Ooecovrutl nineeicmuynuil gichux Ne 5/2015

113

VIK 811.111;81°25

Ilanacenxo K. O.

_ BIATBOPEHHS CUMBOJIIKHM KOHTAKTY (BEPTHKAHBH!JPI BUMIP)
B YKPAIHCBKUX TA POCIMCBKUX ITEPEKJIAJAX AHITIOMOBHOI ITOE31I XIX-XX CT.

Cmammio npuceésueno npobiemamuyi 6i0MEOPEHHs CUMBOLIE KOHMAKNLY NO 6EPMUKALL 8 VKPAITHCOKUX MA POCIUCOKUX NEPEKIaA0ax
auenomostoi noesii XIX—XX cm. 3 memoro minimizayii mpyoHowis, 3 AKUMU Modxice 3IMKHYMUCA NepeKiaoay npu 8i0meopenHi

NOOIOHUX eNeMeHmMi8 XYOONCHbO2O MEKCMY.
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Panasenko K. O. Reproducing the symbolism of contact (vertical dimension) in Ukrainian and Russian translations of the
English-speaking authors’ poetry of the XIX-XX centuries. — Article.

The article focuses on the problems of reproducing symbols that represent contact in vertical dimension in Ukrainian and Russian
translations of the English-speaking authors’ poetry of the XIX—XX centuries so that to decrease difficulties that a translator may

come across while reproducing such elements of a literary text.
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[ToHATTS «CHUMBOIY y Haylli PO TMEepeKJIaja Ha Ta-
KOMY eTalli pO3BHTKY M€l IIe 30BCIM MOJOAOI JuC-
UUILTIHA TIOKKM 110 HE OTPUMAaj0 CBOTO BH3HAYCH-
us. Yenin 3a B.M. Kukorem [2], M.O. HoBukoBoio Ta
LM. Illamaro [3, 19], nparii SKUX NPUCBSYEHI MPO-
OneMaM (DyHKLIOHYBaHHSI CUMBOJIB Y XyAOKHBOMY
TEKCTi (Y TOMY YHCIi B MOETUYHOMY) Ta OCOOIUBO-
CTSIM BIATBOPEHHS CHUMBOJIIYHMX 3HA4Y€Hb, 3aKJia-
JeHUX y BuxigHomy Tekcti (mam — BT), 3acobamu
LiTbOBOI MOBM, MH CXMJIbHI PO3IVISIIATH CHMBOI Y
CHIBBIJTHOIIICHHI 3 KaTETOPI€I0 «aJIeKBaTHICThY». CHUM-
BOJI BUCTYIIA€ OJHUM 13 CUTHANiB-MapKepiB MOETHY-
HOTO TiJITEeKCTY, MmO (HOPMYETHCS BHACTINOK iHTeE-
rpaiii KOHOTaIlil JISKCHYHOI OJMHHUIII B JUCTAHTHO
Ta KOHTEKCTHO PO3MILLEHUX HaA(Ppa3oBHX €IHOCTX
[2, 43]. Cnenudika eMOLIIHHOCTI Ta €KCIIPECUBHOCTI
CHUMBOJY (Ha BiAMIHY BiJl IHIIMX XyZOXHIX 3ac00iB)
MOJISIra€ y MOro «3ropHyTOCTI», IMILTIIUTHOCTI, SKa
MOXe€ IPHU3BECTU 10 HEBIATBOPEHHS 00 CIIOTBOPEH-
Hs cumBontiku BT y nepexiani (nani — I1T) Ta craru
MPUYMHOKO TPY/HOIIIB, MOB’SI3aHUX 13 BHOKPEMJICH-
HsIM, KiacuQikalliero Ta/abo IHTEpIPeTaIiel0 CHM-
BOJIIB, 110 B PE3y/IbTaTi MOXXYTh CTATH MPUYHHOIO He-
aJIeKBaTHOTO Tepeknanay. HeoOXimHiCTh momonaHHs
TaKoro poay mpodieM 00yMOBITIOE aKTYalbHICTD i€l
CTarTi.

Merta i 3aBIaHHs CTaTTi MMepe0avaroTh 3iCTaBICH-
HS1 OCHOBHHX 3HaU€Hb JICKCEM-CUMBOJTIB KOHTAKTY I10
BEpTUKAJIl B aHTIIOMOBHIN Ta CXiTHOCJIOBaH SICHKii
JHTBOKYJBTYPaX, a TAKOXK BU3HAYCHHS TOMIHYBaJIb-
HUX 3aC001B BiITBOPEHHS IIMX CUMBOJIIB B YKpPaiHCh-
KHX 1 pOCIHCHKHX IepeKiagaXx aHIJIOMOBHOI Ioe3il
XIX-XX ct.

