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Abstract

This article presents an integrative methodological framework that bridges
neurovictimology, transitional justice, and emotional criminal policy through the lens




of two central metaphors: the labyrinth and the stone balance. Drawing on the
anthropological evolution of the labyrinth from archaic ritual space to contemporary
neurocognitive model of trauma, the study traces how victimization transforms from
chaotic disorientation into adaptive resilience. The paper argues that neurovictimology
functions as a methodological bridge between the micro-level of individual trauma and
the macro-level of post-conflict transitional justice, enabling the conceptualization of
when and how victims' emotions should be acknowledged and when they must be
constrained in the name of long-term security and rule of law. Particular attention is
given to art-oriented restorative justice practices developed by Clair Aldington and
implemented by Space2face in Shetland, which demonstrate how material artifacts and
creative processes can transform neurocognitive patterns of trauma, shame, and guilt.
The study concludes that the methodological evolution from "labyrinth" to "balance"
reflects a transition from risk analysis to resilience analysis—from studying trauma to
investigating mechanisms of survival and adaptation. This integrative framework
opens possibilities for developing more accurate models of victimization prediction,
personalized protection strategies, and criminal policy oriented not only toward
punishment but also toward restoration and harm prevention.
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Introduction: The Anthropology of the Labyrinth—From Archaic Symbol to
Methodological Metaphor

The labyrinth as a cultural phenomenon has accompanied human civilization since
ancient times, functioning simultaneously as an architectural form, ritual space,
philosophical metaphor, and psychological archetype. From the Cretan labyrinth of
Daedalus, which concealed the Minotaur—an embodiment of chaos and uncontrolled
violent force—to medieval labyrinths in the floors of Gothic cathedrals symbolizing
the pilgrim's spiritual path to Jerusalem, this spatial structure has always encoded the
experience of disorientation, trial, and transformation. In ancient Greek mythology, the
labyrinth is a place where the hero (Theseus) must confront the monster, but also where
he depends on feminine assistance (Ariadne's thread) to escape the space of mortal
uncertainty. This dual meaning—the labyrinth as trap and the labyrinth as path to
liberation—formed the foundation for many philosophical, literary, and psychoanalytic
interpretations of the human experience of trauma, loss, and the search for meaning.

In medieval Christian tradition, the labyrinth acquired the significance of penitential
meditation: to walk it meant to symbolically repeat the path of suffering, purification,
and resurrection. Unlike the ancient labyrinth, where danger lurked within, the
medieval labyrinth was "safe"—it had no dead ends, only one path leading to the center
and out. This transformed the labyrinth into an instrument of spiritual navigation,



where disorientation was not catastrophe but a necessary condition for inner
transformation. In this sense, the labyrinth became an anthropological model of
existential experience: humans are always in a situation of limited visibility, where the
future is unknown and the past irreversible, and the only way to survive is trust in the
process, even if it seems irrational.

In the Modern era, the labyrinth became a metaphor for the rationalist project of
modernity: on one hand—a symbol of confusion and irrationality to be overcome by
Reason; on the other—a reminder of the limits of rational control. Enlightenment
philosophy attempted to “exit the labyrinth™ through the construction of transparent
knowledge systems, universal laws, and linear cause-and-effect models. However,
already in the 20th century, in the context of two world wars, totalitarianism, the
Holocaust, and mass trauma, the labyrinth returned as a central metaphor of existential
philosophy (Camus, Sartre), psychoanalysis (Jung, Lacan), and post-traumatic
narratives: humans do not "exit" the labyrinth once and for all but constantly remain
within it, forced to seek orientation in conditions of structural uncertainty.

Contemporary neuroscience and cognitive psychology confirm this metaphor at the
level of brain processes: traumatic experience destroys linear memory narratives,
creating fragmented, cyclical, and disintegrated memories resembling wandering in a
labyrinth without a clear exit. Post-traumatic stress disorder (PTSD) is characterized
precisely by loss of temporal orientation, intrusive returns to the traumatic event
(flashbacks), and inability to integrate experience into a coherent autobiographical
narrative. In this sense, the labyrinth ceases to be merely a metaphor and becomes a
descriptive model of the neurocognitive reality of violence victims.

At the same time, the anthropology of the labyrinth also points to the possibility of
transformation: historically, the labyrinth has always been not only a trap but also an
initiatory space where, through encounter with the "monster” (trauma, fear, the
unknown), humans acquired new self-knowledge. Contemporary trauma-informed
therapy, particularly approaches based on the concept of post-traumatic growth,
essentially repeats this archaic logic: trauma can become not only a destructive force
but also a bifurcation point where new adaptive strategies, deeper understanding of
one's vulnerability, and, paradoxically, greater psychological resilience are formed.

The transition from the labyrinth metaphor to the stone balance metaphor reflects
precisely this transformational process: from chaotic wandering without landmarks to
dynamic equilibrium constantly regulated through micro-movements, compensations,
and adaptations. If the labyrinth is the experience of disintegration, then stone balance
Is the practice of resilience, where stability is not a static state but a constant process
of micro-corrections under the pressure of gravity, wind, and internal tensions. In
criminological and victimological context, this means transitioning from analyzing
victimization as a one-time catastrophe to understanding it as an ongoing process of
individual interaction with a traumagenic environment, where the key becomes not



avoiding harm (which is often impossible) but forming mechanisms of survival,
adaptation, and, ultimately, recovery.

Thus, the anthropology of the labyrinth—from archaic ritual through philosophical
reflection to neurocognitive trauma model—forms a conceptual framework for
understanding how individual and collective victimization experience structures the
space of criminal policy, transitional justice, and restorative practices. The labyrinth is
not merely a metaphor of the past but also a relevant epistemological model describing
how individuals and communities navigate situations of massive trauma where old
landmarks are destroyed and new ones not yet formed. And it is precisely in this context
that neurovictimology offers new tools for mapping this space and finding paths to
resilience.

