXOIUTH BiZIOOPaKEHHS B HOTO CIOKETI».
3 oIy Ha 11, JIITepaTypHH TBip MOJKHA BU3HAYHTH SK TUCKYPCHUBHHUI IPOIYKT, IO,
3 0IHOTO OOKY, Ma€ YiTKy MparMaTuiHy CIPsIMOBAHICTh BiIOBIHO A0 3a1yMy aBTOpAa,
a 3 iHmoro OOKy, BifmoOpakac KOTHITMBHI MpPOLECH NHChbMEHHHKA, a TaKOX
MCHTANBHICTD i MOBIEHHEBY cHEIU(iKy IPEICTaBHUKIB IEBHOI JTiHTBOKYJIBTYpPHOL
CIITBHOTH 32 JIOTIOMOTOI0 CYKYITHOTO IIPEACTABJICHHS PEUUIIEHTY CTHIII30BAaHOI
BepOaJIbHOI AisIBHOCTI Ta HeBepOAJIbHMX KOMYHIKATHBHHX AacIeKTiB Yy IMpoleci

JIaJIOTi4HOT B3a€MOJIT MEPCOHAXIB.
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Ha nymKy HaykoBIIB, <«JIiTepaTypO3HaBUMH WiOXig TMMiJg Yac BHBYECHHS
QHTJIOMOBHOTO JTUCKYPCY Aa€ 3MOTY PO3TIIIATH HOTO SIK KOMIUIEKCHE KOMYHIKaTHBHE
SBHLIE, IO MICTUTh y CO01 CyOIMCKYpC MAiajJoriyHol B3aeMOJIl MEPCOHAXIB SK
LIEHTPaJIbHNH KOMYHIKATUBHUI KOMIIOHEHT, CyOIUCKypC aBTOPCHKOI pPEMapKH, SIKUii
(hopMye mapajgiHrBICTUYHUIN CYNpPOBIJ CTHIII30BAHOT KOMYHIKAIll Ta MpeICTaBIeHUN
PI3HOPITHUMH TMAapaTEKCTYaIbHUMU €JIeMEHTaMH, HEOOXiIHMUMHU [UIsi aJeKBATHOTO
CIIPUIHATTS CIOXKETY, a TaK0XK HU3KY JONATKOBUX CyOIHMCKYpCIB, SIKi 3a0e3MedyroTh
PENeBaHTHY IHTETPAIliF0 MOBHHX aCTIEKTiB.

Crix 3a3Ha4NTH, IO MiJT 9aC BUBUCHHS aHTJIOMOBHOTO JICKYPCY 3 YPaXyBaHHIM
JITepaTypO3HABYOrO IMiIX0Iy HEOOXiTHO 3BEPHYTH yBary Ha Te, TeKCTaM IPUTaMaHHI
BCi 3araJlbHOJJUCKYPCHBHI XapaKTEPUCTHKH, TaKi SIK CTPYKTYpPHICTb, KOT€PEHTHICTb,
KOTe3is1, JTIHrBOKYJIBTYPOJIOTiUHI Ta COLialbHI KOHTEKCTH BXKMBAaHHSI, OCOOUCTiCHO-
Opi€HTOBaHI Ta OCOOMCTICHO-3aT€XHI BIACTHBOCTI. Y3araabHIOIOYH MOXKHA
CTBEp/UKYBaTH, IO OpTaHi3allis BCHOTO CTPYKTYPHO-3MICTOBHOTO HAIIOBHECHHS
JMCKYpCY BimoOpakae MHOXXHHHY (YHKLIOHANBHY cHelH(piKy MOBH, a JiTepaTypHi
TBOPH HaIllJIEH] Ha JIOCTOBIpHY JIEMOHCTpaLil0 ()parMeHTa AUCKYPCUBHOT [iSUTBHOCTI.

Cnucok Jitepatypu:

3y6uenko O. C. Butoku auckypc-aHanisy B TiHTBiCTUL. Moea ma iimepamypa y ROMKYA6bmypPHOMY
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HEBEPBAJIbHI 3ACOBU MOBJIEHHS JOHAJIBJIA TPAMITA
TA KAMIJIA TAPUC I YAC NEPEABUBOPUYUX IEBATIB:
MOPIBHSIIBHU AHAJII3
IlleBuyenko-bitencbka O.B.
KaHAuIaT IOPUINYHAX HAYK, TOIIEHT,

Harmionansanii yaiBepcuteT «Onechka IOpHIUTHA aKaAeMis»

HeBepOansHa KOMYyHIKAIlisl Bigirpae KIIOYOBY pONb y IONMTHYHHX Jedarax,
OCKUTBKH BOHA JTO3BOJISIE KaH M IaTaM He JIUIIE ITepe/aBaTH CBOE CTABICHHS /10 PI3HUX TEM,
aJle ¥ MaHIITyJTIOBaTH CIIPHITHATTAM BHOOPIIB. BOHA 0XOIUTIOE IIMPOKUIA CHIEKTP 3ac00iB
KOMYHIKaIlii, TAKHX SIK MiMiKa, )X€CTH, 11032, TOH T0JI0CY, KOHTAKT 3 ayIHTOPIEI0 Ta iHIII
HeBepOalbHI eJIeMEHTH. Y KOHTEKCTI MOJITHYHUX /Ae0aTiB HeBepOalbHA KOMYHIKALlis
MO>KE CTaTH BUPIMIATBHUM (GaKTopoM st (JOpMyBaHHS IPOMAJICBKOT TyMKH.

HesepbanpHa KOMYHIKAIlis BKIIOYae B ceOe BCi HECIOBECHI CHTHAIM, IO
TepeatoThCs il Yac CMUIKYBaHHS, 1 Ma€ 3aTHICTh BIUIMBATH HAa SMOIIHHUIN CTaH,
HEPEeKOHAHHS Ta CTABJIEHHS PELUIIEHTIB A0 MOYyTOro. Y MOJITHYHHUX Aedarax, ze
KOXKHE CJIOBO Mae OYTH PETE]bHO IPOaHalIi30BaHE Ta IHTEPIIPETOBaHE, HEBEPOAIbHI
CUTHaJIM HaOyBalOTh 0COOJIMBOI BaKIMBOCTI. BOHM 4acTo ciyaTh iHCTPYMEHTOM
IATBEPIKEHHS 200 3alepeueHHs CKa3aHoTo, a TAKOXK MOXKYTh OyTH 3aCTOCOBaHI A
MOCHJICHHS 400 OCITabJIeHHs BIUTMBY BHCIIOBIICHOTO [MineBchka, pau, 2024: 283].

OmHUM 13 BOXKIIMBUX aCTIEKTIB HEBepOATbHOT KOMYHIKAIIIT € kecTHKyJsiiis. Kectr
JIOTIOMAraroTh TOJIITHKAM ITiIKPECIIIOBATH OCHOBHI MOMEHTH CBO€I aprymeHraili, a
TaK0X CTBOPIOIOTH BPaYKCHHS BIIEBHEHOCTI Ta eMOIIMHOI 3aITy4eHOCTi. [HIii HeBepOaibHi
3aco0M, Taki SIK M03a Ta PyXH Tijia, JOMOMAralTh CTBOPIOBATH IMIDK Jijepa, IO €
Ba)KIIMBUM JUTs Oy Ib-5IKOTO KaHauAaTa Ha BuOopax [Kosammucrka, 2014].

Honansn Tpamn sk kaHauaat Bix PecryOnikancpkol mapTii Ha IPe3nACHTCEKIX
BuOOpax 2024 poky BiIOMHIl CBOEIO BUPA3HOIO i YaCTO HABITH 3aHAATO EMOLIIHHOO
HEBEPOATBHOIO MOBEIHKOI0. MOro JKECTHKY/ISIis Ta MiMika BiJirpaloTh BaXIHBY

POJIb y CTBOPEHHI 00pa3y OyHTaps Ta aHTUCUCTEMHOTo Kanauaara [ Txip, 2024: 55].
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Tpamil akTHBHO BHKOPHUCTOBYE IIMPOKI JKECTH, SIKi YBUPA3HIOOTH HOTO CIIOBA.
Hampukman, mig dac nebariB BiH 4YacTo poOMB OOCpTaNbHI PYyXH PyKaMH, IO
JCMOHCTPY€E HOTO BIICBHEHICTH i MPArHEHHS B3SATH KOHTPOJb HAJ cuTyaunieto. Takuit
CTWJIb KOMYHIKaIlil BHUIJISIa€ JOCUTHh arpecuBHO a00 HaBiTh JIOMiHyHOue, IIO €
XapaKTepHUM JUIS HOTO MOJITUYHOTO iMimpKy. MiMika Tpammna Takox 31e01JbIIOro
JIEMOHCTPYE arpeCUBHICTh — BUPa3Hi IPUMACH TiIKPECITIOITh EMOIIIHUHI 3apsi HOro
BHUCTYIIIB.

[Toza Tpammna mim wac naebaTiB 3a3BUYail BUSIBISETHCS BIIKPUTOO, IO
CHUMBOJTI3Y€ BIICBHEHICTh y CBOIX clloBaX. BojHOYAC BiH 4acTo BiIKUIAETHCS Ha3al y
KpicJi, 1Ie IEMOHCTPYE MEBHY BiJICTOPOHEHICTh a00 po3BaxkiuBicTh. Ha3BaHi (izuuHi
CUTHAJIK MOXYTh OYyTH IHTEpIPETOBaHI SK HaMaraHHS MPOJCMOHCTPYBATH CBOIO
HE3aJIeXKHICTh 1 JTIEPChKi SKOCTI.