BaxJTMBUM CHMBOIYHHM 3HAUCHHSM Y KYJIBTYpi
JIIOACTBA 37laBHA HAIIJICHI PI3HOTO POAY KOHTAKTH,
SIKI 3a3BUYAil BCTAHOBJIIOIOTHCS TIPH TIEPETHHI CHM-
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BOJIIYHUX KOpAOHIB. [Ipupona Oyib-sSKOTO KOHTAKTY €
amMOiBaJICHTHOIO, aJ[Ke, 3 OTHOTO OOKY, YKUTTS JIFOIH-
HU Ta [UBLTI3AIIT B LIJIOMY HEMOXIIUBE O€3 BCTAaHOB-
JICHHSI KOHTAKTIB, 1, SIK HACIIJOK, — OOMIHY Pi3HOTO
pOAy LIHHOCTSIMU; 3 1HIIOTO OOKY, KOHTaKT Tepeaoa-
Yae BUXIJ] 32 MEXKi «CBOTO» MPOCTOPY ad0 BTOPTHEH-
HSl «UYXHHIS», OO0 CHOPUIAMAETBCS K aHTHHOPMA,
ekciec [3, 88], TOMy CUMBOJIM KOHTAKTy HaJIiJICHI Ta-
KOO 3HAYYILICTIO B KYJIBTYPi, L0 3HANIILIO BTIICHHS 1
B JIiTEpaTypi, 30KpeMa y moesii. Anessiisi aHIIIOMOB-
Hux noetiB XIX—XX cT. 10 cUMBOIIIB 1€l TPyIU HE
€ BUKJIIOUCHHSIM.

Pesynbrari npoBeneHOT HAMH PO3BIIKH 3aCBiIUH-
JIM, 10 HAHYaCTOTHIIIMMH CUMBOJIAMH KOHTAKTy IO
BepTHUKaJli B aHIIToMOBHIHN moe3ii XIX—XX cT. BusiBu-
JMCA nmaxu Ta gimep, MO PENpPe3eHTYIOTh KOHTaKT
i3 «Bepxom» (17; 29; 30), ta nayrwoxu (26; 27; 28),
SIKI TIPEJICTABIISIOTh XTOHIUHUN «HHU3». OcoOnuBuUl
iHTepec 3 MepeKIajanbKoi TOYKH 30py CTAaHOBUTH
CUMBOJIIKa NITaxiB Ta 3aCO0M ii BiITBOPEHHS TIPH TIe-
pexai.

Pons cronmy4yeHHs 3€MHOTO CBITY 31 CBITOM He-
OecHHM, 3a TaBHIMH BipyBaHHIMH, BUKOHYIOTh nma-
xu (BOIOIUIaBHI 00’€HYIOTH TPH CBITH i3 BOJHOIO
cruxiero) [10, 298]. 3B’sA30k mTaxiB 31 CBITOBHM
JyxoMm 1 nmymiero JHOIWHU pOOUTH HOTO ieanbHUM
CHUMBOJIOM TIOCJTaHIIS O0KECTBEHHUX cdep 1 MpoBi-
HUKa Ha NUIAXY B iHII CBITH, a 00pa3 mTaxa-JIymri
MEPETyKYy€eThCs 3 00pa30M NTaxa SK BiCHWKa CMepTi
ab6o ii Habmmxennsa [6]. Ha cBiToBoMy nepeBi mrax
3HAXOMUTKLCS Ha BEPIIWHI, YAM HIOW MPOTHUCTABIISIE
cebc XTOHIYHUM YyHOBHCHKaM [7, 454]. V cximHoc-
JIOB’ STHCHKIH TpaauIlii XapaKTepHUH 3B’ I30K NTaXiB 3
paem [6]. Sk icroram, MPUYETHUM J0 TOTOHOITYS, iM
MIPUTTUCYBAJIM HAJ3BUYAiHI BIIACTUBOCTI. I3 TOTOM-
OivusM MMOB’s13aHI Tak 3BaHI «HEYHCTI» MTaxu: YOp-
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HOTIEPi, HiYHI MITHII, XWKaKd. BBaxkarocs, o muMu
icroTaMu 00epTAEThCS HEUUCTa CHia abo IO BOHH
repeOyBaroTh y Hei Ha ciyx06i [10, 301].

VY cuMBominl aHDIACBEKOT JiekceMu bird Ha-
SIBHI Taki CHMBOJIYHI 3HadeHHS: «Birds are very
frequently used to symbolise human soul... birds as
angels are symbols of thought, of imagination and of
the swiftness of spiritual processes and relationships»
[13, 28] Ta «Because they can fly, and seem to link
the sky with the earth and the sea, birds also resemble
gods, so the ancients often considered birds either
incarnations of gods or their messengers. Visitations
of birds were felt to be reappearances of the dead»
[12, 26]. OTxe, CIpUIHATTS NTaXiB K KOHTAKTEPiB
MIX CBITaMU Ta MOCJIAHIIB 3 HeOeCHUX cdep 3arajioMm
€ CIUIBHUM B AHIVIOMOBHINM Ta CX1ZHOCIIOB’SIHCHKIN
TpaJULIisX.