From Anthropology to Methodology: The Labyrinth as Epistemological
Framework of Contemporary Criminology

Contemporary criminology and victimology increasingly transition from linear cause-
and-effect models to complex nonlinear concepts where victimhood is viewed as a
dynamic system of interaction among biological, social, cognitive, and cultural factors.
In this context, neurovictimology forms a new methodological horizon where
experiences of harm, threat, and survival are analyzed through neurocognitive
processes, including phenomena of adaptive dissociation, sensory hypersensitivity, and
the so-called "third man syndrome.” Symbolically, these processes can be described
through the metaphor of stone balance—as a complex stabilization system under
pressure from chaotic external forces. This metaphor is not merely aesthetic: it reflects
the systemic logic of contemporary criminological methodology, which seeks to
combine empirical data, neuroscience, and humanitarian interpretations.

Genesis of the Methodological Approach: From Labyrinth to Balance

Methodologically, criminological knowledge has evolved from classical positivist
models to post-non-classical paradigms where interdisciplinarity, systemicity, and the
concept of complex adaptive systems play key roles. Contemporary victimhood studies
demonstrate that experiencing harm is not merely a result of external violence but is
formed through the interaction of social structures, institutional contexts, and
neuropsychological mechanisms of danger perception. For example, global studies of
harm related to online violence show that subjective perception of harm can differ
significantly depending on social experience and gender factors, confirming the
necessity of multifactorial victimization analysis models.

Materials from international victimological forums of the early 2020s emphasize the
expansion of interdisciplinarity, including the use of multimodal data, digital
behavioral traces, and biometric indicators for studying victimization risks,
demonstrating the general trend toward integration of technological and socio-
humanitarian approaches.



In this sense, the "labyrinth" metaphor reflects the complexity of human navigation in
the space of risks, while "stone balance™ represents the adaptation stage when
individuals form internal stabilization mechanisms through neuropsychological and
social compensators.

Neurovictimology as an Integrative Framework of Contemporaneity

The contemporary stage is characterized by transition to integrative models where
victimhood is analyzed through the combination of neuroscience, affective
psychology, and criminology. The development of sensory technologies, affective
computing systems, and biometric monitoring opens new possibilities for early
detection of victimization risks, particularly through analysis of human emotional and
physiological reactions in real time.

In practical terms, this means the gradual formation of preventive criminology, where
victimology ceases to be merely a descriptive discipline and transitions to a predictive-
adaptive model. At the same time, contemporary international studies of criminal
processes emphasize the growing complexity of transnational crimes and the necessity
of horizontal interstate response strategies, which also influences the formation of new
approaches to victimhood analysis.

In this context, neurovictimology effectively becomes a methodological bridge
between individual trauma experience and the macro-level of criminal policy. It is
precisely here that a direct transition forms to post-war transitional justice, where the
traumatic experience of victims of mass violence, war crimes, and state terror must be
recoded into mechanisms of recognition, restoration, and accountability, rather than
merely punitive responses.

From Neurovictimology to Transitional Justice: Emotional Criminal Policy

Post-conflict societies demonstrate that victimhood becomes not only an individual but
also a collective resource of political mobilization and moral legitimation of criminal
policy, generating both opportunities for expanding victims' rights and risks of
instrumentalizing suffering. It is here that neurovictimology can show how
neurocognitive mechanisms of fear, anger, guilt, and shame become embedded in
community memory and transform into demands for harsher punishment, exceptions
to procedural guarantees, or selective recognition of "worthy" and "unworthy" victims,
which is a key problem of emotional criminal policy.

The development of emotionally charged criminal policy in post-war conditions cannot
be understood without analyzing how lived experience of harm models victims' and
society's expectations regarding "just” punishment, compensation, and reconciliation.
Transitioning from abstract norms to practices, transitional justice constantly balances
between the need for symbolic satisfaction of emotional demands (recognition,
apology, public condemnation) and preservation of procedural justice, proportionality,



and non-discrimination, which is particularly relevant for countries aspiring to
integration into the European human rights space.

Thus, neurovictimology functions as a methodological bridge between the micro-level
of trauma and the macro-level of transitional justice and emotionally saturated criminal
policy, enabling conceptualization of when and how victims' emotions should be
acknowledged and when they must be constrained in the name of long-term security
and rule of law.

Art-Oriented Approaches to Restorative Justice

In this context, particularly significant are art-oriented approaches to restorative justice
proposed by Clair Aldington in her interdisciplinary work at the intersection of design
and restorative justice. Her research on how handmade and gifted objects can form
moments of convergence, solidarity, and "meeting™ between those who caused harm
and those who experienced it demonstrates that material artifacts can become conduits
of emotional memory, recognition, and accountability within restorative procedures.

The practice of the charitable organization Space2face in Shetland, where art is "sewn
into" every stage of the restorative process, shows that creating and exchanging such
objects helps verbalize unspoken feelings, reduce levels of anger and fear, and build
more sustainable forms of resilience for both individuals and communities.

These approaches have direct significance for post-war transitional justice, where the
scale of trauma and polarization makes traditional punishment mechanisms insufficient
for restoring social fabric. Integration of artistic, embodied, and material practices into
transitional justice frameworks—including through projects similar to Space2face that
combine creativity, gift-giving, and dialogue—can serve as an empirical "laboratory
platform” for neurovictimology studying how symbolic objects and creative processes
transform neurocognitive patterns of trauma, shame, and guilt.

They open the possibility of rethinking emotional criminal policy: from reactive,
punishment-oriented decisions to more complex models where victims' and society's
emotions are not denied but structurally integrated through restorative, symbolic, and
dialogical practices that reduce the risk of secondary victimization and revictimization
"surges" in the post-conflict period.

Perspectives: Synthesis of Science, Culture, and Prevention

Further development of victimology will likely be associated with transition to so-
called "ecosystem security models,"” where victimhood is viewed as a result of
interaction among humans, technologies, institutions, and cultural narratives.
Particular significance will be the integration of neurodata, behavioral analytics, and
social forecasting. At the same time, humanitarian metaphors—particularly stone
balance—will remain an important tool for understanding resilience as a process of
constant micro-regulation between chaos and order.