Honansn Tpamn mix 9ac 1e6aTiB akTHBHO HaMaraeThCsi BCTAHOBUTH KOHTAKT 3
ayauTopieio. Moro emoriiina cIoBeCHa MOBEIIHKA B TIO€IHAHHI 3 PI3KMMHU XECTAMHU Ta
BIJICYTHICTIO BaraHsb, Ipo 110 TOBOPUTH MOBA TijIa, JAIOTh MOXJIMBICTh MaHIITyTFOBATH
EMOIIISIMH CITyXadiB, IEMOHCTPYIOUH JIiJIEPChKi SKOCTI 1 BIIEBHEHICTb.

Kanaunartka Bin JemokparuuHoi naprii Kamana ["apuc npogeMoHcTpyBana Ha
nebaTax OUTBII CTPUMAHHMIA, ajie BOAHOUYAC PINTydHii 1 BIEBHEHHI! CTHIIb MOBEIIHKH.
BoHa 3acTOCOBY€ THYYKiCTh y BUKOPHCTAaHHI HeBepOaIbHHUX 3aC00iB, HAMAralounch
MepeiaTi CBOK0 eMOIIIHHY 3aTyYeHICTh 10 00TOBOPIOBAHUX ITUTAHb.

Miwmika I'apuc € OUIBII KOHTPOJIHOBAHOIO IMOPIBHAHO 3 MIMIKOIO ONOHEHTA.
Bona wacto BHKOpUCTOBYE M'SKi, ajie BHpa3Hi KECTH, SKI MiJKPECIIOTh i
apryMeHTallil0, He BTPAyaloyd NP I[EOMY NPHPOAHOI skiHouoi rpauii. Ii mimika
4acTO Mepefac CIOKii, ajge BOAHOYAC BIIEBHEHICTh 1 PILIydiCTh, L0 O3BOJISIE
MiAKPECTUTH KOMIIETCHTHICT Ta CEPHO3HICTh MPETEHICHTKH HA IT0CaIy MPe3nAeHTa.
ITo3a I'apuc min gac nebaTiB BUMIsAIAe 30IaHCOBAHOIO Ta BPiBHOBaYKECHOIO.

BoHna He cxwipHa 10 JeMOHcTparil 3aiiBoi arpecii 4u JOMiHYBaHHSA, aie il

nmo3uiiss 3a3BWuail uiTka 1 BreBHeHa. Ciij 3BepHYTH YyBary Ha Te, 1o [apuc

BUKOPHCTOBYE PYXH, SIKi HE BiJIBOJIIKAIOTH Bif il CIIiB, a JIMIIIE JONIOMArarTh epeaTu
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Ba)KJIMBICTS il MOBiTOMIIEHHS. BoHa piiko BiIKuIaeThCs Ha3al, 3a3BUYAH i ATPAMYIOUN
CTablIbHY 1 aKTUBHY 1103Y, 1110 CUTHAJI3y€e IPO i FOTOBHICTH 10 6OPOTHOU.

Kamana ['apuc BHUKOPHCTOBYE KOHTAKT 3 ayAUTOPI€I0 UL CTBOPEHHS
aTMoc(hepH B3aeMOpo3yMiHHs i miaTpumkH. Ii moBeiiHKa mij uac 1e6aTiB AEMOHCTpYE
Oa)kaHHs BCTAHOBUTH 3B'S30K 13 BUOOPIISIMU, HE OyIyud 3aHAJITO arpeCMBHOK. BoHa
YaCcTO BUKOPUCTOBYE M'SIKY IMOCMIIIKY 1 Bi3yaJbHUN KOHTAKT JUIs 3MII[HEHHS JTOBIpH 3
Ooxy ciyxaudiB [fdkosenko, 2021].

[TopiBHIOIOUM HeBepOabHY KOMYHIKAIF0 ABOX KaHIWAATIB, MOXHA 3pOOUTH
KUJTbKa BaXXJIMBUX BUCHOBKIB. TpaMm 3 HOro arpeCMBHUMH ECTaMH, BiJIKPUTOIO
103010 Ta €MOIIMHOI IHTEHCHUBHICTIO CTBOPIOE 00pa3 pillydyoro Ta JOMIHYHUYOTO
nmizepa, sKuit He GOITHCS BUKIMKIB i IPSMO BHCIOBIIOE CBOIO MO3MUI0. Moro cruib
KOMYHIKalii mNpu3HaueHuil s TOoro, o0 BpasuTd 1 MoOOLTI3yBaTH HOTro
MIPUXWIEHAKIB, IEMOHCTPYIOUH CHITY i HSTIOXUTHICTB.

Hartomicte Kamana I'apuc BHKOpHCTOBYe OLTBII CTpHMaHy, ale HE MEHII
TOTYXHY HeBepOaTbHY KOMyHiKallito. [i CTHIIL MOKe 3/1aTHCS M'SKILNM, ajle came e
J03BoJIsE il 30epirati iMmiJpk mpodecioHana, SKWA 3JaTHUH 0 KOHCTPYKTHBHOTO
Jianory, BoJHOYAC IIEPENaouy BIIEBHEHICTh Y CBOIX MOMJIMBOCTAX. Ii KOMyHiKallis
CTBOpIOE 00pa3 yifepa, SKHH 3TaTHHH 1O CHIBIpaIi, aine BOAHOYAC PIilly4nii y cBOTH
MO TUYHIN TTO3HIIIT.

HeBepOanbHa KOMYHIKaIlisl € BOXIMBAM KOMIIOHEHTOM IONITHYHUX Je0aTiB,
OCKUTBKH BOHA JIO3BOJISIE KaHAWIATaM ITOCIIIIOBATH ab0 MiIKPECIIIOBATH CBOi CIIOBA,
CTBOPIOIOYM TIEBHUH IMIJK y cBimomocTi BubopuiB. Jlonanen Tpamn i Kamana apuc
BHKOPUCTOBYIOTh Pi3HI CTHJII HEBepOaJIbHOI KOMYHIKaIlil, KOXEH CTHJIb BiIMOBiga€e
MOJIITHYHIA cTpareriuHiii meti. TpaMn poOHMTh aKIIEHT HA arpeCHBHOCTI, CHIII Ta
IOMiHyBaHHI, Tomi sk ['apuc oOmpae OiNbII CcTpUMaHy, aje HE MEHII BIICBHEHY
TaKTHKY, IO JTO3BOJISIE iif CTBOpIOBATH 00pa3 Jijepa, 35aTHOTO 0 KOHCTPYKTHBHOTO
Jiasory, aje 3 He3alepeyHoo PillydicTIo.

Takum YMHOM, TMOPIBHSUIBHUI aHaJi3 BOX aOCOJIOTHO MPOTHJICKHHUX 3ac00iB

HeBepOaJIbHOI TIOBEIIHKM TpeTeH/eHTIB Ha mocany mnpesuneHta CIIA mix yac
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nepeaBuOOpUnx 1e6aTiB J03BOISE 3pO3yMITH, HACKLIBKH BHPA3HO HECIOBECHI 3ac00H
MOXXYTh IPOJEMOHCTPYBATH XapaKTep MOJITHYHOTO Jisfda, HOro HaMipH i BIUIMHYTH
Ha MMOCUJICHHS MOJIITHYHMX MOB1IOMJICHB 1 MOOiTi3aLlit0 BUOOPIIIB.
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KOT'HITUBHI ACHEKTHU JIHI'BICTUYHHUX JOCJIAKEHDb:
TEOPETHUYHI 3ACAJIU TA IPAKTUYHI BUMIPHA
SAcuiubka I'. B.
BUKJIaJ1a4 KadeIpu iHO3eMHHX MOB,

HanionaneHuii yHiBepcuTeT «Oiechbka FOpUINYHA aKaIeMisD»

KorniTuBHa JIHTBICTHKAa € MDKIUCIUIDTIHAPHOIO Taly33i0, IO JOCITIDKYE
B32€MO3B 130K MK MOBOIO Ta 3aralbHUM MMCIEHHAM. li OCHOBHHM 3aBJaHHAM €
3’sICYyBaHHsI TOTO, SIK MOBa BioOpaxkae W CTPYKTYpy€e Mi3HABAIbHI MPOIECH, 30KpeMa
CIPUUHSTTS, Mam’siTh, PO3MYMH, yBary Ta ysABy. Y LEHTpI yBard KOTHITHBHOTO
MiAXOy — HOCIHi MOBHM K aKTHBHH Y4YaCHHK KOMYHiKallii, 110 (GOpMy€e 3HAYCHHS Ha
OCHOBI iH/IMBiTyaIbHOTO i KOJEeKTHBHOTO HocBigy [ Tomasello M, 2003].

B nocuimxeHHi po3risaloThCs OCHOBHI ITiAXOIH J0 aHAITI3y PI3HUX MOBHHUX SIBUIL
3 HO3MIiH KOTHITUBHOI NiHrBicTHKH. OCcOONMBY yBary mpUIiICHO TAKHIM KaTETOPisAM, K
KOHIIETIT, ppeiim, crieHapiii, Metadopa Ta KaTeropusailis. AKIICHTOBAHO YBary Ha 3B’ 3Ky
MK MOBHMMH CTPYKTYpaMH Ta KOTHITMBHHMH IIpOLECAMH, IO 3a0e3MeUyrOTh
IHTEpHpETALi0 AIHCHOCTI.