CumBonom cwmepti y Bipmi E. JlikiHCOH «An
Antiquated Tree» BUCTYarOTh BOPOHH, 30KpeMa y Ta-
kux psnkax BT: An Antiquated Tree / Is cherished of
the Crow... To venerable Birds / Whose Corporation
Coat/Would decorate Oblivion's / Remotest Consulate
(17, 206). CumBoOIiKa aHITIHCHKUX JIGKCEM CrOW Ta
raven MiITBEP/PKYE aCOIIaTUBHI 3B’ SI3KH IIOTO TITaxa
31 cmeptio: «The raven (and the crow)...are associated
with... imminent death» [12, 168]. [loxiOHe cripwii-
HSTTS [IUX NTaxXiB y CJIOB’SIHCHKIM Tpaauilii. 3riHoO 3
HApOJIHUM YSIBIICHHSIM CJIOB’SIH, IICH MTax >KHUBE CTO
a0 TpHUCTa POKIB 1 BOJIOJI€ TAEMHUISIMU: TTepeadadae
CMepTh, Hamas Boporis. Moro 3a6apBienHs, 3rigHo 3
BipyBaHHSIMH, TIOB’SI3aHO 3 THM, IO BiH CTBOPCHUU
JTUSIBOJIOM, & 30BHIIIHICTh BOPOHH MOXKE TpUHAMATH
qopt [6]. Pociiiceknii nepexianad I. KpyxkoB Bia-
TBOPIOE CHMBOJIIKY JIEKCeM crows Ta birds cloBHU-
KOBUMH BIIMOBITHUKAMU 60poHa Ta nmuyvl: Yem
depeso cmapetl, / Tem nyuuie onst Bopouwt /... ¥ amux
saxcnvix nmuy, / Yeti mpaypuvui napao / Yxpacum
camoiii danvrutl / 3abeenva Koncynam (17, 207). Y
[IT MOTHB cMepTi BUpKEHHH y OLITBINT eKCILTIIUTHIN
(bopmi, 30KkpemMa 3a PaXyHOK BXKMBAHHS MPUKMETHH-
Ka mpaypHolil, 1O BCE K HE 3aBAKAE aJ[CKBATHOMY
BiJITBOPEHHIO CHMBOJIIYHOTO KOHTEKCTY BiIIIOBITHIX
psanxis BT.

Kpuk BOpOH crhpusie akTyaizaiii MOTHBY y Ta-
koMy psnky Bipmra P. dpocra «October»: The crows

CHKHUH MepeKIIafiad TaKoX BIAETHCS 10 KOHTEKCTyallb-
HOI 3aMiHU 3 gucomu, Tofi sk y BT BxuTo 00cTaBuHy
Mictst above the forest. Take mepekiragabke pimieH-
HS € HEMIPaBOMIpHUM, aJKe JIEKCeMa gucoma perpe-
3eHTYye Oaruii Bepx, y Toi gac sk y BT #imetbest mpo
Jiic (forest), MO TPAOUIIIITHO aCOIIOETHCS 13 HeOe31e-
KO0, YUMOCH HEMI3HAHHUM.

31aTHICTh NITAxXIB J0 BIJILHOIO, HIKAM 1 HIYMM HE
00MEXEHOTO TONFOTY 1 MepeMIlIeHHsI MiXK CBITaMHU
aktyanizyerscss y Bipmi E. Jlikincon «No ladder
needs the bird but skiesy: No ladder needs the bird
but skies / To situate its wings (17, 214). Jlekcema
bird mepenana y pociticekomy IIT I'. KpyxkoBa 3a
paxyHOK MpHUHOMY KOHKpeTH3alii y MmoeJHaHHi i3
rpaMaTHYHOI0 3aMiHOIO YHCJa IMEHHUKA — CKEOp-
yvt: He nyoicno necmuuysl ckeopuam / Ymoo 6 nebo
ynemems (17, 215). Jlekcema ckeopey y pOCIHCHKIN
MOBI BHU3HAYA€THhCS SIK «HEOOJbIIAs TepeséTHas
reByasl MTHUIA U3 OTPsJAa BOPOOBUHBIX C TEMHBIM
onepenuem» [11]. V BT cumBojiyHe 3HAYCHHS
MITaxiB 3BOJUTHCS BUKIIIOYHO 10 1X 3JaTHOCTI BLJIb-
HO IepeMiliarucs Mix cBiTaMu, TOOTO OyTH Mejia-
TOpaMH, HATOMICTh JIO OI[IHKH ITaxiB MOETeca He
BIAEThCSA. Y LBOMY 3B’SI3Ky BKUBaHHS JIEKCEMH
cKk6opyvl, peepeHTH KO Yepe3 CBOE YOpHE oIle-
pPEHHSI BBaXAalOThCS «HEUMCTHUMMY» ITaXaMH, HE
MOXKHA BBaJKaTH BJIAJIUM, aJDKE TaKe MepeKIaaIbKe
PILICHHS PU3BOUTH JIO CIIOTBOPEHHS CUMBOJIIYHO-
ro koHtekcry BT.