The methodological framework of neurovictimology, enriched by art-oriented
restorative practices developed by Clair Aldington and implemented by Space2face,
enables description of the transition from the "labyrinth" of trauma to the "stone
balance™ of resilience as simultaneously a neurocognitive, cultural, and normative
process. In the post-war context, this transition directly shapes the configuration of
transitional justice and emotional criminal policy: whether it remains hostage to
collective anger and revenge or can transform emotional harm experience into more
complex but sustainable models of restoration, accountability, and prevention of new
forms of victimization.

In this sense, the methodological evolution of criminology from "labyrinth" to
"balance” reflects a transition from risk analysis to resilience analysis—from studying
trauma to investigating mechanisms of survival and adaptation.

Conclusion

The synthesis of criminology, victimology, and neurovictimology forms a new
research paradigm where victimhood is viewed as a process of dynamic balance among
biological reactions, cognitive models, social structures, and cultural narratives. This
integrative framework opens possibilities for developing more accurate victimization
prediction models, personalized protection strategies, and criminal policy oriented not
only toward punishment but also toward restoration and harm prevention.

In the post-war context of transitional justice, this means the necessity of structured
integration of victims' emotional experience through restorative, symbolic, and
dialogical practices, where art-oriented approaches serve not only as therapeutic tools
but also as a methodological "laboratory platform™ for studying the transformation of
neurocognitive trauma patterns. This approach enables balancing between symbolic
satisfaction of society's emotional demands and preservation of long-term values of
procedural justice, proportionality, and rule of law, which is critically important for
countries aspiring to integration into the European human rights space and prevention
of new victimization cycles.

The anthropology of the labyrinth—from archaic ritual through philosophical
reflection to contemporary neurocognitive model—thus closes in a new synthesis: the
labyrinth is not overcome once and for all but transforms into a practice of balance,
where stability is achieved not through threat elimination but through constant adaptive
navigation in conditions of structural uncertainty. This is the essence of resilience, both
individual and collective—the ability not to avoid the labyrinth but to learn to balance
within it.

HeiipoBikTMOJI0riS, MepexiiHA IOCTULIA TAa eMOLIiHA KPUMIHAJbHA MOJITHKA:
Bi/l JIaOIpUHTY TPaBMH 10 0aJIaHCY Pe3UJIbEHTHOCTI

Beryn: anTponosioris JIaOipuHTY — Bil apXaiYyHOr0 CHMBOJIY 10 METOA0JIOTi4HOL
MeTadopu



JIaGipuHT sIK KyJIbTYpHUU (PEHOMEH CYNpPOBOJKYE JIIOACHKY IUBLII3AINIO Bij
HalJJaBHIIIUX 4YaciB, PyHKIIOHYIOYH BOJHOYAC SIK apXITEKTypHa opMa, pUTyaIbHUN
npoctip, ¢utocopcbka metadopa Ta TNCUXOJOTTYHUN apxeTumn. Bim KpUTChKOTo
nabipunty Jlemanma, mo mnpuxoByBaB MiHOoTaBpa — BTUIEHHS Xaocy Ta
HEKOHTPOJIbOBAHOT HACUJIBHULIBKOI CUJIM, — /10 CEPEIHbOBIYHUX JIA0IPUHTIB Y M1AJ1031
TOTUYHUX COOOpIB, [0 CUMBOJI3YBaJU AYXOBHUH IUIAX MaJIOMHUKA 10 €pycanumy,
11 POCTOPOBA CTPYKTYpa 3aB¥KIU KOJyBaJia IOCBIJI Ie30pieHTAIlii, BATPOOYBaHHS Ta
TpaHchopmarii. Y gaBHbOrpelnbKiit Miosorii 1abipuHT € micueM, ae repoit (Teceit)
3MYIIIEHU MPOTUCTOSITA YYJIOBUCHKY, aJlé TAKOXK — JI€ BIH 3QJICKUTh Bij KIHOYOT
JOTIOMOTH (HUTKa ApiajiHu) AJIsI BUXO/Y 3 IPOCTOPY CMEPTENbHOI HeBU3HAaueHOCTI. Le
NOJIBiiiHE 3HAYEHHSI — JIAOIPUHT SIK MacTKa 1 JIaOIPpUHT SK LUISX 10 BU3BOJICHHS —
JATJIO B OCHOBY OaraTbox (uTocOPChKUX, JITEPATypHUX Ta TMCUXOAHATITUYHHX
IHTEepIpeTalii JH0ACHKOro JOCBIAY TPAaBMU, BTPATH 1 TIOLIYKY CEHCY.

VY cepeqHbOBIUHIN XPUCTUSHCHKIA Tpaaulii J1abipuHT HAOyB 3HAYEHHS MOKAsIHHOI
MEIHTaIlii: MPOWTH HOro O3HAYaJ0 CUMBOJIIYHO IMOBTOPUTH IIISX CTpPaKIaHHS,
OUMILICHHS] Ta BOCKpeciHHSA. Ha BigMiHy BiJ aHTHYHOTO JAaOIpUHTY, 1€ 3arposa
NpUXOBYBalacs BCEPEANHI, CEPeIHbOBIUHMM JTa0ipUHT OyB «O€3MeYHUM» — BIH HE
MaB TYNUKIB, JIMIIE OJWH IUISX, IO BiB J0 LEHTPY 1 Ha3oBHI. lle mepeTBopmiio
nabIpUHT HAa THCTPYMEHT IYXOBHOI HaBIraIlii, /e Ie30pieHTallis 0yaa He KaTacTpogoro,
a HeoOXITHOIO YMOBOIO BHYTPIIIHBOI TpaHchopMarii. Y 11boMy CeHCi JabipuHT CTaB
AHTPOMOJIOTTYHOIO MOJIEIUTIO €K3UCTEHIIHHOTO TOCBIY: JIIOAMNHA 3aBXK]IU 3HAXOIUTHCS
B CHUTYaIlil 00MeKEeHOT BUIMMOCTI, Jie¢ MaliOyTHE HEB1IOME, a MUHYJIE — HE3BOPOTHE,
1 €IMHUM CIIOCOOOM BWIXKMBAHHS € JOBIpa JO IMPOIECY, HaBITh SKIIO BiH 3HA€ThCS
ippalioHaIbHUM.