OmHUM 13 KIIOYOBHX MOHATH KOTHITUBHOI JIIHTBICTHKH € KOHYenm — MEHTaJIbHa
OJVHHIIS 3HAHHS, IO € PEe3yJNbTaTOM KOTHITHBHOI 00poOkm iH(opmarii. Koxmenrtu
CTPYKTYpPYIOTh 3HAaHHS PO CBIT 1 peai3yloThcsi B MOBI 4epe3 MOBHi 3Haku [Evans V,
2006].

[HOIMM ~ BaXJIMBHM MOHATTAM € ¢hpeum (32 Y. DiuMopom) — KOTHITUBHA
CTPYKTYpa, L0 BioOpaXkae TUIMOBY CUTYaIli0 a0 clieHapiii. ®peiiMu ciyryroTh GOHOM
UL iHTepIpeTanii MOBHUX OJMHHIIb i € 0CHOBOIO tst po3yminHs KoHTekery [Fillmore C,
1982].

Kornituna metadopa (3a Ix. Jlakopdom i M. J[OHCOHOM) — IIIe OTMH MEXaHi3M
KOHIIETITYalli3amii, o JO03BOJsIE TIepEeHEeCeHHS 3HaHb 3 OAHiei cdepu Ha iHIIY.
Hanpukian, koHUeNTyanbHa MeTadopa «4ac — IpOIID) peani3yeTbCs Y BHCIOBaX Ha

3pa3oK «sumpamumu uacy, «zexonomumu xeununuy [Lakoff G., Johnson M, 1980].
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YV npuKnagHUX TOCTIIKEHHIX KOTHITUBHUH MiAX11 J03BOJISE TANOIIE aHA3yBaTH
3HaYCHHS TEKCTY, BUSBIATH HPHXOBAaHI CEHCH, IOCTIDKYBATH MEXaHi3MH MOBHOI
penpes3eHTalii i1eoNorid, KyJbTypHHX KOJIIB Ta MEHTAITeTy. 30Kpema, aHali3
(peiiMOBHX CTPYKTYp y NPaBOBOMY IHCKYpCi Ja€ 3MOTy BHSBHTH CIOCOOH
MaHiIyJISTUBHOTO BILIMBY 4Yepe3 Moy [Umup, 2017].

VYV cydvacHiil KOTHITHBHIM JIHTBICTHYHIM mNapaaurmi Bce OUIBIIOrO 3HAYCHHS
HaOyBa€e JIOCTIIDKEHHS Kamezopuszayii — TIPOLECy, 3a JOMOMOTOI SKOTO JIFOJWHA
CTPYKTYpYE CBIT, 00’ €THyI0UM 00 €KTH B IIEBHI KJIaCH Ha OCHOBI oftiOHocTi. el mpomec
HEPO3PHMBHO OB’ I3aHUIA 13 MOBHUMH 3acobamu Bupakenns [Rosch E, 1978].

KorHiTBHA JiHrBICTHKA PO3IJIsiac MOBY He JIMIIE K 3aci0 KOMyHiKarii, a i sk
IHCTPYMEHT MHCJICHHS W Mi3HAHHA. Takuil MiAXix BiIKPUBAa€ HOBI MOMIHBOCTI JJIS
aHaNi3y MOBHHX SIBHII Y LIMPOKOMY KOTHITHBHO-IANCKYPCHBHOMY Ta IPAaBOBOMY
KOHTEKCTi. 3aCTOCYBaHHS KOTHITHBHOI METOMOJOTii CHpHse TIHOIMIOMY pO3yMiHHIO
(yHKIIOHYBaHHSI MOBH SIK BiTOOpa’KeHHSI MCHTATbHHX IIPOLECIB JIFOJHHH.
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PLAIN LANGUAGE MOVEMENT IN MODERN EVOLUTION
OF LEGAL ENGLISH

Mykola Alexeyev
senior lecturer of the department of foreign languages,

National university «Odessa law academy»

It has been repeatedly stated that people outside legal profession face serious
communication problems when encounter Legal English (Legalese) both in its oral and
written forms. The same is true with regard to foreigners, be it translators of legal texts
or lawyers from countries other than English speaking ones, including Ukrainian legal
professionals [Tiersma: 2008, Ronald et al.: 1964].

The emergence of plain language movement in the 1970s of the previous century
was the reaction to accumulation of linguistic elements in the English language of law
that prevented clear perception of legal documents notably by nonprofessionals. These
elements included archaic, Latin and Law French words and expressions, wordiness,
the use of the passive, nominalization, long and complex sentences, “purposive” clause
at the start of the text and outdated grammar, which have been preserved in the process
of the legal language evolution [Kelley, 2011: 216].

On the onset, the goals of the movement were to facilitate the comprehension of
practical legal documents for the consumers of legal services, which closely corresponds
to the general tasks of consumer rights movement. Given recognition in the academia and
statutory support in many countries, notably the USA, Canada, Australia and South Africa,
the movement gathered momentum despite certain skepticism and opposition. The activity
aimed at clarification and simplification of legal writing, in the first place, achieved
notable success, e.g. In Great Britain two legislative events should be mentioned: the new
rules for civil procedure, which greatly simplify the language used in court proceedings

and a project to rewrite the UK’s tax laws [Balmford, 2015].

In the US, plain language had a major win in 1998, when the United States

Securities Exchange Commission implemented regulations that required certain parts
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of prospectuses aimed at retail investors to be in plain language and President Clinton’s
Memorandum on Plain Language of June 1 1998 is considered a red-letter day for plain
language movement everywhere [ibid.]. In Canada, the federal Department of Finance,
the Office of the Alberta Auditor General, the Canadian Securities Administration, the
Canadian Bankers’ Association the British Columbia Securities Commission are all
pushing for plain language [ibid.]. South Africa has demonstrated a number of
interesting examples of drafting legislation in plain language including Labour
Relations Act 1995, competition legislation and South Africa’s new Constitution.

The relevance of the issue and the interest in it among lawyers is evidenced by
the publication of the legal journal “The Clarity”, which regularly presents the social
and economic benefits of plain language.

It is worth mentioning, however, that drafting legal documents in plain language
in many cases requires the service of specially trained people; in fact, re- writing legal
documents has become a business making the ability to communicate in plain language
an additional competence for a lawyer and a valuable tool in business competition.
However, the mere necessity to employ specially trained people for clear
communication implies that the majority of lawyers still keep to professional jargon.
Hence is the question why the greater part of the representatives of legal profession
stick to traditional way of writing and speaking despite positive examples to the
contrary, government regulations and even commercial success of plain language
projects. There could be several reasons for that: firstly, writing clearly and plainly is
not something that is inherent in all people who have to write, irrespective of the
genre — people in the fields other than jurisprudence, including academic writing,
display many examples of poor writing; this ability obviously relates to training and
corresponding abilities. Generally, pieces of a text, whether written or oral, are rarely
constructed on the level of words; rather the writer uses blocks of words or even whole
sentences stored in their memory adapting them for the current situation. These blocks
are formed in the process of professional training, practical work and professional

communication and allow economizing efforts. In case of legal writing, this gives
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additional advantage since these blocks, generally borrowed from authoritative
sources, have been checked and approved through practice. Attempts to change the
wording would inevitably be time consuming and bear potential risk of being legally
inconsistent. It could, therefore, be anticipated that the situation with plain writing
would not change until the lawyers are trained on the sources written in plain language
providing them with ready blocks constructed in this manner. This process is under
way, as has been demonstrated, but will obviously take time. Importantly, it must be
constant and consistent since the changes in what is regarded as “plain language” may
quickly make the sources, on which lawyers rely, outdated. Further, courses in plain
writing that are presently delivered by law schools will definitely expedite the process
of adopting plain language as the basic medium of legal discourse while commercial
success of a number of plain language projects could add prestige to this manner of
communicating legal issues.

Importantly, the rules of clear communication are basically common for all
styles of writing, both legal and non-legal and cannot be reduced to mere substitution
of old words and outdated structures.

“Usually, rewriting a document in plain language involves rethinking the entire
document—its content, language, structure, and design—uwhile rigorously focusing on
the audience and the purpose of the communication. It is this approach that leads to
successful communication” [Wydic, 1978: 96].

Importantly, even if a text in plain language is clear, concise and fully presents
the same facts as the corresponding text in legalese it may not be equal in all respect
since traditional language of law has distinct stylistic coloring creating the aura of
authority, rootedness in tradition or relation to science, which is commonly associated

with a highly formalized language.
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POLITICAL DISCOURSE ASPECTS OF STUDY
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Guest Scholar, University of Basel, Switzerland

Political discourse represents a dynamic and ideologically charged domain of
communication, encompassing a wide array of spoken and written texts produced by
political actors in institutional, media, and public settings. It includes not only formal
speeches, debates, and policy documents but also press releases, social media content,
interviews, slogans, and campaign materials. As such, political discourse is both a
reflection of political processes and an instrument through which power is exercised,
resisted, and negotiated.

One of the primary aspects of political discourse analysis is the language—
power nexus. Scholars investigate how linguistic choices are used to legitimize
authority, marginalize opposition, and influence public perception. For example,
passive constructions often obscure agency in politically sensitive statements

CEINNT3

(“Mistakes were made”), while deictic expressions (“we”,

CEINT3

they”, “our values”) help
delineate group boundaries and reinforce national or ideological unity. The use of
vague or strategic ambiguity allows politicians to appeal to multiple audiences
simultaneously, avoiding direct commitments.