TeMa MIBUAKOILUTMHHOCTI XHUTTS MiJIHMa€eThCS y
Bipwi T.C. Eniora «New Hampshire», mo Bupaxeno,
30Kkpema, y Takux psakax BT: Golden head, crimson
head, / Between the green tip and the root. / Black
wing, brown wing, hover over, / Twenty years and
the spring is over (27). CUMBONIYHUM 3HaUYCHHAM
HaJiJIeHe cIIOBOCHONy4eHHs black wing, Bxute Me-
TOHIMIYHO Ha IMO3HAYEHHS YOPHOTO NTaxa, KW, K
OyJ10 3’COBaHO BUIIE, CUMBOII3y€e cMepTh. Lli psin-
ku BT B ykpaincekomy 1T M. [NabneBud ta pociii-
cekomy IIT 4. [lpobGmreiiHa mepenaHi BiAMOBiIHO:
3onoma eonieéxa, maxisxa / Ilomisw xopinusam i 3ene-
Hum wiymom. / Hopue kpuno, cuze kpuno maiine / [lle
osaoysme nim — eecna mune (18, 115) Ta Poiocas 20-
J108Kd, KpacHas 2onoska / Menvkaiom ckoss 3enens. /
YepHoe kpuLio, benoe Kpblio 8 gviuiume, / Jleadyams

above the forest call (29, 69). Pociiicbkuii mepexia-
nad M. 3eHKeBUY a/IeKBATHO BiJATBOPIOE CHMBOIIIKY
JIEKCEMH CrOows, BIAIOYWCH 10 CIOBHHUKOBOTO Bif-
TIOBITHUKA 80pOHbL — Boponul kaprarom we 6 1a0 (25).
B yxpaiacerkomy I1T B. Boifuenka cuMBOIIiKY JeKCe-
MU crows He BiATBOPEHO, a/Ke MepeKanad yaaeTbes
JI0 TIpUOMY TeHepai3allii, mepeaaroyun 1Mo JIEKCeMY
HEUTpaIbHUM IMEHHUKOM nmacmeo: Kueuue nma-
cmeo 3 sucomu (24, 97). Take mepexiamanbke pi-
IICHHS MPU3BOANTH 0 HIBEITIOBAHHS CHMBOJIKH BT,
HeHTpamizalii Horo o0pa3HOCTI, a/Ke JIeKceMa crow
3HAYHO CHJIBHIMA 3 OISOy ii 300pakaabHO-BHpa-
JKAJIBHOT 37JaTHOCTI, HIXK JIEKCEMa nmacmaeo. YKpaiH-