VY Hoguii yac 1abipuHT cTaB METaQOPOIO PAIIOHATICTUYHOTO MPOEKTY MOJEPHOCTI: 3
O0JTHOTO OOKYy — CHMMBOJIOM 3aIUTyTaHOCTI Ta IppaIlioHaIbHOCTI, SKi Ma€ IMOJ0JaTH
Po3ym, 3 iHIIIOrO0 — HarajyBaHHSM PO MEXKI PaIiOHATHFHOTO KOHTPOJH0. Dimocodis
[IpocBiTHHIITBA HaMaraaacsi «BUUTH 3 JTAOIPUHTY» Uepe3 MOOYAOBY MPO30PHUX CUCTEM
3HAHHS, YHIBEPCAIbHMX 3aKOHIB Ta JIHIMHMX NPUYNHHO-HACIIIKOBHX MOEICH.
IIpote Bxke y XX CTOJNITTI, B KOHTEKCTI JBOX CBITOBHX BO€H, TOTaJliTapU3MY,
['onmokocTy Ta MacoBHX TpaBM, JIaOIpHHT MOBEPTAETHCS SK IEHTpalibHA MeTadopa
exsuctenniitnoi ¢imocodii (Kamro, Captp), mncuxoananizy (FOur, Jlakan) ta
MOCTTPAaBMATHUYHUX HAPATHUBIB: JIFOJIMHA HE «BUXOAUTH 3 JTAOIPUHTY pa3 1 HA3aBXK/IH,
a TOCTIHO B HhOMY TiepeOyBae, 3MyIlieHa TyKaTH OPIEHTUPU B YMOBaX CTPYKTYpPHOT
HEBU3HAYEHOCTI.

CydacHa HelipoHayKa Ta KOTHITHBHA TICUXOJIOTIS MITBEPKYIOTH 110 MeTadopy Ha
PiBHI MO3KOBHX MPOIIECIB: TPABMATHYHUN JOCBI PYWHYE JIIHINHI HApATUBU MaM'ATI,
CTBOPIOIOYM (hparMEeHTOBaHI, IUKIIIYHI Ta JE3IHTETPOBAHI CIOTay, IO HATraayrTh
OnykaHHsi B 1a0ipuHTI 0e3 4iTKoro Buxojay. [locTTpaBMaTuuHMil CTPECOBUN poO3Jiaj
(ITTCP) xapakTepu3yeTbCSd CaMe€ BTpPATOK Opi€HTaIli B 4Yaci, HaB'SI3IMBUMHU
noBepHeHHsiMU A0 TpaBmatuyHoi monii (flashbacks) Tta HesmaTHicTIO iHTErpyBatu
JIOCBIJ] Y KOTEPEHTHY aBTO010rpadiyHy po3HOBiAb. Y I[bOMY CEHCI JJaOIpUHT MepecTae



Oytu nunie mMetadoporo 1 CTa€ OMUCOBOIO MOJICIIII0 HEMPOKOTHITUBHOI PEaIbHOCTI
KEPTBY HACHIIbCTBA.

Boanouac anTtpomnosoria saOipuHTYy BKa3ye 1 Ha MOXIMBICTH TpaHchopmarlii:
ICTOpUYHO JaOIPUHT 3aBXK1U OYB HE JIMILIE MMACTKOI0, a i IHI[IATUYHUM IPOCTOPOM, 1€
yepe3 3yCTpid 3 «4yJIOBUCHKOMY (TPaBMOIO, CTpaxoM, HEBIIOMUM) JIIOIMHA Ha0yBaja
HOBOTO 3HaHHs Tpo cebe. CyyacHa TpaBMO3HaBYa Teparis, 30KpemMa MiAXOAH, IO
IPYHTYIOTHCS Ha KOHLEILI] MOCTTPaBMaTUYHOTO 3pOCTaHHs, (DAKTUYHO MOBTOPIOE IO
apxaiyHy JOrIKy: TpaBMa MOX€ CTaTh HE JUIIe PYHHIBHOIO CHUJIOI0, a ¥ TOYKOIO
0ipypkaiii, 1e GOpMyIOThCSI HOB1 aJIallTUBHI CTpaTerii, TMUOIIEe pO3yMIHHS BJIACHOI
BPa3JIMBOCTI Ta, MapaJoKCcalIbHO, OUIbIIA MICUXOJOT1YHA CTIHKICTD.

[lepexin Big Metadopu nabipuHTY 10 MeTadopu OanaHCy KaMiHHS BigoOpaxae came
el TpanchopmaiiHuil mpouec: BiJl XaOTUYHOro OJyKaHHS 0e3 OpIEHTUPIB — [0
JMHAMIYHOI PIBHOBATH, 1110 TTOCTIHO PETYIIOETHCS Yepe3 MIKpOPYXH, KOMIIEHCAITIi Ta
amganTaitii. ko naGipuHT — 1€ JOCBiJ Je31HTerpailii, To 0ajxaHc KaMiHHS — IIe
IpaKkTUKa PE3UTLEHTHOCTI, JIe¢ CTAOUIBHICTh HE € CTaTUYHUM CTAaHOM, a MOCTIHHUM
IPOIECOM MIKPOKOPEKIIiH IMiJl TACKOM IpaBiTallii, BITPY Ta BHYTPIIIHIX HAMPYXEHb. Y
KPUMIHOJIOTTYHOMY Ta BIKTUMOJIOTTYHOMY KOHTEKCTI 1€ O3HAUa€ Mepexis] Bi aHATiI3y
BIKTUMI3allii SIK OJHOPA30BOi KaracTpodu A0 pO3yMiHHS i1 SIK TPUBAIOTO MPOLECY
B3a€MO/I1i IHAMUBIAA 3 TPABMOT€HHUM CEPEIOBHUIIIEM, 1€ KITIOUOBUM CTA€ HE YHUKHEHHS
IIKOAH (1110 9acTO HEMOXKJIUBE), a GOPMYyBaHHS MEXaHI3M1B BU)KMBAHHS, aJIalTaIlii Ta,
3pEUITOI0, — BITHOBJICHHS.