Closely related is the analysis of ideological structures within political
discourse. Political language does not simply convey information but constructs and
reinforces worldviews. Critical Discourse Analysis (CDA), particularly in the works of
scholars such as Teun van Dijk and Norman Fairclough, focuses on uncovering how
ideologies are encoded through discursive strategies—Iexical choices, metaphor,
presupposition, intertextual references, and argumentation patterns. Polarization (e.g.,
“us vs. them”), victimization, and blame-shifting are common techniques that sustain

power asymmetries.
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The pragmatic dimension centers on how political actors perform speech
acts—such as promising, warning, accusing, or justifying—in specific sociopolitical
contexts. The illocutionary force of a statement often depends on the institutional
authority of the speaker and the expectations of the audience. For example, a
president’s “I promise” carries more political weight and implications than a citizen’s.
The context-dependent interpretation of speech acts also allows for the study of
political miscommunication, strategic silence, and manipulation.

The rhetorical and stylistic strategies used in political discourse are crucial in
shaping public emotions and attitudes. Politicians frequently employ rhetorical devices
such as metaphor (“the war on poverty”), anaphora (“We will fight, we will win”), and
mythic narrative structures to mobilize support. Repetition, antithesis, and parallelism
enhance memorability and persuasive force. The aesthetic and emotional dimensions
of political language are particularly evident in populist rhetoric, which relies heavily
on pathos and identity-based appeals.

Another significant area is the impact of media and communication
technologies on the production and dissemination of political discourse. In the digital
age, political messages are increasingly shaped by platform logics—brevity, visibility,
virality—and are tailored to fragmented, algorithmically filtered audiences. This shift
has transformed the traditional top-down flow of political information into a more
interactive and participatory form of discourse, where citizens, influencers, and non-
institutional actors play a growing role.

Finally, the comparative and cross-cultural dimension of political discourse
offers insights into how different political cultures shape communication styles and
norms. For example, while Anglo-American political discourse often emphasizes
clarity, directness, and confrontation, Eastern European or Asian discourses may
privilege formality, implicitness, and collectivist values. Understanding these
differences is essential for effective diplomatic communication, translation, and

intercultural analysis.
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Foreign languages play a vital role in legal practice in today's increasingly
globalized world. As legal professionals navigate the complex and interconnected
landscape of international law, cross-border transactions, and multinational disputes,
proficiency in foreign languages has become an indispensable skill. This thesis explores
the significance of foreign language acquisition in legal practice, its impact on effective
communication, and its implications for legal processes in a multicultural context.

Legal practice is inherently dependent on precise communication, cultural
understanding, and the ability to interpret texts accurately. Foreign languages serve as
a bridge between diverse legal systems and cultures, enabling legal professionals to
engage in effective international collaboration. This thesis examines the role of foreign
languages in the context of comparative law, international dispute resolution, and the
translation of legal documents.

International transactions often involve parties from different jurisdictions with
varying legal frameworks and linguistic backgrounds. Lawyers who possess foreign
language skills are better equipped to negotiate contracts, draft agreements, and ensure
that the intent of the parties is preserved across linguistic boundaries.
Miscommunication or mistranslation can lead to significant legal risks, including
contractual disputes and non-compliance with international regulations [Curran 2005].

Mediation, arbitration, and litigation across borders necessitate multilingual
proficiency. Lawyers and arbitrators often rely on their ability to understand and
communicate in multiple languages to engage with evidence, interview witnesses, and
present arguments. Language proficiency also allows for a deeper understanding of

cultural nuances, which can influence the interpretation of legal texts and proceedings.
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Legal translation and interpretation are specialized skills that demand not only
linguistic fluency but also a profound understanding of legal terminology and
principles. The accurate translation of contracts, statutes, and judicial decisions is
critical to ensure justice and maintain legal integrity. This section highlights the
challenges and best practices in legal translation, emphasizing the role of technology
and professional linguists in supporting legal professionals.

Proficiency in foreign languages is increasingly viewed as a competitive
advantage in the legal profession. Law firms, multinational corporations, and
international organizations seek lawyers who can navigate multiple legal systems and
communicate effectively with diverse clients. This demand underscores the importance
of integrating language training into legal education and professional development
[The case for...].

Foreign languages are no longer ancillary skills but essential tools in legal
practice. As the legal profession becomes more globalized, the ability to communicate
across languages and cultures enhances the effectiveness, accuracy, and inclusivity of
legal processes. Future research should explore the integration of language training in
legal curricula and the development of technology to support multilingual legal

practices.
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Criminal justice terminology forms the foundation of effectiv79e
communication within legal systems and is crucial for ensuring clarity, precision, and
fairness in the administration of justice. This specialized lexicon encompasses terms
that describe legal principles, procedural steps, roles of participants, and the rights and
obligations of individuals involved in criminal proceedings. The complexity and
specificity of criminal justice terminology significantly impact investigative processes,
requiring a nuanced understanding to avoid misinterpretation and procedural errors. In
the context of criminal investigations, terminology serves as a framework for the
systematic gathering, documentation, and analysis of evidence. Terms such as probable
cause, chain of custody, prima facie evidence, and reasonable doubt guide the actions
of investigators, attorneys, and judges. These terms are not only linguistic constructs
but also legal tools that determine the admissibility of evidence and the legitimacy of
investigative actions. Misunderstanding or misapplying these terms leads to procedural
violations, compromising the integrity of investigations and jeopardizing justice. The
precise use of criminal justice terminology is particularly critical in cross-jurisdictional
investigations, where linguistic and cultural differences can exacerbate challenges. For
instance, terms like detention, arrest, and interrogation may carry varying connotations
in different legal systems, potentially leading to inconsistencies in international
collaborations. In such cases, legal translation and comparative law play important
roles in ensuring that terminological equivalence is achieved, minimizing the risk of
legal misinterpretations [Harvey, 2002].

Moreover, the evolution of criminal justice terminology reflects changes in

societal values and technological advancements. Terms associated with cybercrime,
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digital forensics, and artificial intelligence in law enforcement, such as phishing,
blockchain evidence, and predictive policing, have emerged to address contemporary
challenges in crime investigation [Criminal justice terminology guide]. These terms
illustrate the dynamic nature of criminal justice language and the necessity for
investigators and legal professionals to stay abreast of terminological developments.
Training and education in criminal justice terminology are essential for legal
practitioners, law enforcement personnel, and translators. Mastering the specific
terminology enhances the accuracy of legal documentation, the effectiveness of
courtroom proceedings, and the fairness of investigative processes. Additionally, the
use of technology, including terminology management systems and legal databases,
aids in standardizing and disseminating criminal justice language [Hixipoposa, 2012].
Thus, criminal justice terminology is integral to the investigative process,
shaping the way evidence is collected, analyzed, and presented in legal contexts. Its
precise application ensures procedural integrity, fosters cross-jurisdictional
collaboration, and reflects the evolving landscape of criminal law. As legal systems
continue to adapt to new forms of crime and technology, the development and
understanding of criminal justice terminology remain indispensable for achieving
justice. The study of English criminal terminology can focus on its linguistic features,
including the analysis of specialized vocabulary, syntactic structures, and semantic
nuances specific to legal contexts. Another aspect involves examining the cross-
cultural and cross-jurisdictional interpretation of terms, particularly in translations and
international collaborations. Additionally, research can explore the evolution of
criminal terminology in response to societal changes and technological advancements,

such as the emergence of cybercrime-related language.
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The history of textiles is deeply intertwined with the evolution of human
civilisation, serving as both a practical necessity and a marker of cultural identity. Since
the earliest days textiles have been a critical component of trade, innovation, and
artistic expression. Ancient societies such as those in Mesopotamia, Egypt, and China
were pioneers in developing textile technologies, including spinning, dyeing, and
weaving. These innovations gradually spread through trade networks like the Silk Road
and the Indian Ocean trade routes, connecting distant regions and fostering the
exchange of goods and ideas. As England integrated into these global networks,
particularly during the Roman occupation and the medieval period, its language
absorbed a wealth of textile-related vocabulary.

Textile-related vocabulary in the English language has its roots in multiple
languages, reflecting trade, technological advancements, cultural exchanges, etc.
Among the main source languages are Latin, Arabic, Old French, Hindi, Italian.

Many early terms entered English through Latin, influenced by the Roman
occupation of Britain. Words like textile (from textilis, meaning “woven”) and linen
(from linum, meaning “flax”) entered the language, reflecting the Romans *advanced
textile techniques.

The Norman Conquest of England in 1066 enriched the textile vocabulary, as
French became the language of the ruling class. Words such as velvet, tapestry reflect
the luxury goods favoured by the medieval elite.

In turn, the Renaissance marked a new era of textile innovation, driven by the
flourishing trade with Italy and the East, introducing terms like silk, damask. The latter

refers to a fabric style named after Damascus, Syria, highlighting earlier trade routes.
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The Mediterranean trade routes facilitated the introduction of Arabic terms. For
example, muslin (from Mosul, Iraq) and satin (possibly from the Arabic zaitin, a name
for modern Quanzhou, a Chinese port) highlight the influence of Arabic- speaking
traders in the dissemination of exotic textiles.

Later, during the Age of Exploration, English was influenced by colonial trade,
particularly with India. India’s vibrant textile industry contributed numerous terms to
English during the 17th - 19th centuries. Words like calico (from Calicut, Kerala) and
chintz (from Hindi chint) reflect the centrality of Indian cotton fabrics in global trade.
Similarly, Spanish and Portuguese colonial activities brought terms such as cotton
(from Arabic qutn) into English, signifying the role of the Iberian Peninsula in bridging
European and Middle Eastern textile traditions.