sem npowinio — u koxey gecte (19). 3 Touku 30py cuM-
BOJIIKH, IIi PAIKHA € TOCUTh HacmueHuMu. [lo-miepie,
BxuBaHHA y BT niekcemu head, mo y cuMBoOIIiII Ipo-
CTOPY TPAITUIIIAHO CIIBBIIHOCHTHCS i3 IIEHTPOM, Ta
koHTeKCT BT mimka3yroTh, MO WIETHCS MpO TUTHH-
CTBO. BxuBaHHS JTlekceMu golden y ciOBOCTIONyUCH-
Hi golden head € MiATBEpHKCHHSIM TTiET TYMKH, aJKe
I JIeKceMa HaJileHa TEepeHOCHUMH 3HAYeHHSIMU
«tradiantly youthful and vigorous; very happy and
successful» [15]. JlekomyBaTn CHMBOJIYHHI CMUCI
ILOTO CIIOBOCTIOYYEHHS MOYKHA TaK: TUTHHCTBO aB-
TOP BBaXKa€ HAWKpaIow Moporo KuTtsi. Came 3eM-
He xutTa y BT npencrasnene Bupasom between the
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green tip and the root, ajmxe HIEThCS PO CBITOBE
JepeBo, Nie CTOBOyp (4acTwHa, Mpo SKy WIEThCS Y
BT) o3nadae >xuTTs mozel, KpoHa JIepeBa — IyXOB-
HHAW CBIT OOTiB, KOPIHHA — TiJA3€MHUH, TOTOHOIY-
Huit cBiT [8]. Omxe, croBocnonydeHHs black wing
BHCTYTIa€ JPYTUM BaXKIMBHM €IIEMEHTOM Yy CKJIasi
OTIO3MINIH «MOJIOIICTE/CTAPICTEY, «KHUTTI/CMEPTHY,
«100p0o/3710». MOTHBOBAaHMM y ITLOMY KOHTEKCTI €
1 BXXWBaHHS CJIOBOCTIONYUYCHHS brown wing, amke
JiekceMa brown HaJiIeHa KOHTCKCTYaIbHO PEJICBAHT-
HAM CHMBOJIIYHUM 3HAYCHHSIM CMEpTi, TaCHBHOCTI,
3a"enany, crapocti: «In a Christian context, brown
can mean spiritual death, or a segregation or death
to the world...; ...sorrow, barrenness; ...passivity
...earthly» [16]. B ykpaincekomy [IT cumBosiunuii
koHTeKeT BT 3aranioM BiITBOPEHUI: 30epEKEHO TyM-
Ky TpO CEpeIMHHY YacTUHY CBITOBOTO JepeBa SIK
CHUMBOJI 3€MHOTO YXUTTS (NOMIJHC KOPIHHAM [ 3e/eHUM
utymom), ono3uitito golden head, crimson head/black
wing, brown wing y IIT nepenano six 3o10ma 2oniexa,
Maxiexka/uopre Kpuio, cuze kpuio MaiiHe. BoxuBaHHsS
nexcemu cuzuul 'y IIT 3amicth brown BBakaeMo BH-
MpaBJaHuM, aJKe MOXKHA TPUIYCTUTH, 110 Oymydn
TIMOHIMOM /IO TiNepoHiMa ciputi, TPUKMETHUK CU-
3utl OTPUMY€E KOHOTAIll OCTaHHBOTO, SIKi B YKpaiH-
CbKifi MOBI 3BOASTBHCS [0 CHMBOJIYHHMX 3HAYCHD,
MOAIOHUX 0 THX, SIKUMHU HajildeHa JIeKceMa brown
B aHIVIOMOBHIH JIIHTBOKYJIBTYpi: «HEMPUBAOINBICTD,
HEBUPA3HICTh, MOXMYPICTh, CMyTOK, CUMBOJ JTyXOB-
Hoi cMmepTi» [5]. Pociiicekuii IIT xapakrepusyeTbes
3HaUHUMHK BTparamu nopiBHsHO a0 BT. Ilo-mepuue,
nepeKiiazady, Xxoua i BiITBOPIOE CUMBOJIKY JICKCEMHU
LUEHTPY head KOHKPETH3ALI€IO 3 PO3BUTKOM 3HAYCH-
HSl — 201106Ka, CMIMIHYE JeKceMy golden, 1110 TPU3BO-
JUTH J10 3HAYHOTO CIPOLICHHS aBTOPCHKOTO PO3yMiH-
Hs1 quTUHCTBA. [lo-1ipyre, BIKUBaHHS JIEKCEMU 3€1€Hb
HE aKTyaji3ye iz1ei mpo cToBOyp CBITOBOTO AepeBa sK
CUMBOJIY 36MHOT'O JKHUTTS, ajie, HAaBIAKH, IPUHUKYE
CUMBOJIIYHE 3HaYeHHS 10 OyfeHHoro. [lo-Tpere, xoua
y [T, Ha mepmmii NOmIsA, BiATBOPEHO CHMBOIIKY
cioBocnionydeHHs1 black wing CIOBHUKOBHUMH BiJl-
MOBITHUKaMU JI0 000X JIEKCEM, BKUBAHHS MTPUKMET-
HHKa Oenblil 3aMicTh brown, HE JINIIIE I10CIA0IIOE MO-
THUB CMEPTi, @ 1 BBOJUTH KOIIp, acolliaiii 3 SKuM y
CXiJTHOCIIOB’ THCHKiH TPaIUIii € TO3UTHBHUMH.

BaxnuBUM CHMBOJIOM-KOHTaKTEpOM MiX CBiTa-
MU, SIKFH TaKOX 9acTO 3yCTPIYAETHCS B aHATI30BaHIN
HaMu Toe3ii, € gimep. Y BipyBaHHAX YKpaiHCBHKO-
ro Hapoay 3 BITPOM IOB’s3aHa CHMBOJIIKa HapoI-
JKeHHS 1 cMepTi. Jlo cTuXii MOBITPSHOTO MPOCTOPY
MIPUYETHI AyXHu, O0KEeCTBA 1 CTBOPIHHSA, SKI MarOTh
3IaTHICTH JIITaTH, MIEPECYBATHCS B ILOMY IIPOCTOPI
(mTaxu ¥ JiTarodi KOMax®, METEIIUKH, MyXH), SKi B
HapOIHI# CBIIOMOCTI YOCOOIOIOTE YT TTOMEPITUX
MPEeIKiB, OTXKE, CIIONYJaOTh CBITH JKHBHUX 1 IIOMEp-
nux [10, 67].

oo cipuitHATTA BiTPY HpeACTaBHUKAMH aHTIIO-
MOBHOI JIIHTBOKYJIBTYPH, aHIJIIIIChKa Jiekcema wind

HaJilIeHa TaKor0 CUMBOJTiKor0: « Wind is the messenger
of divine intervention, and it is the vital breath of
the universe. Wind often represents the fleeting and
transient, the elusive and the intangible» [16]; «The
wind is airin its active and violent aspects...» [ 13, 373].
OTXe, MOJKHA CITOCTEPIraTH CIUTBHICTE CIIPHHHSITTS
BITpPY SIK KOHTAKTepa MIX CBITaMHU IPEICTABHUKAMH
31CTaBITIOBAHUX JIIHTBOKYIIBTYD.