Takum dYuHOM, aHTpOMOJIOTIS JAaOIpUHTY — BIJ apxaidHOTO pUTyaly uepes
dinmocodpcrky pediekcito 10 HEHPOKOTHITUBHOI Mol TpaBMH — GOpMyeE
KOHIICTITYaJIbHY PaMKy JJIsI PO3YMIHHS TOTO, SIK 1HAMBIAyaJIbHUH Ta KOJCKTUBHUU
JIOCBIZ] BIKTHMI3aIlli CTPYKTYpPy€ MPOCTIP KPUMIHAJIBLHOI TOJITHKH, NEpPeXiaHOI
IOCTHITIT Ta BIJHOBHMX MpakTUK. JIabipuHT — 11e He nuie Metadopa MUHYIOrO0, a U
aKTyajbHa eIMiCTeMOJIOT1YHa MOJIEIIb, [0 OIUCYE, SK JII0IMHA Ta CIIILHOTA HABITYIOTh
y CHUTYyallisIX MacmTaOHOI TpaBMH, JI€ CTapi OPIEHTUPHU 3PYWHOBAHI, a HOBI 1€ HE
chopmoBani. I came B IbOMYy KOHTEKCTI HEWPOBIKTHMOJIOTiS MPOMOHYE HOBI
IHCTpYMEHTU nJisi KapTtorpadyBaHHS [BOTO TPOCTOPY Ta TMOMIYKY IUIAXIB 10
PE3WIBEHTHOCTI.

Bix anTpomoJiorii 10 MeT010J10rii: JTA0ipUHT SIK eNiCTeMOJIOTiYHA PAMKA CYyYaCHOI
KPUMiHOJI0TIT

CydacHa KpUMIHOJIOTiSl Ta BIKTHMOJIOTIS JeJai YacTille MepeXoAaTh BiJl JIHIHHAX
MPUIMHHO-HACTIIKOBUX MOJCICH /0 CKIAQJHUX HEMHIHHUX KOHIENTIB, ¢
BIKTUMHICTh PO3TJIAJIA€ThCA SK JUHAMIYHA CHCTEMa B3aeMOJli  O10JOTTUHUX,
COI[IaJIbHUX, KOTHITUBHUX Ta KYyJbTYpHHMX UHMHHHUKIB. Y I[bOMY KOHTEKCTI
HEUPOBIKTUMOJIOTISI (POPMYE HOBUU METONOJOTIYHUM TOPU3OHT, /€ MEPEKUBAHHS
IIKOJM, 3arpo3d Ta BI)KMBAHHS aHANI3YIOThCS 4Yepe3 HEUPOKOTHITUBHI MPOIIECH,
BKJIIOYHO 3 (peHOMEHAMHM aJlalTUBHOI IMCOIlIAIli, CCHCOPHOI TNepUYyTIMBOCTI Ta TaK



3BAaHOTO «CHHIPOMY TpPeThOl JIoAuHKW». CHMBOMNIYHO IIi TPOIECH MOYKHA OIMHCATH
yepe3 metadopy 6anaHCy KaMiHHS — SIK CKJIQJHOT CUCTEMU CTaOuIi3alil miJl TACKOM
Xa0TUYHUX 30BHIIIHIX cuil. Taka MeTadopa He € JIMile eCTETUYHOIO: BOHA Bl10Opakae
CUCTEMHY JIOTIKY CY4YaCHOi KPUMIHOJOTIYHOI METOOJIOTii, 10 MparHe MO€THATU
EMIIIPUYHI JaH1, HeHPOHAyKy Ta TyMaHITapH1 IHTEpIpeTalii.

I'ene3a MeT010JIOTIYHOI0 MiAXOAY: Bi J1a0ipuHTY 10 OaIaHCy

MeTo10M0rYHO KPUMIHOJOTIYHE 3HAHHS MPOWIUIO EBOJIIOIII0 BiJl KIACUYHHUX
MO3UTUBICTCHKUX MOJIeNied J0 TMOCTHEKJIACUYHUX TMapajurM, J€ KIHYOBY pOJb
BIJIIrparOTh MIKAUCIUIIIIHAPHICTh, CUCTEMHICTh 1 KOHIEIIIISI CKIAIHUX aJanTUBHUX
cucteM. CydacH1 IOCTIKEHHS BIKTUMHOCTI IEMOHCTPYIOTb, 1110 MIEPEKUBAHHS IIIKOIH
HE € JIMIIE Pe3yJbTaTOM 30BHIIIHBOTO HACUIILCTBA, & (POPMYETHCS Ye€pe3 B3AEMOJII0
COLIIAJIBHUX  CTPYKTYp, IHCTUTYLIHHUX KOHTEKCTIB Ta HEHPOINCHUXOJOTTYHUX
MEXaHI3MIB CHPUUHATTS HeOe3neku. Hampukian, riooGaibHi JOCTIIKEHHS IIKOH,
MOB'SI3aHO1 3 OHJIAWH-HACUIIBCTBOM, MOKA3YIOTh, 10 Cy0'€KTUBHE CIIPUUHSATTS KON
MOKE€ 3HAYHO BIIPIZHATHUCS 3aJIEKHO BiJ COMIJIBHOTO JOCBIAY Ta TEHACPHHUX
¢dakTopiB, M0 MIATBEPIKYE HEOOXITHICTh MYJIbTH(PAKTOPHUX MOJAENIEH aHali3zy
BIKTHUMI3aIlii.

Marepiany MDKHApPOJHUX BIKTUMOJOTIUHMX ¢opyMiB modatky 2020-X pokiB
aKICHTYIOTh Ha PO3IIMPEHHI MDKIMCIMIUTIHAPHOCTI, BKJIIOYHO 3 BUKOPHUCTAHHIM
MYJIBTUMOAQIBHUX JaHUX, HU(PPOBUX TOBEIIHKOBUX CHIIiAIB Ta OIOMETPUYHUX
IHAUKATOPIB IS JOCIHIPKEHHS PU3UKIB BIKTHMI3allii, IO JEMOHCTPYE 3arajibHUN
TPEeH/I 10 IHTerpallii TEXHOJIOTTYHHUX 1 COI[IOTYMaHITApHUX M1AXO/TiB.