Thus, the borrowing of textile-related terms in the English language stems from
a combination of cultural, historical, technological factors that shaped global trade,
fashion, and industry. Each borrowing shows linguistic and cultural adaptation,
showcasing how textiles (as both goods and symbols of technological and artistic
achievement) connected distant regions and enriched the English lexicon. From the
luxury goods of medieval Europe to the mass-produced textiles of colonial trade, these
borrowed terms reflect the dynamic and interconnected history of textile production
and commerce.
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In the rapidly evolving landscape of digital communication, online journalism
has emerged as a dynamic force that reshapes not only the dissemination of information
but also the norms governing language use. One of the most notable linguistic trends
in this domain is the increasing incorporation of slang and informal expressions into
journalistic discourse. This phenomenon, often referred to as linguistic flexibility,
reflects a broader shift toward more conversational, relatable, and audience-oriented
communication. Digital platforms, particularly social media and online news portals,
have contributed to the erosion of rigid stylistic conventions, encouraging journalists
to adapt their language to suit the expectations of a diverse and fast-paced readership.

The rise of slang in online journalism presents a paradox, while it fosters
accessibility and immediacy, it simultaneously blurs the boundaries between formal
and informal registers. This linguistic fluidity has significant implications for both
linguistic and journalistic standards. On the one hand, it democratizes language,
allowing for greater inclusivity and cultural resonance. On the other, it raises concerns
regarding the preservation of linguistic norms, journalistic credibility, and the
educational function of the media. These tensions prompt critical inquiry into how
language functions within digital journalism, and how the use of slang reshapes readers'

perceptions of authority, reliability, and professionalism.
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By analyzing the role of slang in online journalism through a linguistic lens, this
paper aims to explore the evolving relationship between language and media in the
digital age. It will examine the sociolinguistic drivers behind this trend, assess its
impact on language norms, and consider its broader cultural and communicative
consequences. In doing so, this study contributes to ongoing discussions at the
intersection of linguistics and media studies, offering insights into the ways in which
language both reflects and constructs contemporary digital realities.

Certainly! Here's an expanded general section discussing the issues and solutions
related to linguistic flexibility in online journalism, incorporating references to relevant
scholars and studies:

The digital revolution has significantly transformed journalistic practices,
leading to a notable increase in the use of slang and informal language in online news
content. This shift, often termed linguistic flexibility, reflects a broader trend towards
more conversational and accessible communication styles in journalism. While this
approach can enhance reader engagement, it also raises concerns about the erosion of
traditional language norms and journalistic standards.

Gretchen McCulloch, in her book Because Internet, understanding the New
Rules of Language, argues that the internet has fostered a new era of linguistic
creativity, where informal expressions and digital slang enrich communication rather
than degrade it. However, this perspective is not universally accepted. Some media
outlets, such as Gawker, have implemented policies banning internet slang to maintain
a certain level of formality and professionalism in their content [McCulloch, 2020].

Academic studies have explored the linguistic characteristics and social
implications of internet slang. Kulkarni and Wang (2017) conducted a large-scale
analysis of slang, revealing that it often follows extra-grammatical rules and reflects
prevalent social biases and stereotypes [Kulkarni, Yang Wang, 2017]. Similarly, Sun
and Xu (2022) examined the semantic variation of slang across different communities,
highlighting the role of cultural and communicative needs in shaping slang usage
[Zhewei Sun Yang Xu, 2022].
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The integration of slang into journalistic content poses challenges for
maintaining clarity and credibility. While informal language can make news more
relatable, it may also lead to misunderstandings or diminish the perceived authority of
the information presented. Furthermore, the presence of slang can impact the
performance of language processing tools used in journalism, as noted by Ganie
(2023), who found that informal language elements like emoticons and slang can affect
sentiment analysis models [Aadil Gani Ganie, 2023].

To address these challenges, several strategies can be considered:

1. Contextual Use of Slang. Journalists should use slang judiciously,
ensuring it aligns with the tone and purpose of the article.

2. Editorial Guidelines. Media organizations can develop clear guidelines on
the use of informal language, balancing creativity with professionalism.

3. Audience Awareness. Understanding the target audience's preferences and
expectations can inform language choices in content creation.

4. Training and Education. Providing training for journalists on the
effective use of language in digital media can help maintain quality and clarity.

By implementing these measures, the journalistic community can navigate the
evolving linguistic landscape, embracing the benefits of linguistic flexibility while
upholding the standards of credible reporting.

The growing presence of slang and informal expressions in online journalism
reflects a profound transformation in both linguistic practice and media
communication. As journalists strive to connect with increasingly diverse and digitally-
savvy audiences, linguistic flexibility becomes a strategic tool for enhancing
relatability and engagement. However, this evolution also presents challenges to
traditional norms of language use, raising questions about journalistic credibility,
clarity, and the preservation of linguistic standards.

Scholarly research confirms that while slang can enrich journalistic language
with cultural nuance and immediacy, it also necessitates careful navigation to avoid

miscommunication and maintain professional integrity. Therefore, the role of media
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institutions in establishing clear editorial policies, fostering linguistic awareness, and
training journalists becomes critical.

In conclusion, linguistic flexibility in online journalism should not be viewed as
a threat to language norms but rather as an adaptive feature of a rapidly evolving
communicative environment. Embracing this change with mindful strategies can help

preserve the balance between innovation and tradition in modern media discourse.
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The integration of Sustainable Development Goals (SDGs) into educational
curricula and programs is a crucial step towards fostering a generation equipped to
address global challenges. This paper explores the methodological approaches and
practical aspects of embedding SDGs within educational frameworks. The study and
analysis of the possibilities for implementing Sustainable Development Goals in the
syllabi of the discipline «Foreign Language (for Professional Purposes)» for the 1st
(bachelor's) degree students, speciality 262 «Law Enforcement Activities» is in the
focus. This paper explores the methodological approaches and practical aspects of
embedding SDGs within educational frameworks. By examining pedagogical
strategies, the study highlights the importance of interdisciplinary learning,
professional education and community engagement in promoting sustainability. The
research also delves into the practical challenges and solutions associated with
curriculum redesign, including teacher training, resource allocation, and assessment
methods. Through best practices, the paper provides a comprehensive guide for
educators and policymakers aiming to align educational outcomes with the global
sustainability agenda. The findings underscore the transformative potential of
education in Ukraine in achieving the SDGs and emphasize the need for a collaborative
effort to integrate these goals effectively into teaching and learning processes.

The development of new educational materials, conducting training sessions,
and enhancing the qualifications of educators are essential. Here is an example of an

individual assignment for the discipline «Foreign Language (for Professional
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Purposes)» for the bachelor's degree students in the field of knowledge 26 «Civil
Security» speciality 262 «Law Enforcement Activities».

Topic: «Civil Society: Justice for All».

Project Idea: Investigate the role of civil society organizations in promoting
social justice.

Objective: Examine how non-governmental organizations (NGOs) and
community groups work towards achieving social justice.

Method: Case studies of specific NGOs, interviews with activists, and analysis
of their impact on policy changes.

Outcome: Create a detailed report or presentation on the effectiveness of civil
society organizations in advocating for justice."

Professional competence of educators in the context of SDGs is a key aspect for
ensuring quality education and preparing future generations. Here are some important
points:

1.Integration of Sustainable Development Principles: educators should
incorporate sustainable development principles into curricula so that students
understand the importance of environmental, social and economic sustainability.

2. Development of critical thinking: it is important to teach students to think
critically and analyze information, which will enhance their ability to make informed
decisions in rapidly changing conditions.

3. Innovative teaching methods: using modern technologies and innovative
teaching methods helps make the educational process more effective and engaging for
students.

4. Interdisciplinary approach: educators should promote an interdisciplinary
approach, allowing students to see the connections between different fields of
knowledge and their impact on sustainable development.

5. Continuous professional growth: educators should continuously improve

their knowledge and skills to meet contemporary demands and challenges.
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These aspects help form competent specialists capable of contributing to
sustainable development in society.
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Times of war raise the question of understanding the essence of war and peace.
The phenomena of war and peace constitute the life experience of any society. These
are complex socio-political phenomena associated with the resolution of contradictions
between states, peoples, national and social groups with the transition to the use of
armed struggle, which takes place in the form of hostilities between their armed forces.

The issues of war and peace today are especially significant for the Ukrainian
state in the conditions of a full-scale Russian invasion. The existence and future of our
state as an independent and sovereign country depends on its solution.

In modern scientific theory, war is defined as a special form of revealing social
relations, in which armed struggle reigns as a continuation of politics, subordinating
all areas of social life to its goals. It is not surprising that interest in the phenomena of
war and peace has not faded since ancient times.

The phenomenon of war in the socio-cultural aspect is inseparably linked with
one of the principal concepts of the collective, mass, national, national worldview,
"own versus foreign". All human culture is permeated by this antithesis in its various
forms and is unconsciously reflected in language.

At the current stage of humanitarian knowledge, the term "concept" is one of the
most widely used and at the same time controversial in linguistics, cultural studies,
philosophy and psychology. Each of these sciences has its own definition of this
concept. This is due to many differences in the understanding of the term "concept"
and its primary importance in the worldview of scientific researches.

In philology a concept is the meaningful side of a verbal sign, behind which there
is a notion that refers to the mental, spiritual or material sphere of human

existence, fixed in the social experience of the people, has historical roots in its life,
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socially and subjectively interpreted and due to the degree of such perception correlates
with other notions that are related to it or, in many cases, opposed to it.