Cwuitoro, Mo HECe CMEPTh, PO3YMIETHCS BITEp Y
Bipmr P. @pocra «Octobery, B sikoMy migiiMaeTbCs
TEMa IIBUAKOIUIMHHOCTI 3€MHOT0 KUTTS: Tomorrow'’s
wind, if it be wild, / Should waste them all (29, 69). B
yKpaiHchkoMy Ta pociticekomy 1T [1, 2] B. boiiuen-
ka Ta M. 3eHkeBHYa JIeKceMy wind TepeiaHo CIOBHH-
KOBUMH BIiJIIIOBITHUKAMU — gimep Ta éemep: y 11T1:
A 3aempa gimep nanemums / [ 3anece 11020 6 Kymox
(24, 97) ta Ilooyem 3aempa semep 3noti, / U nucmos
oonemsm (25). Taky xapakTEepUCTUKY KOHTAKTY, SIK
rioro HeOaxaHicTh, BUpaxkeny y BT nekcemoro wild,
o0 akryajiszye y kontekcti BT 3nauenns «feeling or
expressing strong uncontrolled emotions, especially
anger, happiness, or excitement» [15], xoua i y
OinbIn HelTpanbHil hopmi, onHak BigTBopeHo y [1T2
KOHTEKCTYaJIbHUM BIiJIIOBITHUKOM 370U, TOAI K Y
IIT1 uro ynekcemy eniMiHOBaHO. MOTHB 3HUIIICHHS
nucTs ekciutikoBanuii 'y BT giecnoBom waste, sike
y xoHtekcTi BT akryanizye cemy «to kill someone,
severely injure them, or defeat them» [14]. V I1T2 ne-
peKianay yaaeTbes A0 LUTICHOTO MEPETBOPEHHS BHC-
JIOBJIOBAHHS U JUCMbS 001emsam, 0 MOKHA BBaXKa-
TU aJIcKBaTHUM, aJ[KE OCHUIIAHHSI JIUCTS aCOLIFEThCS
31 cmeptio [6]. ¥ [IT1 He BinTBOPEHO CEMU 3HUIIICH-
HSl, 1[0 Pa30M 3 eNiMIiHALIEI0 CeMU BOPOXKOCTI, BUpa-
xeHow y BT nekcemoro wild, cBigunTh mpo CyTTeBi
BTpPaTH, JOMYILEHI MepekiazadeM MpH BiATBOPEHHI
cumBodiku BT.

CUMBOIKOIO BOPOXKOCTI Ta pyHHamii Hamine-
Ha jekcema wind y Bipui I.-VY. Jlourdgemno «The
Lighthouse», B sskoMy #ieThcsi Ipo BiAmaHUIl CBOIN
CIpaBi MasiKk, SKHH, HE AHMBISYACH Ha HEOE3IEeKY,
CIPUYNHEHY CTHXiSIMH, HE MPUIHHSE OCBITIIIOBATH
IUIIX MOpsikaM. Po3yMmiHHS BITpY SIK JFOTOTO BOpora
MIPOCTEXKYEThCS Y Takux psiakax BT: It sees the wild
winds lift it in their grasp, / And hold it up, and shake
it like a fleece [30] — On (masik — K.I1.) euoum, xax
wWanbHelx sempog opoa / Bzmemaem newvi mupHoe
pyHo (22, 337). CuMBOIIKy JIeKCeMHU wind y pociii-
cekomy T €. ITor10HCHKOT BiITBOPEHO CIIOBHUKOBUM
BIMTOBITHUKOM 6empa Ta aMILTI(IKaIlielo JEKCEeMHU
opoa, 110, MAIOYH Y POCIHCHKIH MOBI HETaTHUBHI aco-
miamii, Crpusi€e MiICHICHHIO MOTHBY BOpoxocTi. Ile-
penano y IIT i cemy mroTi, Bupaskeny y BT nekcemio
wild, 3a paxyHOK BapiaHTHOTO BIAITIOBIIHUKA Uidlb-
Hou. YKpaiHchbkuil mnepekiiagad B. Mucuk nepenae
i pAaky y Takui crioci6: | nomim 6ypi 3106 i3 mu-
cau oemens / Hozo achypraroms y panmosuii 3mpox
(23, 30). CuMBOIIKYy JIEKCEMU Winds aaeKBaTHO Bif-
TBOPEHO 3a PaxyHOK KOHKperwu3amii 6ypi. Llg nexce-
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Ma O3Ha4ya€ «HABAJIBHUH BiTEp 3 JOIIEM; TPO30I0, a
B3UMKY — 31 CHITOM», a TaKOX aKTyali3ye IepeHOCHe
3HAYCHHS «IyXKe CHIIbHE, OypXJIMBE BHABICHHS IIO-
qyTTiB» [9, 262]. Ymarounch 10 Tinepoonn i3 mucsy
JlcMenb 11020 JcOypasaoms, TIepeKiIazgad ITiICHITIOE
MOTHB BOPOYKOCTI, IO HE CYIIEPEUUTh IHTEHIIIi aBTO-
pa. Emiminaris emitera wild y 11T He mpu3BOauTh 10
CYTTEBHX BTPaT, aJPKe CHUMBOITIKY BOPOKOCTI 3arajioM
BIITBOPEHO.