VY mpomy ceHci metadopa «1abipuHTY» BioOpaXkae CKJIaJAHICTh HaBIraiii JIOAUHU Y
IIPOCTOPI PU3HKIB, TOAI K «OamaHC KaMiHHS» — II€ BXKE CTajls ajanTailii, KOJIH
iHAUBiL (GopMye BHYTpIIIHI MEXaHI3MH cTadLIi3aIii 4epe3 HEeUpOICHUXOJIOTIYHI Ta
coIliaTbHI KOMIICHCATOPH.

HeiipoBikTHMO0JI0Tifl IK iHTErPATHBHA PaMKa CY4YaCHOCTI

CydacHHil eram XapakTEepU3YEThCS TIEPEXOJOM 10 IHTETPATUBHUX MOJETEH, e
BIKTUMHICTbh aHAJII3YETHCS Uepe3 MOeTHAHHS HEUPOHAYKH, aQ)eKTUBHOI IICUXOJIOT1i Ta
KpUMiHONOT1i. PO3BUTOK CEHCOPHUX TEXHOJIOTIH, a(EeKTUBHUX OOYMCITIOBAIIBHUX
CUCTEM Ta 0IOMETPUYHOTO MOHITOPUHTY BIAKPUBAE HOBI MOXKIIMBOCTI JJII PAHHBOTO
BUSIBJICHHSI pU3HKIB BIKTUMI3aIlii, 30KpeMa uepe3 aHaii3 eMOIIHHUX Ta (Hi310JI0TTHHIX
pEeaxIliid JIOUHU y PEKUMI PEaTbHOTO Yacy.

Y nmpakTWuHIA IUTOMMHI II€ O3HAa4a€ IMOCTymoBe (OPMYBaHHS TPEBEHTHUBHOI
KPUMIHOJIOT1i, Ji¢ BIKTUMOJIOTIS TepecTtae OyTH JIMIIE OMHCOBOI JUCHMILIIHOKO 1
MepexXoIUuTh A0 MPOTHO3HO-aANTHUBHOI Mojeni. BogHodac cydacHi MiKHapOIH1
JOCHIJPKEHHSI KPUMIHAJbHUX MPOLECIB MIAKPECTIOITh 3POCTaHHS CKJIAHOCTI
TpaHCHAIIOHAIBHUX 3JIOYHMHIB 1 HEOOXIAHICTh TOPHU3OHTAIBHUX MDKICPKABHUX



CTpaTeriil pearyBaHHs, 110 TAaKOX BIUIMBAa€ Ha (OPMYBAaHHS HOBUX IMIAXOAIB 10
aHai3y BIKTUMHOCTI.

VY 11bOMY KOHTEKCT1 HEUPOBIKTUMOJIOT1s1 PAKTUUHO CTAE METOAOJIOTTUHIUM MOCTOM MiXK
IHAMBIAYAJLHUM JIOCBIIOM TpaBMU Ta MakpOpPIBHEM KpPUMIHaJIbHOI momiThuku. Came
TyT (OpMyeTbca MNPSAMUNA TEpexil A0 MICIAIBOEHHOT MEpexiAHOi FOCTHIIII, e
TpaBMaTUYHHUI JOCBII >KEPTB MacOBOTO HACWJIbCTBA, BOEHHHMX 3JIOYMHIB Ta
TP KaBHOTO TEpOpy Mae OyTH MEPEKOJOBAHUN Yy MEXaHI3MU BU3HAHHS, BiTHOBJICHHSI
Ta BIANOBIAAIBHOCTI, @ HE JIMILIE Yy KapaJibH1 BIIMOBIII.

Bin HelpoBiKTMMOJOriI A0 mepexiaHOI IOCTHLII: eMOUiHHA KPUMIHAJIBHA
NMOJIITHKA

[TocTKOH(MIKTHI CYCHUIBCTBA JAEMOHCTPYIOTh, IO BIKTUMHICTh CTa€ HE JIMILE
IHAMBIAYAJbHUM, a i KOJEKTUBHUM PECypCcOM MOJITHYHOI MOOUIIZAIli Ta MOPaJIbHOT
JEriTUMAIIl] KPUMIHATBHOI MOJITHKY, 1110 TOPOKYE SIK MOKIUBOCTI JIJIs1 PO3IIUPEHHS
OpaB JKEepPTB, TaK 1 PHU3UMKH IHCTpyMeHTami3amii crpaxnannia. Came TyT
HEHUPOBIKTUMOJIOT'1S 3/1aTHA TTOKA3aTH, IK HEHPOKOTHITUBHI MEXaH13MU CTpaxy, THIBY,
POBUHU i COPOMY BKOPIHIOIOTHCS B TaM'IT1 CIIUILHOT 1 TPAHC(HOPMYIOTHCS Y BUMOTH
KOPCTKIIIOTO MOKAapaHHS, BUHATKIB 13 MPOIECYaTbHUX TapaHTiii a00 CEJIeKTUBHOTO
BU3HAHHS «TIAHUX» Ta «HETLIHUX» JKEPTB, L0 € KIYOBOK MPOOJIEMOI0 eMOLINHOT
KPUMIHATBHOT TTOJIITHKH.

Po3BuTOK eMoI1iifHO 3a0apBiIeHOT KPUMIHAIBHOI MOJTITHKY B MICIIBOEHHUX YMOBAX HE
MO’KHa 3pO3yMITH 0€3 aHalli3y TOro, K came MEePEeKUTHH TOCBIA IIKOIU MOJEITIOE
OUIKyBaHHS JKEPTB 1 CYCHUIBCTBA IIOJI0  «CIPABETMBOTO»  TOKapaHHS,
BIJIIKOTyBaHHS Ta mpuMupeHHs. [lepexoasum Bij aOCTpaKTHUX HOPM JI0 TPAKTHK,
nepexiiHa FOCTHUINSI TOCTiMHO OajlaHcye MDK HEOOXITHICTIO CHMBOJIIYHOTO
3JI0BOJICHHS €MOIIMHUX 3anuTiB (BU3HAHHS, BUOAUEHHs, MyOIidHEe 3aCY/KEHHS) Ta
30epeKECHHIM MPOIIeAYPHOT CIIPaBEIJINBOCTI, IPOTIOPIIHOCTI i
HEJMCKPUMIHAIIIMHOCTI, 0 OCOOIMBO aKTyaJbHO ISl KpaiH, sIKi MparHyTh IHTerpalii
B €BPOIECUCHKUI MPABO3aXUCHUHN TTPOCTIP.