In cognitive science, a concept is perceived as a unit of mental activity that is
constantly undergoing changes. Its scope, for example, may include additional
background concepts, the standard set of situations may change, and a single
component in the content may be more mobile. The concept is realized in a verbal sign
and in language in general, and the core of the concept is the combined language and
speech semantics of words.

A concept is a unit of cognitive level. The concept consists of three components:
nominative, figurative and evaluative. A concept, unlike a notion, is not only thought,
but also experienced. Its content is wider than the content of the concept.

We understand the concept as a semantic formation marked by linguocultural
specificity and which characterizes the bearers of a certain ethnoculture, at the same
time, this formation is the result of the mental (cognitive) activity of a person and
society and determines the attitude of public consciousness to a given phenomenon or
item of objective reality

The worldview of the military sphere in any culture has its own sense and set of
concepts. Thus, the linguocultural concept "war" refers to universal concepts, as it is
present in all cultures and languages, and therefore has a wide range of related notions,
that is, correlatives.

The linguistic and cultural concept "war" is one of the concepts that determine
our existence, regulate everyday life, down to the most banal details. Such concepts
structure how information about the surrounding world is perceived and understood.

Therefore, a certain conceptual system plays a central role in defining everyday reality.
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The study of the category of the mystical has been repeatedly carried out by
national and foreign linguistic studios; the concept of mysticism was the subject of
analysis in philosophy and cultural studies; the phenomenon of mysticism was
analyzed within the framework of cultural studies and aesthetics. But modern linguistic
studies do not pay enough attention to the investigation of the nature of the mystical in
all the variety of its specific semantic manifestations in English-language literary prose
(thriller novels and gothic novels).

Mysticism involves viewing the world through hidden, mysterious phenomena,
and the direct existence of the supernatural world with the creatures that inhabit it,
where incomprehensible phenomena occur.

The concept of the mystical in various types of culture has attracted the attention
of researchers since ancient times.

Today, the concept of the mystical is defined as a conceptual category, as a
semantic unity of semantic components of a general nature, which act as direct
expressions of the norms of consciousness and connect the linguistic material with the
organizational principles of the thinking process, receiving a specific speech
realization.

On the other hand, the mystical is understood as "embodied in a work with the
help of a system of expressive and pictorial means of a supersensible experience of a
person's passive knowledge of a secret, supernatural and possible communication with
him.

The concept of the mystical is the result of human experience conditioned by the
universal laws of thinking and is represented in the language of the English literary

text by a system of different-level (lexical, word-forming, grammatical) linguistic
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means that reproduce its meaning. As noted by researchers, the phenomenon of the
mystical refers to the deep level of semantics, while its specific linguistic
implementation, the choice of language means, the distribution of the semantic load
between linguistic units of different levels is carried out at the surface level.

The problems of studying the means of nomination, the structure of language
categories, and the study of the interaction of different-level linguistic means have
always attracted the attention of linguists. One of the priority directions in functional
linguistics is the selection of intermediate semantic categories as conceptual categories
contained in the morphological, lexical, and stylistic meanings of a given language and
their speech implementations.

Mysticism is seen as a complex cultural phenomenon, a universal phenomenon
with many different ways of expression that encompasses religious, theosophical and
philosophical teachings and doctrines. It is presented as the main structure, the root of
spiritual traditions, from which various religious concepts emerge, interwoven into a
diverse system of teachings and traditions, which in turn finds its reflection in the
artistic picture of the world.

Language reference is not directed directly at the phenomena of the real world,
but at certain ideal entities - mental referents, which, due to the creativity of the human
mind, are able to construct and structure unreal objects and unreal situations. It is this
process that determines the establishment of the limits of mutual agreement of
individual conceptual schemes, which can be considered as constructive systems of
mental representations, reproduced by various means of language.

We single out a mystical worldview that reflects a specific way of perceiving
and interacting with reality / unreality, which is based on spiritual knowledge and belief
in the supernatural. It presupposes the existence of an "other" reality in which the world

is inhabited by creatures that influence the life, events and outlook of a person.
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FORM MIRRORS LIFE: NATASHA TRETHEWEY’S “MYTH”
Jennifer Richter
associate professor of English and creative writing

Oregon State University

While writing her poem “Myth,” former U.S. Poet Laureate Natasha Trethewey
explains in Panhandler Magazine, she was “trying to create the feeling of going to
sleep and into a space where we often dream alive those people we’ve lost.” Love and
loss, life and death: the central themes in “Myth” make it a universal poem; readers can
surely relate to the joy of being reunited in dreams with loved ones who’ve died, as
well as the grief and frustration of waking and losing them all over again. Trethewey’s
decision to never name the “you” in her poem—which begins “I was asleep while you
were dying”—also contributes to the poem’s universality, inviting readers to enter the
poem themselves and use it as a lens through which to view their own devastating
losses and regrets.

To avoid that cycle of loss, Trethewey’s speaker longs to stay in the liminal space
she refers to as “a hollow/I make between my slumber and my waking,//the Erebus
[a limbo space in Greek mythology that souls pass through on their way to Hades]
I keep you in.” Though reality steps in—Trethewey writes, “You’ll be dead again
tomorrow”—the poem follows the speaker’s train of thought from there: “but in
dreams you live. So I try taking//you back into morning.” Offering some context for
this poem and its title, Trethewey explains in Panhandler, “to me that really seemed
just like Orpheus descending into the underworld to try to bring Eurydice back....” In
that Greek myth, Orpheus, on a mission to be reunited with his young, recently-
deceased wife Eurydice, travels to the underworld to make a deal. Hades and
Persephone, the king and queen of the underworld, agree to let him lead her back to the
land of the living on one condition: on that journey, he cannot look back until they’re
both above ground. If he does, Eurydice will belong to them, pulled back down

underground forever.
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As that story reminds us, the attempt to bring the deceased beloved back— well-
meaning and relatable as it is—is futile. The parallel narrative of Trethewey’s poem
reveals what happens next: “Sleep-heavy, turning,/my eyes open,” the speaker says,
and continues, “I find you do not follow.” In the moment he emerges into light,
Orpheus, overcome with passion or worry or doubt, turns—losing Eurydice forever.
As Trethewey explains in Panhandler, Eurydice “vanishes again just like that moment
of opening your eyes after waking—that fleeting, instant disappearance of this person
who has been there with you in a dream.” Trethewey’s speaker lives a constant loop of
grief: this beloved “you” is resurrected every night; every morning, she wakes to the
reality that “you do not follow.”

In the final line of the first half — “Again and again, this constant forsaking”—
we see the speaker in a state of profound loss and abandonment. In Panhandler,
Trethewey talks about the process of drafting this poem: “I had gotten to the end of the
first section of the poem and thought, “Is this where it ends?” Clearly not. Since the
speaker’s cycle of grief does not end there, neither does the poem; from this low point,
like Orpheus, Trethewey continues her journey.

The reader probably first recognizes Trethewey’s impressive use of the
palindrome form when noticing the same line repeated on either side of that surprising
asterisk (a pause? a single star in the night sky? a gunshot?) in the middle of the poem.
The asterisk functions as a hinge between the poem’s two halves; amazingly, on either
side of it, Trethewey uses the exact same words in the exact same order, even the same
stanza and line breaks. Though she changes only the punctuation and capitalization,
those small differences reveal subtle but striking new emphases. For example, the two
versions of this line in the first and second halves of the poem read: “the Erebus I keep
you in, still trying” and “The Erebus I keep you in—still, trying—." In the latter line,
the dashes around “still, trying” draw the reader’s attention and underscore the duration
of that futile, frustrating process as well as the speaker’s unwillingness to give it up.
And whereas many of the lines in the first half of the poem are endstopped, Trethewey

endstops every single line of the second half, resulting in a slower movement through
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that section: a lingering on loss, a reminder of the finality of death, a more gradual
climb back into the light.

When studying a poem, a reader should always ask: why this particular form?
What would be lost without it? The form, of course, should feel central, essential—
inextricable from the poem’s content. I admire Trethewey’s strict adherence to the
palindrome form in “Myth”; in Panhandler, she speaks directly to this pairing of form
and content, pleased that this poem’s mirrored form could “enact exactly what I was
trying to convey...that movement of descending and then returning.”

In the second half of “Myth,” Trethewey uses this mirrored form to retrace her
steps—following her own path of language out to the waking light of reality. Though
the “you” in the poem remains unnamed, Trethewey has spoken openly in interviews
about having written the poem as an elegy for her mother who was shot and killed by
her abusive ex-husband while Trethewey was an undergraduate at the University of
Georgia. Like Orpheus’s journey, the poem ends where it began, with the heartbreaking
clarity of this truth the speaker—and Trethewey herself—may never get past: “I was
asleep while you were dying.” Though Trethewey hopes to one day leave this loss

behind for good, her poem’s palindrome form reminds us that may not be possible.