[IpoanaimizoBani BWINE BUMAIKA € IEPEBAXKHO
MPUKIAJIAMA CHMBOJIIKH «BEPXYy», KOHTAKT 3 SIKUM,
K 3’SICYBaJIOCSI, HE 3aBKAM € Oe3neyHuM Ta Ona-
T'MM, HE JIMBJISIYUCH HA MMO3UTUBHY CHMBOIIIKY «BEp-
xy». Hepinkumu y moesii € mpukiaau, KOJIH aBTO-
pH 337 iHTeHCH]iKalii TOro YW iHIIOTO MOTHBY
3BEPTAIOTHCS JI0 CHMBOJIIB XTOHIYHOTO «HH3Y». Ta-
KHMH, HallpHUKIaJ, BUCTYNAIOTh nayioku y Toesii
T. C. Eniora. Y aHrmiiicbKiii MOBI Jiekcema rat € OJJHO-
3HayHo HerarnBHOIO: «The rat occurs in association
with infirmity and death... The mouse, in mediaeval
symbolism, is associated with the devil» [13, 271]. ¥
CJIOB’SIHCBKill JIIHTBOKYJIBTYpi MAIFOKK Ta MHIII Ta-
KOXX HaIlJIeHl AUABOJILCHKMMH O3HAKAMH Ta YacTo
PO3YMIIOTECS SIK NepeaABiCHUKHN cMepTi [1, 404].

Boxuanns nekcemu rats T. C. EnioTom cripusie ak-
Tyaltizallii MOTUBY 3aHeINajly Ta CMEpTi, 30KpemMa Mo-
panbHOi, y III wacTuni moemu «The Waste Land», ne
JTPUYHUH Tepoil BUpakae CyM 3 MPUBOJY TOTO, Ha 1110
MepeTBOpUIIacs KOJIKCh CJIaBHO3BICHA 1 BenmnuHa Tem-
3a: 4 rat crept softly through the vegetation / Dragging
its slimy belly on the bank ta And bones cast in a
little low dry garret, / Rattled by the rat’s foot only,
year to year (28). Ykpaincekuii nepekianad . pau
B 000X BHIIa/IKaX BXKMBaHHSI Li€T ICKCEMHU a/IeKBAaTHO
BIATBOPIOE IIeil CHMBOJ 332 PaxyHOK CIOBHHKOBOIO
BIANOBiAHUKA wyp (y IpyroMmy BUNAIKY — Y TO€]-
HaHHI 3 TPAMaTUYHOIO 3aMiHOI0 YaCTUHH MOBH — 03-
HaueHHs migMeToM): [L[yp npowmuehye m’axko cepeo
mpas, cepeod 3en / [losonok uepesye ocnusie noHus-
3am bepecosum Ta Ha cyxim, npuszemxysamin 2opu-
wi xocmi nexcanu / Jluwe wyp npoutypxomums no
Hux epsou-eoou (18, 76). Pocilicekuil mepexianad
C. CrenaHoB NpPONOHYE TaKUil MepeKyag HaBEJCHUX
panxiB BT: Ilookpanace kpvica no mpage muxors-
Ko, / K 3emie npuscasuiuco CKoIb3KUM HCUBOMOM Mda
U kocmu na evicokom uepoaxe / Tpesooicumul nuutb
Kkpuicbeeo cmonoro (20). Xoya miepekianad i mepemae
JIEKCEMY rat CIOBHUKOBHM BIiATIOBITHUKOM KpbiCd
(y npyroMy BUMAIKy — Y TIO€IHAHHI 3 TPaMaTHIHOIO
3aMIHOI0 IMEHHHKA rat’s TIPUKMETHUKOM KpblICUil),
BXXMBAHHA PUKMETHUKA 8bICOKUL Y CIIOBOCTIONYYCH-
Hi 6blCOKULl Yepoak, 3 OTTISIAY CHUMBOJIKH MPOCTOPY,
HaOyBae 3HaYCHHS 0JIATOTO BEPXY, IO € JTiaMeTpab-
HO TIPOTHJIC)KHAM CHMBOJII IIypiB SK TpPEACTaB-
HUKIB XTOHIYHOTO HHU3Yy. OTXe, CHIBICHYBaHHS ITMX
JIBOX JIEKCEM Y paMKax OJHOTO KOHTEKCTy BOauaeMo
HEMOXXJTUBUM. Takuii CepHO3HMIA OTpiX Mmepekiagada
HE BHUIPABIAHUHN KOTHUMH 00’ €KTUBHUMH MIPUYHHA-

MU, a HAaBIIAKH MTOSICHIOETHCS HAATO HEYBAKHUM CTaB-
JICHHSIM JIO TIEPEKIIaIy 3arajioM, He Ka)Kydd BKe Ipo
BiJITBOPEHHS CHUMBOJIIYHUX 3HAYECHD.