TakuM dYMHOM, HEHUPOBIKTUMOJIOTIS (YHKI[IOHYE SK METOJOJOTIYHHN MICT MIK
MIKpOpiBHEM TPaBMHU Ta MAaKpPOPIBHEM IMEPEXiMHOI IOCTHUIIII W eMOIIHHO HACHYEHOT
KPUMIHAIbHOT TIOJITHKY, JO3BOJISIOYM KOHIENTYalli3yBaTH, KOJH 1 SIK €MOIIil JKepTB
MaroTh OyTH BpaxoOBaHI, a KOJIM — OOMEXEHI B IM'S JOBrOCTPOKOBOI OC3MEKH Ta
BEPXOBEHCTBA MPaBa.

MucTenbKO-0pi€eHTOBAHI MiIX0M 10 BiTHOBHOI0 MPaBOCY 1/

VY 11b0My KOHTEKCT1 0COOJIMBO MPOMOBHUCTUMHU € MUCTEIIPKO-OPIEHTOBAHI MIJAXOIU 10
BIIHOBHOTrO mpaBocyais, siki mpononye Knep Enginrron (Clair Aldington) y cBoii
MK TUCIUIUTIHAPHIH TTpalli Ha MepeTHHi An3aiiHy Ta restorative justice. Ii mocaimxenns
TOTO, SIK CTBOPEHI BPYYHY ¥ mMoAapoBaHi 00'€KTHU MOXYTb (OpMYyBaTH MOMEHTH
KOHBEPIeHII1i, COJIIAPHOCTI Ta «3yCTPiul» MK THMH, XTO 3aBJIaB IIKOIH, Ta TUMH, XTO



il 3a3HaB, JEMOHCTPY€, LI0 MaTepiajgbHI apTedakTH 34aTHI CTaTH MPOBIIHUKAMU
eMOILIIIfHOT TmaM'sATi, BU3HAHHS Ta BIANOBIAAIBHOCTI B pPAMKax pPECTOPATUBHHUX

poLEYP.

[Ipaktuka OnaroxiitHoi opranizamii Space2face y Uletnmanni, Ae MHCTEUTBO
«BILHUBAETHCS» B KOKEH €Tall BIIHOBHOTO IMPOILIECY, NOKAa3ye, 110 TBOPEHHS i 0OMIH
TaKUMH 00'€eKTaMu Joromarae BepOani3yBaTH HEBUCIIOBIICHI MOYYTTS, 3HUXKYBATU
piBEHb THIBY 1 CTpaxy Ta BUOYJOBYBAaTH OUIbILI CTIMKI POPMU PE3UITBEHTHOCTI SIK JJIs
OKpEMUX 0C10, TaK 1 JJIsl CHUIBHOT.

i migxoau MaroTh Oe3mocepeHE 3HAUSHHS IJIs MTICISIBOEHHOT IEPEX1THOT FOCTHIIT, J1e
macmTad TpaBMM W modspu3anii poOUTh TpagulidHI MEXaHI3MU TOKapaHHS
HEJOCTAaTHIMU JJI BIJTHOBJIEHHS COLIIAJIbHOIO TKAaHWHU. [HTerpailisi MHUCTEIbKHUX,
TUIECHUX 1 MaTeplaJIbHUX MPAKTUK Y PAMKH MEePeXiAHOT I0OCTULIII — Y TOMY YHCIIi 4epes
NpoeKTH, MOAIOHI 10 Space2face, siKi MOEAHYIOTh TBOPYICTH, AapyBaHHA Ta J1ajJor —
MOXKE€  CIYr'yBaTH  EMIIPUYHUM  <«JIa00paTOpHUM  MaWJaHYMKOM» s
HEHWPOBIKTUMOJIOTI, III0 BUBYAE, SIK CaM€ CUMBOJIIYHI 00'€KTH Ta KpEaTHBHI MPOIECH
3MIHIOIOTh HEUPOKOTHITHUBHI TATEPHU TPABMH, COPOMY 1 TIPOBUHH.

BoHu BiAKpUBaIOTh MOMIIMBICTH TEPECOCMMCIICHHS EMOIIHHOI KPUMIHAJIBHOT
MOJIITUKU: BiJl PEaKTUBHMUX, KapaJlbHO OPIEHTOBAHUX pIllIeHb 0 OUIBII CKJIAJIHUX
MOJIEJICH, JIe eMOIlii KEePTB 1 CYCHIbCTBa HE 3alepedyloThCs, aje CTPYKTYPOBaHO
IHTErPYIOThCA Yepe3 BITHOBHI, CHMBOJIIYHI Ta J1aJIOT14HI MPAKTHUKH, 0 3HIKYIOTh
PHU3HUK BTOPUHHOT BIKTUMI3aIlii Ta PEBIKTUMI3ALIHUX «CIJIECKIB» Y MOCTKOH(MIIKTHUN
nepioJ.

IlepcniekTUBM: CUHTE3 HAYKH, KYJbTYPH TA NMPeBEHIIII

[Tomanbmuii po3BUTOK BIKTUMOJIOT11, ’UMOBIpHO, Oy 1€ TTOB'A3aHUMN 13 IEPEXO0M 0 TaK
3BaHUX «EKOCHUCTEMHHMX MOJCIeH Oe3neku», J¢ BIKTUMHICTD PO3TIIANAETHCS SIK
pe3yiabTaT B3a€EMOJIII JIFOAWHU, TEXHOJOTIM, THCTUTYIIH 1 KyJIbTYpHUX HapaTHBIB.
OcoOnuBe 3HaYECHHS MaTUME IHTErpailisi HeHPOJaHWX, MOBEIIHKOBOI aHANITHKU Ta
COIIaJIbHOTO TIPOTHO3yBaHHS. BomHoyac rymaHiTapai Metaopu — 30KpeMa Oaanc
KaMiHHS — 3QJIMIIATUMYThCS BAKJIMBUM IHCTPYMEHTOM OCMUCIICHHSI CTIMKOCTI SIK
MpoILIeCy MOCTIMHOT MIKPOPET YAl MIXK Xa0COM 1 TOPSIKOM.