References:

Trethewey N. “Myth,” Native Guard: Mariner Books/Houghton Mifflin Company, 2006. 51p.
Fink J. “Natasha Trethewey.” Panhandler Magazine. URL:
https://panhandlermagazine.com/interviews/natasha-trethewey/

97


https://panhandlermagazine.com/interviews/natasha-trethewey/

SYMBOLISM IN JHUMPA LAHIRI’S “INTERPRETER OF MALADIES”
Keith Scribner
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Early in the title story of her Pulitzer Prize-winning collection, Interpreter of
Maladies, Jhumpa Lahiri constructs symbols that she then develops and complicates
throughout the short story. In the first paragraph we meet the narrator Mr. Kapasi
whose failed dream of being an interpreter for diplomats is ironically underscored by
his Ambassador car, in which he drives tourists and serves as their guide. In the
narrative, he’s taking Mrs. Das, her husband, and three children on a tour to two ancient
temple compounds. Mr. Kapasi narrates the story in a close third-person point of view
and given his decorous formality admits very little to the reader about his growing
infatuation for Mrs. Das; instead, Lahiri reveals his attraction through a few carefully
crafted symbols, which she initially establishes in a single paragraph:

“He observed her. She wore...a close-fitting blouse styled like a man’s
undershirt. The blouse was decorated at chest-level with a calico appliqué in the shape
of a strawberry. She was a short woman...and was slightly plump in her figure..., and
[she] carried a big straw bag, almost as big as her torso, shaped like a bowl....She
walked slowly, carrying some puffed rice...in a large packet....” (46)

With this physical description of Mrs. Das in place, Lahiri goes on to tug at these
details—the blouse, the strawberry appliqué, the bag, and the puffed rice she carries in
it—to express Mr. Kapasi’s feelings for Mrs. Das as they develop and shift through the
story. Lahiri compares the “big straw bag...., shaped like a bowl” to Mrs. Das’s “torso,”
“slightly plump in her figure.” This comparison asks the reader to consider the bag as
a symbol of Mrs. Das herself. Mr. Kapasi assesses that Mr. and Mrs. Das are immature
parents and that they’re unkind and ungenerous with each other and with their children.
Indeed, in the story’s first sentence he narrates that “Mr. and Mrs. Das bickered” (41),

the word choice heightening the childishness of their contentious relationship.
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When “Mrs. Das reached into her straw bag and pulled out a bottle of colorless nail
polish, which she proceeded to stroke on the tip of her index finger” (48), her daughter
Tina sticks out her hand saying, “‘Mine too. Mommy, do mine too’” (48). But instead
of sharing the nail polish with her daughter, sharing this treat that she’s “reached into
her straw bag and pulled out,” she replies, “‘Leave me alone,’...turning her body” (48)
away from her daughter. Tina continues to plea with her mother to polish her nails
until finally “Mrs. Das flicked a drop of polish on the little girl’s finger before
depositing the bottle back inside her straw bag” (49). As the bag symbolizes Mrs. Das,
she is reaching into herself; we understand how ungenerous she is, even toward her
own daughter as she refuses to share.

As the story proceeds, Mrs. Das takes an interest in Mr. Kapasi for reasons that
turn out to be selfish. She offers him a piece of gum, and then “[s]he reached into her
straw bag and handed him a small square wrapped in green-and-white-striped
paper” (50). She has offered him something sweet from inside herself, and it’s even
gift wrapped. “As soon as Mr. Kapasi put the gum in his mouth a thick sweet liquid
burst onto his tongue” (50). The sensual response makes it clear that Mr. Kapasi
himself understands the symbolism of her gesture.

Mrs. Das’s admiration for Mr. Kapasi’s second job as a medical doctor’s
interpreter gratifies him; she thinks it’s “romantic” (50) and “a big responsibility” (51),
and he comes to overlook the selfish and contentious aspects of her. Although he never
reveals directly that he’s seduced by her attention, the “chest-level” appliqué he
observed earlier in the story he now describes as a “strawberry between her breasts,
and the golden hollow in her throat” (53-54). Although his attraction to Mrs. Das is
chaste—his fantasy is that they become pen pals—he’s clearly smitten. She asks him
for his address so she can send him copies of the photographs her husband is taking,
“fishing for something inside her straw bag” (55). Then she pulls out a Bollywood
movie magazine and tears him off the corner of a page. He writes his address on the
scrap of paper and she “dropped it into the jumble of her bag” (56); he’s excited that

she’s invited him into herself, and he also seemingly recognizes the “jumble” of her
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contradictions. Regardless, when “[h]e looked at her straw bag, [he was] delighted that
his address lay nestled among its contents” (59).

However, as the story continues, Mrs. Das confides in Mr. Kapasi that she once
cheated on her husband, hoping that as an “interpreter of maladies” he can help her
stop “feeling so terrible all the time” (65). Mr. Kapasi’s reaction isn’t to comfort her
but to feel used, and he accuses her of merely trying to get over her guilt by revealing
to him her “common, trivial little secret” (66). This time when “[s]he reached into her
straw bag in search of something, then pulled out a packet of puffed rice” (63), which
she offers to Mr. Kapasi, he declines. He no longer wants to share in what she has to
give, and he watches as “[s]he put a fistful in her mouth” (63), the junk food as airy
and insubstantial as he now feels she is. She glares at him and walks into the temple
compound to rejoin her family, “reaching into her straw bag to eat handfuls of puffed
rice” (66). Mr. Kapasi has warned them all not to feed the wild monkeys that live
around the temple or else they might become aggressive. But Mrs. Das carelessly
allows puffed rice to fall through her fingers to the ground, attracting monkeys who
end up attacking her son Bobby. To Mr. Kapasi, this is the same careless, even reckless,
behavior that led to the affair she confessed to him.

By the story’s end, all of Mrs. Das’s allure gone cold, he describes her shirt as
merely a “strawberry T-shirt” (65-66). We understand she is closed off to him now as
“[s]he folded her arms across the strawberry on her chest” (68). All of the sensuality
and romantic attraction the shirt and strawberry had symbolized has faded.

One last time in the story’s final paragraph Mrs. Das “reached into her straw
bag...and...[w]hen she whipped out the hairbrush, the slip of paper with Mr. Kapasi’s
address on it fluttered away in the wind” (68-69). She’d invited him into herself, she’d
shared of herself with him, and now by the afternoon’s end, any connection they’d had
has drifted away. Lahiri’s masterful symbols allow her to evoke the most heartfelt and
sentimental longings of a man whose emotional reticence would never allow him to

express them explicitly.
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METHODOLOGY OF PHILOLOGICAL RESEARCH:
TRENDS AND PERSPECTIVES
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The study of language and literature has traditionally focused on textual analysis,
historical linguistics, and literary studies [CeniBanosa, 2006]. In recent years, however,
the field has undergone a significant transformation, influenced by technological
advancements, interdisciplinary collaborations, and evolving cultural paradigms. This
paper explores the contemporary trends in philological research methodologies,
evaluates their implications, and discusses emerging perspectives and future directions.

Philology today is increasingly shaped by digital tools and computational
methods. The advent of corpus linguistics has enabled researchers to analyze large-
scale text collections, uncovering patterns of language usage and stylistic variation
across time and space. Tools such as machine learning and natural language processing
(NLP) have enhanced text annotation, semantic analysis, and even the reconstruction
of fragmented texts. Digital editions, enriched with annotations and interactive
features, have made literary and historical works more accessible, providing new ways
to engage with traditional materials [Computational linguistics]

Interdisciplinary approaches are another hallmark of contemporary philological
research. Cultural studies, for instance, integrate philological methods to examine texts
within their sociopolitical and historical contexts [Ctpouenko, 2018], shedding light
on issues of identity, power, and representation. Cognitive linguistics connects
language and literature with psychological and neuroscientific insights, offering a
deeper understanding of how humans process and create meaning. Emerging fields like
environmental humanities bring eco-critical perspectives into the study of literary and
linguistic responses to ecological crises, expanding the field’s relevance to modern

concerns.
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A sociolinguistic and pragmatic orientation has gained prominence in recent
philological work, emphasizing the functional aspects of language in its social context.
Researchers explore how language variations reflect societal changes, globalization,
and power dynamics. Discourse analysis, another growing trend, investigates how
language constructs and conveys meaning across diverse fields such as politics, law,
and everyday communication [McCarthy, Clancy, 2019].

New perspectives in philology include multimodal research, which incorporates
non-verbal elements such as images, gestures, and sound into the study of texts. This
approach recognizes the complexity of meaning-making processes in today’s
multimedia world. Ethical considerations have also become central to philological
inquiry, with researchers prioritizing the preservation and revitalization of endangered
languages and literatures. Efforts to include marginalized voices in linguistic and
literary studies reflect a commitment to fostering inclusivity and equity within the field.

Artificial intelligence is revolutionizing philological research, offering tools that
predict linguistic evolution, generate translations, and support comparative studies
across languages. Al-driven models and technologies are reshaping how researchers
approach historical texts and linguistic corpora, opening up new possibilities for
interpretation and analysis.

Despite these advancements, the field faces challenges. Balancing innovation
with philology’s traditional focus on critical interpretation and contextual analysis
remains a central concern. The increasing reliance on technology necessitates the
development of computational skills among philologists, as well as collaboration with
data scientists and other specialists. Moreover, ensuring accessibility through open
platforms for sharing data and findings will be crucial for democratizing research and
fostering global participation.

The methodology of philological research is evolving rapidly, driven by
technological innovations, interdisciplinary collaborations, and a growing
commitment to ethical and inclusive practices. By integrating these modern approaches

with its core values of textual rigor and critical interpretation, philology continues to
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offer valuable insights into the human experience while adapting to the demands of a
changing intellectual landscape.
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Ukraine’s aspiration to join the European Union (EU) requires extensive
alignment of its legal framework with the acquis communautaire, the comprehensive
body of EU laws and regulations. Legal translation serves as a vital mechanism in this
process, ensuring the precise transfer of meaning between languages, legal traditions,
and cultural contexts. Its role extends beyond linguistic adaptation, becoming a
cornerstone for legal harmonization, effective communication, and mutual
understanding.

One of the fundamental tasks in this process is the accurate translation of EU
directives, regulations, and treaties into Ukrainian. This ensures that Ukraine’s
domestic legal system aligns with EU requirements while maintaining the integrity of
its national legislation. Moreover, legal translation helps integrate Ukrainian legal
concepts into EU discourse, fostering better understanding and collaboration.