[Ipu 300paskeHHI TaHOPaMH, IO BIAKPUBAETHCS 3
HaiiBimomimoro mocty Benemii y Bipmm T.C. Emiora
«Burbank with a Baedeker: Bleistein with a Cigar»,
CHMBOJIAMH JTyXOBHOI CMEpPTi TOJOBHHX TEepOiB Ta
Bewnerii B misioMy BUCTYIIAIOTh nayioxu: ...The rats
are underneath the piles / The jew is underneath the
lot. (26, 48). Y pociiickomy IIT B. Tomoposa cum-
BOJIIKY ITi€] IEKCEMH BiATBOPEHO CIOBHUKOBHUM Bil-
NoBIAHUKOM Kpowicul [20]: ...Bom 6uo ¢ mocma / Pu-
anvmo. Kpwicol 100 onopoi. / Eepetl — noo uenoseue-
cmeom (21). Ykpaincekuii nepexnagad O. ['puiieHko
TaKOX BA€THCS J0 CIOBHUKOBOIO BIMOBITHHKA Y
MO€THAHHI 13 rpaMaTHYHOO 3aMiHo0 — wyyp (18, 58),
sKa, Ha TIEPIIUH TOIISA, 3HWXKYE IHTEHCHBHICTD
IpU BIATBOPEHHI MOTHBY CMEpTi, ajie NepeKiagad
KOMIICHCY€ TaKy BTpary 3a paxyHOK amIutigika-
1ii — MOPIBHSHHSA 5K XUMepa, Y TaKUW CIOCiO ajek-
BaTHO BIJTBOPIOIOYM  CHMBOJIKY  BIiJIIOBiTHOTO
¢bparmenry BT: ll]e noenso — na Piaremo. / Hac-
noodi naie — wyp, sk xumepa / Hacnooi ecix — eepeii
(18, 58). InTencudikaropom xToHIuHOTO HU3Y y BT
BUCTYIA€ TaKOX JieKkceMa underneath, CUMBOIIKY
K01 B yKpaiHChbKOMY Ta pociiicbkomy I1T BinTBOpeHO
BapiaHTHUMU BiAMOBITHUKAMH — HACNOOI Ta HOO.

PesynbraTti MpoBEACHOTO JOCIIPKEHHS JIAI0Th
MOMKJIUBICTh JIHTH TakuX BHUCHOBKIB. HajmineHHs
CHUMBOJITYHUMH 3HAUEHHAMH OO0 €KTIB OTOUYIOYOi
JUHCHOCTI, 110 CHPUHMAIOTHhCS SIK KOHTAKTEPU MIiXK
CBITaMH, 3arajoM € MOAIOHUM B AaHINIOMOBHIH Ta
CX1HOCIIOB’ THCBKiH JTIHTBOKYJBTYpaX.

Haii0inpm 4yacToTHUM 3acO00M BiATBOPEHHS CUM-
BOJIiB KOHTAKTY 10 BEPTHKAaJI YKPaiHCHKOIO Ta POCiii-
CHKOIO MOBaMH BHUSIBWIINCS CIIOBHHKOBI Ta BapiaHTHI
BinnoBimHuku. OnHak BxuBanHA y [IT numie Bing-
MTOBITHHKA JIO JISKCEMH-CUMBOJIY HE € 3aITOPYKOFO J10-
csirnenHs agekBarHocti y IIT. Cnig Oytn yBakHMM
TaKoXK J0 MIKpO- Ta MaKpPOKOHTEKCTiB. YacTOTHUM
3ac000M BIATBOPEHHS CHMBOIIIB KOHTAKTY TIO BEPTH-
Kalli BUSIBUBCS TaKOX IPUOM KOHKpeTu3altii. [lonpu
BHITAJIKU aJIeKBATHOTO BiATBOPEHHS CHMBOIIIB 32 JI0-
MTOMOTOI0 KOHKpeTH3allii, BOHa BHsBHJIACS HeOaxa-
HOIO TIPH BiJITBOPEHHI CHMBOJIKM TTaxiB depe3 iX
BEJIMKY KiTbKICTh Ta HAasBHICTh Yy NTaxiB Crerudid-
HUX, 30KpeMa €THOKYIIBTYPHHUX, KOHOTAIli{, 10 MOXKe
MIPU3BECTH 110 TpaHchopMaIllii iX OLMIHHOCTI y MPHiA-
Maro4iit KynmbTypi. OTXe, BaXKIINBO, MO0 Iepekagad
TP BiATBOPEHHI CUMBOIIIKH IIEBHOTO MITaxXy 3’ SICOBY-
BaB, YW CITIJTbHA BOHA Y 31CTABIFOBAHUX JIIHTBOKY/Ih-
Typax, i Ha OCHOBI IILOTO TIPHIIMaB aJIeKBaTHI Iepe-
KJIaJaIibKi pileHHS.

[lepcriekTBH TOMANBITAX TOCTIIKEHL BOadae-
MO Y TOCITIIPKEHHI 0COOIMBOCTEH BIATBOPCHHS CHM-
BOJIIB KOHTAKTy IO TOPMU30HTAJi B YKpaiHCHKMX Ta
POCIMCHKHX TIepeKIaax aHrIOMOBHOI moe3ii XIX—
XX cr.
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