Merononorivaa pamMka HEHWPOBIKTUMOJOTII, 30aradyeHa MHUCTEILKO-OpIEHTOBAHUMH
PECTOPAaTUBHUMH TpAKTHKaMH, ski po3pobise Kmep Enmainrton i BmpoBamkye
Space2face, mo3BoJsie ommcaTH TEpeXim Bil «IA0IpUHTY» TpaBMHU 10 «OalaHcy
KaMiHHS» PE3UIbIEHTHOCTI SIK OJIHOYACHO HEWPOKOTHITUBHHM, KYJIbTYpHUU 1
HOPMATHUBHHUI mporiec. Y MICIIBOEHHOMY KOHTEKCTI W mepexim Oe3mocepeaHbo
bopmye KoHDITYpaIlito epexiTHOT FOCTHUIIIT Ta €eMOIIHHOT KpUMIHAIBHOI MOJITUKHU: Y1
3QIMIIATBCS BOHA 3apYYHUICI0 KOJEKTUBHOIO THIBY Ta TMOMCTH, YH 3MOXE
TpaHnchOpMyBaTH E€MOIIMHUN AOCBIJ IITKOAM B OUIBII CKIJIQJHI, ajie CTIMKI MOJeni
BITHOBJICHHS, BIIMOBIIAIBHOCTI 1 MONEepeIKEHH HOBUX (DOPM BIKTUMI3aILli.



Y 1bOMy CEHCI METOJO0JIOTIYHA €BOJIIOLIS KPHUMIHOJOTII BI «IAOIpUHTY» 10
«OanaHcy» BinoOpakae nepexij Bil aHaIi3y pU3UKY A0 aHATI3y PEe3HWIbEHTHOCTI — Bij
JOCJIIJIPKEHHSI TPaBMU JI0 AOCIIXKEHHS MEXaH13M1B BUKUBAaHHS Ta ajarnTalii.

BucnoBok

CuHTE3 KpUMIHOJNOIII, BIKTUMOJOrIi Ta HEUPOBIKTUMOJOrii (GOpMye HOBY
JTOCJITHUIIBKY TapajurMy, 1€ BIKTUMHICTh PO3TJISIAETHCS SIK MPOIIEC TUHAMIYHOTO
OanaHcy MDK O10JIOTIYHUMHU pEakilisiMU, KOTHITUBHUMHU MOJEISIMU, COLIAIbHUMU
CTPYKTypaMH Ta KyJbTYPHUMH HapaTUBaMu. Taka IHTeTpaTMBHA paMKa BiJIIKpHBae
MOJIMBOCTI JiJ1s1 opMyBaHHS OUIbIII TOUHUX MOJIeNIel MPOTrHO3YBaHHS BIKTUMI3allii,
pPO3pOOKH TMEPCOHANI30BAHUX CTpPATErid 3aXWUCTy Ta CTBOPEHHS KPUMIHAIBHOT
MOJIITUKU, OPIEHTOBAHOI HE JIMIIIE Ha TIOKApaHHs, aje i Ha BIIHOBJICHHS Ta
3ano0iraHHs MIKOI].

Y TmiCcASIBOEHHOMY KOHTEKCTI TEepPEeXigHOI FOCTHUINI 1€ O3Ha4a€e HEOOXITHICTh
CTPYKTYpPOBaHOT 1HTETpallii €eMOI[IHHOTO JIOCBINY XKEPTB 4Yepe3 BiTHOBHI, CAMBOJIIYHI
Ta JIaJIOT1YHI TPAKTUKH, JI€ MHUCTEIHKO-OPIEHTOBAHI MIAXOIU CIYTYIOTh HE JIHIIE
TEepaneBTUYHUM IHCTPYMEHTOM, a i METOI0JIOTIYHUM «J1a00PATOPHUM MaMTaHIUKOM
JUIsl BUBYEHHSI TpaHchopmallii HeHPOKOTHITUBHUX MaTepHIB TpaBMU. Takui migxin
703BOJIsIE  OajaHCyBaTH MIDK CHUMBOJIIYHMM 3aJI0BOJICHHSM €MOIIHHUX 3aluTiB
CyCHuIBCTBA Ta  30€PEeKEHHSIM  JIOBITOCTPOKOBHUX  IIHHOCTEM  MpOIEAypHOL
CIIPaBeIJTUBOCTI, MPOMOPIIHHOCTI i BEPXOBEHCTBA MpaBa, 110 € KPUTUYHO BAXKIUBUM
JUIS KpaiH, sKi MparHyTh IHTerpailii B €BPONEUCHKHN MPaBO3aXUCHUM IMPOCTIP Ta
3aro0Irafds MUKJIaM HOBOT BIKTHMI3aIlii.

AHTpomnoJoris 1a0ipuHTY — Bi apXaiyHoro puTyaiy uepe3 ¢pintocoPcbky pediekcito
70 Cy4acHOI HEWPOKOTHITHMBHOI MOJENI — TaKUM YHUHOM 3aMHUKAETHCS Y HOBOMY
CUHTE31: JIJAOIpUHT HE J0JIAETHCS pa3 1 Ha3aBXK/IH, aje TPAaHCPOPMYEThCS y MPAKTUKY
OamaHcy, e cTaOUIbHICTh JIOCATAETHCS HE Yepe3 YCYHEHHsI 3arpo3, a yepe3 MOCTIHHY
aJIaAITUBHY HAaBIiramiro B yYMOBax CTPYKTypHOI HeBU3HadeHOCTI. Lle 1 € cyTHICTh
PE3UITBEHTHOCTI K 1HAMBIAYaJbHOI, TaK 1 KOJEKTUBHOI — 3/IaTHOCTI HE YHUKATH
na0IpUHTY, @ HABYUTHCS B HHOMY OaTaHCYBAaTH.
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