However, legal translation in the context of Ukraine’s EU integration is fraught
with challenges. The Ukrainian and EU legal systems differ significantly, rooted in
distinct legal traditions. This divergence complicates the translation of legal terms and
concepts, many of which lack direct equivalents. The vast volume of EU legislation
and its dynamic nature, with frequent updates, add further complexity to the task [Biel,
2019]. Ensuring uniformity and avoiding misinterpretations requires extensive
resources, expertise, and cooperation.

To overcome these challenges, Ukraine must adopt a multifaceted approach
[Manual on EU Legal Translation into Ukrainian, 2024]. Developing a standardized
legal terminology glossary is essential to achieve consistency across translations.

Collaborative efforts involving legal experts, linguists, and EU representatives are
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necessary to bridge gaps in understanding. The use of computer-assisted translation
(CAT) tools can improve efficiency, though human oversight remains critical for
maintaining precision [Vogel et al., 2017]. Training programs for translators
specializing in legal and linguistic competencies will enhance the quality of translations
and build a robust network of professionals.

The implications of effective legal translation are far-reaching. It facilitates the
harmonization of Ukrainian laws with EU standards, a critical step for Ukraine’s
accession. It strengthens Ukraine’s position in diplomatic and economic negotiations
with the EU by demonstrating legal alignment and preparedness. Clear and accurate
legal translation also raises public awareness, enabling citizens to understand and adapt
to new legal norms. Furthermore, it supports economic integration by providing a
transparent and predictable legal framework for cross-border trade and investment.

In Ukraine’s journey toward EU membership, legal translation plays a strategic
role in bridging linguistic and legal divides. Its successful implementation is not merely
a technical requirement but a decisive factor in achieving deeper integration and
ensuring the compatibility of Ukraine’s legal system with the European legal and
cultural landscape. One of Ukraine's key obligations on its path to EU membership is
ensuring the translation of national legislation into EU languages, primarily English, to
make the country's legal acts accessible and comprehensible to European institutions
and member states. At the same time, it is essential to translate EU legal acts into
Ukrainian to integrate them into the national legal framework and ensure their proper
implementation. Achieving this goal requires the preparation of a sufficient number of
highly qualified specialists in both written and oral translation, capable of delivering

precise and legally accurate translations.
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Currently, the notion of discourse is one of the main concepts of linguistics,
which is studied within the framework of text linguistics, pragmalinguistics, cognitive
linguistics, etc. This is a complex communicative phenomenon that combines elements
of cognition and extralinguistic factors. However, there is no single commonly used
definition of this concept, because different linguists and scientists offer their own
interpretations of the notion of "discourse”. The purpose of this abstract is to explore
the development of the term "discourse™ and analyze various approaches of linguists
and researchers to defining this concept.

In modern linguistics, the term "discourse" is very often used as close one to the
concept "text". The endless search for equivalents such as discourse, language, text,
type of text, coherent text, type of speech, text of speech indicates the ambiguous
essence of this concept.

American linguist D. Schiffrin shows how the nature of discourse is intertwined
with the process of communication, though the actual model of communication
assumed under specific approaches may differ. She asserts that, although various
approaches to discourse may be governed by different assumptions, they are all united
by a shared one: the idea of language as interaction.

D. Schiffrin approached the study of conversation unveiling the problems of the

analyses of everyday real language in context. Dr. Schiffrin’s approach clearly
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demonstrates that neither the markers, nor the discourse within which they function,
can be understood from one point of view alone, but as an integration of structural,
semantic, pragmatic, and social factors. Dr. Schiffrin’s general aim was ‘the study of
language in text and context”. [Schiffrin, 1994:1]

Another concept in the understanding of discourse has a functional basis, where
discourse is interpreted as the use of language: “the analysis of discourse is, necessarily,
the analysis of language in use” and where the functions of discourse are related to the
functions of language. [Brown, Yule, 1983: 11]

The famous researcher of discourse T. van Dijk suggests using the term
"discourse™ in many meanings. He proves that discourse can be written, oral, verbal
and non-verbal, that is, it can be considered as a written or oral speech product of a
communicative action that is associated with specific conditions and context.

“The primary meaning of the term “discourse” and as it is used, is that of a
specific communicative event. Such a communicative event is itself rather complex,
and at least involves several social actors, typically in speaker/writer and hearer/reader
roles, taking part in a communicative act, in a specific setting (time, place,
circumstances) and based on other context features. This communicative act may be
written or spoken, and, especially in spoken interaction, usually combines verbal and
non-verbal dimensions (jesters, face-work, etc.).” [Dijk, 1998: 193-194]

T. van Dijk also considers it possible to regard discourse as a genre, namely,
scientific discourse, political discourse, etc. “Communicative events are usually tied to
a specific social or institutional domain. In some cases, they may be constitutive of
such a domain. Thus, the many types of legal discourse constitute the domain of “law”,
whereas types of political discourse largely constitute what we understand by “politics”
or the “policy”, and educational discourse the domain of education. That is, a domain
is the typical contextual property that defines overall classes of genres, such as political
discourse, medical discourse, scholarly discourse. [Dijk, 1998: 214-215]

Relying on foreign and domestic studies, we may understand discourse as

verbalized thinking and speech activity, which includes linguistic and extralinguistic
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components, and the text as a unit of discourse, that is, in such approach, discourse
could be defined through text or text through discourse. Still this definition is not
unambiguous. Other researchers think that discourse can also be viewed as a process
(verbalized speech-thinking activity) and as a result (fixed text), as well as in these two
aspects simultaneously.

James Paul Gee and Michael Handford, in their definition of discourse, refer to
“the meanings we give language and the actions we carry out when we use language
in specific contexts”. [Gee, Handford, 2012: p.10]

Within the framework of the communicative approach, discourse is perceived as
verbal communication, dialogue, dialogical utterance, speech from the position of the
speaker. It might be said that the disadvantage of this approach is its high level of
abstraction.

In our article, we adhere to the definition of discourse, where discourse is a
coherent text in combination with extralinguistic — pragmatic, sociocultural,
psychological, and other factors; text taken in the event aspect; speech, considered as
a purposeful social action, as a component involved in the interaction of people and the
mechanisms of the consciousness (cognitive processes). In this interpretation, the
discourse is regarded as an expanded understanding of the text, as a text that is
immersed in a specific communicative situation with information about the participants
of communication and the conditions or circumstances of the situation.

Professor Luk’yanets has a philosophical approach towards discourse study and
considers that “language breeds discourses that arise and evolve in the space-time
continuum of a living language”. [JIyk’suenp Ta iH., 2000: 18]. Interpretation of the
concept of discourse by other researchers introduces the concept of discourse-text and
considers discourse as a process of linguistic thinking, and the text as the result or
product of this process, seems to be valid too.

Despite the great number of definitions of the concept of "discourse", it remains
somewhat vague and ambiguous. Based on this, it can be classified as a universal

concept in research, because the range of its interpretations is constantly expanding.
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And yet, with a high probability, further research of discourse, at least in the field of
linguistics and methods of teaching languages, will be related to the concepts of “text”
and “speech”.

In the sphere of teaching foreign languages to students of humanity specialties,
it is of particular interest to increase the effectiveness of the formation of foreign
language communicative competence through teaching a foreign language discourse.

Teaching a foreign language discourse makes it possible to form communication
skills, when students must understand what kind of relations are between the
communicants, in what situation communication takes place, and how, depending on
these factors, it is necessary to construct an utterance. It should be noted that the
professional community is a community of people, which is characterized by a certain
discourse, determined by the type of professional activity. “Foreign language discourse
has all the categories inherent directly to discourse (proposition, explicature,
implicature, inference, reference, presupposition, mental lexicon). However, its
formation is impossible without a formed foreign language communicative
competence, which includes all types of competences that give new meaning to the
categories of discourse and contribute to the implementation of an effective
communication process.” [JIUCKypc SK KOTHITUBHO-KOMYHIKaTUBHHN (DEHOMEH.
Momorpadis mig 3ar. pex. lllesuenxo 1.C., 2005: 61]

Thus, the concept of a foreign language discourse arises, that is based on
objective data and has as its goal the transfer of knowledge/information using strictly
selected linguistic and stylistic means. A foreign language discourse is characterized
by knowledge of certain number of linguistic and extralinguistic factors, among which
a special subject network of communication for interlocutors, and a variety of types of
texts and topics of communication can be distinguished. However, in this case, the so-
called mental lexicon (or vocabulary) acquires special significance as a category of
discourse, since it is an active system in which new connections are constantly being
established, which make it possible to find and realize the meanings of words

determined by certain sphere of communication. We agree with S. Gural, who defines
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an important category of discourse — a mental lexicon, which means a vocabulary
stored in a person's memory, which, unlike a traditional dictionary, is very flexible,
multifaceted, mobile; it stores many meanings and options of the words’ use, on its
basis word formation and the creation of new phrases and sentences are possible.
Communication in any sphere is characterized by versatility, since various areas
of scientific communication have a special thesaurus or vocabulary, interaction
situations, communicative and practical intentions, and strategies for achieving them.
[McCarthy, Clancy, 2019: 208]. To our mind, students can acquire the necessary
information about thesaurus or vocabulary through the study of speech/language
activity (oral and written), that is, a discourse that reflects all the specific features of a
foreign language linguistic community. Introducing the concepts of lexis as discourse
encourages understanding of language form and function, that stimulate more effective

communication.
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